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A BIG CHILLING 


The feds’ war on criminal lawyers 


by Ric Kahn 





bird into a commoner. Attorney Barry 

Wilson, 35, a member in good standing of the 
Massachusetts and Boston bar associations for 
some eight years became a member in good 
standing of the boys-behind-bars association of 
the Federal Correctional Institution at Danbury the 
first time he had to defecate in front of his cell 
mate. For three weeks he was assigned to the 
medium-security facility in Connecticut, where his 
job was to pick up cigarette butts from the prison 
grounds. When a spot opened up he was 
transferred to minimum security, where the 
restrictions were more shallow but the rut was just 
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keep his body regular. Then he’d go back and 
clean his six-by-eight-foot cubicle, making sure 
there were hospital corners on his bed (where the 
Reverend Sun Myung Moon had formerly rested 
his very body and soul). Then Wilson would go for 
a walk, rest, jog four miles, and finally settle down 
to read one of the five books he juggled at a time to 
keep his mind from turning into oatmeal. He'd eat 
a bologna-and-cheese sub followed by red Jell-O 
for lynch and go teach social studies to the GED 
candidates, the job once held by Larry Bretta, who 
was doing time at Danbury for attempted extortion 
while at the General Services Administration. 
Then Wilson would stand on line to make phone 
calls, take a nap, and at 4:30 eat “individual meat 
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The benign 
neglect of 
New Bedford's 
harbor 


by Scot Lehigh 


| > Races Roger “Spar- 
ky” Goyette (D-New Bed- 
ford) has a preternaturally 
keen fear of hurricanes. In 1944, 
Goyette was a young sailor aboard 
an oiler in the North Atlantic; he 
almost lost his life in a hurricane 
when a wave ripped him free of the 
chock he was clinging to and 
washed him across the pitching 
deck from fo’c’s'le to stern. Goyette 
was left battered and bloody, and 
suffered a serious concussion, but 
he was lucky: a safety line attached 
to his waist was all that kept him 
from being lost at sea. 

He was back in New Bedford 
when, 10 years later, the famous 
Hurricane Carol of 1954, with its 
huge tidal waves, twisted in off the 
Atlantic. That storm, which killed 
at least 19 people in New England, 
ravaged the city and inundated the 
area around the harbor. During the 
worst of the wind and waves, five 
feet of water covered the New 
Bedford-Fairhaven bridge. The 
hurricane sank 20 fishing boats 
moored in New Bedford harbor, 
left thousands homeless, and, in 
the short space of its fury, inflicted 
a $50 million blow to this south- 
eastern Massachusetts city. The ‘54 
storm, and a 1938 hurricane that 
had destroyed half of New Bed- 
ford’s fishing fleet, were enough to 
convince city fathers that their low- 
lying town needed some protection 
from the vagaries of the Atlantic 
storm season. In the mid 1960s, a 
three-mile-long hurricane dike that 
closes off the harbor, much of the 
city, and a part of neighboring 
Fairhaven from the ocean was 
completed. 

Although a 1960 hurricane 
knocked out the city’s power, 
washed away a few beach cottages, 
and caused some minor flooding, 
New Bedford really hasn't seen a 

Continued on page 6 
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SHEA’S HONOR 


It took more than three months of letter writing, string 
pulling, and public outcry, but West Point cadet Francis 
“Biff” Shea, of Raynham, finally got what he wanted: a 
general discharge from the Army under honorable 
conditions. As reported in the Phoenix on June 25, the 
West Point authorities accused Shea last May of larceny 
and conduct unbecoming an officer, charges stemming 
from Shea’s improper handling of a mismarked package 
that was delivered to West Point while he was assigned 
to guard duty. Because of the pending charges — which 
could have led to a court-martial with possible penalties 
of up to five years in prison — Shea was not allowed to 
graduate with his class last June. 

But then the Shea family swung into action. Family 
members contacted everyone they could think of who 
might be in a position to help Biff: his former superiors, 
government lobbyists for his father’s union, friends of 
the family who lobby the Defense Department on behalf 
of local contractors, friends in the armed services, every 
member of the Massachusetts congressional delegation, 
and Nancy Reagan. 

And in the end, the Sheas’ counterattack succeeded. 
Figuring that a West Point court-martial could hardly be 
a fair trial, Biff offered to resign from the Army. But Rudy 
DeLeon, defense analyst for Sixth District Congressman 
Nick Mavroules, says he pushed the Army to allow Shea 
to leave the service with a general discharge under 
honorable conditions, arguing that “if it had been a 
dishonorable discharge, the family would have 
continued fighting in the [civil] court, in the Congress, 
and in the press.” DeLeon says a general discharge 
under honorable conditions is the best possible outcome 
for Shea; an honorable discharge is generally given only 
to a serviceman who completes his hitch. 

Frances Shea, Biff’s mother, sees the decision as ‘‘an 
admission that they [the West Point brass] were wrong.” 
But though the Sheas are satisfied with the outcome, the 
whole experience has left them feeling rancor toward the 
Army. “My youngest son said the other day that he'll go 
to West Point and graduate,” says Frances Shea. ‘And I 
said, ‘If you do, I hope I’m dead.’ ” 


NAMING NAMES 


The Polish person of what appears to be a thousand 
names and games who was born Zbigniew M. 
Poddubiuk (but is better known to friends and feds as 
Mavis) was first indicted by a US grand jury on May 9 for 
mail and passport fraud and smuggling undeclared 
jewelry into the country. The not-so-marvelous-for- 
Mavis saga (News, July 23) turned on the transformation 
of a promising Polish doctor, medical researcher, and 
male into an alleged plagiarizer, liar, thief, illegal alien, 
fugitive, and female. The mysterious Mavis had been 
married to two husbands within 10 months by the same 
Watertown justice of the peace, eschewing the formality 
of getting a divorce in between. And shortly before her 
arrest on Independence Day, she’d been linked to a man 
named Thomas Doherty, who, according to sources, had 
threatened to kill a Melrose police detective after the cop 
denied him a gun permit. 

Last Wednesday Zbigniew M. Poddubiuk was once 
again indicted by a federal grand jury. The superseding 
indictment adds to the original charges one additional 
count of passport fraud, eight counts of using other 
people’s social-security numbers, four counts of credit- 
card fraud, one count of possession of more than five 
false identification documents, and one count of illegally 
entering the country without inspection by immigration 
officials. 

Among the items found among Poddubiuk’s 
belongings after the arrest, according to the new 
indictment, were a Maryland driver's license in the name 
of Zbigniew Carlsson and 32 altered marriage certificates 
in the names of such presumed brides and grooms as 
Zbigniew Mavis Poddubiuk, Z. Monica Poddubiuk, 
Patricia Mavis Bergman, Patricia Louise Bachmann, 
Edward Francis Killion, Peter S. Harrington, and Henry 
Leon Carlsson. This hikes to 25 the number of known 
aliases trailing behind the original Zbigniew M. 
Poddubiuk. Poddubiuk’s other known noms du jour are 

Z.M. Poddubiuk, Patricia Louise Mavis Killion, Patricia 
Mavis Bachmann, Patricia Harrington, Monica 
Harrington, Marlene S. Osborne, Tiffany M. Fontaine, 
Richard M. Bergman, P. Bergman, Gregory C. Pappas, 
J.E. Wader, Maurice J. Reidy, Zbigniew Carlsson, Z. 
Monica Carlsson, Dona Carlsson, Charles and Mary 
Abel, attorney Daniel Rubin, and Golda Rubin. 

Mavis is scheduled to go on trial September 9. Perhaps 
then we'll learn whether she’s the Polish Sybil. 


BULL MARKETING 


The Wall Street Journal, that very good, very gray 
daily, is pitching subscriptions to area college students. 
Part of the effort includes distributing on campuses a 
miniature mock-up of a “typical” front and back page to 
give the kids an idea of what they’d be getting, along 
with a postage-paid subscription card. 

The mock-up, a composite of old Journal stories, 
makes for terrific reading: the lead news story is on the 
marketing of home computers, and the lead feature is on 
basil, “the herb to be seen with.” There's also an 
example of the Journal ‘s political coverage, from the 


* 1984 campaign: BIG MAN ON CAMPUS, HART REVIVES 


BILL DICKINSON 


STUDENT ACTIVISM. And if the kids aren't hooked yet? 
The number-two news story, headlined USE OF 
COCAINE GROWS AMONG TOP TRADERS IN FINANCIAL 
CENTERS, is sure to get them hooked. 


RUTH GORDON 
1896-1985 


She was born Ruth Gordon Jones in the Wollaston 
section of Quincy late in the last century, when that 
town was a geographical cusp between the traditional 
farming life to its south and the huge industrial growth 
to its north. While still a teenager she set out for New 
York, where she began a career that could be titled “A 
History of American Show Business in the:20th 
Century.” In 1915 she crossed the Hudson River to Fort 
Lee, New Jersey, to appear in silent films but continued 
trying to make it on Broadway. Finally, a succession of 
hit shows in the ‘20s made her one of the toasts of the 
Great White Way. 

When age began limiting the roles she could play, she 
turned to play writing and, finally, in 1940, to 
Hollywood. A part that year as Mary Todd in Abe 
Lincoln in Illinois seemed to assure her a place as a 
character actress, a niche she settled into until she met 
and married writer-director Garson Kanin a few years 
later. The couple became one of the most successful 
screenwriting teams in town, creating the scripts for 
George Cukor’s A Double Life (with Ronald Coleman), 
Adam’s Rib(with Spencer Tracy and Katharine 
Hepburn), and The Marrying Kind (with Judy Holliday). 
Gordon also saw her plays Over 21 and The Actress 
adapted to the screen. 

In the mid ‘60s she started her third career on screen 
with Inside Daisy Clover. And in 1968 she became 
nothing less than a phenomenon with her Academy 
Award-winning supporting role as a little old Manhattan 
witch in Rosemary’s Baby. Her cackling humor landed 
her in the cult hit Harold and Maude, which led to 
Boston's triumphantly reclaiming her as the movie 
played around the city for years. Later she split time with 
Clint Eastwood, the biggest box-office success of his 
time, in Every Which Way but Loose and Any Which 
Way You Can. To all these parts she brought the same 

glinty-eyed, tough humor evident in her writing. 

When Ruth Gordon passed away last Wednesday at 
age 88 after eight decades in show business and having 
just finished her latest movie, the curtain was rung 
down on a consummate trouper. 





(Thanks this week to Peter Canellos, Richard Gaines, 
Ric Kahn, and Henry Sheehan.) 

















Gordon: an actress for the century 
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Judge Joseph L. Tauro: nothing but the truth 
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BY HARVEY SILVERGLATE 


convicted after massive expenditures of financial 

and human resources have come to see that the 
better they do as witnesses, the better their ultimate 
sentences will be. Indeed, they've learned that crime 
does pay, if — after one is caught — it is coupled with 
telling the government (and juries) just what the 
government wants to hear. Lately, this kind of activity 
has been raising judicial eyebrows. 

A case in point is the recent prosecution of Kevin R. 
Dailey, an accused marijuana dealer indicted last year by 
the Office of the United States Attorney for 
Massachussetts. The government's allegations made it 
clear that prosecutors believed him to be a major dealer; 
in fact, one count alleged that he had helped organize a 
number of drug-smuggling ventures involving about 
185,000 pounds of the killer weed. Giventhe / 
government's feverish attempts in recent years to stamp 
out marijuana traffic, however, the Dailey case was 
viewed as exceptionally noteworthy only because of the 
events that followed the government's announcement of 
its three major witnesses and the reaction of the trial 
judge to the agreement entered into between the 
witnesses and the government concerning the witnesses’ 
“cooperation” in the prosecution and conviction of other 
suspected traffickers. 

It all started as Daily was preparing to face a jury trial 
presided over by the independent and sometimes 
controversial US District Judge Joseph L. Tauro. Tauro is 
probably best known for bucking the system with his 
orders for massive changes and increased state funding 
for the operation of some of the commonwealth’s once 
nightmarish schools for the mentally retarded. After 
much howling by the pols and contempt-of-court threats 
by the judge, these institutions were finally dragged, 
kicking and screaming, into the twentieth century. 

Dailey found himself faced with the incriminating 
testimony of three men, themselves convicted of major 
drug crimes in their own cases in Maine, who claimed . 
to be former comrades of Dailey’s in criminal ventures 
and now purported to be making a clean breast of it 
and telling their truthful stories to the jury. 

But a bit of investigation by Dailey’s defense lawyer, 
Martin G. Weinberg of the Boston firm of Oteri & 
Weinberg, disclosed that each of the three drug dealers 
— Tommy Tindall, Robert L. Frappier, and Timothy 
Minnig — had earlier cut a written agreement with the 
government (in this instance, the United States Attorney 
for the District of Maine), agreements that were notable 
for the explicit relationship of the success of the dealers’ 
performance as witnesses to the severity of the penalty 
they'd be required to pay for their crimes. 

Even for dealers this was quite a deal. 

The written agreements with the government said, in 
effect, that their sentences would be reduced 
significantly if the government were satisfied with the 
“value” of their cooperation after their testimony was 
evaluated. In other words, Weinberg discovered, the 
witnesses’ rewards would be contingent upon their 
success in getting Dailey (and anyone else against whom 
they would be called to testify later) indicted and 
convicted. The agreements provided for the deferment 
of the sentences of the three informant-witnesses in 
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order to give them an opportunity tocarry out in Boston 
thie terms of their bargain with the feds. 

The cooperation agreement was extraordinary not 
only for its explicit contingent nature but also for the 
degree of benefit the informant-witnesses could achieve 
through their testimony. Successful completion of their 
end of the deal could mean a sentence reduced from 35 
years to 10 years or less, with 35 years the government's 
threatened recommendation to the Maine judge in the 
absence of cooperation. 

Equally noteworthy — and this element is far from 
uncommon in cases involving cooperation deals made 
with collaborator/informant-witnesses in federal 
prosecutions these days — was the fact that each of the 
three informant-witnesses was in his own right an 
important criminal figure: indeed, each had been 
considered by the government, just a short while earlier, 
to be a major societal enemy deserving the harshest 
punishment. Each had become rich in the marijuana 
trade, and each was responsible for multiple smugglings 
of large quantities of drugs. 

When this cooperation agreement was brought to 
Tauro’s attention, the judge concluded that there was 
something fundamentally wrong with a system that 
rewarded informants only if their testimony turned out 
to have a certain degree of value for the prosecution. The 
issue, wrote Tauro in an opinion in which he ordered the 
testimony of the informants excluded from Dailey’s 
upcoming trial, “is the validity of an agreement for a 
sentencing recommendation that is in any way 
contingent on the success of the government's 
prosecutorial effort.” Tauro said that to be rewarded for 
his testimony, an informant-witness should be required 
only to provide inforrf@ttdh that was truthful and 
complete. Here, found the judge, “the witnesses must 
clearly do more than merely cooperate.” In order to earn 
their reward, wrote Tauro, “the witnesses’ cooperation 
must be deemed to have been of ‘value’ to the 
government. We cannot tolerate the imposition of that 
type of subjective pressure on witnesses, whose only 
interest is supposed to be in telling the truth.” 

The Department of Justice, in Washington, joined by 
the United States Attorney’s Office in Boston, quickly 
took an appeal to the Court of Appeals for the First 
Circuit in the hopes of reversing Tauro’s order so the 
government could have the testimony of Dailey’s 
alleged former collaborators at the Dailey trial. The 
Court of Appeals, perpetuating a long and sorry record 
of blindly tolerating even the most outrageous abuses of 
informant testimony, voted this past spring to reverse 
Tauro’s order, which it termed unprecedented. 

In fact, however, Tauro’s view was not quite 
unprecedented, and his concern for the dangerous effect 
of such agreements on the truth-finding process was far 
from new, even within the judiciary, which tends to be 
conservative in such matters and to leave the question of 
how to deal with witnesses to prosecutors’ discretion. At 
the time that Tauro issued his ruling, he relied on an 
opinion that had recently been issued from the United 
States Court of Appeals for the Eighth Circuit, sitting in 
Missouri, which had declared unlawful a similar 
cooperation agreement; under the terms of that bargain, 
the informant-witness was to reap his reward only if his 
testimony before the grand jury resulted in the 
indictment of the government's target. 

However, by the time the Dailey case came before 
the Court of Appeals in Boston, the full membership of 
the Eighth Circuit had reviewed the original decision of 
the three-judge panel that had thrown out the 
testimony of the contingently rewarded witness. The 
full membership of that court had been split evenly on 
whether such arrangements were lawful, and since the 
court had not been able to agree, the decision of the 
lower-court judge had been allowed to stand intact. The 
lower court had allowed the witness to testify, 
notwithstanding the contingent cooperation agreement. 

Thus, in a technical legal sense it was true that there 
was no formal legal precedent for Tauro’s decision at the 
time that the case reached the First Circuit. Nevertheless, 
the even split within the Eighth Circuit surely indicated 
that there was a belief on the part of half of that court 
that there was something very rotten about this use of 
rewarded criminals as born-again allies of the 
government in its prosecutions. Not only were notorious 
criminals escaping substantial punishment after long and 
arduous government efforts to put them behind bars, but 
substantial harm was being done to the truth-seeking 
process, which is supposed to be one of the principal 
aims of the criminal-justice system. Convicted criminals 
were being used to breed other criminal convictions, 
with none of the criminals receiving substantial 
punishment as long as they could contribute to enlarging 
the “body count.” (The body count here, of course, is at 
least as misleading as that provided by General William 
Westmoreland’s staff in Vietnam, since the bodies are 
not really down and out after conviction. They rise from 
their ashes as federal witnesses.) 

Although the First Circuit pronounced its intention to 
stick by its earlier rulings, placing almost no constraints 
on the deals the government could make with its 
informant-witnesses, it did display more than just a 
touch of discomfort with what the government had 
done. Even while reversing Tauro’s ruling, the Court of 
Appeals admitted to sharing his “concern and 
uneasiness . . . over the coercive potential of these plea 
agreements.” Tauro’s description of the cooperation 
agreement in the Dailey case, coupled with the even 
split in the Eighth Circuit over the lawfulness of the 
practice, had obviously made some impression on the 
First Circuit. After all, when the prosecutor is the sole 
determinant of what kind of testimony constitutes the 
cooperation that will reduce a sentence from 35 to 10 
years and where cooperation is defined as giving 
testimony of value and benefit to the government, even 
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LETTERS 











We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, 
as well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations ot space, fairness, 
and literacy 





MOTLEY CLUE 


In response to Jon Garelick’s article on 
Motley Criie (Lifestyle, August 20): the 
story was great, except for one major 
detail. It was not Nikki Sixx and Mick 
Mars taking seats at the keys on “Home 
Sweet Home.’ It was Nikki and Tommy 

ee \vho ran to and from his drums for 
the intro and finale of the song. Since 
most metalheads look alike, it’s easy to 
understand your misidentification, but 
credit must be given where it’s due. I’m 
sure Métley’s fans would like this 
correction noted. 
Karin Maclinnes 
Chelsea 


To Jon Garelick: 

Allow me to introduce myself: white, 
female, early 20s, college graduate, radio 
announcer, feminist. And inveterate 
metalhead. So much so, | used to host a 
heavy-metal radio show. | do not 
advocate drugs, violence, or alcohol. 

I don’t understand what the point of 
your hopelessly cliché-ridden article 
(Lifesivle, August 20) was. If it really 
was to find the meaning behind “The 
Criie Rules,” it’s no wonder you 
hesitated to approach some of us with 
such a silly mission. While you're at it, 
why don’t you tackle an essay on why 
Bruce Springsteen has been designated 
the Boss? Was it violence you were 
hoping to find, to justify your 
condescending attitude toward the 
crowd? We must have been a real 
disappointment to you, then, only 
coughing up three arrests with nearly 
30,000 in attendance. What a letdown, 
after those neat references to riots and 
tear gas in the ‘60s and that allusion to 
the Cincinnati Who tragedy 

As far as the actual Criie show goes, 

you missed the boat. Criie’s lyrics are 
not meant to be socially relevant; for the 
vand to pretend it is doing anything 
besides having a good time would be 
both hypocritical and pretentious 
much like your attitude: Try instead to 
place Criie’s work alongside such lyrical 
marvels as the Rolling Stones 
‘Satisfaction’ or the Beatles’ ‘‘Please 
Please Me.’ ‘As tar as finding the Criie’s 
ivrics offensive to women, forget it; 
Madonna offends me a thousand times 
more 

C'mon, tell me vou didn ft enjoy 

watching, Tommy Lee’s special effects 
with his drum kit. Convince me you 
really found the afternoon-long picnic a 
bore. jt may have seemed that wav to 
ou vou went looking tor contact 


sports to unload your unexpended 
hostility and found instead a Frisbee 
party. Oh, I forgot,-we were being kind 
of rowdy tossing those empty paper 
cups around. 

A few parting words — $14 T-shirts 
and $1 Cokes are not unique to Métley 
Criie concerts. These are staples at all 
rock concerts — but you wouldn’t know 
that, not having attended one in 13 
years. Which brings me to my last point: 
next time you review a concert, do your 
research before you attend the show. It 
helps. And loosen up. With an attitude 
and prose like yours, you're going to be 
working in restaurants a lot longer than 
you hope. 

Elise Alexes 
Boston 


WATER WORKS 


As a health professional, J was 
delighted to read the Fitness supplement 
in the August 20 edition of the Phoenix. 
In contrast to the plethora of fitness 
quackery bombarding the public these 
days, the Phoenix supplement presented 
well-researched information that should 
inspire many people to take a second 
look at getting in shape. 

Randy Ross's article “Drink to Your 
Health: The Benefits of Water” was a 
sincere attempt to present accurate 
scientific information on some rather 
complicated medical topics. It was my 
pleasure to work with Randy on several 

‘occasions during his preparation for the 
article. However, some of the 
information | provided was 
misinterpreted, possibly causing undue 
concern to people interested in the 
health of their livers and bowels. I 
would like to clarify a couple of points. 

The article states that inadequate 
water intake combined with a high- 
protein diet could cause the liver to 

“neglect its regular work, which includes 
the metabolizing of fats. This leads to 
increased obesity. . . .’ The message | 
intended -was that a high-protein diet is 
harmful because it makes the liver work 
overtime metabolizing excess protein. 
The waste products of protein (ammonia 
and urea) can be toxic, and inadequate 
water intake can lead to accumulation of 
these compounds in the blood. The liver 
goes on metabolizing fat regardless of 
the diet, and this fat metabolism is not 
connected to obesity. All diets, 
particularly high-protein diets, can be 
dangerous without professional 
guidance and support, because quick 
diets result in loss of water, muscle 
tissue, starch, and some fat. It is chronic 
crash dieting, and not the liver, which 
ieads to increased obesity 

Second, | would like to clarify the 
comment about fiber and constipation. | 
am quoted as saying ‘Moisture normally 
keeps the bowels soft.” The bowels lack 
one Or cartilage, and therefore they 
remain soft regardless of the quality or 
quantity of foods we consume. But fluids 
are important in keeping the digested 
food held within the bowels soft. Many 
of my clients have reported relief from 
constipation after | have prescribed 
ninor increases in fluid consumption. 

encourage you to pass this 

information along to vour readers, and | 
take this opportunity to congratulate the 
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Phoenix on addressing these important 
topics in a highly professional manner. 
Patricia Simmons, MS, RD 
Director of Clinical Services 
Médical Nutrition Associates 
Boston 


In her letter published in the June 25 
Phoenix, Maureen Paul, MD, raises 
several issues that should be discussed; 
the answers provide emphasis and 
reinforcement to the statements made 
by Susan Stobaugh in her article “No 
Early Answers” (Lifestyle, June 4). 

First, most readers do not have access 
to any scientific reports on the fetal 
effects of exposures during pregnancy 
Instead, they usually obtain their 
information from articles in newspapers 
or magazines. In general, it is more 
likely that a positive association will be 
reported than that subsequent negative 
reports will be. This has been true for 
reports on the effects of Valium and 
anesthetic agents on the unborn fetus. 
Recent scientific reports have not shown 
that these exposures are harmful. 
However, these negative reports have 
not been publicized either among 
physicians or in newspapers. 

Second, some exposures, such as to 
VDTs and microwaves, have never been 
shown in scientific studies to cause birth 
defects or miscarriages, This is in sharp 
contrast to.the public perception that 
VDTs and microwaves are harmful to 
the unborn fetus. It is certainly true that 
more information is needed, but what 
we have has not been publicized 
accurately. 

Third, there is great concern that 
chemical wastes are harmful to the 
pregnant woman. These are difficult 
issues to study. To date, epidemiologic 
studies have not shown that the 
residents in the Love Canal area had a 
higher frequency of miscarriages and 
birth defects among their children than 
residents in other areas. The information 

concerning risks in Woburn, 
Massachusetts, that has been presented 

at Scientific meetings which I have 
attended has not been convincing 
because of problems in the design of the 
studies dones thus far. It is to be hoped 
that study design will be improved and 
more information made available 
through the funding and emphasis that 
is being given:to these problems 
nationally. Requests for proposals have 
been issued recently. More information 
and answers should be available in a 
few vears. The' process is frustrating 
because it is slow, but | would prefer to 
wait for answers from well-designed 
studies than to risk false alarms or false 
reassurance from quick, small studies 

In discussing with pregnant women 
and their husbands the issues raised by 
Paul, I find most are bothered by the 
general lack of information. ~ 
Massachusetts was one of the first states 
to establish a hotline to provide 
information about harmful exposures 
during pregnancy. The telephone 
number is 787-4957 in Boston and (800) 
322-5014 for other parts of the state. 
There are a few refresher courses on 
human teratogens for physicians. We 

offered one this vear and will offer it 
again in 1987. 
Our progress has been slow, but it is 
continuing. 
Lewis B. Holmes, MD 
Embryology-Teratology Unit 
Massachusetts General Hospital 
Boston 


AUSTIN 
PIPELINE 


I greatly enjoved James Hunter's story 
on music in Austin (Arts, August 13). 
Your readers might like to know that 
they can purchase all the albums 
mentioned in the article, along with 
other independent labels, from Susan 
Jarrett, Austin Record Distributors, Box 
312, Austin, Texas 78767. 

Susan handles Texas music 
(independent labels) and also has a great 
rhythm-and-blues section. 

Phyllis Krantzman 

Music Advisory Committee 
Chamber of Commerce 
Austin, Texas 
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Continued from page 1 
serious hurricane since the 1954 disaster. But Goyette is 
worried about big storms, nonetheless. Given New 
Bedford's travails and Goyette’s own near tragedy, it’s 
not too surprising that he would fear another hurricane; 
what is surprising is the reason for his fear. It’s not the 
potential property damage — the hurricane dike would 
shelter the city from much of Neptune's fury — or his 
close scrape with the 1944 storm. No, Goyette is 
concerned that such a stofm'couk?roil up the bottom of 
the Acushnet River, which flows between New Bedford 
and Fairhaven and empties into the New Bedford 
harbor, Should that happen, says Goyette, the escaping 
flood waters would carry a deadly chemical pollutant, 
contaminating all of New Bedford harbor, Buzzards Bay, 
and possible the fecund fishing waters off Nantucket 
Island and Martha’s Vineyard. Goyette is obsessed with 
that apocalyptic vision, a vision that has driven the 
unlikely environmental leader to engage in a six-year 
struggle to reclaim the Acushnet River and New Bedford 
Harbor. 

* * * 

The contaminants that lace the bottom of the 
Acushnet River are polychlorinated biphenyls, more 
commonly known as PCBs. PCBs are chlorinated 
hydrocarbon compounds first produced in 1881, though 
they were not manufactured in this country until 1929. 
There are some 210 different PCB compounds, which 
differ from one another mostly in their percentages of 
chlorine. ° 

Because PCBs are extremely stable and 
nonflammable, and because they neither conduct 
electricity nor dissolve in water, industry has found a 
variety of uses for them. They have mainly been 
employed as insulating materials, dielectric fluids, and 
liquid coolants within electric transformers and 
capacitors; according to industry estimates, there are at 
least 39,640 such transformers and 2.8 million such 
capacitors owned by utilities in the US today. An 
estimated 750 million pounds of PCBs are currently in 
use in this country. 

Until fairly recently, PCBs were also used as flame 
retardants, heat-transfer and hydraulic fluids, and 
lubricants, and in machine-tool cutting oils. Other 
applications included the manufacture of floor tiles, 
waxes, recycled paper, printers’ ink, asphalt, and food- 
packaging materials. The versatile PCBs also showed up 
in paints, adhesives, and caulking compounds. At one 
time, the New Bedford public-works department 
purchased leftover PCBs from local companies to spray 
on roads to keep the dust down. 

Although millions of tons of PCBs have been 
purposely manufactured for industrial uses, the 
compound also occurs as a byproduct or impurity in 
chemical reactions where hydrocarbons and chlorine 
molecules encounter each other at high temperatures; in 
chemical-industry processes, those conditions occur 
fairly frequently. 

Evidence that PCBs might be harmful to human 
health began to emerge as early as 1954, but it wasn’t 
until the late ‘60s that the hydrocarbon compound got 
any real public attention. In 1968, more than 1000 
residents of Yusho, Japan, became ill after consuming 
cooking oil that had been contaminated with PCBs. 
Among the symptoms the victims exhibited were skin 
rashes labeled “chloracne,” eye discharges, numbness, 
headaches, weakness, and liver problems. (Later 
incidents of PCB poisoning have suggested that the 
effects may also include hypertension, abnormal fatigue, 
stomach pain, swelling of joints, a chronic cough, and 
menstrual irregularities.) Children born to the Yusho 
victims suffered from hyperpigmentation, abnormal 
dental development, and low body weight. 

Since then, tests conducted upon animals (as well as 
observations of both domestic and wild animals) have 
revealed a number of other disturbing problems caused 
by PCBs. The very qualities that make PCBs so valuable 
for industrial use — their low solubility and enduring 
stability — also make them particularly dangerous to 
humans and animals. Like their chemical cousin, the 
pesticide DDT, PCBs are fat soluble. and thus tend to 
accumulate in body fat. And, once ingested, the 
compound does not break down: each new dose is 
added to the amount the body already carries, a process 
known as “bioaccumulation.” Hence, ohce a person has 
been exposed to PCBs, he carries the compound around 
within him and internal exposure is continuous. A 
person or animal may build up a cumulative dosage 
that is far larger than any single exposure would be. 
Fish, particularly bottom-feeders and shellfish, tend to 














bioaccumulate large doses. of PCBs because they feed on 
plants and animals that are likely to have themselves 
absorbed PCBs (acquiring a dose of PCBs through the 
food chain is known as “bioconcentration’’). 

Of the three pathways of PCB exposure — breathing, 
direct contact with the skin, and ingestion of PCB- 
contaminated foods — the consumption of fish and 
shellfish with high PCB levels is thought to be the most 
common. It’s also a route that, many researchers agree, 
has potentially grave health effects. In the early ‘60s, 
mink farmers in the Midwest began noticing that fewer 
and fewer of the minks they were mating were actually 
giving birth. Eventually, the infertility was traced to the 
Lake Michigan salmon that was an integral part of the 
minks’ diet. Researchers found that even at levels as 
low as five parts per million (ppm) in their food, the 
female minks’ repoductive abilities began to fail. A 
similar problem has also been observed in birds. 

Tests on rhesus monkeys have corroborated those 
findings, a development all the more disturbing 
because the monkeys’ metabolism and chemical- 
tolerance levels closely resemble those of humans. In the 
test, conducted by James Allen, a University of 
Wisconsin pathologist, the daily diets of six pregnant 
female monkeys included 5 ppm of PCBs. Only one 
carried its young to term. And in a group of eight 
pregnant females fed a smaller dose — 2.5 ppm — five 
gave birth, but the baby monkeys suffered from loss of 
facial hair, acne, excessive skin pigmentation, and 
swelling of the eyelids. Three of the babies died within a 
year. Since then, researchers have established that 
offspring can receive a PCB dose through their mothers’ 
milk. 

Other animal studiegrm-aswell as a disproportionate 
number of malignancies in the Yusho group — have 
suggested that PCBs are also carcinogens, particularly 
affecting the stomach and liver. Although a link between 
PCBs and cancer has not been conclusively proved, its 
existence is widely suspected by the public-health 
community. The International Agency for Research on 
Cancer, an offshoot of the World Health Organization, 
has concluded that there is a possible link between PCBs 
and cancer. 

Although the federal government started monitoring 
the effects of PCB exposure after the 1968 Yusho 
incident, it wasn’t until 1973 that any action was taken. 
That year the United States Food and Drug 
Administration (USFDA) set a comestible tolerance level 
for PCBs of 5 ppm for all fish and shellfish. Then, in 
October 1976, Congress passed the Toxic Substances 
Control Act, which banned the manufacture, processing, 
and distribution of PCBs and gave the Environmental 
Protection Agency (EPA) powers to regulate any 
continued use, as well as disposal, of the compound. 

During the next two years, the EPA promulgated rules 
to enforce the toxic-substances act. In February of 1978 
the EPA declared that no material contaminated with 
more than 50 ppm of PCBs could be disposed of in an 
ordinary landfill. At the same time, as a result of heavy 
pressure from the utilities, the EPA decided to allow the 
continued use of PCBs in “totally enclosed” systems 
such as transformers, capacitors, and electromagnets. 
Although the original 1978 EPA regulations permitted 
such equipment to remain in use during its natural 
lifespan, in 1983 and ‘84 the EPA established schedules 
requiring the early retirement of some PCB electrical 
equipment. 

Meanwhile, as early as 1979 the USFDA was gathering 
further evidence about PCBs’ tendency to bioaccumulate 
and bioconcentrate. In 1984, after protracted agonizing 
over the possible impact on the fishing industry (the loss 
nationwide was estimated to be $16 million a year) the 
USFDA lowered the food tolerance level for PCBs to 2 
ppm. That change took effect on August 20 of that year. 
However, because the USFDA’s regulatory powers are 
based on the Interstate Commerce Clause of the 
constitution, the restriction applies only to seafood 
shipped across state borders. At present, Massachusetts 
has no in-state standard, but the state Department of 
Food and Drugs is in the process of setting a 2 ppm level, 
which should take effect sometime this fall. 

ial * * 

The New Bedford experience with PCBs demonstrates 
the harm that can result from careless, unregulated 
disposal of a relatively new and unknown compound. 
But it’s the attempt to clean up the widespread PCB 
contamination that is most revealing, and most 
disturbing. In the nine years since PCBs were discovered 
in the Acushnet River and the harbor, progress has come 
at a snail’s pace. EPA officials say that clean-up 
technology has not yet caught up with the complex 
nature of PCB contamination in a delicate aquatic 
setting. But beyond that, even the most minor and 
obvious of precautionary measures have come about 
only through the insistence of Goyette and other 
community activists, and then only after interminable 
delays. 

For the most part, new studies have taken the place of 
real progress, and press conferences have substituted for 
action. And last spring, just when it appeared that the 
EPA was finally about to decide on a clean-up plan of 
attack, the agency backed off, citing the enormous 
technical difficulties of any remedial solution. EPA is 
now studying the problem and the proposed correctives 
once again. 

The history of how New Bedford came to have a PCB 
problem is a classic example of an economically 
depressed city selling its soul for the promise of a 
revivifying new technology. Originally, New Bedford 
was a whaling city, rivaling (and finally surpassing) 
Nantucket as the whaling capital of the world. By the 
turn of this century, the New Bedford whaling industry, 
immortalized by Herman Melville in Moby Dick, had 
waned, though not before the town’s economy had 


Continued on page 8 
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made a lifesaving transformation to tex- 
tile production. By the time the ‘30s and 
the Great Depression rolled around, 
however, the textile mills were going the 
way of the whaling ships. Textile de- 
mands had slackened, and more and 
more industrial doors were closing. 

The city fathers went looking for in- 
dustry and managed to lure at least two 
new “high-tech’’ companies to town. In 
the ‘30s, Cornell Dubilier Electronics In- 
corporated and Aerovox Incorporated 
set up shop in abandoned riverside fac- 
tories; their coming was hailed as a tre- 
mendous economic boost for a textile 
city whose decline presaged a general 
regional trend. 

Aerovox, situated on the western bank 
of the Acushnet River in the upper 
estuary, makes capacitors. From 1947 
until October of 1978, the company used 
PCBs to cool and insulate those 
capacitors. Although the matter is cur- 
rently in litigation, it is all but certain that 
the firm disposed of tons of excess PCBs 
and PCB-contaminated material by simp- 
ly dumping them in the Acushnet River. 
As environmental engineer Gary Weaver 
noted in a comprehensive 1982 status 
report for the Department of En- 
vironmental Quality Engineering (DE- 
QE), ‘“Aerovox currently has two poten- 
tial wastewater discharges: direct dis- 
charge to the Acushnet River estuary 
land and indirect discharge via 
the New Bedford Wastewater Treatment 
Plant. ... On the north side of the plant 
an external trough runs the length of the 
building and leads directly to the 
Acushnet.” There are sections of the 
Acushnet where the PCB contamination 
runs as high as 200,000 ppm. They’re 
called hotspots, and the hottest of the 
hotspots are in the part of the Acushnet 
near Aerovox. 

Cornell Dubilier Electronics Corpo- 
ration, situated along the river farther to 
the south, outside of the hurricane dike, 
also makes capacitors. Until they were 
outlawed, PCBs were also used by the 
company. Cornell has a direct discharge 
to the river-harbor area, and another of 
the hotspots is near the factory. This spot 
is less hot than those upstream, a fact that 
suggests the wash of the tides — here 
unobstructed by the hurricane dike that 
shelters the city, slows the Acushnet, and 
settles out some PCBs — has already 
dispersed tons of the material elsewhere 
along the coast. 

At their peak, the two firms used about 
two million pounds of PCBs each year. In 
addition to harbor discharges, both firms 
have disposed of PCB-filled equipment 
and PCB-laden waste at the town land- 
fill. 

The entire New Bedford harbor area 

shows traces of the chemical compound, 
though the upper Acushnet River con- 
tains the mother lode of PCB pollutants. 
‘If we were to go out and seoop up.a 
bucketful, 20 percent would be PCBs,” 
Goyette says. Both in concentration and 
extent, New Bedford is the most PCB- 
polluted area in the country. Scientists 
believe that, all told, there are at least 100 
tons of the chemical in New Bedford's 
inner harbor. 

One of PCB's chemical properties has 
kept outlying Buzzards Bay from becom- 
ing a polluted disaster. The compounds 
tend to attach themselves to sediments so 
securely that the bond, called ‘“‘chela- 
tion,” is almost chemical in strength. 
Because of that, much of the PCB is 
anchored to sediment in the upper 
Acushnet. Still, according to various 
estimates, between 200 and 700 pounds 
of PCBs a year make their way down 
under New Bedford-Fairhaven bridge, 
into the lower harbor, through the ship 
passageway in the hurricane dike, and 
out into Buzzards Bay. Those PCB- 
anchored sediments in the upper river 
are at the eye of Goyette’s hurricane 
nightmares. He believes that, should 
another massive hurricane hit New 
Bedford broadside, bringing driving rains 
and gale-driven flood tides, many of the 
contaminated sediments in the upper 
Acushnet would be resuspended and 
would flow with the runoff down into 
the outer harbor and eventually out into 
the bay. 








>” * * 

New Bedford didn’t know it had a PCB 
problem until late 1976, when shellfish 
taken from the harbor were found to 
have abnormally high PCB levels. Back 
then, few people had heard of PCBs, and 
fewer still were aware of the increasing 
body of scientific knowledge suggesting 
that the contamination could have far- 
reaching implications for human health. 
The response to the news about the 
shellfish was decidedly mixed. In the 
early ‘60s the town had had little trouble 
understanding the direct and wholesale 
threat of hurricanes which had ravaged 
its shoreline twice in the past 25 years. 
But elected officials and townspeople 
alike had difficulty comprehending the 
more insidious, long-term risks the 
chemical contamination posed. The at- 
titude of many was summed up in 1980 


Aerovox: next to the hottest of the Acushnet hotspots 


years after much of the harbor area was 
first closed to fishing, the chamber’s 
1982 Yearbook reported that “smaller 
groundfish [the type that tend to bioac- 
cumulate the highest levels of PCBs] can 
be caught from piers and beaches. Dig- 
ging for clams is a favorite area pastime.” 

Mayor Brian Lawler also believes the 
best thing to do is to leave the PCBs 
where they are. Lawler, like MacLean, 
says that the initial dire warnings about 
PCBs and health problems have not been 
substantiated in the New Bedford area, 
and also asserts there is no migration of 
PCBs: Both Lawler and MacLean have 
denigrated Goyette’s efforts to get feder- 
al help in cleaning the harbor. “I don't 
know what harm they [the PCBs] have 
caused,” Lawler told the New Bedford 
Standard-Times in July of 1981. Restating 
that theme, he recently explained to the 


The Cornell Dubilier plant: a direct discharge to the river-harbor area 


by William ‘Biff’ MacLean, then a 
Democratic state representative from 
Fairhaven and now the state senator 
representing the area. MacLean told the 
Real Paper, “They say this stuff is 
contaminated and all this bullshit. These 
scientists are not practical people. They 
live in a fairyland.” Although MacLean 
has since moderated his language, his 
stance is essentially unchanged. Assert- 
ing that the PCB contamination is not 
spreading — a contention that runs 
contrary to the findings of any number of 
scientists as weil as a recent EPA study — 
MacLean says that the PCBs are really a 
problem only in the upper harbor. He's 
not worried about the health effects; 
rather, he is concerned that the publicity 
might hinder sales of New Bedford fish 
products. MacLean also claims that the 
discovery of the PCBs has delayed plans 
for a new Fairhaven-New Bedford bridge 
because of the fear that dredging will 
resuspend PCBs. His solution? “Some 
people say the best thing to do is to leave 
them there,” he hedges. 

One of those “people” is the New 
Bedford Chamber of Commerce. As doc- 
umented in environmentalist Anne W. 
Simon’s book Neptune’s Revenge, five 


Phoenix, “My idea is a little different. | 
think we should leave them there until 
we really know what to do with them.” 
And, predictably enough, that’s the 
option favored by Aerovox and Cornell, 
both of whom are being sued by the 
federal government to recover whatever 
clean-up costs are incurred. Both com- 
panies have emitted periodic rumblings 
to the effect that they could go bankrupt 
if forced to pay clean-up costs. To justify 
its stand, Aerovox has submitted to EPA 
a long legal brief, as well as a report 
prepared by David Rutstein, MD, a 
professor at Harvard Medical School, 
who maintains that PCBs “in concentra- 
tions far higher than those in the food 
chain in the United States and, in partic- 
ular, in New Bedford are required to 
produce clinical evidence of toxicity in 
man.” Neither Rutstein nor Ropes and 
Gray, the law firm representing Aero- 
vox, would tell the Phoenix whether he 
had been paid to produce his report. Of 
his report, Rutstein would only say, “I 
will tell you one thing. That is there is, 
in the American medical literature, not a 
single human case reported of [PCB] 
poisoning from the food chain.” 
Department of Public Health (DPH) 


officials say that a report like Rutstein’s is 
misleading if it is used to suggest that 
there is insufficient evidence to warrant 
the regulation of PCBs, or, in the case of 
Aerovox’s brief, the clean-up of the 
harbor. ‘’A lot of times when agencies are 
looking at regulating a lot of different 
chemicals, it’s not feasible to wait until 
you have actual demonstrated human 
effects,” says Elaine Krueger, the acting 
director of the DPH’s Division of En- 
vironmental Epidemiology and Toxi- 
cology. ‘Most of the time; chemicals 
have to be regulated without good 
human data. Then you look at animal 
data to get an idea of what the risks 
might be.” Echoes David Gute, PhD, 
director of the state Center for Health 
Promotion and Environmental Disease 
Prevention, ‘Most regulatory activities 
are driven on the basis of animal 
experiments. For a regulatory agency to 
wait for confirmation of human 
epidemiological evidence in every case 
would preclude any action by those 
agencies.” 

That, of course, is just what Aerovox 
and Cornell Dubilier, and perhaps Dr. 
David Rutstein, would like to do. 

* * * 

One of the most important moments in 
the long battle to clean up New Bedford 
harbor occurred in December of 1979, 
when, after a crisis of conscience, Rep- 
resentative Ropers parky” Goyette de- 
cided somebody had to take responsi- 
bility for the public health. Goyette is an 
unlikely crusader in the complex ‘and 
scientifically esoteric war against PCBs. 
His formal education went no further 
than New Bedford High School. After 
graduating from high school, he enlisted 
in the Navy, serving in World War II. 
Before being elected to the state House of 
Representatives, in 1976, he ran an auto- 
repair shop on Acushnet Avenue in New 
Bedford. His early days in politics tended 
to reflect the workaday concerns of his 
blue-collar constituents, many of whom 
depend on fishing for their livelihood. 
Goyette is the first to admit that his 
“background is not involved with any- 
thing hardly to do with environmental 
issues. ... | used to say that EPA stood 
for ‘excessive protection act.’’ Even 
today, he hardly fits the image of 
environmental activist. Since being 
divorced a few years~back, he has lived 


_over his auto-repair business, in a small 


three-room apartment that doubles as his 
district office. He was recently dubbed 
among the “worst dressed’” by Boston 
magazine — a distinction only the col- 
orblind would find perplexing, and 
one that the scruffy Goyette accepts with 
good-natured grumbling. He’s hardly 
ever without a stogy, and its ashes 
frequently pepper his shirt the way 
“dese” and “dose” spice his speech. It’s 
not his workingman’s idiom that seems 
incongruous, but rather the stream of 
environmental acronyms and com- 
plicated scientific concepts that lace his 
speech. In short, Goyette looks and talks 
more like the proprietor of Sparky’s 
garage than a key player in one of the 
most difficult environmental clean-ups 
ever undertaken in this country. But 
while numerous others who might seem 
more natural for the role have dodged it, 
it is Goyette who has made things 
happen. Judy Tonnessen, spokeswoman 
for the local environmental group Living 
In a Fair Environment (LIFE), has fol- 
lowed the politics of the PCB clean-up 
closely. She says that of the area’s 
politicians, only Goyette has paid consis- 
tent attention to the PCB problem. 
“(Senator Edward] Kennedy and 
[Congressman Gerry] Studds come 
around every election and position them- 
selves on the issue,” she says, “but after 
the election’s over, we don’t hear much 
from them. Sparky's been good, and | 
think he’s got a lot of flak from people 
higher up on the political ladder for it.” 
Goyette’s first experience with PCBs 
came in 1977, when the state Department 
of Public Health, citing recent samplings 
that showed high concentrations of PCBs 
in area lobsters, clams, and_ fish, 
proposed prohibiting fishing and 
shellfishing in all of New Bedford harbor 
and much of adjoining Buzzards Bay. In 
those days, Goyette was on the dispers- 
ing end of the flak; both he and MacLean 
opposed the closure. “We hit them with a 
sledgehammer approach,” he recalls. 
Largely as a result of MacLean’s and 
Goyette’s efforts, the final ban encom- 
passed just the inner harbor — that is, the 

area north of the hurricane dike. 
“Then, in the fall of 1979, the Depart- 
ment of Public Health had done a lot 
Continued on page 23 
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Attorney Carol Donovan: “a 
rather routine invasion and a 
deliberate strategy” 


Continued from page 1 

loaf” (a/k/a a hamburger) topped by or- 
ange Jell-O. After supper he’d go to mail 
call to get letters and yesterday’s Globe, 
read, catch the 7 p.m. news, write letters, 
update his journal, and stay up till 2 a.m. 
watching a movie on the prison 
Betamax. 

“It’s fucking horrible here, it’s boring. 
... lm numb to it; I'm institutionalized to 
it,” he was saying from a pay phone 120 
yards from his cubicle, 158 miles from his 
home, in Boston. On the 84th day of his 
most uncommon incarceration, Wilson's 
words already had the speed and sting 
and spite of the most common inmate, 
the perpetually pissed-off prisoner. ‘I 


































A BIG 
CHILLING 


by Ric Kahn 





miss my relationships, my friends, the 
woman I live with. My work. Normal 
activities — being able to play, go to the 
beach, go swimming, go boating, go out 
to eat. I miss everything. I don’t have 
anything here. I miss intellectual con- 
versations. It’s a stifling environment. 
Rules and regulations. Your bed has to be 
made a certain way; you have to be out of 
bed by 8 a.m. We all wear the same 
goddamned clothes. Every movement is 
controlled. 

“I’m an inmate just like everybody 
else,” attorney Barry Wilson was saying, 
“except that I’ve never been convicted of 
a crime.” 

Barry P. Wilson, a graduate of the 
University of Vermont and the New 
England School of Law, was sent to the 
can for refusing to answer the questions 
of a federal grand jury in Rhode Island 
that was investigating his client's alleged 
role in a drug-smuggling operation. To 
do so, Wilson argued, would puncture 
his client’s constitutional rights, the 
attorney-client privilege, and his own 
ability to earn a living, as there are not 
many citizens in the market for a lawyer 
who doubles as a government informant. 
The US Attorney in Rhode Island argued 
that the communications between 
Wilson and his client, Alan Tucker, fell 
under the so-called fraud-crime excep- 
tion and therefore were not privileged 
and that Tucker had used Wilson to 
further a major drug-smuggling 
enterprise. The courts backed the. gov- 
ernment. On May 30, 1985, after three 
years of legal wrangling and delays, 
Wilson was sent to prison for contempt 
of court. He will remain at Danbury until 
he answers the grand jury’s questions or 
until the grand jury’s term expires in 

October, whichever comes first. Wilson 


says he will remain at Danbury ‘until 
October. 

Wilson is, in a sense, a_ political 
prisoner detained as a result of the 
Reagan administration’s war on crime. 
Defense attorneys and civil libertarians 
across the country charge that in its zeal 
to combat the problems of organized 
crime, drug smuggling, domestic ter- 
rorism, and illegal immigration, the 
Reagan Justice Department has em- 
barked on a deliberate policy of harass- 
ing lawyers and denying defendants 
their constitutional rights. Critics say that 
counsels for the defense, immigration 
lawyers, and tax. attorneys have ll 
become tangled in the government's 
dragnet and that the Fifth Amendment 
(protection against self-incrimination), 
the Sixth Amendment (right to effective 
counsel), the attorney-client privilege, 
and the adversary relationship that 


buttresses the American justice system _ 


are being abused and eroded. Wilson’s 
trip to the slammer represents for law- 
yers the starkest scare scenario of the 
Justice Department's offensive: you can 
play either stool pigeon or jailbird. 

“I’m. not a criminal,” Wilson was 
saying over the pay phone. “For me to be 
in jail is crazy, a real threat to the justice 
system. I’ve had to give away cases. I’m 
cut off from the people I love. ... Every 
morning I look in the mirror with no 
damn problem. It may be a lousy mirror, 
and the toilets may smell, but I don’t 
cringe. That's all I’ve got to hold on to — 
my integrity.” 

* * - 

To Boston attorney Robert Doyle, the 
twin subpoenas the federal grand jury 
issued him in June were as unexpected as 
a car bomb in Beirut. Across the country 
lawyers were getting subpoenaed, his 





Lawyer Robert Doyle: cites an 
“intense effort” to disrupt the 
attorney-client relationship. 


buddy Barry Wilson was in jail, and law- 
enforcement authorities had treated his 
defense of client Christopher King with 
the same respect the French government 
held for Greenpeace. 

Christopher King had been arrested on 
February 7, 1982, in connection with a 
shoot-out with two Massachusetts state 
troopers at a rest stop on Route 95 in 
Attleboro. According to court records, 
King was charged with illegal possession 
of weapons, possession of weapons with 
obliterated serial numbers, assault with 
intent to murder, and a federal firearms 
violation. The alleged triggerman, Jaan 

Continued on page 16 
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Tony Machado: wore for it 





Sporting eye 
Comeback trailblazing 


by Michael Gee 


ecause it is the cruelest sport, 

boxing creates the deepest, sweet- 

est dreams in its participants. Lofty 
thoughts of glory sustain the athlete 
through the repetitive, grueling, lonely 
routine of training. Nobody has a lonelier 
training routine than welterweight Tony 
Machado, who plies his craft in the 
sparsely equipped, windowless boxing 
cubicle of the Huntington Avenue YM- 
CA. Machado, 25, veteran of ‘40 or more, 
I can’t remember exactly,” amateur 
bouts, is preparing to turn pro, but in the 
meantime he trains when he can spare 
the time from his job as a maintenance 
worker for the Y. Last Monday, he 
worked out on his lunch hour, as rich big 
shots went by on their way to the squash 
courts. With his manager and trainer, 
Wilbur Cohn, on vacation, with even his 
family in New Bedford away on vaca- 
tion, Machado kept diligently to his 
training schedule. What kept him going 
was a dream, a dream of a fight with 
Alexis Arguello, “sometime in December 
maybe. I know I can do it, and my 
manager has told me I can. They’re not 
just throwing me to the dogs.” 

The next day, Tony Machado’s dream 
sat in the lobby of the Lowell Hilton and 
spoke of his own dream. But, as befits a 
three-time world champion, Alexis 
Arguello believes his goals are more 
tangible than mere mental phantasms. 
“As long as a man has ambition, that’s 
the most important thing. Why am I 
coming back?” he asked rhetorically. “A 
man’s ego, his ambition. Fifty years ago, 
there was no one who had won three 
titles. By the time I did it, I was the sixth. 


¢4 ft ob wD 


Nobody has won the fourth. Mankind 
looks for supremacy, for the most 
unusual thing.” Arguello was answering 
quesiions as to why he was returning to 
boxing after a two-year retirement, a 
retirement brought on by the failure of 
his last two attempts to capture that 
elusive fourth championship belt: a pair 
of vicious, memorable bouts with Aaron 
Pryor that ended in Arguello suffering 
truly frightening knockouts. After a 
period that included flirtation with con- 
tra politics in his native Nicaragua and a 
brief turn at fight promoting, Arguello 
was in Lowell to fight a six-round 
exhibition, to show the world he was 
back. 

By a peculiar quirk of fate, Tony 
Machado is also making a comeback 
after a two-year absence. Not just from 
boxing, though; it was an enforced 
absence from everything. Machado has 
just finished spending those two years in 
the Barnstable House of Correction for 
“receiving stolen property and being 
found in a stolen car.” Machado is 
training in the Y not just because he 
works there, but because it’s located 
across the street from the Coolidge 
House, a halfway house for convicts. His 
training schedule is dictated by the 
requirements of his living situation, a 
rigid one that allows him precious little 
free time. This doesn’t seem to bother 
Machado. In fact, he welcomes the extra 
discipline boxing gives to his life. “Some 
guys,” he says of his fellow residents of 
Coolidge House, “they don’t know what 
to do after work. I have boxing.” One can 
see why Machado welcomes stability. 
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He’s only been on the outside since July 
29. And so he speaks comfortably of his 
“really busy” routine of “getting up at 
6:30, having breakfast, working from 7:30 
to 4 p.m., reporting in the halfway house, 
working out from 5 to 6:30, having 
dinner, maybe working out some more.” 
There is a midnight curfew at Coolidge 
House, 

Since June, Alexis Arguello has, of his 
own volition, endured the equally 
spartan life of a fighter in full-time 
training camp but in the more bucolic 
setting of Meriden, New Hampshire, 
home of his manager, Bill Miller. One 
infers from Miller's account of his 


' fighter’s decision to come back that 


Arguello, too, welcomes the stern dis- 
cipline boxing demands. “He told me he 
wanted to be a promoter,” Miller ex- 
plained. “I'd been around that track 
before, so 1 went down to Miami to visit. 
I] found, uh, a state of confusion in his 
life. The visit turned into a four-month 
stay, as I stayed to help reorganize his 
life. I told Alexis, stick to the manage- 
ment, recruitment, and training of 
fighters, an area where you have more 
experience. In the process of reorganiza- 
tion, we actually had his office locked up 
and a deputy there to make sure no one 
entered at all.” That does bespeak a 
certain amount ‘of confusion in a man’s, 


office. It also might be noted that there 
are few surer ways of losing lots of 
money quickly than becoming a new 
fight promoter. 

Another fact of Arguello’s life that 
might have prompted his comeback, and 
may well have occasioned his decision to 
set up permanent living quarters in New 
Hampshire, was his uneasy status as a 
national sports hero of a country torn by 
civil war. Arguello had become estranged 
from the Sandinistas, had left Nicaragua 
to become a resident of Miami, and 
shortly after his retirement had returned 
to Nicaragua ostensibly to become a 
captain in the contras. When asked about 
it last Tuesday, he refused to discuss that 
episode in his life, save for a heartfelt “I 
hate politics, it’s all crap” that spoke of 
bitter disillusionment. A Nicaraguan in 
Miami is hard pressed to avoid his 
homeland’s unhappy politics. In New 
Hampshire, the subject doesn’t come up 
much. Right now, the biggest complica- 
tion Arguello’s comeback has posed is 
the possibility that he might have to drop 
out of the Miller Lite All-Stars. The 
peculiar rules of television state that if 
you unretire from sports, you must retire 
from beer commercials, and so, for as 
long as he boxes, Arguello will not get to 
meet Billy Martin in your living room. 
Machado’s comeback problems are far 


Alexis Arguello: defining the distance between novice and pro 





more complicated and serious, of course, 
because they entail the recreating not just 
of a career but of a whole life. Like 
a lot of boxers, Machado strikes one at 
first meeting as pleasant but slightly shy, 
a shyness that can only be heightened by 
having to deal with the question “So 
what've you been up to lately?” To his 
credit, Machado answered all questions 
about his crime with candor, if also with 
brevity. He freely acknowledged making 
a mistake and held no visible bitterness 
toward society, just an embarrassed 
chagrin at himself. When he first spoke 
of the incidents that had landed him in 
jail, he said, “We were in a car we didn’t 
know was stolen,” then quickly corrected 
himself with a smile and said, “Oh, | 
guess we did, too.” 

“When I first went in,” said Machado, 
“I thought this is it for my life, what can 
I do. But then I saw the gym — they got a 
gym there — and I worked out, and | 
worked in the jail, and I felt if I could do 
it inside, | can do it on the outside. It’s 
tough sometimes to have a positive 
attitude when you come out, but you 
have to put it in your mind that what you 
want, you can go out and work for and 
get it.” 

No one can tell how a fighter really 
looks from watching him work out by 
himself, still less from a workout that, 
like Machado’s last Monday, is part 





photo session. But the following night at 
the Lowell Auditorium, the card was 
populated with the kind of boxers 
Machado is training to be, novice 
professionals fighting four- and six- 
round bouts. Like Machado, most had 
amateur records dating from childhood 
and were former Golden Gloves champs 
(as Machado was), usually with fewer 
than 10 pro bouts (about a year’s worth). 
It wasn’t that these kids lacked talent; 
one in particular, a Brooklyn lightweight 
named Frank Galarza, who was in his 
fifth pro fight, showed real promise, a 
sharp jab, foot speed, and a nascent 
ability to use the ring as his ally against 
his opponent, the previously undefeated 
Frank D’Orio, from Somerville. D’Orio’s 
supporters vented their frustrations with 
two memorable chair-swinging melees 
that had the crowd on its feet as the two 
boxers worked on unnoticed. But when 
Arguello entered the ring for his exhi- 
bition with Manny Madera, of Lowell, 
one of his sparring partners, one could 
see just how hard a struggle Machado 
faces, just how great is the distance 
between novice and champion, even 
former champion. 

If you looked at nothing but his feet, 
you could have easily told that Arguello 
was the best fighter there. Unlike the 
Continued on page 14 
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others, he never lunged; was: 


never caught off balance. Unlike 
the kids, his feet and hands 
worked in synch, cutting off the 
ring to set up a combination in 
just the right spot to do the most 
damage. Where the other fighters 
grappled for clinches, Arguello 
used deft elbow leverage to 
swing Madera away, punching, I 
need hardly add, right at the 
break. When the novices landed 
on the ropes, they were in- 
variably in desperate trouble, but 
Arguello spent the better part of a 
round on the ropes, demonstrat- 
ing the quick moves of feet, torso, 
arms, and head that cover up a 
fighter and keep him from seri- 
ous harm. When he tired of that, 
Arguello would escape with ef- 
fortless, fluid motion, snapping 
off jabs like a ship of the line 
crossing its opponent's bow. It 
was an easy exhibition of prime 
athletic skills against an 
outclassed foe, and it proved 
Arguello had not been idly boast- 
ing when he'd said that afternoon 
that he’d come “to show the fans 
that fighting isn’t just bleeding 
and hurt, to show them the art of 
what I do.” 

Which isn’t to say that when 
Arguello hits ‘em, it don’t hurt. 
For this exhibition, ‘each man 





wore heavy, padded headgear 
covering all of the head but the 
face below the forehead, and 14- 
ounce gloves, six ounces heavier 
than regulation. “Otherwise, | 
might hurt the kid,” Arguello 
said matter-of-factly. As it was, 
he easily bloodied Madera’s nose 
and opened cuts under his right 
eye that looked as if Arguello had 
a cheese grater hidden in his left. 
Had Arguello not wanted the 
exhibition to go the full six 
rounds, the better to show the 
stamina of his 33-year-old body, 
Madera would have been history 
in round three, headgear or no. 
Within the limits of boxing’s 
eternal chaos, Arguello’s come- 
back plans are fairly concrete. 
“It'll be six or eight months,” the 
fighter predicted, before he gets a 
title shot at the junior wel- 
terweight (140-pound limit) 
crown. He expects three or four 
fights before then. The first is in 
October, in Anchorage, Alaska. 
Then, explained manager Miller, 
“there'll be one in December, one 
in February, and hopefully a title 
bout in June. As for who the 
opponents will be, you can’t say. 
First, you have to think of elec- 
tronics, whether you can sell the 
bout to TV, HBO, whatever. Then 
you have to think of where 
should the fight go,~because it 
will be an expensive promotion. I 
will say that Alexis will move 
back to New Hampshire, and 
naturally we'd like a fight in New 











Friday, September 6 Worcester Centrum 
Friday, September 13 Boston Garden 


England.” The name_ Tony 
Machado did not come up. 

But as Miller also said, 
“Nothing is ever, ever, certain in 
boxing.” Even more relevantly, 
he added, “All these plans de- 
pend on winning. You have to 
keep winning for plans to mean 
anything.” For Tony Machado, 
whose plans are of necessity a lot 
more vague, with a hoped-for 
bout in late September, and then, 
well, seeing what happens after 
that, winning is a necessity, a 
necessity in many more fields 
than boxing. Every day that 
Machado becomes more used to 
his new routine, to life and work 
on the outside, he wins some- 
thing. Every day spent in pursuit 
of the dream is a victory at this 
stage, because every day 
Machado spends working to 
achieve his hopes, the more hope 
those who care for him, and all 
the rest of us, will have for 
Machado. Society doesn’t offer 
many harder tasks than going 
away, coming back, and getting 
and keeping your life in order, as 
the statistics grimly show. 

There are people in Machado’s 
corner, Ralph Brown, his 
counselor at Coolidge House, 
who “has really helped me out a 
lot,” and Coolidge House itself, 
for which Machado has nothing 
but praise. Then there’s his large 
family in New Bedford, a family 
in which father and uncles have 
all been amateur pugilists them- 














selves, a family, Machado says, 
“that really stood behind me 
despite the pain I gave them.” I’m 
sure it would’ve done the former 
fighters’ hearts good to hear 
Machado say, “Boxing gives me 
something to look forward to, to 
hang on to,” and to vow that 
“when Arguello comes here, I’m 
going to give him all I’ve got.” 
The more determination about 
any positive goal that Tony 
Machado can muster, the better. 
He summed up the past and the 
hoped-for future by saying, “I 
hope this time here, if 1 come on 
TV, my mom can keep her eyes 
open.” 

Arguello and Machado are 
worlds apart but, being fighters, 
are linked by their dreams: one is 
a great one hoping to be greater, 
the other a man wishing for a 
chance to test himself against 
greatness. If Alexis Arguello wins 
that fourth title, it‘ll be an ex- 
cellent sports story. But if Tony 
Machado wins, really wins, not 
just a shot against a famous 
fighter, but a pro career and a 
chance to do the coaching he 
speaks of trying someday, if he 
wins a happy and productive life, 
well, that’s more than just a 
sports story. More, and a lot 
better, too. And if by some 
chance, by some odd, miraculous 
twist of boxing destiny, he does 
get that dreamed-of fight with 
Arguello, it ought to be held right 
around Christmas. O 
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Laaman, fled on foot. At the time 
of the shooting, court records 
show, King and Laaman were 
wanted for questioning by 
agents of a federal antiterrorist 
task force that was organized 
after the December 21, 1981, kill- 
ing of New Jersey state trooper 
Philip Lamonaco. Last Novem- 
ber FBI agents and police ar- 
rested five alleged members of 
the radical Melville-Jackson 
gang, which was wanted in con- 
nection with the Lamonaco slay- 
ing and two bank hold-ups in 
Maine. One of those arrested 
was Laaman. Federal authorities 
have tied King to the Melville- 
Jackson gang. 

fense of King, Doyle charges in 
court papers, “there was an in- 
tense effort by agents of the joint 
task force to penetrate and dis- 
rupt the Doyle-King attorney- 
client relationship.” King was 
told by police and an informant 
not to trust Doyle, which led to 
King’s also hiring noted activist 
attorney William Kunstler. Ac- 


‘cording to court records, Doyle’s 


communications with his client 
during the trial were picked up 
by electronic transmitters placed 
at the defense attorney’s table in 
the courtroom and Doyle's phone 
conversations with another client 
were tapped. In addition, his 
phone records were later sub- 
poenaed. After all the muck, King 
was acquitted of the assault with 
intent to murder charges and 
convicted of state and federal 
firearm violations. 

The latest undertaking of. the 
antiterrorist task force — code 
named BOSLUC — is a US 
District Court of Massachusetts 
grand-jury investigation into a 
series of bombings and bank 
robberies. King is one of the 
targets, according to court re- 
cords. As part of that inquiry, one 
of the grand-jury subpoenas is- 
sued to Doyle sought documents 
that would reveal the source of 
bail money Doyle received on 
King’s behalf in 1982 from a 
source who didn’t want to be 
indentified. The second sub- 
poena commanded Doyle “to 
appear before a United States 
Grand Jury in order to submit to a 
complete handwriting examina- 
tion, photographing and 
fingerprinting.” 

The first move Doyle made 
when he received the subpoenas 
was to hire attorney Max Stern, a 
noted civil libertarian. “He drop- 
ped everything,” Doyle recalls. “I 
lived over there for a week, going 
through my files, putting togeth- 
er a response to the subpoenas. | 
made zero money. Ninety per- 
cent of what I did went into 
defending myself.” 

In his July 19 memorandum 
put before the US District Court 
of Massachusetts seeking to 
quash the subpoenas, “Stern 
argued that the subpoena regard- 
ing the bail-money source sought 
information protected by the at- 
torney-client privilege. “Accused ° 
persons are encouraged to seek 
counsel, and indeed guaranteed 
the right to have counsel because 
this is a right upon which all 
other rights in the Bill of Rights 
depend,” he wrote. “It would be 
fundamentally inconsistent with 
the Sixth Amendment if the 
government were able to convert 
this basic right into a ‘booby-trap’ 
which, upon government re- 
quest, changes from shield into 
the source of the client's own 
destruction.” 

The subpoena for the hand- 
writing analysis, Stern wrote, 
“smacks of intimidation. What 
message is being conveyed? Ap- 
parently, Mr. Doyle is to conclude 
that to represent alleged ‘ter- 
rorists’ is to make oneself a 
suspected terrorist himself. The 
grand jury may not be used to 
convey such messages.” 

Two weeks after Stern’s re- 
sponse, the prosecutor withdrew 











the Doyle subpoenas. But the 
effect of the Big Chilling re- 
mains. The words spoken be- 
tween attorney and client “used 
to be the most protected com- 
munication known to Western 
civilization,” says Doyle. “You 
would sit down with a person 
and say, ‘Whatever you tell me is 
between you and I, and nobody 
can get it out of me.’ That just 
isn’t true anymore. The attorney- 
client relationship has been nar- 
rowed so much you can slip it 
under a door.” 

The narrowness, Doyle says, is 
a direct outgrowth of Washing- 
ton’s repressive response to 
crime. “They're trying to make it 
hard for people to defend them- 
selves. If you aggressively defend 
someone and don't go along with 
the program, it’s a_ high-risk 
operation. They're trying to make 
it illegal for someone to hire a 
lawyer. The irony is that. judges 
are always saying we need more 
qualified lawyers to represent 
people.” 

When Doyle first got the sub- 
poenas, he was sure he was going 
to go the way of Wilson. “I 
thought jail, but | don’t know,” 
he says now. “You cant siidewn 
in the abstact and say, ‘I'll go to 
jail or I'll testify.’ ” 

In times of uncertainty Doyle 
can fall back on what he remem- 
bers of William Kunstler’s advice 
about how to respond to the 
subpoenas: Don’t talk to those 
assholes. 

* *” ” 

In the brief she submitted to 
the US Circuit Court of Appeals 
last February on behalf of Barry 
Wilson, Boston attorney Carol 
Donovan addressed the bomb- 
the-barrister strategy employed 
by the “assholes.” Donovan 
wrote: “The government's at- 
tempt to use Mr. Wilson, a 
criminal defense attorney, as a 
source for information to facili- 
tate his clients’ prosecution, is not 
an isolated incident due to pecu- 
liar or unusual circumstances, It is 
an instance of what has become a 
rather routine invasion of the 
attorney-client relationship pur- 
suant to a well-considered and 
deliberate ‘law enforcement’ 
strategy. The plundering of con- 
fidences revealed in the context 
of the attorney-client relationship 
has become a standard govern- 
ment tool of investigation. The 
explosion of reported cases by 
the Federal Court of Appeals over 
the past few years concerning 
subpoenas issued to criminal de- 
fense attorneys to testify before 
grand juries investigating their 
clients bear witness to this gov- 
ernment strategy.” 

So do the number of SOS’s 
dispatched to the Lawyers As- 
sistance Strike Force of the Na- 
tional Association of Criminal 
Defense Lawyers. Strike-force 
chairman Alan Ellis reports that 
only five requests for strike-force 
intervention were received in 
1983. By 1985 the number had 
ballooned to more than 100. 

The early targets of Justice 
Department scrutiny were law- 
yers representing drug dealers, 
terrorists, and organized-crime 
figures, easy marks for an ad- 
ministration playing to a public 
eager to eradicate crime at any, 
cost. Earlier this year the Presi- 
dent’s Commission on Organized 
Crime played to public opinion in 
a report that called mob lawyers 
part of “the life-support of or- 

ganized crime.” In her brief for 
Barry Wilson, Donovan took note 
of comments US Attorney Wil- 
liam Weld had made in January 
to the Massachusetts Bar Foun- 
dation that defended grand-jury 
subpoenas issued to attorneys in 
narcotics and organized-crime in- 
vestigations. ‘With the types of 
crime we investigate, it’s neces- 
sary to rely on the grand jury. It’s 
a very powerful tool,” Weld was 
quoted as saying in the Massa- 
chusetts Lawvers Weekly. “If 
you're going against cartels and 
other organized groups that have 
a lot of power, or narcotics 


[dealers] that have a lot of money, 


or organized crime that has both, 
and the defense wants secrecy, | 
suggest this may be a reason to 
allow the federal grand jury to 
exist.” 

The already potent prosecutors 
acquired two new legal weapons 
last year for what is seen by many 
attorneys as an unprecedented 
assault on the attorney-client 
privilege. Under provisions of the 
Tax Reform Act of 1984, attorneys 
must now report to the Internal 
Revenue Service any cash trans- 
actions in excess of $10,000 be- 
tween themselves and_ their 
clients, along with the client's 
name and_ social-security 
number. Attorneys claim that this 
turns them into government in- 
formants against their clients. 
The other device came about 
after the passage last October of 
the 1984 Comprehensive Crime 
Control Act, which increased the 
government's power to go after 
the assets of people convicted in 
narcotics cases. The government 
has used the act as a basis to seize 
attorneys’ fees. 

In one controversial case de- 
cided in March, a federal judge 
refused to quash a subpoena 
issued to a New York lawyer who 
had been called to testify about 
his fee arrangements with his 
client, an alleged heroin dealer. 
The judge declared: ‘In the same 
manner that a defendant cannot 
obtain a Rolls-Royce with the 
fruits of a crime, he cannot be 
permitted to obtain the services 
of the Rolls-Royce of attorneys 
from these same tainted funds.” 
That ruling was overturned in 
June, but the sentiment it pro- 
pounds still haunts the defense 
bar. Says Alan Ellis of the strike 
force, “they're not going after the 
Mercedes dealers, they’re going 
after attorneys.” What lawyer 
will take a case, especially a hot 
case, when there’s a chance he 
may never get paid? 

All that firepower, Carol 
Donovan says, lets the govern- 
ment bully the bar. “If you give 
the US.Attorney a hard time — 
you're a little too good, a little too 
vigorous — he has the power 
more or less to get you out of the 
case.” 

Even Richard Nixon's Justice 
Department didn’t resort to such 
tactics.. Criminal-defense  at- 
torney John Wall, who spent nine 
vears, from ‘63 to ‘69 and ’70 to 
‘73, as a federal prosecutor in the 
Justice Department, says, ‘Not 
only didn’t I do it. | never heard 
of it ... It was considered 
barbaric. What I’m saying is that 
for 200 years in this country we 
have made some judgments. You 
get ‘em fair. You don’t use the 
rack to get confessions, you don’t 
call a priest to testify against a 
penitent, and you don’t call 
lawyers to testify against their 
clients,” 

Wall says that the govern- 
ment’s chipping away of the 
adversary system began five or 
six years ago and that over the 
last three years the attacks have 
reached “epidemic” proportions. 
He heard that in New York City 
alone 50 subpoenas issued to 
attorneys are currently outstand- 
ing. Some attorneys who are 
afraid of their names being 
publicly linked to controversial 
drug cases, are turning over 
documents and having quiet 
chitchats with US Attorneys. 
“They [the Reagan Justice De- 
partment] perceive defense law- 
yers as part of the problem,” Wall 
says. “They really believe we're 
obstructors of justice. If the Rea- 
gan Justice Department has its 
way, you will see the disap- 
pearance of the private-defense 
bar.” 

Last year Wall was issued a 
subpoena to report his legal fees 
while representing a client in a 
drug case. His client couldn't 
figure it out. “ ‘What is this?’, ” 
Wall says the guy asked him 

You're my lawver. 1m a Cath- 
olic. | tell you things like I tell my 
priest. | thought it was the same 
thing as the seal of confession. 

I thought so, too,” answered 





Wall, who later had the subpoena 
quashed. 
taal * - 

The Legal Services Center, in 
Jamaica Plain, is affiliated with 
Harvard and Northeastern uni- 
versities and is a local office of 
Greater Boston Legal Services. It 
provides on-the-job training for 
would-be lawyers and free legal 
aid for the poor. Few inter- 
national drug cartels or or- 
ganized-crime syndicates bring 
their legal problems to these 
universitied goo-goos in the mak- 
ing. 

Nonetheless, on June 20, Legal 
Services was served a grand-jury 
subpoena from the US District 
Court in Massachusetts in an 
immigration case. The subpoena 
commanded the surrendering of 
all files relating to the representa- 
tion of Elizabeth Adeshola 
Adesanya (a/k/a Elizabeth A. 
Parker and Elizabeth Sanya 
Parker) and/or Dwight D. Parker 
concerning the immigration 
status of Adesanya. 

Elizabeth Adesanya came to 
this country in 1980 from Nigeria 
and later enrolled as a student at 
Springfield Technical Communi- 
ty College. In September 1980, 
according to court records, she 
met Dwight Parker, an employee 
of the college. Four months later, 
on December 10, 1980, the two 
were married. In 1981 Elizabeth 
was denied a student visa. In 
October 1982 Parker filed an 
1-130 petition for an immigration 
visa with the US Immigration 
and Naturalization Service (INS) 
on his wife’s behalf. In August 


1983 the INS denied Parker's 
petition, ruling that the marriage 
‘was a sham from the inception 
entered into only to obtain immi- 
gration benefits for Miss 
Adesanya.” The denial was based 
in part on the fact that the Dwight 
Parker who showed up with 
Adesanya for an INS interview 
was an imposter and in part on 
the real Dwight Parker's affidavit 
of February 1983, which read: 
“Part of the reason | married her 
was because | cared for her. | also 
realized that by marrying her | 
could help her get her citizenship. 
Things didn’t work out. We 
actually never lived together as 
husband and wife.” In January 
1984 the Immigration Board of 
Appeals upheld the INS deci- 
sions, ruling that the Parker- 
Adesanya get-together was a 
sham marriage. 

A few months later Adesanva 
and Parker became clients of the 
Legal Services Center. In October 
1984 with the aid of Legal Serv- 
ices Parker filed another 1,130 
visa petition for his wife. He also 
signed another affidavit, this one 
repudiating the first, which had 
been signed in the presence of 
INS investigator David Golden. 
In the second document Parker 
said his alcohol addiction had 
forced him to live apart from his 
wife for long periods of time. 
That's why he missed the INS 
interview. Fearing she would be 
deported, Adesanya had found 
someone to impersonate her hus- 
band. ‘My petition for Elizabeth 
was denied on the basis that our 
marriage was a ‘sham,’ ” Parker 


offered in his second affidavit 
“Our marriage has never been a 
sham. We. married out of affec- 
tion, and with a full intention to 
build a married life. For a while, 
due to my addiction, we had 
difficulties. Those difficulties 
translated into an inaccurate af- 
fidavit written by Officer Golden 
and signed by me. Since that 
time, | have been fully cured of 
my addiction to alchohol. Eliza- 
beth and I, together with our six 
month old child, Rockwell, are 
living together as man and wife 
It is our hope that we will always 
be able to do so.” 

The Legal Services Center is 
currently representing Adesanya 
and Parker in their second visa- 
petition proceedings before the 
INS, which wants to deport 
Adesanya. In her motion to 
quash the grand-jury subpoena, 
Legal Services Center attorney 
Regina Lee says that her com- 
pliance would violate the at- 
torney-client privilege; abrogate 
her clients’ Fifth Amendment 
rights; contravene a rule of the 
Supreme Judicial Court of Massa- 
chusetts that states, “A Lawyer 
Should Preserve the Confidences 
and Secrets of a Client’; and 
would be “unreasonable and 
oppressive” under the Federal 
Rules of Criminal Procedure 

Assistant US Attorney Mary 
Elizabeth Carmody asserts in her 
memorandum opposed to Lee's 
quash-the-subpoena motion that 
a grand jury in Springfield is 
currently investigating a con- 
spiracy to enter into sham mar- 

Continued on page 18 
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Continued from page 17 
riages to circumvent the immigra- 
tion laws and that Adesanya and 
Parker are targets of that in- 
vestigation. Carmody also asserts 
that the Legal Services Center is a 
subject of the grand-jury inquiry. 
As the government sees it, the 
Legal Services Center was well 
aware when it helped to prepare 
Parker's second visa petition that 
the INS had once ruled the 
marriage was a sham. Such 
knowledge, Carmody wrote, “put 
the staff of Legal Services Center 
on notice that they were required 
to make further inquiry into the 
truth of their client’s [sic] state- 
ments and representations. If 
they had ... they would have 
been aware of the on-going 
conspiracy to violate the immi- 
gration laws of the United States 
and the making of false, 
fraudulent and fictitious state- 
ments by their clients.” By help- 
ing to prepare the second visa 
petition and Parker affidavit in 
the face of the INS ruling, the 
government is saying, Legal Serv- 
ices had become a participant in 
the fraud. Carmody wrote, “An 
attorney who prepares a Visa 
Petition on behalf of an alien 
who has entered into a sham 
marriage in order to gain per- 
manent residence in the United 
States, who acts with reckless 
disregard of whether the state- 
ments in the Petition are true and 
with a conscious effort to avoid 
learning the truth, may be con- 
victed of aiding and abetting the 
making of such false statements.” 
Therefore, the government 
claims, Lee’s assertions that her 
files are privileged don’t hold 
because “the work was _ per- 
formed in furtherance of a crime, 
fraud, or other type of miscon- 
duct.” 

“The very inadequacy of the 
legal and factual arguments 


preseny in anes 8 ment’s 

methorati Wik indbidbpic of 
attorney cima that 
the allegations Of attorney mis- 


conduct is no more than a sham, 
which is now employed by the 
government to wring from the 
attorneys privileged documents 
for subsequent use against the 
clients,’ wrote Jeanne Baker, the 
attorney retained by attorney 
Regina Lee of the Legal Services 
Center (Baker is a law partner of 
Phoenix contributor Harvey A. 
Silverglate). 

Baker noted in a Phoenix inter- 
view that Parker's second visa 
petition had not yet been acted 
upon by the INS and that the 
office of US Attorney William 
Weld seemed to be leapfrogging 
the administrative process and 
jumping the gun. “He’s treating 
the position of the INS in a 
particular adversary proceeding 
as if it’s the gospel, such that to 
dispute it is to conspire to commit 
fraud,” Baker said. 

Lest you get the impression 
that this point of view represents 
extremists who are supersensitive 
on the matter of the Bill of Rights, 
a justice of the US District Court 
in Boston waded in with abandon 
and slapped the prosecutors of 
the US Attorney's Office around 
with rhetoric at least as strident 
as that used by the defense bar. In 
an August 8 decision hailed by 
local defense attorneys, US Dis- 
trict Court Judge Frank Freedman 
quashed the Legal Services sub- 
poena as well as another one 
concerning a similar immigration 
case. He declared: “To subject a 
lawyer to the obligation of in- 
vestigating his client’s behavior 
on Jess than ‘clear information’ 
would undoubtedly undermine a 
client’s confidence in his at- 
torney,” Freedman wrote. ‘The 
Court believes that the timing of 
the grand jury’s subpoenas, com- 
ing as they do while the peti- 
tioners are involved in pending 
INS proceedings on behalf of 
their clients, are unreasonable 
and oppressive. To permit the 
subpoenas to stand would result 
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in the veritable destruction of the 
parties’ attorney-client rela- 
tionships. It would also pose a 
significant chilling effect on the 
ability of attorneys, especially pro 
bono organizations such as Legal 
Services Center, to represent 
their clients zealously within the 
bounds of the law.” 

A ruling in a drug case last year 
by a US District Court judge in 
New Hampshire made Freed- 
man’s decision look lukewarm. In 
quashing federal grand-jury sub- 
poenas issued to five attorneys 
(including John Wall) whose 
clients were under investigation 
by the feds and had already been 
indicted but not yet tried by the 
state, Judge Martin Loughlin 
declared: “The use of the phrase 
chilling effect upon the role of an 
attorney engaged in criminal de- 
fense work by being served a 
subpoena in circumstances such 
as this is mild: To permit it would 
have an artic [sic] effect with the 
non-salutary purpose of freezing 
criminal defense attorneys into 
inanimate ice floes, bereft of the 
succor of constitutional safe- 
guards.” Loughlin’s decision was 
upheld by the First Circuit Court 
of Appeals in December 1984. But 
the court left open the govern- 
ment ®"Might to renew the sub- 
poenas “at a more suitable mo- 
ment.” 

Lately, however, the govern- 
ment’s apparent strategy to build 
up case-law precedent for their 
anti-attorney maneuvers seems 
to be backfiring. Several judges 
are taking strong stands similar to 
Loughlin’s against putting the 
hooks into attorneys. Meanwhile, 
bar associations are criticizing 
what they see as the govern- 
ment’s harassment of its mem- 
bers. Last November the Massa- 
chusetts Bar Association passed a 
resolution declaring that it should 
be considered “unprofessional 
conduct and is inimical to the 
administration of justice for a 
prosecutor to subpoena an at- 
torney to the grand jury without 
prior judicial approval” in cases 
where the .attorney would be 
compelled to testify against his 
client. The Rules Committee of 
the Supreme Judicial Court is 
currently considering an amend- 
ment based on the association's 
resolution. 

In the face of this legal opposi- 
tion, the Reagan administration 
has regrouped. In Washington, 
Deputy Assistant Attorney Gen- 
eral James Knapp denied that the 
Justice Department had a master 
plan to go after lawyers. “If there 
have been a large number of 
subpoenas,” he said, “it’s a coin- 
cidence. It’s not the result of a 
conscious policy decision.” 
Nevertheless, Knapp admitted 
that because of all the negative 
publicity — directed mostly at the 
fee-seizure factor — the depart- 
ment recently instituted new 
guidelines regarding attorney 
subpoenas and fees. As of three 
months ago, according to Knapp, 
any decision to seek forfeiture of 
an attorney's fee in a federal case 
needed the approval of Assistant 
Attorney General Stephen Trott 
in Washington. In July, according 
to the National Association of 
Criminal Defense Lawyers, the 
Justice Department proposed a 
policy under which federal 
prosecutors could }seek a fee 
forfeiture only when they could 
prove a defense lawyer had 
“actual knowledge” that the pay- 
ment was from the proceeds of 
illicit activities. And as of about 
three weeks ago, Knapp said, all 
federal grand-jury subpoenas is- 
sued to defense attorneys to 
testify against their clients -also 
required the okay of Trott in 
Washington. 

Many defense attorneys are 
buoyed by the new centralization 
of subpoena power, feeling the 
pullback creates a better at- 
mosphere for judges to quash the 
legal broadsides. Attorney John 
Wall; however, is not one of 
them. “Appealing to the people 
in Washington,” he says, “is like 
appealing to Jerry Falwell if 
you're a black South African.” 0 
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The Most Exciting and 
Unique Nightclub the 
New England Coastline 
Has Ever Seen 


LIVE ENTERTAINMENT 7 
NIGHTS A WEEK 


e Tuesday Night is Ladies’ Night 
Ladies Drink for 50¢ 8 pm - 
Midnight 
First 100 Ladies Receive Bounty 
Lounge T-Shirt Free 


e Wednesday Night is Balloon Night 


$2,000 in Cash and Prizes 


as : + 
\, 
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¢ Thursday Night is Buccaneer 
Night 


e Playing through August 26 
Recording Artists Three For The 
Show 


¢ Hi-Tech Sounds & Lights 


e State-of-the-art Dance and Video 
Club 


¢ Top 40 Dance Music & Videos on 
our giant 12-foot screen. 


e Videos and much, much more. 


e Never a cover charge at Bounty 
Lounge 


Nashua, New Hampshire 


2 Miles from the Mass. border 
Exit 4 off Rt. #3 
Follow FAA signs 


603-888-1551 


North Eastern Bivd 





















conversation with John Far- 
rington, a biologist at Woods 
Hole Oceanographic Institute 
who had conducted much of the 
pioneering study of PCB con- 
tamination in the harbor. “There 
were two schools of thought on 
this thing,” Goyette remembers. 
“One was shared by industry and 
the vested interests like bankers 
and everyone, that the only 
solution to the PCBs was to just 
bide time and in 20 years the 
problem would go away. The 
other [this was the position that 
Farrington presented to him] was 
that anyone that had analyzed 
this situation from an impartial 
viewpoint, or from a people’s 
viewpoint, had to come to this 
conclusion: if you adopted that 
‘wait and See’ attitude for 20 or 
more years, and if, at the end of 
that time span, you found out 
that you were guilty of not ex- 
tending a maximum effort to 
prevent X number of babies from 
being aborted, X number of chil- 
dren being born with defects be- 
cause of PCBs, then ...  Goyet- 
te shakes his head. “I just took 
the position that the safest thing 
to do was to try to resolve the 
problem.” 

Goyette’s approach was to try 
to secure federal clean-up funds 
by having the area declared a 
disaster area. To that end, in 
January of 1980, he formed the 
Continued on page 25 









Continued from page 8 
more testing and a lot more data 
and a lot more statistics, and 
they wanted to extend the 
closure again,” Goyette recalls. 
He sat through the September 
1979 hearing on the prospective 
closure, listening to the various © 
experts testify. Just before ad- 
journment, Goyette stood and 
spoke. What he had to say came 
as a surprise to almost everyone 
present: that he was convinced 
“beyond a shadow of a doubt 
that the Department of Public 
Health was justified in extending 
the closure.” He says today, 
“They had convinced me that we 
had a major potential detrimen- 
tal health impact of such magni- 
tude and scope that far exceeded 
the ability of my city, my area, or 
my commonwealth to rectify. 
Thereby I was appealing to Gov- 
‘ ernor Edward King to declare 
this area an economic disaster 
area.” That same year, the De- 
partment of Public Health closed 
outer sections of the harbor and 
parts of Buzzards Bay. 

Goyette attributes his turn- 
around on the PCB issue to a 
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SEPT. 25 AT 7&10 PM 


Berklee Performance Center 
All Seats Reserved $17.50 
Available at the Berklee Box Office, 
Out of Town, Cambridge; Strawberries; Ticketron 


CHARGE BY PHONE — TELETRON 720-3434 or 1-800-382-8080 
& CONCERT CHARGE 497-1118 
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Pine Platforms 


Sold pine frame platform beds (finished) with six layer 100% cotton futons. 





PACKAGE PRICE 
Twin size $165. Queen size $185.5 
Full size $175. Optional head board $25. 
Nite-on couch 
Solid oak convertible couch-bed with six layer 100% cotton futons. 
PACKAGE PRICE 


Full size $399. — reg. $454. 
Queen size $409. — reg. $479. 





Oak Platforms 


4" solid oak frame platform bed 


Full size $159 
Queen size $169 


(optional large drawer $60) 
head board optional 





Showrooms: 
Bureaus, sofas, bookcases, dinettes 


and much, much more 
to outfit that new apartment 
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180 Washington St 
Brighton ¢ 


enter MA 
128 











Save: 
v Onused 


textbooks 


30) onused 
paperbacks 





Harvard Book Stores 


We pay top prices for used paperbacks, 
textbooks and law books. 


1256 Mass Ave. « Cambridge 
OPEN EVENINGS 




















1116 BOYLSTON ST, BOSTON, MA 02115 536-0066 


1112 BOYLSTON ST, BOSTON, MA 02115 
(SOUND REINFORCEMENT; PRO AUDIO OFFICES; SERVICE) 


22 LASALLE RD, W. HARTFORD CT 06107 (203) 236-5401 





























GREAT NORTHEAST PRODUCTIONS 


PRESENTS 


GUITARIST 
EX’TRAORDINAIRE 


STANLEY 
JORDAN 


Berklee 
Performance Center 
Friday, September 27 
7:30 PM 





Tickets available at: 
Berklee Box Office 
All Ticketron Outlets 
All Strawberries 





Out-of-Town 
“A STUNNING OBJECT LESSON IN SOLO GUITAR. BUT 
SEEING IS NOT UNDERSTANDING...HE SOUNDS LIKE Concert Charge 497-1118 
TWO GUITARS.” . Teletron 720-3434 
GARY GIDDINS, Village Voi . 

ee, ae TICKETS GO ON SALE 
“..HE IS DESTINED TO TURN THE GUITAR WORLD ON WEDNESDAY, SEPTEMBER 4 
ITS EAR.” ' 


FRED GOODMAN, N.Y. Post 





GRAMMY AWARD 
WINNER 


WYNTON 
ARSALIS ; 


Symphony Hall _ Nv 
‘Tuesday October 10 
8:00 PM | 
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4 
as Tickets available at: 
Symphony Hall Box Office 
Out-of-Town 
: Ticketron “WYNTON MARSALIS IS THE MOST REMARKABLE MU- 
Concert Charge 497-1118 SICIAN TO APPEAR ON THE SCENE IN QUITE SOME 
Teletron 720-3434 TIME. HE IS INTELLIGENT, WITTY, STUDIOUS, DOWN- 
pn: : , TO-EARTH, AN INCREDIBLE PLAYER.” 
“ rICKETS GO ON SALE RON CARTER 
MONDAY SEPTEMBER 16 
“AS A JAZZ SOLOIST, HE IS A SYMBOL FOR THE NEW 


DECADE.” 
LEONARD FEATHER, L.A. Times 
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Continued from page 23 

Ad Hoc Committee on the 
Acushnet River Estuary, and per- 
suaded such experts as John 
Bewick, then secretary of En- 
vironmental Affairs; Tony Cor- 
tese, then the commissioner of 
the Department of Environmen- 
tal Quality Engineering (DEQE); 
Woods Hole’s Farrington; De- 
partment of Public Health of- 
ficials John Cutler and Gerald 
Parker; Philip T. Gidley, PhD, 
president of Gidlab, a Massachu- 
setts environmental and hazard- 
ous-waste-disposal consulting 
firm, and a well-known expert 
on hazardous waste; Fred Tib- 
betts III, the president of Tibbetts 
Engineering Corporation, a firm 


specializing in civil, structural, - 


and sanitary engineering; and a 
host of other experts and ac- 
tivists to serve on it. 

Then, in 1980, Congress passed 
the Comprehensive Environmen- 
tal Response, Compensation, and 
Liability Act (a/k/a the Super- 
fund), which allotted $1.6 billion 
over a five-year period to clean- 
ing up toxic-waste sites. Getting 
the New Bedford harbor clean- 
up onto the Superfund priority 
list became the goal of Goyette’s 
committee. The group held doz- 
ens of meetings, consulted with 
scores of experts, and worked to 
publicize the problem and bring 
it to the attention of the state and 
federal governments. 

In May of 1982, Governor Ed 
King, at the urging of Cortese, 
Bewick, and Goyette, established 
a blue-ribbon commission on the 
Acushnet River estuary to move 
toward the same goal, and in- 
vited Goyette to serve on that 
commission. Meanwhile, Goy- 
ette’s committee had worked up 
a proposal for a study of possible 
health effects, and in 1980, the 
state contracted with a New 
York environmental firm to look 
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at the problem. 

Although New Bedford wasn’t 
selected as one of the original 
Superfund clean-up sites, in July 
of 1982 Governor King de- 
signated New Bedford the state’s 
number-one environmental 
priority, a distinction that makes 
it automatically eligible for Su- 
perfund moneys. A year later, in 
July of 1983, the EPA officially 
accepted New Bedford as a priori- 


ty site. Since then, Goyette’s ad - 


hoc committee has met less fre- 
quently, though some members, 
such as Farrington and Gidley, 
‘have continued to be active. 
Since taking over primary re- 
sponsibility. for New Bedford 
harbor, EPA’s stewardship has 
been slow and faltering. In May 
of 1982, EPA Administrator Ann 
Gorsuch announced that Aero- 
vox and Cornell Dubilier: had 
agreed to consent decrees requir- 
ing them to clean up con- 
taminated. areas of, company 
land, a move Goyette termed ‘a 
baby step toward solving a giant 
problem.” Gorsuch left the EPA 


Philip T. Gidley: enough is known to move promptly. 


in the spring of 1983, and en- 
vironmentalists say that since 
then, the EPA has demonstrated 
more concern with the New Bed- 
ford clean-up. But the en- 
vironmental community is still 
far from pleased with the rate of 
progress. 

For now, EPA is concentrating 
on the hotspots in the upper 
Acushnet; the agency has taken a 
so-called fast-track approach to 
cleaning them up. Last summer, 
after considering about 70 dif- 
ferent clean-up options ranging 
from no action at all to dredging 
and incinerating the con- 
taminated sediment to rechan- 
neling the river and filling in the 
contaminated former river bot- 
tom, an EPA-sponsored study 
evaluated five of the proposals in 
detail and narrowed the choices 
to two: dredging the hotspot 
sediments and removing them to 
an upland disposal site (projected 
cost: $44 million) and dredging 
the hotspots and depositing the 
spoils in an in-harbor contain- 
ment site along one of the 


“riverbanks (projected cost: $79.5 


million if the site has an im- 
permeable bottom liner or $27.8 
million without such a liner) 
Those two proposals were re- 
leased for public comment. 

However, a month later, the 
NUS Corporation of Pittsburgh, 
which had done the study rec- 
ommending those options, added 
a third: dredging the river bottom 
down to a depth of 10 feet, 
putting the contaminated spoils 
in the pit first, and redumping the 
cleaner sediment on top. The 
addendum to the new study also 
re-evaluated incineration, and 
once again concluded that that 
option was too expensive. Many 
took the sudden addendum to 
mean that the first report had 
been shoddy science. 

In November 1984 EPA an- 
nounced that it was leaning 
toward the two. original 
proposals: dredging and trucking 
the spoils to a hazardous-waste 
landfill or dredging with in- 
harbor containment. Because the 
state was on record as opposing 


depositing the dredge spoils in a 
landfill, and because Massachu- 
setts currently has no landfill 
certified to accept PCBs, all the 
signs seemed to point toward the 
in-harbor plan. 

EPA was supposed to make a 
decision in March of 1985, but on 
March 13, the agency announced 
that, because of concerns raised 
during the public-comment 
period, it was reconsidering the 
various options. Jackie Prince, the 
EPA site manager in charge of the 
New Bedford site, says it was 
principally concerns raised by the 
Army Corps of Engineers that led 
to EPA's re-evaluation. Specifi- 
cally, EPA now is unsure 
whether it will be possible to 
dredge the river without roiling 
the muck and resuspending the 
sediment-anchored PCBs. “We 
need to know if dredging is really 
the best thing to do environmen- 
tally,” Prince says. “Could we 
just make the problem worse?” 

Another concern, says Prince, 
is whether an in-harbor contain- 
ment site would need to have a 
liner of some sort of impermeable 
substance — clay or concrete — 
along its bottom to prevent 
leaching. “Some of these issues 

to the design 
phase,” Prince says. “What we 
learned is that — there's a feeling 
that — we couldn't select the very 
best solution without having this 
information up-front.’ Critics 
charge that these concerns 
should have been addressed in 
the original NUS report; the fact 
that they weren't can be taken as 
further evidence of that report's 
inadequacy, they say. 

Prince rejects that notion. 
“We're just sort of on the verge of 
having the clean-up technology,” 
she says. “You try to work with 
what you have, which isn’t great 
when you're trying to control the 
situation.” The Army Corps of 
Engineers, and not EPA, are the 
dredging experts, according to 
Prince. The EPA is only now 
beginning to work with the 
Corps to examine the dredging 
problems. Prince now doubts 
EPA will be able to select a 
Continued on page 26 
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CONSIDER IT SOLD 
WHEN YOU SELL IT 


PHOENIX 
CLASSIFIED 


lf you want to sell your stereo, camera, computer, car, furniture, or fur 

coat, don’t spend more money than you'll make from the sale. The Boston 
Phoenix Classifieds are read by over 400,000 readers every week — readers 
who may be looking to buy what you are selling. 


Best of all, when you run your ad for two weeks, if you don’t sell it, we'll 
| keep running your ad FREE until you do. 


The Boston Phoenix Classifieds. 
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CAPE COD. 
WITHOUT THE CROWDS. 


INTRODUCING THE MINI-COST TICKET TO RIDE. 


a 


Let's face it. You aren't the 
ordinary vacationer. You 
demand the very finest. 
Like a chauffeured limou- 
sine. First rate dinner and 
theatre. The best hotel 
accommodations. No driv- 
ing. No hassles. No worry. 


Travel in style. You'll be 





picked up at your doorstep 
by a luxurious chauffeured 
limousine. Enjoy dinner 





Call (617) 771-7276 


THE MINI-COST TICKET TO RIDE. 
CAPE COD. WITHOUT THE CROWDS. 


and theatre at America’s 
most beautiful summer 
theatre, The Falmouth 
Playhouse. Then spend a 
relaxing evening at the 
Carleton Circle Hotel. Best 
of all, we'll arrange every- 
thing. All you have to do 
is call and make your 
reservation. Our Ticket to 
Ride Vacation Specialist 
will give you all the details. 
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AMSTACO 


is having a Super 
Back to School $ale 
of pre-owned office 


furniture at prices you can’t afford to miss 


CHIPS... ccccccccccccccesesse IF FOM $5 
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and other assorted office 
and school furniture 
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Continued from page 25 





remedial solution before the 
summer of 1987 — more than 10 
years after the PCB problem was 
discovered. 


* *« - 
The EPA-Army Corps mix-up 
illustrates one obvious 


bureaucratic shortcoming in 
cleaning up the PCB contamina- 
tion: neither Prince, as the project 
manager, nor the EPA has the 
necessary expertise to evaluate 
the various clean-up options. 
One man who seems to is Philip 
T. Gidley. In addition to holding 
a doctorate in chemical engi- 
neerng (in length, Gidley’s 
professional résumé rivals many 
EPA studies), Gidley is also a 
qualified methods engineer, 
which means he has an acute 
sense of both the why and the 
how of chemical-waste clean- 
ups. He’s been trying to retire fon 
at least 10 years, but as one of the 
country’s foremost experts in the 
disposal of waste, he can’t quite 
seem to keep free of new commit- 
ments; at present, his small con- 
sulting firm has clients around 
the world. A resident of Fair- 
haven, Gidley has long been 
involved with New Bedford har- 
bor and the Acushnet River; in 
fact, Gidlabs did some of the 
earliest testing for PCBs and 
other chemical contaminants. 
Gidley is tired of the endless 
studies, many of which, he 
charges, simply restate old data 
without doing any new testing. 
Enough is known about New 
Bedford harbor to move prompt- 
ly into the design and construc- 
tion stages of the clean-up, he 
says. A pragmatist as well as a 
scientist, he rejects the notion of 


incineration on the grounds that’ 


it’s not economically or scientifi- 
cally feasible to burn the amount 
of sediment that dredging the 
river would produce; likewise, he 
rejects upland deposit because he 
believes you shouldn’t remedy 
one hazardous-waste site by 
creating another. And he thinks 
the subsurface-cell plan (scoop- 
ing out pits in the river bottom 
and burying the contaminated 
sediments), which he dubbed the 
“pineapple upside-down cake,” 
is needlessly complicated. 

The plan he does support is in- 
harbor containment along one of 
the banks. In fact, as nearly as its 
development can be traced, one 
of the best in-harbor containment 
ideas seems to have originated 
with him. 

“I wouldn’t even disturb the 
Aerovox [hotspot] site,” he says. 
“Move as little of this 200,000- 
parts-per-million hotspot as pos- 
sible.” Gidley’s scheme is simple: 
build a steel bulkhead with a soil 
or clay liner, around the Aerovox 
hotspot and south along the New 
Bedford shore to the Coggeshall 
Street bridge. That would fence 
off a large cove. He would then 
dig out the cove to make way for 
dredge spoils, erect a sediment- 
control system above the bridge 
opening to remove any re- 
suspended sediments, dredge the 
river, and deposit the spoils 
behind the bulkhead. Gidley says 
that because PCBs tend to attach 
themselves to sediment, there's 
little chance that the PCBs would 
leach, but to fix them further, he 
would mix in a quantity of the fly 
ash produced by nearby coal- 
burning electricity-generating 
plants. He would then cap the 
containment site with clean fill, 
and perhaps a layer of concrete. 
With monitoring spots along the 
bulkhead to check for PCB 
seepage, the site would be per- 
fectly safe, he says, and it would 
have the added advantage of 
isolating carcinogenic heavy 





‘ metals, which are mostly concen- 


trated in areas with the PCBs. A 
park could even be built over the 
toxic-waste site, he says. That's 
an idea Goyette has taken up. 
Gidley is scathingly skeptical 
about the newest wave of PCB- 
destruction technologies — for 
instance, biotechnology, which 
holds the promise of using mi- 
crobes and bacteria to break PCBs 
down into harmless chemicals 
without removing them from 
their location. He also rejects the 
notion that the current tech- 
nology is incapable of coping 
with the PCB problem. The real 
problem, he says, is that the EPA 
and the Army Corps of Engineers 
aren't looking at the best ways of 
dredging the contaminated areas. 
“The Japanese and the Swedish 
techniques are so far ahead of the 
American techniques it’s 
abysmal,” he says. The conven- 
tional “clamshell” dredges wide- 
ly used in the US are little more 
than big scoops. Japanese, Italian, 
and Swedish firms have de- 
veloped dual hydraulic dredges 
— “just visualize a gigantic vacu- 
um cleaner underwater,” Gidley 
says — that can remove con- 
taminated material while keeping 
disruption and resuspension of 
PCBs and heavy metals to a 
minimum. “It’s almost im- 
maculate conception,” he says. 
To keep those sediments that 
are resuspended from migrating, 
Gidley suggests diverting the 
river above the hotspot through a 
large culvert, and blocking the 
river below the site, at the 
Coggeshall Street bridge, to stop 
the flow until the operation is 
completed and the sediments 
resettled. “It’s not even an iota as 
difficult as building a dam,” he 
says. Or, he suggests, a system of 
rippleboard barriers could be 
constructed to settle out the sedi- 
ment. 
Such a system would work fine 
for New Bedford, Gidley says. 
Continued on page 28 

















NAUTILUS: 
34 Nautilus Machines 


Women’s Nautilus 
Olympic Weight Room 


Don’t Miss Out! Sign Up Now! 
Offer Expires September 16, 1985 
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AEROBICS: 
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Come in with a friend and both can join Fitness First for 

3 months for a total of $119 (Two people must join together). 
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and expires Sept. 16, 1985. 
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DON’T MISS SUZANNE VEGA 


In a free concert performance at the 
HARVARD COOP SIDEWALK SALE 


ON SALE Sept. 7th at 2:00 p.m. ON SALE 
$4 79 $4 79 
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Autograph Session 
Suzanne will be 
available to sign copies 









Suzanne Vega and band 
will appear in concert 





RECORDS 






of her latest album Sept. 28th 
from 2:30 p.m.-3:30 p.m. at the Berklee 
Performance Center 





Tickets available at 
all major outlets 
ON SALE SEPT. 7TH 


* in case of rain, 
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its “Positive Drive” cleaning system, safely scrubs 
pinch rollers and capstans using an advanceable 
cleaning fabric matrix and scientifically safe fluid. 
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available method, including swabs. 
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The Discwasher* C.P.R.™ Capstan-Pinch Roller 
cleaner safely cleans the cassette drive system with 
an advanceable cleaning fabric matrix and scientifi- 
The Discwasher® Perfect Path™ Cassette Head cally safe fluid. 

Cleaner is a dry cleaning system designed to remove The Discwasher* Perfect Path™ Cassette Head 
oxides and residues that can develop along the tape Cleaner removes oxides and residues from along 
path and on tape heads. Its nonabrasive cleaning the tape path and on the tape heads with a 
fiber is totally safe; it will not scratch tape heads. nonabrasive cleaning fiber. 

The Discwasher Perfect Patch Cassette Head 

Cleaner will preserve both the fidelity and long- 

etivity of cassette decks in home and car. 
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Continued from page 26 
The problem is, EPA and the 


Army Corps haven't considered 
those technologies. Although 


For your convenience, The Law Annex at Harvard Book Stores : : 
will be open until 8 p.m. August 26 through 30, and September 3 Prince says she thinks the 
through 6. The Law Annex at Harvard Book Stores is located at Japanese-dredge might work too 
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LIGHTS THE NIGHT ON FIRE FOR YOU 
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WBCN BOSTON FIREWORKS ’85! 
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slowly for the pace of clean-up 
EPA wants for New Bedford, she 
adds, “I can’t even give you an 
estimate of how long it would 
take because it wasn’t looked at 
in the feasibility study.” 

_* * *” 

As EPA and the Army Corps of 
Engineers. study, once again, 
what to do about the PCBs in the 
harbor, other fights continue. For 
years Gidley and Goyette have 
been fighting to get the EPA, the 
state, or the town to fence off the 
hotspots. The various agencies 
have always maintained that it 
was impracticable. Finally, how- 
ever, when EPA decided to re- 
consider its options once again, it 
also decided fencing would be a 
good idea after all. The city of 
New Bedford, EPA says, will be 
responsible for building the 
fence. EPA announced that inten- 
tion in May. In late July, when 
Goyette was taking a reporter on 
a tour of the river hotspots, two 
young boys, perhaps seven or 
eight years old, were ankle-deep 
in the contaminated river mud off 
Coffin Street, catching minnows. 
“You kids aren't fishing in here, 
are you?” Goyette asked. They 
shook their heads and sneaked 
sheepishly away, but it’s 
doubtful that Goyette’s admoni- 
tion would keep them away for 
long. A fence, if it’s ever erected, 
just might. 

Similarly, Goyette just won a 
two-year battle to establish a 
PCB-education office in New 
Bedford. Originally, he and Sena- 
tor MacLean had put $151,000 in 
the Department of Environmen- 
tal Quality. Engineering (DEQE) 
budget for the office, only to find 
that DEQE had its own ideas 
about how the program would be 
run. Goyette wanted to fund an 
office that, like his ad hoc com- 
mittee, would use its resources to 
monitor EPA and the state, but 
DEQE balked at that idea 
(though the official word was 
that understaffing had kept the 
agency from setting up the of- 
fice). Instead, DEQE proposed 
contracting with a number of 
interested firms for a_public- 
education campaign. No agree- 
ment cou!d be reached, so last 
year Goyette, a member of the 
House Ways and Means Commit- 
tee, removed the money from 
DEQE ‘through. the budget proc- 
ess and added it to the Depart- 
ment of Public Health’s alloca- 
tion, Now the fledgling PCB- 
information office is getting 
started, though what its activities 
will be, beyond mounting a 
bilingual. public-education cam- 
paign and launching a vague 
mission to “coordinate all the 
efforts in the area,” is still un- 
clear. The Greater New Bedford 
Health Effects Study, a joint 
state-federal project that Goyet- 
te’s committee has been advocat- 
ing for some time, has also 
started testing area residents for 
signs of PCB-related illnesses, 
particularly for liver ailments, 
neurological dysfunctions, im- 
mune-system problems, and hy- 
pertension. Study director Susan 
Ellis says she has no results so 
far. “This is a unique situation,” 
Ellis says. “It’s the first study of a 
large urban population, potential- 
ly exposed over a long time.” 
Still, admits Bob Kalaghan, the 
director of the PCB information 
office, “Ihe bottom line is that 
there is nothing that can be done 
if someone has a high PCB level.” 

* - * 

There is, of course, plenty that 
can be done to prevent someone 
from accumulating a high level of 
PCBs, particularly through the 
food chain, but the state has been 

“* “Continued on page 32 
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Welcomes Everyone Back 
to Beantown! 


The following is our star-studded 
schedule for September 


BOE, DOT io nscccescsncisaseconniencdtets Sleepy La Beef 
“The King of Rockabilly 

NE, - Baise caieraptsccennbices The Big City Twisters 
eS  Seeener reorient The Fabulous 
Heavyweights 

BI, . Beibckiriadaboosssoanactacctanaal The Night Owls 
Sept. 19-20-21...........0... Memphis Rockabilly 
Ry Meine seonatnesinduecdecaie T.H. & the Wreckage 
Sept. 26-27-28... Duke Robillard & 
the Pleasure Kings 


Music Wed.-Sun. 
doup nod 11 dog 


* 


158 Brighton Ave. 2” 
q 


Allston 02134 ¢ 254-9743 














For the best in live music every night! 
Enjoy the live sounds of 


Rock, Rhythm, Blues, Reggae, & Jazz 
on 


MONDAY, SEPT. 2 
Jacks B-Jammin for Jerry’s Kids 


Big Celebrity Jam featuring members of 





« Down Avenue « Lizzie Borden & the Axes « The Drive « Adventure Set and others. 


Rick Berlin — The Movie e New Mane Jon Butcher Axis ¢ Ball and Pivot « Axminster 














All proceeds go to Muscular Dystrophy 
We’ve been rockin’ & rollin’ since 1969! 


952 Mass Ave., Cambridge 
491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 
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COME IN & VISIT 


ollp’s 


THE GOOD TIME EMPORIUM 
English Style Pub Private Rooms Available 


sh Fooseball & Dart 
Hospitality Abounds Tournaments 


fHlolly’s 


161 Brighton Ave. 




















Allston, MA 
king 


it-you-need to.ask::: 


Lords « The J. Geils Band « til tuesday » Nick Lowe + 
R.E.M. » Dream Syndicate « Replacements « Chris 
Isaak + Alex Chilton » Romantics « Husker Du + Red 
Rockers « dB’s « Del Fuegos « Jason and Scorchers 
* Aerosmith + Fleshtones « David Johanson « The 
Ramones « iggy Pop « Blondie + the Cramps + The 
Jam « Los Lobos « the Lyres * The Dogmatics * the 
Neighborhoods « The Outlets - Beastie Boys + Tex 
and the Horseheads « Mission of Burma « True West 
« The Fall» True West « the Neats « Thin Lizzy « Willie 
Alexander « John Cale » Dominatrix « Channel Three 
¢ Love Tractor » Green on Red « Beat Rodeo « Sylvain 
Sylvain « Brian Brain « GBH « Leslie West + The 
Wipers « D.O.A. »« Chameleons + The Runaways = 
Dead Kennedys « Human Sexual Response « Rubber 
Rodeo + Face to Face « Jonathan Richman « Badf- 
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inger « The Motels « Lydia Lun Isea 
» Tk e Manta . Ultravox ° Uria MVM 


: Boston.Rock ’n’ Roll... 
528 Commonwealth Ave; in Kenmore Square,Boston 


On Red 
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Deluxe Audio Rack 
System 


® 50 watts per channel RMS, both 
channels driven into 8 ohms, 
from 50 to 20KHz with no 
more than 0.7%THD. 

® 5-band spectrum analyzer with 
graphic equalizer 

® Quartz synthesizer tuner 

# CD terminal 

= Dual cassette deck 

® Dolby* Noise Reduction System 

® 11” belt-driven turntable is fully 
automatic 

# 2-way speaker system with 10” 
woofers 

*Dolby is a trademark of Dolby Laborato- 

ries 























AM/FM Stereo 
Cassette Recorder 


® Two 5” full-range speakers 

® One-Touch Recording 

® Auto-stop mechanism 

® Mechanical pause control 

# Automatic recording level 
control 

® Variable sound monitor 

* AC-in, headphone jacks 

® Operates on 5 “D” cell batteries 
(not included) or on supplied 
AC cord. 











Headset Stereo with 
built-in FM/AM Radio 


# Automatic Reverse when play- 
ing tapes 

® Two-step tape tone control 

s FM Stereo indicator 

® DC-in jack 

® Detachable belt clip included 


For the dealer 
nearest you call 


Muasar. 
at 769-7330 
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THANK YOU WBCN FOR LIGHTING UP THE 


BOSTON SKY. FROM A FRIEND 
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oa OFFER! 


Now, with the new Kodak Gift 
Prints Assortment, it’s affordable to 
give everyone a gift w ith your special 
personal touch. Just bring us your 
favorite 35 mm color negative or 
Asc 02 TES slide, even a color print, and you'll 
receive 11 beautiful color photos 

one 8"x10", two 5°x7”, and eight wallet-size prints. And, since 
they’re made by Kodak, you can be sure of the quality. 


Stop in today and ask for Kodak Gift Prints. 











CAMERA PROFESSIONAL SALES 


324 Newbury Street, Boston, MA 
266-2201 267-9838 


*From your 35 mm color neya- 
tive or slide. Additional charge 
when you supply a color print. 














MICHELOB 








Tickets $22, (includes round trip boat trans.), available at 





Light 








The Stompers 
The Fat City Band 
Giris Night Out 
The Whitewalis 


With special hosts Lenny Clarke & Steve Sweeney 


icketron, Teletron, Bostix, Strawberries Records and Tapes. 
Boats for Island Concert leaving Commonwealth Pier at 12:45 p.m. 
(No cans, bottles, coolers or alcohol.) No private boats allowed. 
Beer, wine, soda and food will be on sale at concert. 


MICH! = == fan. | 
yagi aasrcnona= Raley 


FOR MORE INFORMATION CONTACT BOSTON ENTERTAINMENT 
AND SEASONAL TOURS: 742-4265 











Continued from page 28 
remarkably remiss in doing any- 
thing. New Bedford’s inner har- 
bor has been closed for all fishing 
since 1977; since 1979, an area of 
the outer harbor known as Zone 
II, stretching from the hurricane 
dike out to a line between 
Ricketsons Point, in South 
Dartmouth, and Wilbur Point, on 
Sconticut Neck, Fairhaven, has 
been closed to the taking of 
shellfish and bottom-feeding 
fish; Zone III, the area from the 
edge of Zone II to a less-easily 
delineated line between Mis- 
haum Point, in Dartmouth, to 
Rock Point, in Fairhaven, has 
been closed to lobstering since 
1979. 

But though local officials, in- 
cluding Mayor Lawler, say they 
think the ban is enforced, nearly 
everyone else admits the prohibi- 
tion, particularly the outer-har- 
bor ban, is enforced poorly, if at 
all. Susan Ellis, of the health 
study, allows that “there are still 
some 10-potters [recreational 
lobstermen] lobstering there.” 
New Bedford shellfish warden 
Brad Bourque says people occa- 
sionally clam and fish inside the 
hurricane dike, an observation 
that EPA environmental engineer 
Joe Morotta, who recently toured 
the area with Fairhaven shellfish 
warden Joe Pauline, confirms. 
And everyone agrees that in Zone 
Ill, which cuts into part of 
Buzzards Bay, nothing is done to 
enforce the ban, and that as a 
result, lobstermen continue to 
drop their pots wherever they 
choose. Goyette estimates that on 
one scouting mission in 1981, he 
saw about 100 buoys, which, he 
says, translates into as many as 
1000 traps. Local fishermen agree 
that lobstermen continue to work 
the area. 

That’s because, though the 
Department of Public Health 
enacted the ban, it doesn’t have 
an enforcement arm. Rather, it 
depends on the Division of 
Marine Fisheries’ law-enforce- 
ment department to implement 
the ban, But though Fisheries 
does warn fishermen and 
lobstermen in Zones I and II, the 
Division disagrees with the clos- 
ing of the lucrative Zone IIl 
lobstering area and has made no 
effort to halt lobstering there. 
Phil Coates, the director of the 
Division of Marine Fisheries, 
makes no bones about that. 
“Because of the fact that this is.a 
Department of Public Health, 
and not a Marine Fisheries, 
closure, it is largely toothless,” he 
says. When his agency closes an 
area for fishing, Coates’s men can 
confiscate a lobsterman’s traps on 
the spot if he’s caught off-limits. 
But in enforcing the DPH ban, 
Coates claims all he has the 
authority to do is leave a note 
telling the lobsterman to remove 
his gear and warning that further 
violations may lead to the revok- 
ing of his license. In Zone III, 
Division of Marine Fisheries of- 
ficers don’t even do that. Coates 
says-he declines to enforce the 
Zone III closure “mainly because 
our sampling has not revealed a 
problem in context of the five 
parts per million standard.” 

Department of Public Health 
people vigorously dispute 
Coates’s findings, noting that the 
lobsters they have taken from the 
area have shown an average of 
five ppm or more of PCBs. “His 
philosophy is basically to 
promote fishing interests, and to 
keep fishing grounds open and 
useful for fishermen,” says one 
DPH official who complains 
about Coates’s efforts. 

The Division of Marine Fish- 
eries could close the area, Coates 
says, but theirs are generally not 
“public-health closures. It might 
be if the area was overfished or 

Continued on page 35 
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— Tell them you saw it in IN AJAM? HIGH SPEED COMPLETE 


QUALITY PRINTING 

















Bos ® COPYING AND BINDING 
THE TON — CALL THE COPS"! © 9900 Kodak copes © Multi-Color and instant 
© Cibachrome Prints Offset printing 
—_— (To 11x17) and color © Automated 
copes from 35mm shdes. . Folding. Cutting 
—_ chromes or color 















(2080) up to 2 tx 25 Envelopes 
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Floating can provide the most CoPV cop 


Relaxing {2 
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IF you need a 
gig or Someone 
for a gig or 
audition, studio, 
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instrument, or 
In only one hour floaters pnt any MUSIC- r 
their energy through deep muscle . 
relaxation and sensory relief in related Service, 
Aqua Retreat’s OVA Tanks. to our new 
kicks with major 


















football action every 
week from the Big 
Ten, PAC Ten, and the 
biggest independents! 






Try floating for an experience of a lifetime 
* Rates: $30 first float ($22 thereafter) 
¢ Memberships available 
¢ Charge gift certificates by phone 


* Learn more about floating 
The Book of Floating is now in paperback 


«For appointment or gift certificate call (617) 787-3511 


~ Aqua Retreat Center ~ 
214 Market Street. 787-35] Brighton, MA 02135 





to place your ad, 
Call 267-1234 . 

(and ask about 

our guarantee!) 


Pheeni 





USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


DIRECT FROM THE TROPICANA IN ATLANTIC CITY 


Aug. 1 through Sept. 1 — Cabaret at the Bradford wesc? ores oistaicn 


= Ula ; poy WING: 




















































FEENEY'S 


sf 







FEATURES A UNIQUE AUDIENCE DANCE BREAK 


THURS. & FRI. 8 PM; SAT. 8 PM & 10:15 PM; SUN. 5 PM THURS. & SUN. $14 — FRI. & SAT. $16 
Tickets on sale now. Box Office at Bradford; Ticketron; Concourse Ticket, Park Plaza; Hub Ticket; Out of Town 
Ticket, Harvard Sq.; all Strawberries stores; Bostix, Faneuil Hall; and most major agencies. Group Sales (617) 426-6444 


CHARGE BY PHONE — MAJOR CREDIT CARDS 


Teletron 720-3434 or 1-800-382-8080 or Theatre Charge 497-1118 or 1-800-442-1854 
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THE BOSTON PHOENIX 


THE GUARANTEE 


The Boston Phoenix is making classified advertising better for 
you. We GUARANTEE that if your ad in the For Sale, Auto- 
motive, Sublets, Roommates or many other categories 
doesn’t work after you've bought it in advance for two con- 
secutive weeks...we will keep running it FREE. Not just for one 
more week, but until it works. All you have to do is call and tell 
us to rerun your ad. The guarantee applies to any non- 
commercial ad for a single transaction. Now THAT’S a 


guarantee. 


pI THE BOSION 


= 267-1234 





BCD 


BOSTON COMPACT DISC 
DIG 


54 b JFK St., Harvard Square 
Cambridge 576-2211 
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Stand-By Cruise 
Fare from $595! sachin 


7 Nights - September 29th 
Also available on a confirmed basis from $695. 





Marketing & Promotions . 
interns Wanted 


We're looking for energetic, 
detail-oriented, eager to learn 
people to help in our extremely 
active Marketing and Promotions 
Department. 

The ideal candidates will be 
seniors at a local college, major- 
ing in business, advertising, mar- 
keting, or communications. You 
must be able to get college 
credit and work fifteen hours 
each week. 

In return for your efforts, 
you'll learn how to develop and 
implement promotions for The 
Boston Phoenix and Boston's 
most innovative new music sta- 
tion, WFNX-FM. Plus you'll work 
in a fast-paced exciting environ- 
ment with interesting people and 
many fringe benefits. 

Please send a letter and re- 
sume to: 


No phone calls, please 














Enjoy a luxurious Bermuda cruise 








aboard Bahama Cruise Lines’ S/S 
VERACRUZ and take advantage of 
our Stand-By Fares...$595 inside, 
$695 outside. The incredibly low 
price includes all meals, exciting 
shows, relaxing on deck, a casino 
and much more. The ship docks 
pierside in both St. Georges, the 
colorful 17th century colonial 
center of Bermuda, and Hamilton, 
famous for incomparable interna- 
tional shopping. Play golf or tennis, 
bask in the sun on pink sand 
beaches or moped around the 











Singles “Share” Rate only $395 (4 to a room) or 
$495 (3 to a room) other confirmed rates 


charges. Stand-by rate based on first come. first 
served. Confirmation of space will not be made 
until 5 days prior to departure. VISA & Master 
Card accepted. Registered in Panama 
For Reservations or Information 
Call your Travel Agent or Cruise 
International, General Sales Agent 
(617) 542-2971 


island. 


s VERACRUZ 


Prices per person double occupancy. plus port 














YOU NOW 
HAVE UNTIL 
11 OCLOCK 


At Videothéque you can rent 
your favorite movie every 
day until 11 p.m. 


Movies are just $1.90 a day, 
and we have an optional 
membership that will give 
you a lifetime of free movies 
for only $39.95. 


So take your time, have a nice 
dinner. Come down and see 
us later on. 


VCR 
RENTALS 


$7,95 $9.95 


‘eekend days 


MOVIES 


$1.90 movie 


Everybody 
Every day 


BS vioeorHeave 


468 Commonwealth Ave 
267-5699 
Kenmore Square/Back Bay 














SONY 3.7" B&W 200M 
SONY 4” WATCHMAN. 
5" COLOR MONITOR. 
SONY 13" COLOR. 


HITACHI 19" COLOR. 
SONY 19” COLOR 


BACK TO SCHOOL 
PART Il 


— MISC. 


RCA 19” COLOR REMOTE 





AIWA CASSETTE w/ 


SONY WM-F-15 w/DOLBY. 
SONY ICF-4910 (Short Wave) 


ie 
SONY AM/FM CASSETTE w/DOLBY 





MAXELL T-120 VHS TAPE. 


SONY HEADPHONES 





MAXELL HGX-T120 VHS TAPE 








HI-FI COMPONENT $s 








KLH. 70 WATT AMP 

KENWOOD TURNTABLE w/CART 
MARANTZ 10 BAND EQUALIZER. 
MARANTZ DOLBY B, C DECK. 


DIRECT DRIVE TURNTABLE w/CART 
SANSUI LINEAR TURN. w/CART 
SANSUI 50 WATT RECEIVER. 
SANSUI 70 WATT RECEIVER 


SANSUI COMPACT DISC PLAYER. 


Soe. guaunia 100 WATT racenan MOR-S1 (Open Aa) 


$8 = MDA-950 (Air Sealed) 
$19) = MDR-51 (Open Air) 

$18 = MOR-M55 (Digital) 

$18 = MOR-M77 (Digital) 





AIWA ADWX220 DOUBLE DECK...Geed 
SCOTT 90 WATT RECEIVER 


AUTO SOUND 





AKA! DOLBY B CASSETTE DECK 
AKAI AM/FM TUNER. 

AKA! TURNTABLE w/CART 
AKAI 80 WATT AMPLIFIER 

AKA! DOLBY B, C CASSETTE DECK...... 


BLAUPUNKT FRANKFURT 





401 MASS. AVE 
CAMBRIDGE, MA 


SONY XR20 AM/FM CASSETTE 
SONY AM/FM DISC PLAYER 
SONY DISC PLAYER 

SIWA CT-X300. 

SIWA CT-X-400. 


an 


876-3210 








CRIMSON 
TRAVEL 


has the best travel values! 


Bermuda! 


7 DAYS ¢ 6 NIGHTS 
£429 ts. 


re tg wag —_— 





ST. GEORGE'S, BERMUDA 


Discover magnificent 65-acre Club Med Village 
ppt hi ay A Fabulous Vacation! 


GREAT WEEKENDS! 


_ MONTREAL 
po rome Se — betel rane 2179 
Quebec City 
Ch 2, 3, or 4 Nigh 
ee S229 
sightseeing and more. Se 
RESERVE NOW oe S 





SEE the NATION'S CAPITAL 
ENJOY A WEEKEND IN 


WASH. D.C. 


A Super 3 Days ° 2 Nights! 


Includes Round-trip jet Boston/Washington D.C., 
use of car for 2 days, 2 nights hotel accom. 
per adult 


228 «==: 
188 5. 


A Fabulous 4 Days * 3 Nights 


San Francisco 


Depart Thurs. Return Sun. 
WEEKLY FROM BOSTON SEPT.—DEC. 


Includes: rane 














Phones attended 24 hours a day! 7 days a week! 








PCB; 


Continued from page 32 
something.” Zone III, which con- 
tributes about 130,000 pounds of 
lobster annually, valued at about 
half a million dollars, isn’t con- 
sidered overfished. Meanwhile, 
the local shellfish wardens don’t 
enforce the ban because they take 
their marching orders from 
Coates. 

But with the state on the verge 
of setting the PCB tolerance level 
at two ppm, the Division of 
Marine Fisheries held a hearing on 
August 29 to discuss the possi- 
bility of joining in the closure, or 
finding some other way the two 
agencies could cooperate. A de- 
cision is expected by early Octo- 
ber. 

+ iol * 

It's the matter of the fishing 
ban, more than anything else, 
that illustrates the problem of 
trying to clean up New Bedford 
harbor. Although a _ prepon- 
derance of evidence that 
PCBs are a health hazard at low 
exposure levels has already ac- 
cumulated, the effects are not 
immediate. Certainly the 
evidence linking cigarette smok- 
ing to lung cancer is far more 
compelling — lung cancer. will 
soon surpass breast cancer as the 
leading killer of American 
women — and yet people seem 
unable to make a connection 
between cause and effect when 
the evidence reaches even that 
level of. scientific abstraction. 
Like Mayor Lawler, or Senator 

. MacLean, or Dr. Rutstein, people 
know the PCBs are there, but 
somehow the problem doesn’t 
seem quite real. A hurricane, with 
its sudden, inescapable fury and 
its immediate destruction, is easi- 
ly understood: it comes from the 
sea, and you build a stone barrier 
to. protect yourself. And yet,a 
toxin that strikes not at buildings 
but at animals and people is far 
more difficult to comprehend. 
Colorless and odorless, anchored 
in the sediment deep under the 
river's surface, and associated 
with long-term health ramifica- 
tions rather than visible sym- 
ptoms, PCBs seem to exist more 
as a concept than as a reality. It’s 
a concept that much of New 
Bedford's population has been 
unable to grasp. Danger, tra- 
ditionally, has come from the 
ocean, and has been direct and 
overwhelming. Can it really be 
that now it comes from the river, 
slowly and insidiously? 

Anne W. Simon, author of 
Neptune’s Revenge, a book that 
sounds a warning about. man’s 
increasingly irreversible pollu- 
tion of the oceans, has studied 
and written about the years of 
delay that have been the official 
response to the New Bedford 
PCB contamination. The prob- 
lem, she says, “is ‘so clear, it’s 
absolutely proven. We don’t need 
any further studies, and yet we're 
still not moving. Since this stuff is 
in the sediment, and everybody 
knows it’s in the sediment and 
that it is the most polluted water 
in the world as far as PCBs are 
concerned, one would think 
they'd say, ‘Okay, we didn’t look 
ahead when we put it there, but 
now that we know it’s there, and 
that it’s going out into the bay, 
we're going to do something 
about it.’ And yet .. . | regard this 
as a lacunae in the human race. 


We haven't got the capacity to 
look ahead. We haven't got the 
capacity to save ourselves.” 
Roger Goyette, standing on the 
bank of the Acushnet and staring 
out over the polluted estuary, his 
face furrowed with the frus- 
tration that comes when he talks 
of his six-year fight to reclaim the 
river, puts it a slightly different 
way. “It’s like a sword,” he says. 
“A sword hanging over them in 
the dark. If only I could make 
them realize it.” 0 


Cases 


Continued from page 3 
appellate-court judges, who fre- 
quently are so far above the fray 
that they lose touch with certain 
elements of everyday reality, can 
get nervous. 

In response to attorney 
Weinberg’s argument that the 


cooperation agreements provided 
the witnesses with an induce- 
ment to commit perjury at 
Dailey’s trial — a proposition 
with which Tauro essentially 
agreed — the Court of Appeals, 
in an opinion written by the 
highly regarded former chief 
judge of that court, Frank M. 
Coffin, concluded that “the risk 
of perjury created by the agree- 
ments is not so great that Dailey’s 
due process rights will be vio- 
lated by the admission of the 
accomplices’ testimony at trial.” 
The court went on to say that the 
cooperation agreements had to 
be “somewhat open-ended” in 
order to ensure that the witnesses 
“continue their cooperation until 
the fund of knowledge they held 
had been completely tapped and 
utilized in the investigation and 
prosecution of their alleged con- 
federates.” (The court never 
made clear why it was insuffi- 
cient simply to subpoena the 

Continued on page 38 
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BERKLEE PERFORMANCE CENTER 
Sunday, Sept. 22nd, 7 p.m. 
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back-to-school rug sale. 


Save an additional 10% when you bring in this ad. 








Quantities limited. 


SPECIAL PURCHASE 
SPECIAL PURCHASE FINISHED BROAD- 
SPANISH LOOM AREA RUGS 
CONT Se ORARY Approx. to full size 
4x6 $1600 $ 99.00 9 x 12-$89” to 99 
tei aoe ae ; ay Values from $149.00 to $249.00 


SPECIAL PURCHASE 
FINISHED BROAD- 
LOOM AREA RUGS 

4x6 now $15.00 to. $. 25.00 
5x8 now 00 to $59.00" 
6x9 now $49.00 to $ 79.00 
7x10 now $79.00 to $ 99.00 
7x12 now $79.00 to $129.00 
8x10 now $89.00 to $149.00 


Choose from a wide range of 
plushes in all the decorator colors. 


SPECIAL PURCHASE 
ORIENTAL DESIGNS 


Reg. 
$129.00 
ov $499.00 


5°x8 
8x1} ix 


Sale 
$ 69.00 
$99.00 


100% Olefin. Available in Mings 
and Kermans in Red. Ivory or 
Navy: Sarouks in Red or Ivory. 





in White or Beige. Limited quan- 
tity. Hurry in for best selection. 


pastels in floral and geometric 
designs, at our lowest prices ever. 


100% wool. Nubby knit-like berber 


Choose from assorted plushes in 
decorator colors. Hurry in for our 
best selection for your back-to- 
school needs. 


HANDMADE DHURRIE 
ah. ago BROADLOOM AREA 
3x5 $129.00 $59.00 RUGS WITH 
4x6 $199.00 $ $9.00 HANDKNOTTED 
6x 449.00 h 
8x10 $699.00 $329.00 FRINGE 
9x12 $899.00 $449.00 : Reg. Sale 
The ever popular wool flatweave. : ~ : hey : a | 
Choose from a selection of lovely + Aat ie $199.00 $129.00 


special pesase of assorted colors. 








SAVE ON MILLIKENS 


FINEST BORDER RUGS. 
3°*x5° now $ 69.00 to $199.00 
5’x8' now $169.00 to $299.00 
8x1 now $269.00 to $499.00 


Choose from the country look of 
Ursula to the sophisticated carving 
of Diana. All 100% nylon. all easy 
care for your busy lifestyle. 


Limited quantities. 
SPECIAL PURCHASE 
pene in Ge 40% OFF TEXTURED 
mexr __-sh5%y -—s535p-~«| ~—:100% WOOL BERBERS 
sxe «$89.00 —«$59.99 9x12 $199” 


ORIENTAL DESIGN 
AND COUNTRY LOOK 
RUGS FROM BELGIUM 

Reg. Sale 
2x4 $ 50.00 $ 29.00 
4x6 $142.00 § 69.00 
5°x 8" $295.00 $149.00 
8'x 11" $409.00 $249.00 
2x8 $ 98.00 $ 69.00 
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267-1234 


aa 
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for floors or as wallhangings and 
table throws. 


100% cotton. Made in India. Great 





reg. $329” 
Available in Ivorys, Beiges, Greys, 


and Whites. Our lowest prices ever. 





100% wool. New Country looks and 
Kermans and Mings in soft Pastels. Also 
Orientals in Reds. Blues and Ivorys. 





ALLSTON 
End of Harvard Ave 


next to 
Allston ee Steak House 
782-5010 

















It pays to go to Able before you go to college. 


To offer such a huge selection at such a low price, you have to be Able. 
STORE HOURS: MON.-TUES.-THURS. 10-9 WED.-FRI.-SAT. 10-6 SUN. 12-5 


ABLE RUG 


NATICK 
Rte. 9 (next to 
Annis Porsche Audi’ 
655-9393 or 235-6220 
Toll Free from Boston’ 
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338-5066 


Mon.-Sat. 9:30-8 p.m. 
Sun. 12:00-5 p.m. 





526 Tremont St. 
South End, Boston 


Convenient on street parking 
between Clarendon & Berkley Sts. 








JOIN US ON... 


A 
PASSAGE 
TOINDIA 


ae SNR COMING SEPT. 6TH 





VHS A JOHN BRABOURNE And RICHARD GOODWIN probucTION 
ee IN ASSOCIATION WITH JOHN HEYMAN and EDWARD SANDS 
sxe fl-ff AND HOME BOX OFFICE, INC. 
"STEREO a DAVID LEAN Rum © "He oy = 
DO Gas eo) 
ares ““A PASSAGE TO INDIA” STEREO 


sy E.M. FORSTER 

cuoseo carnomen = STARRING PEGGY ASHCROFT JUDY DAVIS JAMES FOX ALEC GUINNESS 
_— NIGEL HAVERS ano VICTOR BANERJEE “SS MAURICE JARRE 

Po SCREENPLAY DAVID LEAN "0°60 JOHN BRABOURNE & RICHARD GOODWIN 


DIRECTED DAVID LEAN ORIGINAL SOUNTRACK ALBUM AVAILABALE 
ON CAPITOL REOCRDS AND CASSETTES 


bg ty Stag CATCH THESE 
A Soldier's Story | OLD FAVORITES 


ALSO AVAILABLE ON RCA 


J RUNAWAY 
4 NO SMALL AFFAIR 


ec STARMAN 
4 BODY DOUBLE 


TOOTSIE 

ye THE TOY 

RICHARD PRYOR’S “HERE & NOW” 
dc THREE STOOGES VOLS. 1 - 8 











Available on VHS 


Rent a PORTABLE Ahora con nosotros peliculas 
video cassette recorder . | en espafiol para uds y } 
for $7.95 per day estrellando artistas como ‘| ALL MAJOR CREDIT 
Mon Thus Mario Moreno ‘‘Cantinflas’’- CARDS ACCEPTED 
Frat, sum Jorge Negrete, Mario 
with this ad get a FREE movie rental Almada, etc. Y otros mas. 
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holster 
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purchase. 
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4 ee EQUALIZER 


¢ The ultimate non-lethal defense 
weapon: 

¢ In five seconds can immobilize your 
attacker, even through heavy clothing. 


* Discharges over forty thousand volts 
of electricity from a nine volt nickel- 


cadmium battery. 

° $49.95, Mass 5% sales tax, $3.00 
shipping and handling. 

¢ Easily fits. into pocket, pocketbook and/ 
or above Car visor. 


1-800-225-5800 


Cameo Enterprises, Inc. 
PO. Box 63, Accord, MA 02018 
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PCr a ret tial 6 Xk Gs 
CHICKEN & RIB BARBEQUE 


Includes 
House Salad 
and 
Baked Potato i _ A 
(and alka seltzer) ee ee at 





For as long as you can walk! 


$6.95 


308 Harvard St., 
Coolidge Corner Brookline, MA 
566-1845 


Saturday, Sunday & Monday Only 


Noon til 10 p.m. 


































Step Into The 
Batter’s Box 





With WMEX Good Guy Don Daniels... 
And Take A Swing At The Legendary 
‘67 & '75 Boston Red Sox 


Listen to 1150 WMEX for details on 
how you could be a 


major leaguer for a week 
thru the Sox Exchange* 














*The Sox Exchange - Montpelier, VT 





Cases 


Continued from page 35 

three accomplice-witnesses at 
Dailey’s trial and force them to 
testify truthfully under the threat 
of a perjury prosecution for less- 
than-honest testimony. One 
wonders whether such an alter- 
native was out of the question 
because the government pre- 
ferred to control the nature and 
content of the testimony, rather 
than simply to elicit the truth.) 

Despite the court's “concern 
and -uneasiness” about the 
cooperation agreements, it was 
not prepared at this time to take 
any effective action against these 
abuses. The court allowed the 
testimony into evidence, stipu- 
lating only that the jury be told of 
the cooperation agreement and 
warned to scrutinize the testi- 
mony carefully. Yet lawyers, 
prosecutors, and judges, reading 
between the lines of the First 
Circuit's opinion, have taken the 
court's apprehensions as a signal 
that such cooperation agreements 
will not be favored in the future. 
In fact, some observers feel that 
the First Circuit probably would 
have upheld Tauro were it not for 
the fact that Kevin Dailey was too 
big a fish to let get away. 

The uneasiness in the First 
Circuit appears, however, to have 
been somewhat limited, for in 
early August, a mere four months 
after its Dailey decision was 
rendered, the court issued anoth- 
er opinion in a case involving a 
question about the proper treat- 
ment of potential but recalcitrant 
informant-witnesses. In this case 
the witness complained that he 
had been given a very severe 
sentence because he refused to go 
along with the prosecutor's de- 
mand that he testify against 
others. The defendant claimed 
that the sentencing procedure 
was coercive and unlawfully vin- 
dictive. One obvious pitfall, of 
course, with the application of 
too much pressure on a witness to 
please the prosecutor is not only 
that the witness is apt to lie but 
also that the prosecutor, who 
worked to elicit the testimony, 
could hardly be counted upon to 
be skeptical of the witness's false 
story. 

The Court of Appeals, 
presumably uneasy with the no- 
tion of vindictive sentencing 
procedures that might put undue 
pressure on a defendant to tell a 
false story, decided to resort to a 
semantic device in order to avoid 
confronting the problem.. The 
court in effect defined the prob- 
lem away. It said that “there is a 
distinction between vindictive- 
ness by enhancing a penalty, on 
the one hand, and a refusal to 
grant leniency, on the other.” 
Since in the abovementioned 
case it appeared to the court that 
the prosecutor and the sentenc- 
ing judge, far from penalizing the 
defendant for refusing to 
cooperate, were simply offering 
him a reward if he were to decide 
to become an informant, the case 
did not present the court with the 
specter of coercive and vindictive 
sentencing that can too easily 
produce perjury. 

Thus, by making a distinction 
that would escape most people — 
the distinction between inflicting 
a harsher penalty and _ with- 
holding a lesser penalty — did 
the court dress up for public view 
an obviously coercive situation. 
Charles Dickens made a writing 
career partly on the basis of 
parodying the kind of thinking 
that makes for such distinctions. 
The law, he noted in Bleak 
House, is an ass and an idiot. 

And so it remains that one can 
go to trial on the uncorroborated 
testimony of one or more infor- 
mants who can save their skins 
only by offering testimony pleas- 
ing and “useful” to the govern- 
ment. Tauro gave the legal sys- 
tem and the Court of Appeals for 
the First Circuit a chance to defy 
Dickens, but neither accepted his 
challenge. a) 





FAIALREINAIOIWN CC FPPFRODUC TIONS 























’ PRESENTS IN COOPERATION WITH THE MERRIMACK COLLEGE PROGRAM BOARD 
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THURSDAY 
SEPTEMBER 19 
8:00 PM 


MERRIMACK COLLEGE 


IN THE VOLPE COMPLEX 
ANDOVER, MASSACHUSETTS 


TICKETS: $1712.00 AND 
$9.00 WITH VALID STUDENT ID* 


TICKETS AVAILABLE AT MERRIMACK COLLEGE 

7 GILDEA HALL INFORMATION CENTER, 

TICKETRON, TELETRON 720-3434 ; 
OR 1-800-382-8080 

ANDALL STRAWBERRIES LOCATIONS 





\JUST 25 MINUTES FROM BOSTON! 


ITAKE GS NORTH TO 495 NORTH. 
IEXIT42ZATORTE. 114 EAST 
pRIGHT INTO MERRIMACK COLLEGE 











“STUDENT DISCOQOUNT.NQT.AVAILABLE 
THROUGH STRAWBERRIES OR TELETRON 
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Bsr 3 Sales caarentiol tradition we know as “the school of hard 
knocks,” For every Timaeus there must have been at least half a dozen 
thasseurs, to say nothing of would-be Dionysuses staking grapevines in their 
fathers’ rocky fields. And while Socrates was engaged in the full-blown 
tragedy of hemlock and individual freedom, some fellow Athenian was busy 
working up a mean perfumed oil for the public baths. 

The training of the modern-day successors to these unsung craftsmen forms 
an “alternative” set of academic arts in Boston. While most of the city is being 
Continued on page 4 
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COLLINS’S 
MIXERS 


The next time you're looking for an 


Susanne Collins a call. She’s been 
making Susie’s Saltefias (Bolivian meat 
pies) in her Cambridge home for three 
and a half years, and they've garnered so 
much word-of-mouth popularity among 
the catered-party crowd that she often 
has to turn down orders. Bolivian-born 
Collins started the business on the 
suggestion of personal friend and Boston 
magazine restaurant critic Steven 
Raichlen, whose opinion she felt was 
worth banking on. The saltefias that 
Collins and her husband, Mitch, cook up 
and freeze every Saturday and weekday 
evening are pastries with a savory meat 
(steak or chicken) and vegetable filling 
prepared Bolivian-style, that is, with 
cumin, imported chili, oregano, fresh 
parsley, and scallions. The pies, which 





MARK MORELLI 





Susie, husband Mitch, 


unusual appetizer to serve at a party, give 


and her saltefias 


Collins sells frozen for $1.50 apiece in 
minimum orders of 12, take about 15 
minutes to bake, and Collins includes 
cooking directions with each order. On 
the increasing popularity of the pies, 
Collins comments: “Boston is finally 
getting in touch with what Latin 
American food really is. There are a lot of 
Mexican restaurants around, but none 
are very good — anyone can make a 
taco.” 

For larger, catered affairs, Collins also 
prepares a variety of nonethnic hors 
d’oeuvres such as stuffed mushrooms, 
shish kebab, and crabmeat puffs. 
Eventually she hopes to sell her frozen 
appetizers to supermarket chains (“So far 
they're interested, but they take a long 
time to commit themselves,” she says) 
and to serve her specialty, the saltefias, at 
a Susie’s Saltefias shop, which might also 
offer a different Bolivian-entrée special 
each day. 

Order Susie's Salterias 48 hours in 
advance by calling Susanne Collins at 
497-0085. 





























REVIVAL OF 


THE FITTEST 


When Steve Englehart opened Blondie’s 
on Newbury Street, 15 years ago, the 
offbeat deco furniture store was not 
exactly a hit. “It was almost psychedelic,” 
Englehart explains. His new shop, 
Twentieth Century (co-owned by 
Chester Warner), is being treated to a 
much more appreciative reception. After 
seeing the shop conferred cachet by local 
publications and national decorating 
slicks (Metropolitan Home, for example), 
trend-timid Bostonians are starting to 
come around. “Boston’s been pretty slow 
to pick up on the ‘50s revival,” says 
Englehart. “I feel that I’m not just selling, 
but educating as well.” 

Twentieth Century is a sophisticated 
little academy. Although the lines 
between particular periods are, in the 
staff's interpretations, sometimes fuzzy, 
one policy line is distinct: “ No kitsch,” 
says Englehart. ‘These are only high- 
style ‘50s pieces.” Furniture, lamps, and 
accessories at Twentieth Century are 
chosen primarily for their strong, stylized 
shapes. Afterthey’re stripped and 
repaired, they're totally reworked; an 
Empire sofa is reupholstered in elegant 
gray damask, a blond-wood cocktail 
table is hand-painted in faux malachite. 

The retail turnover has been 
increasing, says Englehart, but the 
business's mainstay is still its custom 
services: Twentieth Century staffers will 
recondition and refinish furniture, floors, 
and interior architectural trim, such as 
columns and moldings. If it seems 
extravagant to have Twentieth Century, 
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Twentieth Century’s high-sty! 
‘50s pieces: no kitsch allowed 


PHOTOS BY MARK MORELLI 





say, marbleize your mantle or floor, just 
consider the extent of the work and the 
quality of the workmanship: a floor may 
take a week and a half and artist Jack 
Kelly does the painting by hand. ‘People 
have to realize that this is not a group in 
Taiwan doing this stuff,” Englehart says. 
“We all live here too.” 

Twentieth Century is located at 262 
Newbury Street, Boston. 





GETTING THE AIR 


FROM HERE 


Once you take the Massport water shuttle to Logan, you 
may decide it’s the only way to get to the airport. It’s 
certainly comfortable enough — a veritable bed of clover 
compared to other modes. The water shuttles are roomy 
enough to walk around in, the padded seats are 
comfortable and high-backed, complimentary 





refreshments are available (and nip bottles of liquor may » 
be purchased), and a free Massport bus meets the shuttle 4 
at Logan to take passengers to their terminals. Best of all, Sgt mh 


the ferry ride only takes 10 minutes. 


At this point, any Logan traveler who’s been around 
longer than yesterday’s rain may be eager to find out 
what the ferry’s drawbacks are, smugly confident they'll 
at least balance its good points. But I tried the ferry under 
some of the worst possible conditions and still found it 
preferable to a ride through the Callahan Tunnel. The 
only pitfalls I can find are the shuttle’s high price ($4 
each way is a bit steep for a 10-minute ride) and 
confusing schedule (schedules are available at Christy's 
Markets and Garber Travel offices). Weekdays, the most 


frequently run boats depart Rowe’s Wharf 


approximately every half hour from 6:05 to 10 a.m. and 
from 2 to 7:15 p.m. Less frequent stops are made at 
Pemberton Pier in Hull, at Marina Bay in Squantum, and 
at Long Wharf in Boston. The return-trip schedule isn’t 
immediately understandable from the schedule card, but 
the boat starts a return trip about two minutes after it 


arrives at Logan. 


According to Massport’s Steven Champion, the water 
shuttle has not yet resulted in any significant decrease in 
tunnel traffic, although shuttle use has doubled since the 


service began, on July 1. 


For more information on the Massport airport water 
shuttle, call Marina Bay Commuter at 328-0600 or Bay 


State-Provincetown Cruises at 723-7800. 
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airport water shuttle: kiss the tunnel good-bye 





= pas 
ee 


a 









































(A eaten elec le 





With the red moon of late 
summer fading out and the 
harvest moon of early fall circling 
closer, local harvests head for 
season’s end with one last burst 
of activity. Local growers are 
busy gathering their crops, 
stocking the roadside stands, 
trucking the bounty to the many 
urban farmers’ markets for direct 
sales to citydwellers, and 
shipping the excess to the large 
wholesale terminals. However it 
arrives, this is the best fresh 
produce we see all year. 

Before we get into particulars, 
we ought to take a look at the 
latest scare on the food and farm 
front. Two years ago it was 
Mediterranean fruit flies (which 
continue to pop up on occasion); 
last year it was citrus canker 
(which, like the fruit fly, is under 
control though not eradicated); 
earlier this summer it was the 
Aldicarb pesticide contamination 
of California watermelons and 
sulfite additives in fresh produce; 
and now it’s killer bees. 

The first US sighting of the 
killer bees was reported this June 
out in California, and it’s got 
everybody hopping. Killer bees 
are descendants of the African 
queen bees that in 1956 escaped 
from a research project down in 
the tropics of Latin America. 
They are highly aggressive, 
swarming and attacking en masse 
when their nests are disturbed. 
Besides being hard on those 
living creatures unfortunate 
enough to cross their path, the 
African bees pose a larger 
problem: they could wreak havoc 
in American commercial 
beekeeping and among the 
general US bee population, on 
_— the orderly pollination of 

ps, and thus American food 
production, is dependent. The 
African bees weren’t due to arrive 
in the US until 1989 or 1990, but 
on June 14 an oil-field worker 
spotted a colony in California’s 
Kern County. Authorities 
immediately sent out search-and- 
destroy missions in a 400-square- 
mile area around the sighting, 
and commercial beehives are 
being tested for signs of 
Africanization. Thus far no other 
sightings have been reported, but 
this is bound to be only the 
beginning of a very long battle. 


Fruit 

Although vegetable harvests 
are in high gear all over our 
region, fruit harvests are 
bouncing around the country, 
with variable quality. Some 
items, like honeydews and 
cantaloupes, are at their peak of 
maturity and taste terrific. 
Others, like peaches, have slid 
over the line into the funkiness of 
old age. And still others, like 
grapefruit, are so early in their 
season that they haven't yet 
developed a decent flavor. Let's 
look first at New England's 
favorite fruit and primary 
commercial success, apples. 

Although apple production 
nationwide is going to be down 
this year — due in large part to 
the spring cold in the Pacific 
Northwest that knocked a hole in 
what are usually the country’s 
largest cherry, apple, and pear 
crops — the Northeast apple 
harvest looks fine. In fact, New 
York State is expecting a bigger 
harvest than last year, perhaps 
even a record setter. 

The early harvest of local 
apples has begun, with Miltons, 
Wellingtons, and Paulareds (the 
best tasting of the lot) heading the 
list of red apples. Of the greens, 
there are now Gravensteins 
(which are fair) and Pippins 





VEGETABLE MATTERS 
A report on September's produce 


























(which are better), to be followed 
later in the month by the poor 
Rhode Island Greening. Except 
for the sweet Paulared, these 
early apples are tart tasting. The 
apple varieties that we'll get later 
on, in September and October, 
are tastier and more durable. 
Justifiably, some folks don’t 
consider the real apple season 
under way until Mcintoshes, Red 
Delicious, Jonathans, and 
Macouns begin to arrive. 

Except for Macouns, New 
England apples, especially the 
early varieties, run on the soft 
side and have a short shelf life. 
And warm weather promotes 
softness and quick deterioration, 
So until the crisp fall days set in, 
buy for immediate consumption 
and refrigerate quickly. Although 
cider has started to appear, it’s a 
bit weak and will remain so until 
October, when the later varieties 
begin to come in, making for a 
better blend. 

Pears, another indication that 
fall is on its way, have also begun 
to show up at market. One of the 
first varieties to arrive is the 
Clapp, which, being a warm- 
weather pear, is only fair in flavor 
and texture. It’s the Bartletts, both 
native and West Coast versions, 
that really lead the way for 
summer pears. Great for desserts 
and for canning, Bartletts are now 
in fine shape and will run strong 
through the month but will slip 
quickly in October. Seckels from 
New York and New Hampshire 
are also moving in, and although 
they are the runt of the pear 
family, they are quite sweet and 
luscious. Boscs, the staple of the 
fall varieties, will begin to trickle 


in toward the end of the month, 
as the Bartletts begin to fade. 

Like nearly all fruits, pears are 
picked and shipped green. But 
unlike most others, pears actually 
develop a finer flavor and 
smoother texture when ripened 
off the tree because the starch 
converts to sugar more readily 
after picking. So if your pear is 
unyielding to the touch, just let it 
sit on the shelf for a while. 

Local Concord grapes continue 
to create a stir this time of year. 
Although they have a tough skin 
and an abundance of seeds, the 
sweet purple grapes are such a 
tradition in these parts that folks 
still go out of their way to get a 
few bunches. Less common but 
equally tasty are the large amber 
Niagaras and the small pink 
Delawares. 

Melon supplies are solid 
through the month. Honeydews 
and cantaloupes are at peak 
harvest in California. The 
honeydews are especially 
flavorful, as well as being the 


- most durable of the melons. As 


the season winds down, you 
should be careful in selecting 
cantaloupes — avoid the ones 
with dark, moldy stems or soft 
spots. While they last, 
watermelons will continue to be a 
very good deal. The bottom 
dropped out of the market with 
the tainted-watermelon scare in 
California, and prices won't 
recover this season. This means 
that East Coast watermelons, 
which are of excellent quality, are 
incredibly cheap. 

With fall moving in, the 
summer soft fruit is fading out 
quickly. Apricots and cherries are 


Copyright © 1985 by Media Communications Corporation and the Boston Phoenix inc. Reproduction without permission, by any method whatsoever, is prohibited 





gone, blueberries and mangoes 
have lost their punch, and plums 
and peaches are on the ropes. The 
plum season is down to the 
purple varieties, Presidents and 
prune plums, Peaches‘from New 
Jersey, New York, and California 
still have a little life left. For 
flavor, choose the East Coast 
varieties. The California peaches 
may be deceptive — they can 
have a luscious appearance even 
as they begin to rot from the 
inside. You can only detect their 
deterioration by feeling: avoid 
those that seem as though there’s 
a sponge in their centers. 
Nectarines last longer and for 
now have good quality, but by 
midmonth some of them too will 
begin to deteriorate from the 
inside out. 

California strawberries are still 
hanging on, and though they're 
not great, they're not bad either. 
Citrus, on the other hand, is still 
at its seasonal low: California is 
winding down its poor-tasting 
summer citrus season and Florida 
is just starting to harvest its early 
— tart — crop. And, leading us 
into fall, walnuts and almonds 
are having another high-volume 
season. 


Vegetables 

September is a big harvest” 
month for the Northeast. We're 
surrounded by a wide range of 
vegetable pickings. But getting 
here hasn't been all that easy. 

Farmers in New York, for 
example, have seen it all this 
summer: record cold dips, hot 
spells, too much rain, too little 
rain, strong winds, some hail, and 
some insect damage. But by and 


large the crops have come 
through very well, and in some 
cases record-breaking harvests 
are predicted. New York 
increased its corn acreage and the 
crop has been great, as have been 
the lettuce and potato crops. And 
though the tomatoes and peppers 
are average, the cauliflower, 
broccoli, and cabbage crops have 
been some of the finest they've 
ever had. 

Local green beans, cucumbers, 
eggplant, zucchini, and yellow 
squash — vegetables that are 
particularly susceptible to cool 
weather — are making one last 
push into market before moving 
back south. 

Several items are returning to 
market now that the big heat of 
summer has broken. Spinach and 
lettuce have perked up with the 
cooler days. For a few more 
weeks we should see local 
lettuces — Boston, red and 
leaf, and romaine. And with New 
York in a particularly booming 
period, we should be able to keep 
the fresher regional supplies 
through the month, before 
California and southern harvests 
retake the market. 

East Coast broccoli and 
cauliflower are also looking 
better as a result of the cooler 
weather. Summertime broccoli 
from California holds up much 
better than local bunches, simply 
because they have cooling 
facilities out there that most 
locals don’t have. But as the 
weather cools down, these 
facilities are less critical, and local 
broccoli begins to look good once 
again. And volume from 
Northeast growers is picking up, 
with Maine farmers, in particular, 
substantially increasing their 
broccoli acreage. Cauliflower is 
now moving strongly toward its 
October-November peak. Long 
Island, upstate New York, 

Maine, and Canada are all 
sending out nice quality heads. 

Regional tomatoes are slacking 
off. Local and New Jersey 
growers will continue to ship out 
their tasty reds for a couple more 
weeks, but we're nearing the 
woeful switch back to 
California's pretty but bland 
varieties. Local bell peppers, on 
the other hand, are doing quite 
well and will continue to do so 
through September. As the 
season nears its end, more and 
more red bells will begin to show 
up. They are not only quite tasty 
but add a dash of color to any 
vegetable dish. 

We're in the heart of both the 
potato and onion harvests. Potato 
production is booming in 
Oregon's Umatilla Basin, in 
Washington's lower Columbia 
Basin, in the Texas Panhandle, in 
western and central New York, 
and is beginning in the high- 
producing states of Idaho and 
Maine. In fact, there is such a glut 
of round reds and Norgold 
Russets that buyers are ruling the 
roost. Same with onions. Even 
though the large Texas harvest is 
winding down, Colorado is 
shipping out a nice crop, and the 
large harvest in the 
Idaho/Oregon/Washington 
region is under way. But our 
yellow globe onions are coming 
primarily from New York, where 
fine growing conditions have 
resulted in nice sizes and good 
quality. 

The end of summer brings on a 
mix of emotions. It’s sad to lose 
old favorites, though with several 
items there is still time for one 
last sampling. There is, however, 
the next season, the fall harvests, 
to get excited about. 

— Billy Pope 
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The secret-formula facial mask: 





in pursuit of ideal beauty 








Pre-manicure and -pedicure heat treatment: going to extremities 





Continued from page 1 

invaded, even as you read this, by 
U-Haul-toting lib-arts students 
and their parents, who dizzily 
clutch four-year tuition bills, 
Boston’s vocational, trade, 
technical, and just plain offbeat 
educational opportunities are 
every bit as state of the art as their 
Ivy League brethren, just as 
critical to the well-being of 
society at large as is the local 
modern-day philosophers’ 
clique. These schoois tell us as 
much about Athens II as the old 
what'’s-his-name chair, emeritus 
of sociology at Pseudopantheon 
U. 


Ars aesthetica 

First, | am supine and at ease, 
in the competent hands of June 
Allen. My face is cleansed and 
my “asphyxiation 
epidermabrased” (to borrow the 
professional parlance) with a 
scrub of crushed almonds and 
oatmeal. I am then lubricated 
with a secret blend of five oils 
(the secret is coconut, banana, 
almond, jojoba and avocado). My 
face, shoulders and neck are 
elevated to an Olympian 
dimension of sensation, 
heretofore beyond my merely 
mortal imagination, while Allen 
and 20 other student 
aestheticians working on faces in 
the same room are earning 
academic credit. 
|. The brief, sweet life of a 
“subject” in the classroom clinic 
of the Catherine E. Hinds 
Institute of Esthetics only 
improves as the session 
continues. While contemplating 
my contribution to modern 
science, I am swathed in a gauze 
wrap soaked in 17 herbs and 
spices (as well as evergreen, 
strawberry, and vitamin E) and 
put under the heat mask, the first 





phase of the “American” facial 








by Kathleen Hirsch 


technique developed by Hinds 
herself. The “infra-ray” heat 
mask looks like a laser-proof 
hockey goalie’s mask. I am told 
that it is sending its warm rays 
down through my facial-hair 
follicles to my bones, which in 
turn reflect the warmth back 
through my skin, breaking up all 
sorts of impurities in my pores. 

My skin is then vacuumed with 
a silver suction wand that looks 
like a refugee from a dentist's 
office, and then — yech! — 
“manual expression” (an 
elevated form of zit squeezing) 
commences. After this, my 
dehydrated skin is gently rubbed 
with a follow-up blend of animal 
placenta and aloe-vera creams 
and with a wash of “P405,” this 
last in preparation for “the 
galvanic.” 

Meanwhile, all around me in 
the pleasure palace, other 
subjects are having their faces, 
hands, and feet similarly treated. 
Human extremities encased in 
Martian-like mitten- and boot- 
shaped heaters flop over recliner- 
chair arm- and footrests while 
instructor Susan Devaney 
inspects clients’ skin close-up 
under lighted magnifying 
glasses, hunting out renegade 
patches of pigmentation, broken 
capillaries, and other perfectable 
imperfections. 

“The galvanic” begins. I am 
bombarded by 15 microamps of 
power, my eyes resting safely 
beneath little pads of refresher 
tonic, my skin soaking up every 
possible drop of P405, with the 
help of stimulating ingredients 
like camphor, zinc, and sea salt. 
All the while, the imperceptible 
electronic charges are sending all 
the good things resting on my 
now-immaculate pores down to 
the derma, a feat impossible to 
perform with human hands 
alone. 
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The aestheticians’ classroom: the bea 


uty-school equivalent of a term paper 








MANY SCHOOLS 
OF THOUGHT 








Ulysses, in Circe’s chambers, 
never had it so good. 

As for the connection between 
the aestheticians’s art and ancient 
Greece, it is to be recalled that 
Plato’s theory of knowledge 
rested firmly on the knees of 
Eros. Beauty, which inspired 
“wonder, and a shock of delight, 
and passion, and a happy 
excitement,” was seen by that 
philosopher as the precondition 
for all learning. 

Catherine E. Hinds runs what 
was the first licensed institute of 
aesthetics in the United States. 
Every year about 135 students, 
adept in the secret skills that 
stimulate the Platonic ideal, 
graduate from Hinds’s Newton 
school. 

On the day I experienced my 
initiation rites, Catherine Hinds 
greeted me in her offices, wearing 
an attractive white cotton 
jumpsuit that made her look like 
some high priestess of modern 
womanhood. As business maven 
and feminist, she has marched 
with the women’s movement en 
route to her skin-care empire. 

“Self-realization. That's what 
I’m really selling,” she says, her 
astonishingly youthful, 
unadorned face exuding 
confidence. A self-professed bra- 
burning, street-marching 
survivor of the ‘60s, she is former 
owner of five skin-care salons 
(including, for a dozen years, one 
on Newbury Street) and is 
currently chief executive officer 
of three corporations specializing 
in beauty care. Hinds’s family 
founded one of the first cold- 
cream concerns in America, the 
A.S. Hinds Company, of 
Portland, Maine, manufacturer of 
Hinds Honey and Almond 
Cream. 

A graduate of Skidmore 
College who majored in 
philosophy and religion, she 
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Cass instructor Mark Frano: the finer points of petal pushing 


relates that she built her business 
from the ground up after her first 
husband abandoned her and 
their two children 20 years ago. 

“I find I do more good for the 
women in this school than I did 
in all my involvement in the 
movement,” says Hinds. “I'ma 
taskmaster, and I want to help 
them avoid what I've been 
through.” 

The 300- and 600-hour 
programs (the latter includes a 
clinical internship) equip 
students to start and manage a 
business that in five years’ time 
should earn its owner $50,000 
annually, according to Hinds. In 
addition to studying holistic 
approaches to diet, exercise, and 
skin care, students learn massage, 
product analysis, make-up 
application, and body facial 
treatments. Students also design 
their shop logos and interiors. 
Above all, they are encouraged to 
develop a beauty persona. 

“I began to realize that 
business is partly public 
performance. | tell the girls, ‘You 
have to find your own Shirley 
Temple,’ ” says Hinds. She adds, 
“You can’t take the sizzle out of 
the beauty business.” 

No matter what face the 
Athens of America adopts, there 
will always be blemishes. Hinds’s 
is a trend-proof trade. She says, 
“If the revolution comes, if the 
Russians come, I'll be able to rub 
their faces. If the worst comes, 
and we're all living in log cabins 
with wood stoves, like we all 
thought we'd be doing back in 
the ‘70s, I can still make a living 
with my hands. There's never a 
depression in the beauty 
business.” 


Amor vincit omnia 

Aestheticians like those trained 
at the Catherine Hinds Institute 
allow Boston faces to peer into 
mirrors all year round and come 
up smiling; traders in that classic 
symbol of self-infatuation, 
narcissus, also thrive here. 
Flowers may have been sold by 
young girls traveling house to 
house in ancient Attica, and 
myrtle and laurel may have been 
used in the original Olympic 
games, but Achilles never saw 
anything like the flourishing 
assortment of bulbs and blooms 
and pots and wickerware of the 
modern-day florist. 

“My feeling is that flowers are 
a sophisticated outgrowth of 
society,” says Faith Cass, the 
owner of Watertown’s Cass 
School of Floral Design. Cass’s 
floral designs have been 


displayed at the White House. 
“The older we get as a country, 
the more sophisticated we 
become, and the sale of flowers is 
just coming into its own.” 

In the inner sanctum of her 
Mount Auburn Street shop, past 
the potted peperomias and the 
arrangements of leggy silk 
grasses in oversize ceramic urns, 
amid the deep green scent of a 
tropical rain forest, we are 
“doing” weddings — all day. 

Two brides in chalk silhouette 
clutch generic bouquets off to one 
side of a blackboard diagram 
meant to represent the church. 
“For heaven's sake, don’t use 


; stephanotis just in the groom's 


boutonniere and have it no place 
else in the whole wedding,” our 
instructor, Ron, is saying. “That 
means you've got to buy a whole 
pack of 25, just for three or four 
stems. You could sell the 
mother’s corsage with 
stephanotis and work some of it 
off that way. I'll only sell it as part 
of the bride’s bouquet too. Of 
course, it’s nice to honor 
grandparents with corsages and 
boutonnieres, and that’s an add- 
on charge.” 

This group of about 10 — 
ranging in age from 18 to 45, and 
in experience from young shop 
owners to career changers — are 
learning that weddings (as 
anyone who has ever been 
involved in one knows), with all 
of their rosy and greenbacked 
add-ons, are one of the hardier 
perennials of the floral trade. Of 
course, there are also dinner 
parties and banquets and 
funerals, but weddings, for better 
or worse, are still the traditional 
ties that bind up flower-shop 
balance sheets. 

At the Cass School of Floral 
Design, aspiring green thumbs 
learn every aspect of the floral 
business amid a craftsy 
greenhouse clutter of stacked 
umbrella-shaped baskets and 
tiers of styrofoam, mounds of 
oasis, and miles of ubiquitous 
green florist’s tape. 

The 52%2-hour Introductory 
Professional Florist Training 
Program, now in its third year of 
operation, covers the theory and 

| practice of everything from 
Japanese and European floral 
design to canopy set-ups, 
window trims, and the mechanics 
of arranging. Students are also 
taught the all-important business 
aspects: how much to charge, 
mark-up, and pay employees; 
how to handle telephone orders; 
and how to wire violets in the 
Continued on page 11 
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Mud-pit pleasures 


Everything’s okay in LA 


by Bruce Morgan 


was still drowsing in bed when the earthquake hit. 
: A mild sensation, really, like my mother’s hand on 

my shoulder shaking me awake — “Get up, dear, 
you'll be late for school.” Normally, to roll over in bed, 
the snoozer supplies the rolling motion and the mattress 
stays put. This time I stayed put, the mattress shimmied 
under me, and then I was looking at the other half of the 
room with my eyes open wide. 

There’s nothing like a 5.8 Richter reading to stir a 
young man’s natural desire to be up and about. I pulled 
on some jeans and took breakfast at the Fig Tree Café, 
down along the sun-drenched beach. 

Los Angeles weather was entirely beautiful. After a 
couple of weeks of cloudy, spitting conditions on my 
way there, during which I’d been pelted with hail and 
drenched in assorted chill downpours, to walk into the 
resilient sunshine of Venice felt fine. Every day panned 
out hot and golden. My friend Henry, who had lived in 
Los Angeles a solid year, told me he could recall only 


had arrested — in fact, reversed — his slide into old age. 
I was grateful for that. Laughing at dinner, over the 
wine, he threw his head back and I could see the roots of 
his teeth, just like always. It was the same man, rinsed in 
the sunlight of California. 


One marvel implied another. If such tricks could be . 


worked on an ordinary broken-down English teacher 
from Ohio, what magic might occur with a couple of 
lovelies in a mud pit? To find out I headed for 
Chippendales, where mud wrestling paid the rent. The 
club was an oblong box on a nondescript side street in 
one of the countless neighborhoods of Los Angeles. A 
phalanx of mustached men in tuxes and ruffled shirts 
milled around near the entrance. Oh my God, I thought, 
they’re not going to let me in to watch women flop 
around in mud because I’m not dressed properly. 

But I got in easily on the strength of good manners and 
$7 cash. Chippendales consisted of one big room 
subdivided into smaller sections, with a bar shooting 




















two days that had remained overcast from sun-up to 
sundown. Two days! 

Catching those rays so reliably every afternoon 
couldn’t be beat, but you had to wonder at its lorig-term 
consequences. Walking around in a voluptuous daze or 
flopped on the burning sand, I could feel my brain 
emptying like an ashtray. The metal glinted, the bodies 
shone. In this brightness all thoughts had a five-second 
half-life. “I believe I'll turn over on my stomach now” or 
“I think I'll go get some lunch” tested the limits of one’s 
wit. 

My journalist friend Mark, recently settled in Venice 
after a decade in Boston, told me his landlady had taken 
‘up with a man whose habit of reading a newspaper 
every day her kids found amazing. The landlady herself 
thought his behavior so bizarre that she mentioned it to 
Mark. “She tells this to me,” said Mark, “when the first 
thing I do when I get up in the morning is grab the LA 
Times.” 

In Boston, where the weather often stank, culture 
radiated from the printed page; but here a spotless 
climate was the central force. It supplied a complete 
library of Reasons to Live. 

While in Los Angeles, I decided to look up a favorite 
high-school English teacher whom I hadn't seen since 
he'd fled Ohio for the green pastures of Beverly Hills, 12 
years earlier. | dug his number out of the phone book 
and gave him a call. He had some trouble placing me at 
first, kept confusing me with my older brother, but 
finally everything clicked and we agreed to get together. 
When I mentioned the address in Venice, he exclaimed, 
“Oh sure, I know where that is; I used to jog past there 
all the time.” Jog? The word echoed through the rest of 
our conversation. Could this be the same man who had 
always worn a shapeless gray suit and a dark tie, and 
who never moved except to the blackboard and even 
then slowly? 

Sure enough, when he coasted up in his little Honda 
he looked younger than I’d ever seen him. Fourteen 
years ago, in class, he had seemed 55. Now, in the 
Honda, maybe 45. Hair dye, a new wife, lighter eating, a 
regimen of physical exercise, ana the relaxed local tone 
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along the far wall and dim carpeted nooks, containing 
backgammon boards, sofas, and armchairs, at either end. 
Some sections of the room were raised, others sunken. 
Mirrors had been mounted so that a constellation of 
prints and curios glinted and flashed from every angle. 
The club’s mixture of beveled glass, metal, and neon 
gave the room an appealing transparence. 

A sunken half moon of plastic-covered floor, directly 
opposite the bar, caught my eye. There lay the dreaded, 
dreamed-of mud pit: a small, square sandbox lined with 
plastic. The mud looked closer to chocolate milk than 
fudge. The portion was dainty, too. I could see this was 
going to be finger-bowl polite slipping around; we were 
not likely to witness much hair pulling and bone 
breaking in that liberal broth. 

The crowd was edging into the club and drifting 
toward the pit. A disco medley punched down from the 
ceiling, where the lighting system’s suspended black 
grid evoked a Saturn Ill afterburner. People were young, 
comely, solvent, destined to live forever. The ice in their 
glasses jink-jinked as they pressed past me and selected 
prime spots along the rail overlooking the sandbox. 

First we got a hearty welcome to the club and an 
introduction to the svelte waitresses and toothsome 
waiters who would be attending on our every pleasure. 
The men wore French cuffs and black silk bow ties (but 
no shirts); the women, black stockings and those classic 
Playboy bunny suits, with their breasts softly jutting 
forward. As each person skipped down the center aisle 
into the pit, a biographical note was appended to deepen 
the allure. The women tended to be starlets and 
stewardesses, the men karate champs, body builders, 
and health-food entrepreneurs — not a sad sack in the 
bunch. When the entire team lined up, and the women 
scissored their lovely legs and flipped their right hands 
toward the roof, and everyone crackéd a winsome smile, 
whistles and applause showered them all. 

Tonight's wrestlers happened to be female; on other 
nights of the week men romped exclusively in the muck. 
The gender breakdown of the clientele was determined 
by the sex of the performers, for the simple reason that 
most people prefer seeing members of the opposite sex 












grabbed and slathered. Tonight: maybe 80 male. 
Yet mud wrestling’s relation to sexual play at 
best. There’s some Of that, of course, and that’s why 
come here, but on its way to the bedroom mud 


takes a quick left turn toward childhood. After a night at - 


Chippendales, a man fantasizes about going home, 
adding dirt to the pool, calling his wife out, and just 
messing around for a while. 

Cactus Kim and Sonya were the opening pair of 
wrestlers. Kim entered at a coltish prance while the disco 
soundtrack cried, “Oh my, oh my, oh my.” Sonya, a 
former teacher at Beverly Hills High School, appeared in 
a gray suit, wearing thick glasses and a tome 
open in one hand. She was an intellectual. As the music 
picked up steam, she stripped down to a shimmery one- 
piece bathing suit. She was a woman, too. And leaning 
forward over the rail, she began to kiss the men. 

Kissing had an important role at Chippendales; it laid 
down a drumroll of longing and put a luscious sizzle in 
the room. It was, in fact, only an appetizer, but I 
preferred it to the main dish. There were two varieties: 
the $1 and the $3 kiss. No touching was permitted. 

The crowd was clapping rhythmically, and the two 
women were smooching on opposite sides of the room, 
leaning forward eagerly, hands on hips, working with a 
delicate lapping motion, twisting their heads from side 
to side. This lighted the men’s faces and glazed their 
eyes. When the women pulled back, the men were left 
short of breath, unsated. Another dollar was being 
waved in the air, not far away, and the clapping and 
kissing did not abate. 

Finally the MC cried, “How do yo want these 
women?” 

“ON THEIR KNEES!” roared the crowd. This was said in 
good humor, and no one took offense. 

The two women kneeled in the Yoo-Hoo mire and 
commenced to grapple and flop around. They really 

wrestled and tried to pin each other down; it was a 
messy thing to watch and anticlimactic. Sonya and 
Cactus Kim undeniably lost something in the sandbox. 
Coated in a slickish gray skin, they turned featureless as 
slugs. Mud dripping from a delectable woman's chin 
has a way of putting the old kibosh on her sex appeal. 

Ringside assistants for tonight’s match were Pocahon- 
tas, a willowy brunette bursting out of an Indian-maiden 
costume, and Nancy the Nurse, clad in a nurse’s 
uniform. These two gave invaluable aid. Pocahontas 
circled the pit carrying the number of the round (one, 
two, or three) aloft on a pole, while Nancy offered water 
to the supple contestants toiling away on their hands 
and knees. 

The matches didn’t last long. Each woman would pin 
the other once or twice, and then the winner would be 
selected by a clamor of cheering. Ten seconds after the 
match I could not remember who had won and who had 
lost. Winner and loser would kneel together in a plastic 
wading pool beside the sandbox while two barechested, 
French-cuffed men poured buckets of water in unbroken 
sheets over them. A sprinkly shower from a green 
watering can completed the rinsing off. 

For the second bout, Sweet Savage crawled into the 
arena. Elasticity never knew such ripeness. Her 
opponent, Bronco Brandy, proved to be a feisty cowgir! 
in a Western hat and tooled leather boots who wore a 
fringed top and showed off a sexy cantering side step. 
The crowd hooted and cheered as the two women 
climbed the rail for another spate of unbridled kissing. 

By now the erotic effect was adding up. What had 
begun as a delicious premonition had built to an 
exquisite pucker, rounded in tartness like a Beaujolais. 
All that kissing! Bronco Brandy was nibbling a man over 
here, Sweet Savage another over there, a waiter was 
embracing a waitress by his side, Pocahontas had laid 
down her pole and taken up the art of the lingering 
smooch, and a woman dressed in a polka-dot clown suit 
had begun circulating through the club at large, nudging 
the men with a hand puppet and mouthing the dreamy 
question “Do you want a kiss?” By the end of the night 
we were ready to kiss potted plants, railings, backgam- 
mon boards, coffee tables. 

I think almost anyone would profit from this sort of 
tingle now and then. It says a lot about California that 
although the diffusion of kisses through the audience 
was both silly and sexist, the evening's entertainment 
never felt either trivial or abusive. The fun was childlike 
— grown-up drama enacted with the innocence of a 
squirt-gun battle. The men in the room didn’t dominate 
the women any more than the women entranced the 
men. A cheerleader’s tease, the virility of the blue-eyed 
quarterback: our hidden appetites suffused the tussle. 

The vitamin glow of the populace in LA kept the scene 
at Chippendales from turning cheap. There was nothing 
special about these women or these men we were 
cheering for; every third person on the beach was 
equally fetching. Luridness had been undercut by the 
common life. In a sense, we were clapping for one 
another and for ourselves, for that bit of animal joy we 
were lucky enough to share. The feeling was a spacious 
one. 

I couldn't help thinking how grubby the night's 
entertainment would be if relocated in a flash to Central 
Florida. In a setting like Daytona Beach, mud wrestlers 
of this meitle would risk being drooled to death. Los 
Angeles was a sunnier piece of real estate. Here the 
pervasive tenor on topics from sex to the afterlife 
revealed an astonishing lightness and cheer. No one 
brooded, no one drooled. The sexual content of much of 
the life became just another carrot slice in the salad of 
festivity. 

Looking around, I saw the men’s faces light up as the 
women angled their heads and leaned in for the kiss. At 
such moments the whole vicinity of the kiss would show 
an effect, the eyes of 10 men in a row lambent, fixed, and 
shining. When the women pulled back to minister to a 
new section of the audience, it was like candlelight being 
withdrawn. 0 
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When you're not, you’re hot 
Celebrity impersonators: Living the life of a star 


by Francis Toohey 

t's probably as true today as it ever was — just ask 

Madonna. But in the double-take fakery of Marilyn 

Monroe impersonator Rita Niles’s life, rhinestones 
have done as nicély as diamonds when it comes to 
befriending a girl. Along with the costume jewelry she 
wears while in character, the 42- LA-based 
Boston expatriate adds gusts of seductive breathiness to 
her wisecracking voice, the right make-up to her impish 
face, and a shiver-me-timbers shimmy to her heart- 
shaped hips, conjuring up the best impersonation I’ve 
ever seen of America’s original Material Girl. And like 
the star she emulates, Niles says she came up the hard 
way — even more so than Norma Jean. 

To hear her speak of her childhood, you might expect 
Niles to be impersonating Joan Crawford or Judy 
Garland. But it’s always been Marilyn who fascinated 
the troubled kid who up in Boston’s South End 

the ‘40s and ‘50s. “‘She’s the only female star that 
I ever liked,” Niles says, toying with a loose rhinestone 
bracelet. She says mi Monroe is her “dream 
come true.” And fortunately for Niles, with today’s craze 
for celebrity stand-ins, even when you're “not,” you're 
hot. 

Compared with her past careers, which included such 
diverse occupations as book binder, maid, and exotic 
dancer, playing Marilyn Monroe, even a Monroe put up 
here in the Cambridge Howard Johnson's, must seem 
like Hollywood. But though she candidly recounts 
horror stories of a childhood spent in foster homes, 
today Niles just as casually shrugs it all off. Her 
resemblance to Monroe notwithstanding, this is one 
tough gal who won't be found in any motel room, 
Howard Johnson’s or otherwise, dead of an overdose, a 
phone receiver lying dumbly at her side. Despite some 

silly Monroe coincidences that Niles cites (“She was 
living in Roxbury, Connecticut, while I was living in 
Roxbury, Massachusetts!” and “We're the same sign — 
Gemini, born four days apart!) the job of carrying on for 
Marilyn is just that — a job. Together with her Charlie 
Chaplin/Groucho Marx impersonator husband, Niles 
owns and runs one of California's most successful 
impersonator businesses, Moe Thomas’ Celebrity Look 
and Sound-A-Likes, based in a Los Angeles suburb. 

“You remind me of Mick Jagger. You should do Mick 
Jagger!” Niles exclaims to me as she lights a cigarette and 
apologizes for smoking. “Oh, wow! But you're a cuter 
version,” she adds chummily, glancing at husband Moe 
Thomas, who's sitting on the edge of one of the motel 
room’s twin beds. The pair have a stable of dozens of 
look-alikes who work for them regularly, Thomas 
explains, pulling out a copy of one of their brochures. 
Everyone from Mae West to Elvira can be had for a price. 
Even Miles’s brother and two daughters have gotten into 
the act. “We call ourselves the movie-star family,” Niles 
chuckles. 

Where do they find all those Erik Estradas, Alan 
Aldas, and Victoria Principals who populate their living 
inventory? Thomas shrugs as he explains, “There are 
thousands of unemployed actors in Hollywood. We put 
them to work.” Work includes doing shopping-mall 
openings, appearing in television commercials as far 
away as Tennessee and Japan, and even doing an 
occasional novelty appearance on behalf of the very 
celebrities they emulate. 

“Gilda Radner called us to send our Gilda look-alike 
to sing ‘Happy Birthday’ to her manager [who was in Los 
Angeles}, because she was in New York,” Niles recalls. 
“And Victoria Principal,” Thomas reminds his wife. It 
seems the Dallas star enlisted the couple's services to 
send herself to an engagement the actress either couldn't 
or didn’t want to attend. Cher and Brooke Shields have 
also called to inquire about their for-hire altered egos. 
And if all of this sounds a bit odd, the Thomases swing 
right with it., 

“Sometimes, when I make an appearance, people go 
through all these changes!” Niles relates gleefully. 
“They scream and they fall back. Sometimes they cry. A 
lot of women love it, but some women get jealous. They 
get crazy! Wives will hire me for their husbands — they 
think I’m some kind of joke or something, but then they 
see me and they get real serious. They want me to stay 
for an hour originally, but then they get rid of me in 15 
minutes! Which is great,” Niles laughs. “I make my 
money faster. They don’t expect this,” she says of her 
curvaceous physique. “The husbands like it too much!” 

Sometimes the stars themselves can’t handle the 
scene-stealing that an appearance by Marilyn Monroe 
can generate. “Joan Collins — she got jealous over me,” 
Niles crows. “T met her. I said, ‘Hi, Joan, how are you?’ ” 
Niles mugs, slipping into a flawless Monroe impression, 
eyebrows arching, lips fluttering. “Then I held her hand 
but she pulled it away. And she walked over to the door 
and looked and huffed. And she walked out real mad.” 
Niles laughs heartily, glancing at her husband again and 
asking breathlessly, “Who was that other one that got 
jealous? Morgan Fairchild!’ She snaps her fingers, 
answering her own question with evident relish. 

A superstar like Monroe, even when reincarnated by 
an impersonator, can’t help but steal some thunder from 

a pseudo-star like Fairchild. And the proof is in the 
public, say both Niles and Thomas. Whenever the two 
appear on the streets of Hollywood, no matter what real- 


impersonator, a former waiter who used to fantasize 
while serving meals to celebrities like the Rolling Stones 
and the Beatles. He says today he’s laughing all the way 
to the bank. “And when we're not working,” Thomas's 


people are out there for us.” 

The Thomases maintain that a successful look-alike 
must also be a con sound-alike, and that’s one of 
their company’s “When we first started, we 
had these look-alikes to us and I told them 


have to have an act. In fact, we taught the look-alikes to 
be sound-alikes also. They were just plain duds. They 
didn’t even lip-synch!” Niles’s eyes widen in astonish- 
ment. “I had them all over to my house and told them 
that. Some of them were insulted because I told them 
they were all just stiffs, they were boring. Afterwards, 
they all said we were right. Read up on the person, find 
out all that you can about the person, we told them. I've 





” - a 7" es eee 
cael il 





read I can about Marilyn,” Niles says. She 
asks me if I'd like to see what Monroe looked like before 
she became a star and then hands me a copy of a 
German fan magazine containing haunting photos of 
Norma Jean Mortenson. “And Moe's read everything he 
can about the stars he does. Now I'm going to do Dolly 
Parton and Jane Russell,” she offers. 

Niles’s most valuable props seem to be her. own 
determination to succeed and the fun she’s having along 
the way. Quite casually, she confides, “I had a harder 
childhood than Norma Jean, but I’m having the time of 
my life. I’m doing what I've always dreamed of all my 
life. When we were kids we didn’t have sheets. We 
didn’t have pillow cases! We had beat-up coats to cover 
ourselves. And the cops would come in all the time and 
put the flashlight on us. My stepfather always had his 
big gallon of wine on the table and he'd say, ‘Hey kid! 
Get up and sit over here and talk to me!’ And I'd have to 
sit up all night with him drunk — and | had to go to 
school in the This went on for years and 
years.” Niles says all without the slightest shame, 
arching her Marilyn Monroe e ruefully. And 
then she gives me a “What the hell” look. 

So now she lives in Hollywood — sort of. If the real 
Monroe had had a little more Rita Niles in her, she'd 
probably be making movies today. a) 
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hances are you won't find 

( yourself in the salt-cod 

section of. your local 

ethnic market squealing, “Ooh, 
this looks good!” It doesn’t look 
good. It looks terrible: scruffy and 
yellow and stiff as a board. The 
salt hasn’t merely preserved the 
cod, it has fossilized it, and the 
smell is, um... powerful. Never- 
theless, this funny fish must have 
something going for it, judging 
by the number of national 
cuisines that embrace it as their 
own. I mean, it’s ubiquitous — 
you see it in Greek, Italian, and 
West Indian markets, at Korean 
vegetable stands, and in Spanish 
bodegas and Down East Yankee 
fish shops. And the French — 
well, that country’s culinary 
bible, the Larousse Gastrono- 






































mique, offers three oversize 
pages of recipes in which the 
humble morue (after suitable 
soaking to remove the salt) is 
poached, fried, creamed, curried, 
and even truffled. 

Over near the Pyrenees, people 
don’t even bother to soak the 
fish, sprinkling the crushed, brit- 
tle flesh over a dish of bland, 
mealy fava beans, rather like a 
superior sort of bacon bits. 
(Speaking of which, the Indians 
get the same effect with Bombay 
duck, another variety of salt fish, 
which they use to give curry a 
crunch.) The British, it’s true, are 
better known for their finnan 
haddie, a haddock that has been 
smoked over green wood or peat. 
But English country recipes that 
have probably been in use since 
the Middle Ages call for salt cod 
and creamed parsnips served up 
with an egg sauce. A nearly 
identical recipe, with the parsnips 


Food 
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Cod of the ea 


Give this salty fish some respect 


boiled instead of creamed, turns 
up in the Larousse Gastrono- 
mique as ““Morue a I‘anglaise.” 
Even knowing that recipe’s 
history, it’s hard not to suspect a 
sneer in the French name for it. 
There’s something relentlessly 
dull and earnest about that pale, 





boiled plateful, dutifully “gar- 
nished with fresh parsley.” Cer- 
tainly the inelegantly mashed 
and extravagantly buttered cot- 
tage original sounds much nicer; 
but perhaps the Larousse people 
first tasted the dish in an English 
hotel. 

Actually, if you were looking 
for a litmus. test of national 
character, you could do worse 
than salt cod. The Greeks, whose 
idea of an orderly queue is a 
shoving, elbow-jabbing knot, 
like their food equally assertive. 
They coat their cod in batter, 
deep-fry it, and serve the fritters 
with a combat-strength oil-and+ 
garlic sauce. Thrifty New Eng- 
landers used to cook salt cod with 
pork scraps for a traditional 
Saturday-night supper. Known 
for the dryness of their wit as well. 
as of their cooking, they called 
the dish Cape Cod turkey. 

Salting, of course, is one of the 


by Ariel Swartley 


oldest known ways of preserving 
food, and now that refrigerator 
trucks can bring fresh sole to the 
landlocked you might think salt 
cod would fade away. Not so. In 
fact, its pungent, briny tang is 
most esteemed in fishing com- 
munities. Along the French coast 
from Marseilles to Nice, families 
wax poetic about a salt-cod-and- 
potato mousse called brandade 
that is traditionally served on 
Christmas Eve. In Trinidad, a 
salt-cod-and-chili-pepper mush 
is a favorite breakfast dish. Fish- 
ermen, well aware of the uncer- 
tainties of any day’s catch, per- 
haps best appreciate this method 
of making sure yesterday's feast 
is preserved against tomorrow’s 
famine. 

But perhaps it’s only Bos- 
tonians who think in such moral- 
istic terms. One even took it upon 
himself to inform Congress of 
“the exquisite flavor of codfish, 
salted, made into balls and eaten 
... by a person whose theology is 
sound and who believes in the 
five points of Calvinism.” Indeed, 
eating codfish balls for Sunday 
breakfast was once something of 
a religious ritual in Boston, one 
which that reluctant Calvinist 
Henry James found emblematic 
of all he wished to escape. 
“Sunday morning,” the young 
James wrote to his sister Alice, 
“marked by its usual exciting. 
character. Outside a raw drizzle: 
inside mother writing letters and 
fishballs lying heavy on my 
stomach.” 

My own interest in salt cod was 
academic until my brother-in-law 
served a pale green Caribbean 
concoction whose basis was, yes, 
the shredded fish. Sweet with 
coconut milk, sharp with lime, 
smoothed. by avocado, and 


sparked by devilish green chilies, 
underneath it all a swimming, 
savory tang: definitely a dish of 
the diverse and paradisaical 
islands. If the James family had 
served “Féroce d’avocat” instead 
of fish balls, Henry might never 
have had to flee to Europe. 

Before we eat, a word about 
buying and soaking salt cod. The 
filets that many markets sell are 
easier to work with than the 
whole fish. Pick a fat piece, the 
yellower the better. Soak the fish 
in a large bowl of cold water for 
at least four to six hours (over- 
night is fine), changing the water 
once or maybe twice if you're 
using the short-soak method. 
Don't be ised if you have to 
add salt to the finished dish, but 
taste to make sure. 


Feroce d’avocat (a 
fierceness of avocado) 
Serves six 

4 ounces salt codfish, soaked; 

1 large avocado; 

% cup lime juice; 

1 clove garlic, peeled; 

half a medium-sized Spanish 
onion, peeled; 

1 fresh, hot, long, green chili 
pepper, seeded; 

¥% cup fresh parsley leaves, 
packed; 

Ys cup canned cream of 


coconut; ¢ / 
salt and pepper to taste; 

- . French bread, sliced, or lettuce 

leaves, washed and dried. 

The original recipe in Elisabeth 
Lambert Ortiz’s Complete Book 
of Caribbean Cooking (M. Evans, 
1973) calls for cassava meal, 
which is difficult to find even in 
my Spanish neighborhood. With- 
out it the dish could easily 
become soupy, so I have modi- 
fied things accordingly. 

Refresh the soaked cod with 
cold water, pat dry, and broil 
until lightly colored on both 
sides. When cool enough to 
handle, remove any remaining 
bones and skin, and break up into 
small pieces. Peel the avocado 
and cut in half. Chop one half 
into half-inch cubes and sprinkle 
with a little of the lime juice. 
Reserve. Chop the garlic clove in 
the food processor. (You put it 
through the tube while the ma- 
chine is running.) Add the 
parsley to the garlic and keep 
chopping. Add the onion and 
seeded pepper to the processor 
bowl and chop coarsely by turn- 
ing the processor off and ona few 
times quickly. Reserve this mix- 
ture in a bowl. Without: washing 
the processor bowl add the cod 
pieces, the avocado’ half you 





didn’t cube, the rest of the lime 
juice, and the coconut milk and 
blend to a smooth paste. (You can 
do all this in a blender, but pay 
attention to texture: smooth fish, 
lumpy vegetables.) Using a spoon 
or spatula, combine this paste 
thoroughly with the onion-garlic- 
parsley-pepper mixture. Add salt 
and pepper to taste. Gently fold 
in the reserved avocado cubes. 
Serve as a first course with french 
bread or lettuce leaves to use as a 
scoop. 0 
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“Inn Charters 


Plan your retreat to a Maine island this fall and 
enjoy warm, sunny days and cool crisp evenings 
; around a beach stone fireplace. 

i A collection of classic wooden sailboats and small 
craft at this 40 acre Island Inn on Muscongus Bay 
complement the elegance, privacy and home- 
cooked meals. Write or your hosts Rebecca 
Parsons and Bob Yambor for a brochure or 
reservations. 
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Plan Your Fall 
Foliage Trip Now 


Mt. Desert Island is a visual downtown restaurants and shops and 
delight during fall as the deciduous only 5 minutes from Acadia National 
foliage turns brilliant red, orange Park. 

and yellow. Plan your trip now, and The Golden Anchor Inn & Pier has 
stay at The Golden Anchor Inn where _ the facilities, location and personal 
88 guest units with seabreeze bal- service to make your fall visit to Mt 
conies and window walls offer sup- Desert Island a pleasant experience 
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Restaurants — 


Tsui King Lau 
A Hakka of a place 





Chinatown Mall, 44-46 Beach Street, Boston, 542-2504. Open daily 
from 11 a.m. to 10 p.m. No liquor. No credit cards. No wheelchair 


access. 





by Robert Nadeau 


y slow efforts in menu 
M Chinese have finally 
paid off. Over a year 


ago in this column I reviewed 
James D. McCawley’s The Eater's 
Guide to Chinese Characters and 
have since had a lot of fun 
comparing the English “trans- 
lations” on menus with the actual 
Chinese. But the only real dis- 
covery I made was why so few 
Chinese eat at Ying Ying, an 
otherwise ordinary Chinatown 
restaurant. The Chinese character 
for ying, I found in McCawley’s 
book, is used for the word 
English. Thus Ying Ying’s name 
— English English Rice Hall — 
may serve to warn Chinese that 
occidentalized food is served 
there, even though perfectly 
good chow foon is also available. 
At Tsui King Lau, cracking the 
Chinese characters was the only 
way I was. able to find out the 
major theme of the restaurant. 
The menu is a long one, but the 
English translations appeared to 
describe ordinary Cantonese 
dishes. On two visits I had 
sampled the food, working the 
Cantonese noodle and seafood 
dishes that many Chinatown 
restaurants serve, and had not 
found much to distinguish Tsui 
King Lau from Lucky Wok across 
the way. 
down with 


out menu, determined to puzzle 
out the restaurant’s name. 
“Drunken Inn Rice Shop” 
was as far as I got. Then I noticed 
that the Chinese-character .sub- 
title, which usually describes the 
cuisine, was untranslated; the 
five characters turned out to 
mean “authentic Hakka cuisine.” 

Now, the Hakka, I discovered 
in various books, are a northern 
Chinese people who were forced 
south in the fourth, sixth, or 11th 
centuries (depending on whom 
you believe) and took up resi- 
dence in the mountains of South 
China. Although the Hakka are 
regarded as hillbillies with a 
crude cuisine by the Cantonese, 
who possess the truly classic 
Chinese cuisine, many West- 
erners like Hakka food quite a lot. 
Even the Cantonese allow that 
the Hakka stuffed bean curd is 
superb, and their salt-baked 
chicken, soups, and innards en- 
trées also have a considerable 
reputation. 

So back I went for a third visit. 
This time it was the pork-stuffed 
bean curd and vegetable ($5.25) 
and the stir-fried beef tripe with 
pickled vegetable ($5.75). More 
surprises in translation. Pork- 
stuffed bean curd turns out to be 
a soup (“East Guangdong style,” 
as I render the Chinese). But there 
is stuffed bean curd irvit, and that 





- cial. The stuffing is a forceméat of ¢ 


pork and black mushrooms. The 


bean curd is sliced to reveal-the 


stuffing at the center of each 
piece. The soup is an unusually 
rich broth, well set off by pieces 
of napa cabbage. It’s a whole- 
meal soup. 

The beef tripe (the Chinese 
tells us that it is “third-stomach”; 
all four tripes have several names 
each in Chinese) is honeycomb 
tripe, sliced into strips. Tripe has 
little flavor, but a container of 
unique, fiery, garlicky hot sauce 
solves that problem. The 
preserved vegetables are much 
milder than the Szechuan 


preserved vegetables one en- 9 
counters in the funkier Szechuan 3 


restaurants. So you have a dish of 
tripe much like that of many 
ethnic cuisines, but more attrac- 
tively cut. The Hakka approach 
seems to leave more crunch in the 
tripe than you would notice in a 
Puerto Rican mondongo or in the 
baked tripe with mustard sauce at 
the Parker House. 

At least until I can check out 
the salt chicken ($6.50) and some 
more of the innards, my judg- 
ment is that Hakka cuisine as 
served at Tsui King Lau is not that 
different from Cantonese work- 
ing-class food. Regardless, I 
salute the Chinatown Mall, 
which pioneered in Fukien-style 
cooking as well, for its efforts in 

nting the regional cuisines 
of South China, heretofore 
lumped together as “Cantonese” 
for non-Asian customers. 

And the “Cantonese” food. at 
Tsui King Lau is generally ex- 
cellent. An outstanding soup, 
perhaps with Hakka origins, is 
the sliced pork with watercress 
($3.25). The cress has been 
cooked in the stock longer than at 
Cantonese restaurants, making 
the cress mild-flavored, but 
enriching the broth and tinting it 
an enticing green. Even without 
the cress, the broth is richer than 
other Chinese broths and easy to 
imagine as a hearty mountain 


very fresh-flavored. 

Tsui King Lau fried noodles 
($3.75) is a spectacular helping of 
various meats and seafoods on 
square yellow spaghetti. Seafood 
and vegetable fried noodles 
($4.25) comes in as large a por- 
tiori, with fresh vegetables, such 
as pea pods (impeccable), and 
seafoods, such as scallops, squid 
(scored into dragon scales), and 
shrimp. On a slow day I once 
talked them into making it up 
a chow foon. : 

Beef and vegetable chow foon 
($3.55) is perhaps the natural 
form for these fat, handcut rice 
noodles. Think of them as light 
gnocchi, with a smoky fried 
flavor all their own. The beef is 
quite tender, and the vegetables 
are straw mushrooms, the leafy 
parts of bok choy, and crinkle-cut 
carrots. 

Scallops with seasonal vege- 
tables ($6.95) shows an excellent 
hand with seafood. The scallops 
are bay size. The vegetables are 
wonderfully fresh snow peas, 
Chinese cabbage, and carrots in a 
seafood-flavored white sauce. 

Perhaps the only weak dish I 
had at Tsui King Lau was a 
spareribs and vegetable rice plate 


' luster com to the» 
The spereshe are aux tho biret 


size squares, bone in. The vege- 
tables are napa cabbage, straw 
mushrooms, bamboo shoots, and 
carrots. The weak spot is the 
sauce, a routine brown gravy. 

As with the other three stands 
at the Chinatown Mall, now 
calling itself the Chinatown 
Eatery on some signs, you order 
at the counter, show the people 
where you are sitting, and they, 
serve you at one of the long, 
Durgin-Park-style tables. Tea is 
pour-your-own, from a coffee 
urn at each stand. Tsui King Lau 
has opted for the typical weak, 
earthy-tasting black tea, served in 
a plastic-foam cup. All the stands 
are well set up for take-out, and 
take-out soup from Tsui King Lau 
could be a feature at my next 
dinner party. 

The mall seems to be back to its 
core of recently immigrated Chi- 
nese customers, with a good 
sprinkling of Chinese Americans 
and hip lo fan (“white ghosts”). 
Most people still pick dishes from 
a single favorite stand, but I 
suspect that a bang-up banquet 
could be assembled with soup 
from Tsui King Lau or the 
Swatow, Swatowese dumplings 
from the Swatow, Peking dump- 
lings and something piquant 
from Wua-Pai, stir-fries from 
Tsui King Lau or Wua-Pai, and 
chow foon from Lucky Wok or 
the Swatow. And for dessert, a 
walk downstairs and up the street 
to ‘the Ho Yuen bakery or, at 
night, to the Kam Lung bakery. 

An ex-student of his took 
James. McCawley to the 
Chinatown Mall last year. As the 
tale was repeated to me, the 


linguist took two deep sniffs and 


said, “This is just like Singapore.” 
Then he went over to Wua-Pei 
and ordered dinner in his college 
Mandarin. The staff applauded. I 
must send him the Tsui King Lau 
menu and let him explain why 
the Chinese characters for “sweet 
olive dried scallop” turn out to 




















Then I sat 
McCawley’s book and the take- stuffed bean curd is rather spe- soup. The sliced pork is fatty but ($3.25). It wasn’t bad, just lack- mean an omelette. QO 
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Continued from page 5 
floral industry's sunniest 
hours, Mother's Day. 

There’s a lot more to the 
business than may meet the eye. 
Take weddings. There are the 
aisle cloths and the kneelers, 
rental palms for beside the altar, 
altar arrangements, flowers for 
the baskets of trembling flower 
girls, corsages for the wrists of 
second wives, boutonnieres for 
the ring bearers, centerpieces, 
cake tops, cake bottoms, head- 
pieces, name boards, and in the 
case of receptions around pools, 
floral flotillas to anchor away 
from the heat ducts — to say 
nothing of fussy ministers who 

_ have recently installed new 
carpets, and priests who won't 
allow. bows on their pews and 
who don’t want anyone but 
church flower-committee mem- 
bers to touch the blooms on their 
altars. 

“I'd never — never! — get 
married outside,” one seasoned 
participant volunteers. “The ex- 
pense!” 

“That's what they do all sum- 
mer in Duxbury,” divulges 
another. “Get married in the 
backyard.” 

A well-trained florist can make 
$500 on the wedding if he knows 
how to combine blooms with 
business, style, and an ample 
dose of psychology. Cake tops 
are good for $20, for instance, and 
a simple long-stemmed rose with 
baby’s breath and a ribbon runs 
$8.50, because “wedding work 
demands the best of everything.” 

“Work with the brides,” this 
group is told. “Let them have 
their dreams first, and if it’s over 


of 


biidget then "you can” work" it) 

Of course, as these students 
well know if they've been listen- 
ing to Faith Cass, florists can 
survive only if they keep up with 
the latest trends in the trade. 
Buckets on the sidewalk, wide 
variety, accessibility, and high 
design are the buzz words of the 
industry. 

“A traditional business will 
wait for the occasions of life,” 
Cass says. “Yes, but if the stu- 
dents can establish something 
unique!” 

As Ron flips through a 
catalogue of altar arrangements 
and boutonnieres, the class is 
wrapping the stems of individual 
flowers in wires and tape. It is 
painstaking work, yet seems in 
the hands of the practiced to 
become a form of manual medita- 
tion. This afternoon class mem- 
bers will construct hand-wired 
bouquets from the results of their 
morning work. In addition to 
lectures, students are constantly 
preparing their own arrange- 
ments and receiving weekly writ- 
ten critiques on their work from 
instructors. 

Just before lunch break, a staff 
member from the shop down- 
stairs arrives with a massive, 
colorful basket of orange and 
yellow mums and purple gladi- 
olas. 

“This could either be a good 
wedding or a funeral piece,” he 
demonstrates to the group. “I’ve 
prepared it for a funeral because 
the widow called and said she 
wanted a happy funeral piece. 
You haven’t done funerals yet,” 
the staffer pauses. 

“No,” Ron answers. 
day.” 

“Well, there so many flowers at 


“Mon- 


a funeral it’s hard to make a 


abt rae 


statement"). > eer 


» Service education needs of the 


" nation at large.” 


Memento mori 

Death: Is it not my function to 
take the doomed? 

Apollo: No; only to dispatch 
those who have ripened into full 
old age. 

— Euripides, Alcestis 

It might be said that the only 
thing at a funeral that really 
makes much of a “statement” is 
the corpse. 
Under the influence of people 
like Elisabeth Kiibler-Ross and 
other pioneers in the death- 
education movement, funeral 
services have taken on a whole 
new life, so to speak. Take, for 
example, the changes that have 
gone on in recent years at the 
New England Institute of Ap- 
plied Arts and Sciences (known 
until 1978 by its more graphic 
appellation, New England In- 
stitute of Anatomy, Sanitary Sci- 
ence and Embalming). 

No longer is the death business 
concerned exclusively with the 
dead. The institute’s president, 
Victor F. Scalise Jr., PhD, insists 
that the school is no longer the 
simple trade program it was 
when founder A. Johnson Dodge, 
an employee of the Egyptian 
Chemical Company of Boston, 


purchased the institute’s forerun- 
ner, the Oriental School of Em- 
balming, in 1893. 


Curriculum advances have 


kept pace with our knowledge of 
how death affects the living. 
Courses in the psychology of 
death, spirituality and counsel- 
death, spirituality and counsel- 
ing, small-business management 
communications” 
what the institute’s catalogue 
claims is “a superior quality 
funeral service education [that] 
stands ready to serve the funeral 


all go into 


“Because people are un- 
churched and in need, we put 
heavy emphasis here on caring,” 
Scalise explains. “The family 
comes in. If the funeral 
professional knew only what was 
taught here seven years ago — 90 
days of school, it was a trade 
school — now we teach them to 
listen. Listening. That's the most 
important thing they can do. 
Number two, they can make 
referrals. The job we have is to 
help them to be sensitive in the 
relationship with a bereaved per- 
son.” 

One of the most prized facili- 
ties of the institute is its recently 
expanded library, the name of 
which was also changed, in 1977, 
from the Resource Center for 
Thanatology and Funeral Service 
to the National Center for Death 
Education. The $500,000 facility, 
with 6000 books, tapes, and films, 
is one of the largest repositories 
of death-education materials in 
New England, according to 
academic dean Rick Kaplowitz. 
Each year the center sponsors 
workshops and colloquia that 
attract such prominent death 
educators as Herman Feifel, edi- 
tor of The Meaning of Death, and 
J. William Worden, research di- 
rector of the Omega Project, a 
hospice environment at Massa- 
chusetts General Hospital. 

The 130 students who graduate 
every year from the institute's 
associate and advanced programs 
represent the cutting edge of the 
discipline. They will be compet- 
ing for the business of widows, 
widowers, and bereaved children 
and parents, who shell out any- 
where from $2000 to $7000 for the 
service and who may be buying 
the most expensive single item 







theyll ever purchase, a cas 
ket. 


Standing in the antis :ptic 
Dodge Center —- which consists 
of an embalming room and 
am ter — one’s thoughts 
inevitably turn to the earthier 
aspects of mortality. A stainless- 
steel refrigerated morgue for two 
bodies opens near the tilted prep 
tables and sinks where the sci- 
ence faculty teaches the theory 
and practice of fluid drainage, 
injection, and restorative tech- 
niques. 

“They have to prepare the 
body, casket the body, they have 
to take care of the cosmetics to 
make sure that the features are 
such — that’s pretty crucial,” 
Scalise explains. “A lot of people 
think of that dimension as hokey. 
If it’s not done properly, it can be. 
You want the best photographs 
you can obtain from the family. 

“Then you have the church 
service and the burial. Sometimes 
that’s out of town. Let's say a 
small funeral home has two 
services a week. Let's say that 
people don’t die at convenient 
times. The funeral professional is 
on call 24 hours a day, seven days 
a week, and you may go two 
weeks without a service and then 
you may have four or five in a 
few days. 

“Now, how do you care about 
those families in a personal way 
so that they won't be rushed and 
you can care for their needs? This 
may sound strange, but it takes 
time. A family may come in 
advance and will say, ‘Well, 
mother didn’t have her hair like 
that.’ You try to make those kinds 
of corrections.” 

Product management and 
long-term planning are becoming 
important aspects of this chang- 

Continued on page 14 
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Affiliated with Crimson Travel Service 


you should call us 
* You want a new career } 
* “You love travel 


7 Reasons why 
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‘ : * You like variety 
Ae ‘ * You want computer training 
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, ‘MA + You want placement assistance 
House: Mon., Sept. 9, 6:30 p.m. Night Course: a 
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93 Mt. Auburn Street, Harvard Square 
Cambridge, MA 02138 « (617) 547- 


Licensed by the Commonwealth of Massachusetts Department of Education — 
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621 Huntington Ave 


voi na.isss Massachusetts College of Art 
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courses in art, design, 


art education, 


history 


begin September 17. 
Call 731-0275. 


Professional and Continuing Education 








Saturday & 





























lhe prof SS/O}1d 


PIILTINIC NO dre ¢ »/ ji )} Ihe 


ld hole ( OPT 





For a free brochure send 
this coupon to Longy School 
of Music, 1 Follen Street, 
Cambridge, MA. 02138 or call 
617 - 876+ 0956 
Private Lessons - Classes - Ensembles 
All Ages and All Levels 
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Fall registration now in Progress 


Victor Rosenbaum, Director 





1) Because our score im- 
provements are /50 
points on average (by 
comparison, the FTC 
states Stanley H. 
Kaplan’s students im- 
prove an average of 
48.9 points). 


Because our classes 
range in size from 8-10 
students, grouped very 
closely by ability. 


2) 


Because all tests, 
quizzes, and home- 
works that our students 
take are scored by the 
most sophisticated 
computer analysis 
currently in use. 


3) 








Why you should 
take the SAT 
course ETS fears 


4) Because when a student 
doesn’t understand a 
concept, we work with 
him in small groups 
(under 10) and tutor 
him one-on-one, rather 
than plunk him down at 
an audio cassette 
machine. 


Because our teachers 
are recent graduates of 
top Ivy League schools. 
They don’t just teach 
the SAT, they’ve 
excelled themselves. 


5) 


Because we drive ETS 
(Educational Testing 
Service, the people who 
write the SAT) 
absolutely wild, and 
anyone who can upset 
them so much must be 
doing something right. 


6) 


The Princeton Review 


277-5280 
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Cambridge Center 


EDUCATION : w Adult Education 


Call for a free catalogue with 
more than 700 courses to 
choose from: cooking, art, 
career skills, massage, 
computer, Fri. night out, 547-6789 
music ... 




















42 Brattle St., Harvard Sq. 











Ve've developed 


parttime programs for people 
with full-time lives. Pre yx interested in 

We'll help you reach your professional goals > sign, Illustration, 
cal and Fine Arts Photography, and an indvidualized | || fe FineArts or Photography, 


program designed to fit your demanding schedule. | , 
For information call (617) 262-2844 (day pro- well put your 


rams), 262-1223 (continuing education programs) or Z : 
inteoun creativity to work. 


fill in the coupon. 
We'll make you work hard so you'll have 
‘an easier time getting the job you want. 
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Please send information about: Day School C1 


Evenings and Saturdays 1) Summer School C] January Option | For information call (617) 262-2844 (day 
Name - programs), 262-1223 (continuing education 
in Africa. Ny programs) or fill in the coupon. 


Street 


PHOTOGRAPHY 














City 





y | or 
\ 7 Please send information about: 
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Oxfam \ Day School 1) Evenings and Saturdays C) 


These practical projects are 
funded by Oxfam America, a Street 
nonprofit international relief 
and development agency. r ; ’ 
Write us at 115 Broadway, City State Zip 


| 
| 
| 
| 
| 
| 
| 
| Boston, MA 02116 or call 
800-225-5800 to find out how 
| {| yonean bate HEART 
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Boston, MA 02215 Practical ways to help 


Well put your creativity to work. the world’s poor. BOSTON 
A public service message of the 
Boston Ad Club. gg 


700 Beacon St., Boston, MA 02215 


Well put your creativity to work. 




















STANLEY H. KAPLAN EDUCATIONAL CENTER fTD. 
News Alone ee guraneae 
on Centre ° sa 
is Not Enough! 
School has just started. Why 
W3C/1 OFFA SA ' & should you be thinking about 
Kaplan and the SATs? 


GIVES YOU A RADIO MAGAZINE 
BOSTON SUNDAY REVIEW 1 fa nating sum! 
te ae ee i ¢ OVER 40 YEARS EXPERIENCE WITH A REPUTATION 
EQUALED BY NONE (@@® ) KAPLAN 


salient Ghana; Oh nol baggy ® OVER 25 COMPLETE DIAGNOSTIC SATs ( @ ) KAPLAN 
EVERY SUNDAY, 7AM-NOON * COMPUTER GENERATED TEST ANALYSIS. 


ACCOMPANIED BY A PERSONALIZED STUDY/ 
BSR — SUNDAY, SEPTEMBER 1 


STRATEGY PLAN (@®) KAPLAN 

UFO’S: FACT OR FICTION A Talk with Marge " ive Tutors 

Christensen of the Mutual UFO Network. g UNLIMITED EXTRA HELP SESSIONS (Live Tutors) ( @®) KAPLAN 

APPY GOLDEN RULE DAYS . E 

Representatives of the Citywide Parents Council Preview RN ant lc ce gabatlanes 
the Opening of Boston Public Schools. * EDUCATIONALLY SOUND MATERIALS EQUALED 
RICH KIDS BY NONE ( @) KAPLAN 
Journalist John Sedgwick Spoke with 57 of America’s 

peor Heirs and Heiresses. * TRAINED BYUS (@) KAPLAN 
MPROVE YOUR PICTURE TAKING 
With Practical Advice from the Photographic Résource © OVER 40 HOURS OF SMALL CLASS INSTRUCTION ( @) KAPLAN 
Center Experts. 
PLUS: An Interview with Mary Cunningham...Tank on * THE MOST TEST-TAKING PRACTICE AVAILABLE — 
Sports...A Labor Day Movement Assessment...The Cos- sa a rg 5 foe) ee 
mic Muffin...Dr. Rick Herman...Appreciate Your 

Money...Your Rights on the Job...Chef Robaire...The | ‘a eee (@ ) KAPLAN 
WBCN Job Squad...and the Audio IQ Test “‘You Bet Your 


Ears!”’ 
~ 7. THE FIRST AND LAST WORD IN TEST PREPARATION 
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Don't take your SAT without taking our Diagnostic Test. The computer 
generated analysis will prove to be invaluable. It is like none other — 
anywhere. 
































Personal Growth. 


STUDENTS who come to Lesley College Graduate 
School have made a choice—a choice for per- 
sonal growth. They may wish to be MANAGERS 
or seek to learn more about human behavior 
or human resource management. They may 
be ADULT LEARNERS who wish to complete 
a well-deserved, individualized Bachelor’s 
or Master’s degree, a crowning achieve- 
ment. Those wishing to be COUNSELORS 
and THERAPISTS rely on Lesley for advanced 
studies and practical applications in the field. Edu- 
cation and special education programs 
offer EDUCATORS the latest innovations in 
entry level and advanced training pro- 
grams. Exciting international studies help 
INTERCULTURAL PRACTITIONERS work 
effectively with culturally diverse groups. 
And ARTISTS know that Lesley has what 
it takes to be creative. So make a choice — 
for personal growth. Make it Lesley. 


























Bachelor's and Master’s Degree and C.A.G.S. Programs. 
Fall, Spring, and Summer. Courses, Seminars, Insti- 
tutes, and Conferences offered throughout the year. 
Call Tim Broadbent for information and advise- 
ment, (617) 868-9600, ext. 404 or write Lesley 
College Graduate School, 29 Everett St., 
Cambridge, MA 02238. 


Lesley College is accredited by NEASC and 
also offers professional programs for women 
through its Undergraduate School, and for men 
and women through its School of Programs in 
Management for Business and Industry. 





























LESLEY COLLEGE GRADUATE SCHOOL 
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: Sseine extensions come and go. 
But Dickson Bros. in Harvard Sq. has always been there, serving 
all your hardware and houseware needs. 
Now that all roads lead to Dickson, stop in and see what 


quality and service is all about. 


(=) Dickson Bros. Co. 


26 Brattle St -Cambndgé¢ MA - 876-6760 
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PAY TV DECODER : 


« No movies to rent 

¢ No monthly payments 

¢ Cannot be turned off 
by pay-TV company 











ONLY 
$149.00 


plus shipping and handling 
to own your own decoder 


That’s right! Our box is identical to that being 
used by the Pay TV Company. It will enable 
you to view all phases of pay TV. ‘ 


ORDER YOURS TODAY! 


Own your own unit — why rent movies? 


ORDER YOURS TODAY 
CALL 1-800-ADULT TV 
(1-800-238-5888) 


Available for pick up locally or we ship direct 


FULLY WARRANTY 





wicker caskets. 


“Today we're seeing a lot of . 


pre-need. People are coming and 


rose | arrangements for the 
funeral prior to the time of the 


funeral itself. That is probably 
the biggest thing that is happen- 
ing in. the United States today,” 
Scalise says. 

The New England Institute of 
Applied Arts and Sciences is 
helping “funeral professionals 
deal with people in terms of 
anticipatory loss,” says its presi- 
dent. “We try to teach our stu- 
dents to deal with their clients in 


a way that is economically, emo- . 


tionally, and ethically sound.” He 
pauses, then grabs a pencil and 
jots down what he has just said. 
“That's good. I'll use that as part 
of my president's welcome this 
fall. We say these things many 
times. But we know that there are 


there are some things life teaches 
; us.” 


Pro bono publico 

If the révolution comes and 
Catherine E, Hinds is able to 
fulfill her dream of rubbing five 
kinds of fruit oil into the cheeks 
of her proletarian comrades, the 
sun will have risen on a néw 


Athens, one influenced perhaps. - 


by the visions of Marx and Lenin 
and advancing under a 

ical banner undreamed 
of back at the old Lyceum. 
Dialectical materialism and Marx- 
ist-Leninist ideology are the 
frameworks in which racism, 
social and sexual inequality, nu- 
clear arms build-up, and other 
capitalist evils are critiqued at the 
Center for Marxist Education, in 
Cambridge. 

A sign — DR. S.D. LIPSKY, 
OPTOMETRIST EYES EXAMINED 
— affixed to the wall at the head 
of the stairs is the first inkling 
visitors have that they’re in the 
right place. It’s not that Dr. 
Lipsky has anything whatsoever 
to do with the center; rather, fate 


Lew Johnson also mans the 
bookstore. A_ softspoken 
Nebraskan, he joined the Com- 
munist Party as a result of 
harassment and exploitation he 
suffered while working in the 
copper mines back in the ‘30s and 














NEW! 
VIET-RESTAGRANT 
(formerly Minh's) 

We specialize in the finest authentic 
Vietnamese food. 


Luncheon Specials 


CHICKEN & RIB 


BARBEQUE 


Inctudes House Salad and Baked Potato 1and Ama Setzer 


Po. SYS 


As Long As You Can Wak! 


$6.9 


(308 Harvard Street 
Coomdge Comer 
Brookfine MA 











free soup and choice of 
beer, wine, or soda. 


Hrs. — Sun.-Thurs. 8 a.m.-10 p.m. 
Pri. & Sat. 6 a.m.-2 a.m. ‘ 


























¢ eg 


900 Beacon St., Boston 


WE DELIVER 


247-3666 


7 days 6:00 p.m.-9:30 p.m. 
\ Charge $1.50 within 2 miles 














Dining, Dancing 
& Singalo 
Full — 
til 12:00 midnite. 


JACOB WIRTH CO. 


Restaurant 
> Established 1868 


33-37 Stuart Street « Boston 
338-8586 














1900 Mass. Ave. 
Cambridge (Porter Square) 
Featuring 
Fine Indian 
Cuisine 


Luncheon Specials 
From $3.50 

Lunch Men.-Sat. 11:30-3 pm 

Dinner Men.-Sun. 5-11 pm 


Parking 497-6113 
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FINEST INDIAN CUISINE ' } f : | 
LUNCHES DINNERS 
(11:30a.m. - 2:30 p.m.) (5:00 - 11:00 p.m.) 
Complete Catering Service for Business & 
Private Parties. Take Out Service Available. 


NEA 6896-1606 ‘*Almost every 
person has 
something secret 


he likes to eat.”’ 
| M.EK. Fisher vs 
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HARVEST RESTAURANT - 44 BRATTLE ST. - CAMBRIDGE - OPEN 7 DAYS AND NIGHTS - 492-1115 
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Boston's Lowest 

Priced Shelving Store 

The place for all your shelving needs. 
EVERYTHING 

AT LEAST 

50% OFF 

LIST PRICE 


\,: * Save Space « Eliminate Clutter 
Special 20% off your 


first order with this coupon! 
valid unt 10-15-85 


@rsatatea’ 
OUNITED 3 Leather 
Vay peaye | = 











Men’s & Women’s 
Leather pants, jackets, 
skirts, bags, belts 
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WELCOME BACK K STUDENTS s SALE 


LL) "ORF a Pb ‘aie PRICES 
© OUR  ONCARPETS AND RUGS 


FLOORS R’ US" 


°6 x 9’s — REG. $29.% AND UP 
*9 x 12’°e — REG. $49. AND UP ooND” 
°3 x 5’s — REG. $7. AND UP STYLES 
7 PLUS 100’s OF LARGER REMNANTS — REG. $49." - agi 
& 1695 Massachusetts Ave.,Cambridge 868-5184 - 
6 Sm OG SA OR EE A A eT 
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; __ | [20-50% DISCOUNT 
TO BE TESTED ORNOT TOBE TESTED ||| ll Tapestries 


Free / eS _.. THAT IS THE QUESTION. 


holster he ; 
with ; «DO YOU MORE INFORMATION? 


purchase. N&”, | *DO YOU NEED ANSWERS TO YOUR QUESTIONS? 
| of Public Health has set up a 


ne. {GLCS), and the 
cooperation (GLCS), and the 
See Comes information about 


The ultimate non-lethal defense AIDS and the new TLV-ill screening no ust individuals at high 
: 2 : isk. These sites tog individuals jividuals with ABSOLUT 
* In five seconds can immobilize your CONFIDENTIAL information about the utility ra risks of 
attacker, even through heavy clothing. HTLV-Hil is available at each site. Our focus at each 
» Discharges over forty thousand volts site is educational with emphasis panrerertat ly pa dnp 
reducing risk for individuals and expla meaning of 


Sa 
cadmium battery. negative and positive results of the HTLV yeoresmnes 


* $49.95, Mass 5% sales tax, $3.00 

shipping and handling. eYOU DON'T NEED TO BE SCREENED TO BE EDUCATED. 

* Easily fits.into opemm. pocketbook and/ *YOUR BEST DEFENSE AGAINST AIDS IS KNOWLEDGE. 
y peste - “FOR INFORMATION AND APPOINTMENTS CALL: (617) 


522-4090. . 
1-800-225- 5800 OUTSIDE OF BOSTON AREA: CALL COLLECT. 
OR CALL THE FENWAY COMMUNITY HEALTH CENTER AT 
OF Tasl-fem atah (ig elgi-1-- ea lalen ! (617) 267-0159. 
PO. Box 63, Accord, MA 02018 


pLDRAWER | OAK PLATFORM BED M ATTRESS S ALE 


drawer unt, oF G0 to an addi- = Close Out Covers « Discontinued 
or 12 drawers Re Soe ° 
ong Se 2 Mis-match Sets 


Panel or bookcase headboard 
optional 


Nat’l. med. 
dark oak 


$4 69°5 any size $299°° any size 
THE ECONO WATERBED 


Frame & headboard, pedestal decking, 
mattress, liner, heater: 

ECONO PRICE 

— but quality bed 

stained & lacquered, 

any size 
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+ me Sad 


D tal eas 


+189" 


any size 
complete 


THE LEANNE WATERBED 








Frame & bookcase, headboard, pedestal 


, Ray mattress, liner, heater. Twin $3995 
Full *49° each 
Queen *129” set 

°229" King $169" set 


any size complete 
WATERTOWN — 923-4000 
222 Arsenal St. (between OUR GUARANTEE: 


CONNECTIONS Watertown Sq. and the Mall) dros ayo 
SWATERBEDS tints Zever 
































An affordable RCA VCR with 


Remote 


Control 
Programming | 





























NORMAL PROGRAM 
PROGRAM 1 
CH 13 
TIME ON 09:00 PM 


TIME OFF 10:00 PM 
D IRECT FROM START DATE 11/20/85 


RCA WED 
TO END PUSH PROGRAM 


when you buy 
Model VLT470 


It’s the quick, simple way to program your favorite shows. 


Say goodbye to VCR programmer confusion with RCA @ On-screen timer instructions, tape counter 


Model VLT470, featuring remote control programming. and function displays 
This remarkable convenience feature includes on-screen e Up to 1-year, 8-event timer memory 


instructions to guide you through programming steps r 
e 80-position - 
so you can set your timer quickly and easily—all from position cable-capable electronic tuner 
To receive your rebate, complete and mail special rebate coupon to RCA 


the comfort of your chair. Plus, there’s a special bonus 
when you buy Model 470 now: a $50 rebate direct 

from RCA!* 

Hurry! Offer Ends December 1, 1985. 


BEACH SALES CoO. 


80 V.F.W. PARKWAY ROUTE 1 REVERE, MA 02151 (617) 284-0130 
Only 10 minutes from Boston DISCOVER THE BEACH DIFFERENCE! 


—— 
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End of Summer 
Campers’ 
‘Clearance 














i Wailer 
$24.95 orig. $36.95 $4895 ong 
Ask about our showroom tent & screenhouse clearance. 

10 to 50% off original prices. 
New England's Lowest Camping Prices, Guaranteed. 

g 272 Friend Street, Boston 

mn . Telephone 227-9242 

SB: stein ae 


Across from the Boston Garden 
and the North Station MBTA 


iday 9-9 Saturdays 9-6 








intermediate 
ACAI IETIS Hay vary Suypriy NUIT MUSH aBONS 





Closed For Holiday Sun. 9/1, Mon. 9/2 
some a pk 


Continued from page 15 

lieves astrology, if pursued vigor- 
ously, can “widen our horizons, 
give us a fresh outlook, and 
brighten our hopes.” 

Sakoian laces her approach 
with a profound sense of spiritu- 
ality and reverence for nature. 
“Try to change the self and leave 
the others alone,” she warns her 
students in the initial tape. “By 
example you will find that you 
will infuse them with some of 
your own radiation if you're 
operating the right way. Our 
classes are designed to help us 
with the laws of love, com- 
passion, understanding, and we 

in with the self.” 

For those who are interested in 
having someone else's fingers do 
the walking, the defunct School 


-of Astrology has gone into the 


computerized horoscope  busi- 
ness under the corporate name 
PPI (that’s Personal Potential 
Incorporation), offering a money- 
back guarantee if customers 
aren't satisfied with the 50- to 60- 
page tomes generated in batches 
by a New Jersey mainframe. 
Astrology and careers in 
astrology, haven't really lagged 
since their heyday, in the ‘60s, 
says Fred Johnson. “It’s steady, 
you know,” says PPI’s head, who 









is known only a5 Russell. “It’s 
part-time, but it’s steady.” Tapes 
_may be ordered by calling 
924-1620. 


Apologetics 

Alas, this author had hoped to 
complete the survey of alterna- 
tive educational experiences, em- 
bracing the scope of courtship 
and wedding and continuing 
right through death, burial, and 
the future, with an exploration of 
the tantalizing afterlife and 
astral-projectton possibilities 

by the Newton-based 
school listed in the yellow pages 
as “Infinite Odyssey.” Un- 
fortunately, the all-too-finite 
odyssey wasn’t quite everything 
its optimistic organizers had in 
mind — whatever it was, it’s no 
longer in business. 

So, just like Ulysses, we return 
to landfall. But Homer's hero 
didn’t just sit around reading 
poetry and eating goat cheese. He 
found his wife at her loom, 
weaving, and made plans to get 
himself another boat. Those sit- 
ting watching the traffic jams of 
tailgating rental vans this month 
should consider these contribu- 
tions to Western culture. There 
are always evening classes at 
Malden’s Craft City and at the 
Marine Trade Center boat school 

~in Eastport, Maine. 

After all, Athens, like Rome, 
wasn’t built in a day. O 














HOTEL FURNITURE | 
LIQUIDATION 


+ Matching 2-Drawer 
Nightstands 





* 12X14 Carpets. 

+ New Sofas 
(when available). 

+ Matching Chair 


(when available). 











COPYING 


© High speed, high quality copying 















e 9900 and Kodak copies 
¢ Zoom lens enlarges & reduces 
© GBC and Velo binding 


¢ Seven days a week, while you wait 


© Newsletters. manuals, pamphlets. envelopes. 
resumes, carbonless forms 








MULTI COLOR & BLACK 
OFFSET PRINTING 








© Typesetting 


¢ Folding. collating. cutting. binding 


¢ Instant offset printing 











COLOR COPIES & 
CIBACHROME 














COPY COP’ 


IN A JAM? 
CALL THE COPS° 


FOR FAST PICKUP & DELIVERY 


© Color copies from artwork or 35mm slides 


© Brilliant color Cibachrome prints. stats and 
overhead transparencies 


from artwork. slides, chromes. 3-D objects 
enlargements and reductions 








v 








MR. BIG” 
GIANT COPIES 








© Copies. enlarges and reduces up to 2°x25° 
© While you wait service 
© Bond of colored paper and vellum output 


© Blueprints. engineering drawings. line work 
precisely reproduced 





Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
station wagons, boats, 
campers. Any shape or size 
cut while you wait — NO 
CHARGE. 

Stitching service available 

ae 6” 
24x75 11.70 18.80 28.80 








Bench 





Cot - 30x75 12.15 23.50 35.25 





Twin 39x75 15.10 30.55 45.65 





Ye 48x75 20.25 37.50 56.40 





Full 54x75 24.15 42.50 63.50 





Queen 61x81 26.85 51.70 75.55 











BOSTON 
de Headquarters Precinct 2 Precinct 3 Precinct 4 Precinct 5 
815 Boylston St. 13 Congress St. 85 Franklin St. 260 WashingtonSt. One Beacon St 
(opposite Prudential) (near State St.) "(near Filene's) (near School St.) (on Tremont St.) 
@ 67-9267 367-2738 451-0233 367-3370 227-3164 


Headquarters: Sunday 12-8, Monday-Friday 7:30-10. Saturday 9-6 


Precinct 6 


601 Boylston St. 
(Copley Sq. at Dartmouth) 


267-7448 


Precincts 2-7: Monday-Thursday 8-9. Friday 8-6. Saturday 9-5 


BROOKLINE 
Precinct 7 
1295 Beacon St. 
(at Coolidge Corner) 
731-6775 














NOTE NEW ADDRESS 


Any thickness available 


NATIONAL FOAM 


& RUBBER 


49 Melcher Street 
Boston. Mass. 02210 
542-7982 



















Have more fun with your camera with 


these great SLR Accessory Outfits. 


® 80-200mm f/3.9 Ultra 
Compact Macro Zoom 
Lens 

© 2X Telephoto Converter 
lens 

® Slip-On. Skylight Filter 

© Hard Case for Lens 

Deluxe Padded Gadget 

Bag 


all for just 


$ 1 2 997 (save $103.90) 

















Zoom Lens 


® 2X Telephoto Converter 


Lens 


® Slip-On Skylight Filter 


@ Hard Case for Lens 


© Deluxe Padded Gadget 


Bag 
all for just 


®@ 28-100mm f/3.5 Macro 








$ 4 5 997 (save $124.90) 


Save on these popular SLR camera bodies when 
purchased with one of the above Accessory Outfits. 















© 28mm f/2.8 Wide Angie 
Lens with exclusive 
LIFETIME WARRANTY 

© 80-200mm f/3.9 Ultra 
Compact Macro Zoom 
Lens 

@ 2 Slip-On Skylight Filters 

© 2 Hard Lens Cases for 
Lenses 

© Deluxe Padded Gadget 

Bag 












=—@ 


all for just $ 1 6g ie $111.86) 











OLYMPUS 
Quick Shooter 
AF Camera 








7 
Konica ©Cx 
® auto exposure with 
manual override 
e auto film speed setting 
with DX-coded films 


just $7997 * 













CHINON 


CM-5 


® accurate match-L.E.D. 
exposure metering 
® accepts all K-mount lenses 


just 899 * 






e 5-year Lithium battery 


© infrared auto focus 
® auto film loading, advance 
and rewind 





recycles flash in 1.5 seconds! 


$429°7 


(when purchased 
with Value Pack) 









1. Soft Camera Case 
2. Skylight Filter 
3. Photo Album 





MIN@LTA LEY 


© aperture-priority auto 
exposure with full manual 
override 

e 2-year Minolta U.S.A. 
limited warranty on camera 


just *1 0997" 








l 
| 






OLYMPUS cxul>C 


@ world’s only Program 
camera with ESP- 
automatically corrects for 
tricky lighting situations 


just $4 29° < 







4. Underground 100 Color 
Print Film 


Quick Shooter 


Value Pack 


$2 7927 








check light 








*Price for camera body when purchased with SLR Accessory Outfit 


$2997 





Underground 200A Auto 
Bounce Flash 


@ two automatic ranges with auto 


® bounce flash capability for better 
indoor pictures 











7 50mm f/1.9 lens 
e full-featured match-needle 
" exposure SLR camera 

® compact and lightweight 


Extended Guarantee 


$439°7 











® programmed auto exposure 
control 

@ extra sharp no-focus lens 

® built-in flash turns itself on 
and off automatically 





RY Rs AAR TTI. 
Underground Traveler 35 
Don't be fooled by the low 
price—this is a quality 
35mm camera! 





$4997 











CHINON 


35AFP 
Auto Focus. ‘ys'e™ 


$9997 


® advanced infrared auto focus 


@ auto exposure/auto flash 
® automatic motorized film 
loading, advance and rewind 

















Canons 
mannii) © 


\WNNMSUPER 
SURE SHOT : 


$149°7 : 





For the best pictures you've ever seen, depend on 


quality Underground Film and Processing. 
Stock up on new professional-quality Underground Color Print Film. 


ASA 100 
© 135mm-24 exposures-$1.69 
© 135mm-36 exposures-$2.19 


When you bring your film to Underground for processing-every picture is guaranteed! 


ASA 400 


© 135mm-24 exposures-$2.19 


We’re so confident about the quality of our film processing, you never have to 
accept—or pay for—any prints you're not absolutely satisfied with. 





We |! heip you take better pictures 


auto focps for sharp, cléar pictures 
auto exposure and flash 


® auto film loading, advance & rewind 


super-sharp fast Canon f/1.9 lens 
includes Canon USA 1-year limited 
warranty 








Ke 






KUNDERGROUND” 400 r 


processing! 


SPECIAL BONUS! 


Every roll of Underground 
film comes with a coupon flap 

that will save you an additional 
dollar on our own quality color print 


SAVE THE FLAP! 


aaa. 


= IC UNDERGROUND CAMERA @ 


Boston 659 Boylston St 266-8931 Brockton 650 Pleasant St 580-0128 Medford Meadow Gien Mall 396-0530 Somerville Assembly Sq 666-5800 N. Conway, NH Mt Valley Mali 356-5423 
Boston 1 Bromfield St 426-7811 Burlington 242 Middlesex Tpk 272-2535 Natick 154 Worcester Rd 653-1130 Swansea Swansea Mall 679-6461 Newington, NH Fox Run Mall 436-0706 
Pru Center 94D Plaza 266-5000 Burlington Burlington Mali 273-2927 Natick Natick Mail 653-3437 Waltham 858A Lexington St 899-9702 Albany, NY Crossgates Mall 869-2386 
Harvard Sq. 38 Boyiston St 492-2020 Danvers Endicott Sq 777-4474 Norwood 858 Providence Hwy768-0210 Providence Ri 272 Thayer St 521-9696 Waterford,CT Crystal Mali 444-1044 
Cambridge 101 First St 547-4646 Hanover Hanover Mall 826-5432 No. Dartmouth 317 State Rd 994-3288 Warwick Ri Rhode Isiand Mall 822-3200 
Braintree So. Shore Plaza 843-7787 Hyannis Cape Cod Mall 771-0659 Saugus Saugus Plaza 233-4701 S. Portland, ME Maine Mail 772-7764 industrial A/V 

Video at Underground Norwood 658A Prov. Hwy 769-9705 + Burlington Burlington Mall 273-2827 Albany, NY Crossgates Mall 869-2386 = 898A Proviterwe Hwy Norwood 


Brockton 662 Belmont St 





586-8300 Braintree So. Shore Plaza 





843-7787 


769-7810 





« 
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FOR THE FINEST IN 


TRADITIONAL JAPANESE CUISINE 


REKA 


18 Eliot Street, Cambridge, Ma. 
Harvard Sq. Tel (617) 661-0344 





@IREKA 





the far east comes to you on 
Newbury Street 


(Japanese, Korean, Chinese, and 
Vietnamese food on Newbury street) 


An oriental emporium offering 
gifts, books, food and 
roka’s famed take-out sushi 


Open daily 11:00-9:30 pm 
Sunday 12-7:00 pm 
361 Newbury St. Boston 236-4354 
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PIZZERIA GRECO 


“The crust is wonderful, crispy on the sides 
and bottom and soft and bready everywhere 


else.” Cheap Eats 
Boston Globe 


Also specializing in steak tips, lamb tips, and 
sausages on the charbroiler. 


— Big Bowl of Chili | — Spinach Pie 
$2.25 $1.35 


FULL LIQUOR BAR 
Pitchers of Beer $5.50 
“The Greek variety of Pizza is not like 
the other ones.” 


253 Washington St. 
Union Square, Somerville 625-2960 


Hours Monday thru Saturday 11:00-11:00 Sunday 4 PM-10 PM 























if ON THE BEACH 


ake 


ve 


saat aa 


Featuring 


e Lobster Fradiauolo 
¢ Veal Bella Boca 
e Chicken alla Driftwood 


Dining Room Hours 
Sun.-Thurs. 11:30-10:00 
Fri.-Sat. 1:30-11:00 


492 Revere Beach Bivd., Revere 
284-1272 





19 Brookline St., Cambridge, MA 
492-5544 (After 6:00) 
(Closed on Monday) 


Weds. & Thurs. 


Bob Horrigan Trio 
Tony Cerra Drums 
Lionel Girardeau Bass 


Featuring Joyce Lucia Weds. and 
Candy Stout Thurs. 


Friday and Saturday 


Dancing to Brazilian & Latin Music 


Also featured are your favorite 
Mexican dishes with 
For more details please cali 492-5544 

















Cotfee 


offee 


A French Restaurant 


“A little bit of Paris... 
and a touch of New York.” 





Gourmet French Cuisine, 


Enetertainment and 
Dessert Cafe 


Dinner Reservations Suggested 








452 Mass. Ave. = 
Arlington Center 
646-4777 


Celebrating Our Ist Anniversary 











Let them 
eat steak bis 


(cooked medium rare, of course) & salad bar 
& homemade freshly baked bread & baked 
potato & a carafe of burgundy wine & a slice 
of fudge cake and even the angriest of the 
rebels will toast to the Queen’s health. How 
often do you go to.a restaurant, spend $15- 
$20 on a meal and still leave feeling hungry? 
That is not the case at Newbury’s. Our 
sirloin steaks weigh at least a pound, our 
salad bar offers seconds, thirds and fourths, 
the baked potato is huge, you get a loaf of 
homemade bread with dinner and if you are 
still hungry, have some of the free brownies 
for dessert. So the next time your friends get 
restless, bring them to Newbury’s and dis- 
cover the restaurant which has kept Bos- 
tonians and their stomachs satisfied for the 
last forty years. 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., 
Boston, 536-0184 
OPEN NOON TO MIDNIGHT 























OY 4 
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among Thai Restaurants 


SIG 


COSTTIC 


P Ie The Taste of Thailand 


We are the best 


Reservations suggested 


961 Commonwealth Avenue 
(1 block from the B.U. bridge) 


254-4335 
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© DVM4000/4001 40” Projection Monitor 











audio 


DIMENSIA 
is the world’s most advanced 


video system. 




















Dimensia Command 
Center provides direct push-button 
control of Dimensia components 
from your easy chair. Included with 
Monitor-Receiver which acts as sys- 
tem’s central switching intelligence. 








‘Auoro 
compact amen STEREO 
netsh cee osc TUMER AMPLIFIER 
‘AUDIO 
casserte 
momiTOR. 
RECEIVER 














-] 
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SystemLink is Dimensia’s 


unique interconnect system. Allows 
you to connect most components in 
“daisy chain” fashion as shown above 
instead of running all connections 


to amplifier. 














Rear Jack Panel on 


Monitor features input/output jacks 


which link all compatible devices. 
You can access several audio/ 


video devices remotely, and Monitor’s 


“intelligence” will do the rest. 












































SYSTEM STATUS 
AM/FM FM 01 
vcr 
wv CH 08 
STATUS FOR NEXT 
; J 





On-Screen Displays 
make operation easy. These color- 
coded displays enable you to check 
tHe status of any system component 
and even prompt you when further 
instructions are needed. 


Get started with the Dimensia System shown above. 


26” diagonal Monitor-Receiver 
RCA’s exclusive Full Spectrum 
chassis processes 100% of the 
audio/video signal including stereo 
TV. Interacts with other 
components to give you complete 
system control. Choice of oak or 
ebony finish. (DVM2600/2601.) 


VHS Hi-Fi Stereo VCR 

Superb performance from five 
video heads, two audio heads, with 
stereo sound that approaches 
compact digital disc quality. Remote 
programming with on-screen cues. 
Jitter-free special effects. (VKT700.) 


AM/FM Stereo Receiver 

50 watts per channel (RMS 
minimum rating, into 8 ohm loads, 
at 20-20,000 Hz, with no more than 
0.05% THD). Memory for up to 16 
pre-set stations. Graphic equalizer 
with 5 bands. (MSR150.) 


3-Way Speaker System 

11” polypropylene cone woofers, 4” 
polypropylene midrange, 1” cloth 
dome tweeters. Air suspension 
design. Frequency range: 35-20,000 
Hz. Choice of oak or ebony finish. 
(SPK375.) 


SPECIAL “STARTER SYSTEM” 


Other Dimensia components available include: 


MVR975HF Convertible VHS Hi-Fi VCR e 
MSA200 100-Watt Integrated Amplifier 


MSA100 50-Watt Integrated Amplifier 


See your local RCA dealer for details. 


@ MAT110 AM/FM Tuner 


MGE160 Graphic Equalizer 
MTR120 Auto-Reverse Cassette Deck 
MCD140 Compact Disc Player 


® MTT130 Top-Loading Turntable 
© MTT135 Front-Loading Turntable 
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ThePuzle __ 


#461 House rules 


We've enlarged sections from three different rulers that we 
found around the house. How long was each of the rulers, in 
inches, before we blew them up? 


ae Si 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie © 
Winner T-shirts. ~~ 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #461, Boston Phoenix, 100 Massachusetts Avenue, 
Boston, 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 














City/Zip 
T-shirt size 








Solution #459 


Thirty-six of the entrants to Knot an exit got it right. And about 
20 of the others who did Knot... , did not. 

The solutions were: 3 (Eldorado) Figure-Eight Knot; 1 and 5 (two 
Mustangs) Square Knot; 2 and 6 (Monaco and GTO) Half Hitch; 
and 4 (Continental) Overhand Knot. 

The following people tied for T-shirts: 

1) Kevin E. Shea, Newtonville 

2) Kathie Dalton, Maiden 

3) Guy Bryant, Sudbury 

4) Darah Eckert, Succasunna, NJ 
5) John Bodnar, Brookline 

6) Matthew Garoian, Natick 

7) Karen Duross, Norton 

8) Kelly Flynn, Boston 

9) Jim Deveer, Dorchester 
10) Joseph R. Sevigny, Melrose 









































TOURS & TRAVEL 


pcm om FUTON FEVER: FALL SALE! 








ORIENTAL 


T HARVARD SQUARE 
Qur 57 JOHN F. KENNEDY ST. 
SPECIALISTS CAMBRIDGE, 491-5000 








EJ BOOKCASES = 





Solid,Pine Bookshelves 
from $25 
Come in and browse in 


our gallery of fine quality, 
hand-built furniture. 























Futons start from $75.52 


























125 Mt. Auburn St. 
Cambridge, MA 
617-497-1507 
Food & Drink What does New Moon have that the others don’t? 
Guide ® Boston’s largest selection of futons, framesand _—® Stylish covers 
for rates and information futons covers ® Great furniture at reasonable prices 
call (617) 536-5390 ® In stock — no wait ® Two convenient locations 


- ® Top quality. We make and guarantee them 


100.Mass. Ave., Boston 














932 Massachusetts Avenue, Cambridge 492-8262 
1393 Beacon Street, Coolidge Corner, Brookline 566-1431 


® UNSURPASSED COMFORT 


newkSmoon 


The Natural Comfort Company 
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RETAIL 


AUDIO/VIDEO 
CAREER DAYS 


PROFESSIONAL SALESPEOPLE 
AND MANAGEMENT TRAINEES 


Nantucket Sound is one of the finest and fastest growing 
audio/video retailers in Massachusetts. But we-can’t make 
it without good store management and sales staff to carry 
on our high quality audio/video reputation in our well 
established locations in Boston, Braintree, Hanover, Hyan- 
nis, Peabody and our soon to open, Saugus location. 

If you want to grow with a solid leader in audio/video sales 
and management, possess drive and leadership qualities, 
we want to talk to you! 


Interviews will be conducted at the 


NEWTON MARRIOTT 
2345 Commonwealth Ave, Newton 
(exit 51 off Rt. 128) 
Monday, Sept. 9 from 9:00 AM - 5:00 ne. 
and at the 


SHERATON PLYMOUTH 
180 Water Street, Plymouth 
(behind Village Landing) 
Tuesday, Sept. 10 from 9:00 AM - 8:00 PM 


If you are unable to attend either of these interviewing 
sessions, please call John Davidson at 1-800-242-5707 


Suni 


FALL PREVIEW GUIDE 





“Where people who know buy stereo” 








THE BOSTON PHOENIX 








On October 1, The Boston Phoenix will 
publish Fall Preview, an 


Fall 
Preview 


entertainment in New Engl etl $37.50 
your source for rea ‘s er person 
active cultural enthusiasts and will 
ee 2 double occupan 
Sencar fuse tt ofiat iohoding: al a lus Sy = 
ig and gratuities 
@ museums, galleries, 
¢ BREAKFAST 
@ dance and theatre 
@ movies and clubs ALLOWANCE 
@ classical and popular ¢ DINNER 
Psa ca m0m ALLOWANCE 
¢ INDOOR 
& OUTDOOR 
ees a er a POOL & BAR 
“Aadiinaly, Fall rr wl cae monn | "FAMOUS 
pah-ow guide to Boston and is saved pat phe Ns weal RESTAURANT FOR 
Issue date: October 1, 1985 ai DINNER & DANCING 
Reservation deadline: ber 20, 1985 
Copy deadline: September 23, 1985 *LIVE 
Don’t miss this excellent opportunity. Make your ENTERTAINMENT IN 
advertising space reservations now. For further KELLEY’S LOUNGE 


information, call (617) 536-5390 
* 50,000 free issues. 








Hospitality 
4 Should Be... 


sa 


& CONFERENCE = 
287 Iyanou 
(Rt. 28 
Hyannis, MA 02601 


(617) 771-4500 











te 













Crabmeat Puffs, 
Hot Steak. and Blue Cheese Salad, 
Spinach Fettuccine, Pasta Forestier, 
Seafood Fettuccine, Shrimp and 
Red Pepper Pasta, Salad ~ eee 
[desler Stuffed Avocado, Fri Hata, 
Stur-Fried Shrimo and Vegetables, 
\,  Oskar’s Garden Sandwich, 
Cold Poached Salmon, Boneless Chicken Breast, 
Espresso,Cappuccina 


There’s a lighter side to Oskar’s. | 











Just when you thought you sampled a 
reasonable number of all that is Oskar’s, we’ve 
added some additional delicacies to ponder. 
The scene, of course, is our lovely Bistro. And 
the lighter fare — some of which is listed above 


to tantalize you — comes with the same choice 
of 80 wines (many available by the glass) and 
35 imported beers to whittle away at. So, lighten 
up a ” at Oskar’s. Lunch, dinner or late night 
snac 


OSRARS 


Dining Rooms « Bistro « Drinking 
Over the Mass. Pike (Exit 17), Gateway Contes tans auton, MA 02158 
(617) 969-0615 Free validated parking. (6) 














| Tell UsWe Can! 


Did you know that the deposit for six cans or 7 And watch Chronicle for special reports on this 
bottles will buy nearly a bushel of corn? Tell us we Can, on-going relief effort starting September 3rd on 


WCVB-TV Channel 5. 
Youcanhelpthepeopeottine-om Atiatak = “Keep the change Grist aa 
wterbier you tee fie codec of Coots Pa for i 
ever you sets poder of Conc’ Pl Oxfam America eoknights 7:30PM 
Mehegan and Mary Richardson. You'll be helping be M4 


to buy tons of seed to feed starving Africa. in Africa.” WCVB BTV 


In addition, 15% of the proceeds will be donated 
to local food charities. \ 
W) 


Join WCVB-TV's Chronicle in this special project Oxf am Y 


with Oxfam America and the participation stores 
listed America| 


Return your cans and bottles to: 
Distributors of Kappy's Liquors 
Martignetti Liquors 

Purity Supreme 

Star Market 

Stop &Shop » 
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CATEGORY 





INDEX _ 


are eligible for 


- CLASSIFIED 267-1234 
CLASSIFIED DISPLAY 536-5390 








CLASSIFIED 
ADVERTISING 
POLICI 














HELP WANTED 


Bus. Opportunity 

Employment 
Opportunity 

Situations Wanted 


AResumés 
Volunteers 


AUTOMOTIVE 


Domestic 
Foreign 

Vans & Trucks 
Cycles 

Tires 

Auto Services 


REAL ESTATE 


Apartments 

Apts. Wanted 
Commercial Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 

inv. Props. 

Land 


Parking Spaces 
Roommates 
Rooms to Rent 
Seasonal Rentals 
Sublets 
Vacation Homes 


MISCELLANY 


Barter Basket 
Bulletins 
Legal Notices 
Lost & Found 
Occult 


Pets 
Skiing . 
Travel 
Wanted 


EDUCATION 


Arts & Crafts 
Health 
Language 
Martial Aris 
Meditation 
Sports 
Miscellaneous 


SERVICES 


Academic Services 
Answering Svcs. 
Business Svcs. 


THE GUARANTEE 





27 


31 


31 


31 


Catering 

Daycare 

Dating 

Delivery 

Health & Counseling 

Home Services 
Carpenters 
Construction 
Electricians 
Painters 


FOR SALE 
Ant. & Flea Mkts. 
Appliances 


Bicycles 
Boats 


Fuels -, 


Furniture 
Stereo/Componehts 
Odds & Ends 
Photography 
Records and Tapes 
Video and T.V. 

Yard Sales 


MUSIC AND 


THE ARTS 
Acting 
Artists’ Services 
Auditions 
‘Dance 
Gigs 
Musical Instr. 
Mus. Inst. & Equip. 
Musical Services 
Studios 


PEOPLE 


Dating Services 
es 


Person to Person 
Personals 
Personal 
Services 
Escorts 
Escort & 
Massage Opps. 


THE 
GUARANTEE 


Purchase a guaranteed advertisement for two consecutive 
weeks in advance (those categories that are guaranteed are 
listed in bold type in the Classifieds Index) and we will keep 
running the same ad free as long as you call each week on 
Monday, Tuesday or by noon Wednesday to renew the ad. 
Missing a week voids the guarantee. To begin renewing your ad, 
call 267-1234 during the week of the ad’s second appearance. 


CLAIMS FOR ERRORS AND OMISSIONS 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisement and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied by the advertisement as is materially affected by the 
error, provided that The Phoenix is notified.by the advertiser of 
such error in an advertisement within seven days of. publication. 


COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all the 

rates and conditions under which advertising space is at the time 

sold by Fhe Boston Phoenix. 28 

The Phoenix reserves. the right: j 

* To revise copy containing objectionable phrases 

¢ To reject in its sole discretion, any advertisement or ac- 
count of its text or illustrations 

* To determine correct category placement. | 

No advertisement containing a phone number and/or. address 

will be accepted in the Personal or Person to Person columns. 

Only Phoenix box numbers or Post Office box numbers may 

be used. ; 

All advertisements must be accompanied by a full name, 

address and telephone number. 

ADVERTISEMENTS WHICH MUST BE VERIFIED 


Telephone numbers will be printed in the People Section in 
commercial advertisements only. These telephone numbers 
must be verified weekly (before 6:00 PM Wednesday) by the 
advertiser. If a_line ad is not verified, it will not appear in the 
paper. Failure to verify a display ad will result in automatic 
assignment of a Phoenix box number. 


*BOX NUMBERS 


Advertisers may pick up box number replies at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday through 
Friday. Replies are held for 4 weeks after the last insertion of the 
advertisement. There is an $11.00 box charge per advertise- 
ment. There is also a 4-time weekly mail-out service available for 
$17.50. 

The Phoenix is expressly authori-ed, but not required to open 
and inspect any or all material directed to a Phoenix box number 
and to discard, or otherwise dispose of, any flyers, unsolicited 
advertisements, and the like. 





























———_—_—_—eeeeeee 
SOM 2F sk 1M/F for 3 bdrm 
7486 ert 





Watertown,beaut. room in 
home. Den, kit. privs. 
. incl. all. 











SF. Sulte-66, #2 


dover St Peabody 01960. REEw K ew 





BOX MAIL 





RESPONSES 





For Box #’s with no 
other address, replies 
should be sent to: 


The Boston Phoenix 
Box ____ 
367 Newbury Street 





Telephone inquiries will only be accepted between 11:00 AM and 
2:00 PM at 267-4437 


Use this form to fill out your Classified Advertisement. 


INSERTION DATE CATEGORY 
Print one letter in each block. Leave a space between words and a separate space for punctuation. 


PEALE: . Commercial Rate 


: $6.50 7 pt. light 








Boston, MA 02115 

















PRICING YOUR AD 


non-commercial 
Lines $3.00 each (minimum 4) 
Lines ‘Personals’ $3.50 (minimum 4) 


Each 7 Point Light Headline $5.00 
Each 7 Point Bold Headline $7.25 
Each 9 Point Bold Headline $2.50 
Each Capitalized Word $.60 
Box Numbers (weekly) $11.00 pickup 
$17.50 4-time mail out 


commercial 
$4.75 (minimum 3) 
Regular Rate 


7 pt. light $5.00 





$6.50 
$10.25 
$11.00 
$.60 





7 pt bold $7.25 $10.25 7 pt. bold 





$7.00 $11.00 9 pt. bold 


4. 





Telephone Verification’ i ee oe 
_* Applies to line advertisements in Massage and Escort section 6788 0 11 
Cost: per week __ TOTAL ____ SEE PERE a BRR SE BONS 
PAYMENT MUST BE ENCLOSED WITH THE ADVERTISEMENT. ; B42] ; ; 2 

We cannot print your advertisement without the following information. FORT PEEL. POD Seoig agetiiag pen 2 rome 














Phone # 
Name: 
Address 
































revered Iwannman Benin bawannal 








i 
9 10 1112 13 141 











12345678 
CANCELLATIONS AND CHANGES 














bit 
16 17 18 18 20 2 


DEADLINES 
NON-GUARANTEED Advertisements: There are no refunds for for 
cancelled ads. 





Signature 


MAIL TO 


i . THe BOSTON &@ 


BUY THE 2-WEEK GUARANTEE. IT RUNS FREE UNTIL IT WORKS. 





Space credit will be issued for ads 
Changes 


in advertisements Copy for all other Adverti 


Guarantee r 
Telephone verifi 





will be accepted until 4 
GWARANTEED ; There are no refunds or copy 
changes 


accepted on a guaranteed advertisement. 
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From artwork. Books. to 
8'-x14. 35mm color shdes. 


3 


(near State 


367-2738. 85 Franktin 


Ost 


ghd 


Prudential) 267-9. 


COPY COP. BOSTON 615 
Boytston St 

St 
St_ineas Fuene’s) 451-0233 


T-stwt transters trom same 


1295 Beacon 
~ndge Corner) 
" 
Open 


(Conley F948" 


Oartmoum) 





evenings 
15 Bowe Sundays 
ton Street 


12-8 at 815 

















Dissatisfied with the high cost of 
living? Fight back! Mass. Fair Share 
works at the grassroots level and in 








unities 


— 
and energy issues. Make t 
difference and get paid for it. $200 - 
s 5 p.m - 10 
. Part-time 
‘3000 for 


$275/week + benefits. 


the legislature for changes in auto 


insurance, toxics, voter r 


also available. Call 654 


for advancement. Hour 
p.m. Monday thru Frida 











MUSIC? 
Here at BOSE Corporation, we've 





audio critics 


by 


and consumers alike as a revolu- 


. or its association 
i Electronics and General 
Motors. Now, BOSE adds the 
Acoustic Wave® Music System 


. Chances are, you 
to its list, hailed 


for its line of quality 


been pioneering innovative ways for 
people to appreciate good sound for 


over 20 
know 
with 


cellent training programs and 


now for a personal interview. Ex- 
management opportunities await 


if you're looking for an enticing 
Opportunity to test your skills as a 
Sales Representative, are enthusias- 
tic and eager to earn and learn, call 


An Equal Opportunity Empioyer 
Framingham area, 877-6234 
Boston area, 924-2242 

Worcester area, 393- 


Berter sound through research 








td 














rai 
aH 
anata 


Ste? 





100 Mass. Ave. 
Boston, MA 02115 
EOE/MF 


wf, 


Frame Desk 











The Harvard Coop has been meet- 
ing the needs of customers for over 
100 years. But do you realize we 
also meet the needs of people look- 
ing for employment? You will re- 
ceive a good benefits package, 
including insurance and liberal 
store discounts. 





Harvard 


rience with custom 


framing and the ability to work 


under pressure are required. 


at 


t t 
‘Gepeciens 


customers in choosing frames and 
mats. You will work in our busy 


We currently have a full-time posi- 
tion available for someone to assist 


Square. 


print d 











ipl it ; 








REAL ESTATE 
SALES 

Full or Part time. in 

our rapidly expand- 

ing Cambridge 

based ERA com- 

puterized MLF of- 


fice. Real Estate 
License and ex- 


aL 














i 





Japanese, Russian, 


for radio ads, 
irish and Jewish 
accents 
Call 
449-7496 
for auditions 


RADIO 
VOICES 


IT’S YOUR CHOICE 
Make The Right 





companies in 
the Boston area. Must have own bike. We 
offer salary plus commission. 
Apply in person at Choice Courier 
99 Chauncy St. 1616 Soldiers Field Rd. 
Room 902, Boston ° Brighton 
or call 783-6307 


packages and envelopes to 


























. Some 


background. 

skills desirable. 
sor fous per week. 
New England Times. 
Mr, Hovey. 


paper 
Must be 


STUDENT 
15-20 hours per week, 
day hours, Tuesday, 


COLLEGE 












































Promotion ||| %5-8958 
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H th i 
in All 


5 P 











An Equal Opportunity Employer M FH 
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| PET. SHOP 
NEW CAMBRIDGE 


LOCATION 
Do you love animais? 
Haven't you wanted 
to work in a pet ? BOS- 
ror tire snp er 
lor 
ing Aye ~ 


HAVE experience in. 
tropical fish, birds and 
animals. Sales 


desireable. We 
larly interested in’ persons 


DESPERATELY SEEKING 
STUDIO prof non-smkng it- 
lustrator looking to shr 
studio w/other commercial 
artists.Bonnie 731-5578. 





1981 PLYMOUTH CHAMP. 

- ~ hatchback, a/c, 
, am/tm, ex condition. 
miles. $3200 neg. 


576-6163 





Resp, excel exp housesitter 
avail 9/1-10/30 many ref. 








willing to train for nag: 
pode cengypandn? gs mand 
‘o- 


expanding company. 
gressive benifit package 


Responsible working mus 
student F/26 seeks room to 
rent in home/apt w/ piano 








Cail Jimmy 357-5280 





Pottery supply salesperson 
wanted some Po ly 


exp. p 
time.Call Ginger at 893-1200 














part time clerk/stock - 
son. Call 426-6500 ¥ 210 


ROSIE’S PASTRIES 
Cake froster and decorator 
full and part-time, will train 
to work in pleasant 
environment. Cambridge 


and Chestnut Hil, stores. 
354-1843. 


SECRATARY/TYPIST: Back 











SPED TEACHER 
COUNSELOR 
Yr. round residential schoo! 
in Cambridge for 12 ED 


Adolescents. Strong treat- 
ment focus. Position inte- 








Thorndike St. School, 71 
Cherry St., Camb, Ma 02139. 
EOE/AA. 

Temp data entry clerk for Al- 
iston importer. Nr BU, Full or 
pt time. 782-2266 


THE GAP Harvard Sq Now 
hiring sales help F/Pt. Flex- 











available. Call Ms. Macin- can pay $60 wkly 744-1265 

tosh at BOSTON PET CEN- 9a-1p only 598-1265 5p-9p 
TER 868-3474. only Ask for Cathi 

Si person wanted for 

PICTURE FRAMER per al food/macrobiotic 

He mold, in - beautiful 





Multiple 
letters, , term 
99 Mt. Auburn St., 
bridge ~ Call 492-7767 
Resumes & Cover letters. 
Quickly and expertly 
prenmared. Accutype, 
267-8063 


Sema 
VOLUNTEERS 


NEED YOU 
House 





House 
vention counseling and 


be ened 4 13-17. We 
vision and experience in a 
supportive environment. 
Please cali after 6pm 
536-4181 


; 





IS THE CHILD MOTHER TO 
THE WOMAN? Women 
needed for 

tionship between 
experiences & adult person- 
. Participants: must be 
age 18-64. Pay is $10 for 2 to 
2°” hr. interested? Call Julie 


3 
li 














runs exc loaded. Ask 
$2800. Call Frank 469-2751 
days 


af yay Bon 


$3500. Call Frank 469-275 
days 








1955 OLDSMOBILE 98 4 
door sedan, LOADED, origi- 
nal condition, runs well, body 
good. $2500. (603) 883-1171 








1982 DODGE 
CHALLENGER 


Black w/ sunroof a/c 
bik crushed 


- AM/FM. 
interior 





i 
ais 
i 
Se 





gf 
B 
A 
38 
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fa 
8g 
1 
‘ 





83582 

THE 

Bale 
iyi 
ati 





ts 
i 8 
aye 





$375 or b/o 
75 DODGE COLT 4 sp, 65k, 
sn rf, am/fm radio, new frnt 


: 
a 





: 














83 Excel 


cond. 
maint record avail. 


AM/FM/cass. 


man, 
very reliable. $2900 41 
Coolidge Route, Alist. 
789-4531. 





AMC SPIRIT 1984 21 















































424-1 
1975 A 

Sedan 5 s ra- 
dial tires, interior 
great. Runs excellent, very 
reliable. $1500 or best offer. 
Call 527-3278 keep trying. 
1975 MG MIDGET 1000 on 
rebuilt b op. 


1976 Audi 100LS 4dr 52k 
auto drk green Calif car good 
cond rebuilt trans 1 ownr 
$2000/bo 497-0042. 


1977 MERCEDES 
240D 


4 speed mint condition, 
loaded with extras, a/c, 
$8900 Call 








or Best offer. 





1978 Honda station wgn 4- 
spd, am-fm, nics & 
scartches, runs ‘ 




















For early morning bakery de- 








Waitpeople wanted ex- 
. Apply in per- 
son to Swiss Alps 
114 Mt. Auburn St. Harvard 
Square, Cambridge Monday 
to Saturday 4-6, part-time, 
full-time, day, 
available. 








at Play It age ‘Tues - 
Fri 2-5, 1314 Comm Ave. No 





WANTED young energetic F 
& compe- 


for 
nion for slightly handicapped 
anytime keep trying. 











Good run around car. 
$73,000, very little rust 
782-7066 
1976 PONTIAL 

VENTURA 
Mechanically sound. $300 
call Francis 661-9786 or 
277-0882 











90k mi. Some rust, excellent 





ee. full or part 
time. Crating polishing. 
Nr BU in Aliston. 782-2266. 
W. NEWTON 
FAMILY SEEKS 





Please call 332-6666. 





WORK AT HOME 
Female fantasy phone 
week 


operators. ly 
possible! Will train. Mr 
Adams, 535-0277 


WORK AT HOME 

Female operators for fantasy 
phone co. Excel pay. Wil 
train. Grt job for students, 
housewives, single moms. 
Monica 566-7777. 


WORKIN VACATION, 
Languedoc inn sks 
chambermaids from late Aug 
to Oct 15. PO Box 1821 Nan- 
tucket Ma 02554 


RR 
SITUATIONS 
WANTED 


























1979 FORD MUSTANG 
Coop. Green AM/FM stereo. 


Good condition, good en- 
gine. Cali Mike 784-7534 

1980 OLDS CUTLASS 
SUPREME BROUGHAM. Ex- 











"77 Malibu Wagon 
White 90K mil. V-8 
Power ‘Windows; Air 
Conditioning; Auto- 
matic; Some rust; 
Excellent Condition 
— Very Clean. 

$1195 237-9144 








ible hrs. Discount & benefits 
1972 MUSTANG CON- running 
salary based upon ex- maintained ps 
perience. 15 Brattle St. VERTIBLE-Blue, runs, $800 , auto, am/tm, 
864-9077 Firm. 339-4870 asking $800 663- 
1975 FORD awe ng pone we. 40,000 > 
student, mileage $400 thru 3/86 (only $25 per re- 
at the ome time! Full and or bo. 782-5942 pair) /bo 
Part time positi 
available. Experience 1976 Audi 100 LS mint cond FLORIDA 
preferred. Fill out an inside & out std, ps, pb, MUSTANG 
application at 11 JFK St. stereo, a/c, radials. Dark 
in Harvard Square reen, 4 dr. $1995. 1975, V-6 engine, stick shift 
803-896-9854 before 9 pm. Soon == ee 
VAN DRIVER WNTD 1976 Audi 100 LS mint cond August 10 sachs salina 














rust deco 
lock, many extras. $8800 or 
best reasonable offer 
322-5555 evenings Jim 





Monte Carlo 1980 T- i 
AC,AM/FM, PW,PS,PB, 
maint rec, snotires . 
$4000,491-5242 leave 
message. 


c> MUSIC D 
@ AND & 
c> THE 














Rw , AM/FM stereo. 
4ct sa00d or bo 277-4358. 
PLY HORIZON 79 4-spd, 
sell $1800 236-1321 
Plymouth Horizon 84: 
htchbk, » . fwd, 
Handies well . 21,000 mi. 
MUST SELL. Bo or $5000. 
424-0622 any time. 


PONTIAC 81 4 dr, grand 
Lemas, exceptional cond, 
many extras, must sell $4995 
or bo. 888-7872 


Pontiac Fiero Se. 1984 
White, auto, 10K, Loaded. 
Mint Condition. $8,500 or 
best offer. 745-0804. 


Looking for summer help? 
Advertise in the Phoenix 
Classifieds. 

















Gtten, 30,000m1, $2800 or 
best offer. 
































FER. CALL JIM 9-5 ; 
657-5604 OR EVES 
926-45 


19. <tte te tte te te te 


61 RENAULT LE CAR: Navy 
am/tm, con- 





. Must 
to FLA. Call 254-6247 


82 SUBARU GL 5-spd 
FM/cass rust-proof new 
brakes great shape or 
bo 965-4875 


ALFA ROMEO Spider 1971 
& beautiful 











rbit eng, many 
$1750/bo. 884-4776 
BEETLE VW 75 exec cond., 


standard. Asking $790. 
262-9398 



































5” PORTABLE TV 


: 82-channel VHF-UHF for beach or boat. Runs on battery, 
; AC/DC, or car cig. lighter“Only 5 Ibs. Sunshade for outdoor 
viewing. -WITH’ PURCHASE or LEASE of any 1965 
Ramcharger, 600 (2 Dr., 4 Dr., or Convertible), or Diplomat. 












NOW For a Limite TIME ONLY 


YOU | A 0 
“ie feet 
mh) eae 
OR 
(°° 


$ 
Chrysler Direct Factory Cash Rebate 


0 


1934's AND 1985's 
NEW & DEMONSTRATOR DODGE CARS 
AND TRUCKS IN STOCK' 


OVER 750 NEW DODGE CARS AND TRUCKY 
READY TO DELIVER NOW! 


ALL IN ADDIT:ON TO 
SILVER LAKE DODGE’S 


SUPER DISCOUNT PRICES! 





Silver Lake Dodge & Leasin 


234 WORCESTER ST., WELLESLEY 


On Route 9 - 12 Mile West of Route 128 @ 23/-61 wit 








































am | 12BSSIBSVR SISOS O1 O82 8 BOR 81 Ei As O41 OS S41 SSO Me oei hers Ob Oe Oak nn ie can ca kek ta win sn ig iad, eke ln 8 i i ee 











cig (ULE | carataly IRIE FS Ti 8 IEG 
iat ae a i i ji he : vii 3 i aerier nt a 
i Bs efits ee ae sili iietleay mie + ie 5 Bids 
ee The aftle Heit H wid et : } Batali he 
§ 
in iif tf lt 


j 





No 


stTH | 
i i lig 
oe Is i 
_ eshte 


+ 
oat 


H 
3 
; 


. Semi-veg, 
9pm Dave at wk 
meals 


431-7420 x377 


Friendly hehid 27-34. 





0 share home. $450/mo 
+ util. (Couple $650/mo) + 
pets and non-smoker 









































new hhid. Nr T 
coop. Sept 1 $325 includes 


util. Ric/David 254-4640 





NEWTON CORNER: F 30+ 


for beaut spac 3 bdrm. Frpic, 





NEWTON CORNER M/F for 


irge 6 bdrm hse w/tpl, porch, 





$220/mo inci util, pkg, leun- 
dry, 0/W. Oct 1 no more pets 


oe 527-3477 

















NEWTON F 35+ Prot/grad 





ing for Sth to share first floor 
of large house. Parking 


yard, w/d utilities included 


No 


preferred. $280 per month 
965-3907 


NEWTON/CORNER. 2M30's 
seek M/F non-smoker for 
sun proh, conv toc. $317+. 
Pis lv message 244-4252 

share meais/chores 














before 
By 
stu 


RO 


— 


pm ale 
1-1751 no 


= 





No smoke/pet. 


vile 


smk & pets 


. Re ST TP SSS 





AINTREE/HOLB 


ie. 
H “ 
ila: Phil 2 it iF 


- 
~ 
D 


2,: Mf 
h Shae 


T. 


$200-225+. 626-2672. 








Ca smoke/pets. $250+ utils. 
° er, §27-0912 


BROOKLINE 2F sought for 969-3793 
house near 


feminist 



























































CAMB Harvard S$ 
Camb Port 2 F sk 4 frndly 
people for great semi-co-op 


3br/2bth 


Victorian 


Let an a “id 


$33 


des 
iW 

i 
is j 


ill Hi 
Hi if i a it 
sali it ra fi 
(ae “35 aes lait tite 
ae 


sil ili 
i if it id. ui le 
A: 


$550+ 


nr 

















CHARLESTOWN Prof F to 





share 3 bdrm small charming 
antique house. 5 minute watk 





other responsible person to 


CONCORD 2 looking for 1 


aH: 








w/Fplic., Din. R., fine 


‘wood paneld Den, 
deck 


ement 


as 


ALLST HOUSE 
Sept 1 
stable for social 
home trans Marcus 
783-3695 aft 6 
util, Call 
early eve 


330° 


One hour to Boston, 3bdrm, 646-2307 aft or 


fi 


see 


witty 


REACH 390,000 
CTs 
WEEK 





VJ 
| 


a 


WITH A 
Phoenix 
Help Wanted 
AD 
“ PLACE 
YOUR AD 
i 
criminating home 
Located in the highly 


sought after South 


(2F, 2-% Bath) home 


has comfortably large 
rooms including eat- 





ea eS 
Bas 


‘wivery 


Street area, this 3 BR 





.w/Fpic., 2 car 
Also: 


in-kitch., 
‘finished 


buyer. 




















ARL, BEL, WAT F 36 seeks 





smk/dru 
nodhd. $ 





i 





VJ 
} 


4 


N.H 


ancing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 
Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 


e 
Dc. Pan- 
. Avail im- 
. 739-0106 


a 


ae ee 
‘ 10007 5 F 


Avali 9/1 
868-4251 eves. 


Gilmanton, 


J 
t 


oy, 


bedroom apartment 














Somervitie: 
condo in 


+" 
i 





























EAST BOSTON: Artist 
hrdwd t fre, a/c, sec system, 
med - Ao $7 
603-267-8130 or Write for 
more information J.C. Realty 
03237 


Box J, 


Ty ; 








267-4079 566-5901 


Seciret nea, 


\ 
t 


a 





J 
' 


* 
186 Brookline Ave., Boston; MA 


porch, large 
fux 
new condo, 
END West Concord St 


Tbe i 
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7 days a week — 10 to 10 
mente Wi ownay oct 

2 persons max. $720- 

ali utils 267-0008 


+ 
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ie 
Sales Service 
Pianos Bought & Sold — Consignment 















































newly decorated, . 
porches, $850 497-9501 RE 


SOMERVILLE Huge 


LEXINGTON Avail now 
Fre obo 








. 





+ 
t 





Rentals — Moving — 


, 


\ 
“st 


a 


ay ME ay 
ge ue HH 


ship, plus full rebuilding services at reasonable prices. 


Hit GH 


Nr 
2 bdr, mod kit, d/d, 
ood unht 


Extra 
Lt a 


\ 


prices.” Steinways, Mason Hamlin, etc. Guarantee workman- 


ei 





ASSOCIATES 
558 TREMONT ST 
426-6900 














Clevind Cr. location. Extra ig 
4 bdrm, mod k & b, porch, 


trpl. $1275 ht. 734-4200 R.E. 


BRIGHTON. Desirabie 





SY 





. Days 





mint con- 


1982 X67505 





2bdrm near schools. 


267-6191 RE. 









































dition, $1800 or bo. 
ESTATE 
OFF 
STUDENT 


* YAMAHA 





115k 

new 

muffler, new fuel 
pump.$1200. 268-1829 


AM/FM, a/c, 


12,800mi, excel 


= $5800. Call 277-7951. 
condition, 


ag: 
»e (ia Gr eee 
ailatet dfeaalee ieteet lee By 


auto, 





























IT RUNS 
‘TIL IT WORKS 


=e 





dr, 
































VOLVO 144 1973: 


miles, good 
shocks and 














THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 3, 1985 








LAW 


REET Ne 

You cannot be denied 
housing because of race. 
color, creed, sex, na- 
tionality, age or marital 
Status. 

Equal opportunity and 
fair housing laws guaran- 
tee your rights to consider 
any home o. apartment 
that is publicaly offered 

ywhere. 


Know your rights. The 
side 


law is on your \ ‘ 
Greate soston Real Estate Board 


24 Seneo! Sheet 
Boston Moss 02108 
(O17) $23. 2990 


CONTACT US FO8 HEORMATION 








ROOMMATES INC. 
ore niameg 


Register now 
for fall 
734-6469 or 
734-6484 
251 Harvard St 
Brookline 








Coolidge Corner 





NEWTON: good loc. Rent 
negotbi + util. Quiet, simple, 
clean lifestyle. No — 
cigs/pet. 965-3353 Iv word. 
NEWTON LINE in West Rox- 
bury. 3F 2M sk prof 25-35 4 
Vict 11 rm hse. yd, prchs, st, 
d/d, w/d, stor, pkg. 10-1 
$230 inci ht. 323-7479. 


NEWTON: Prof seeks other 
M/F prof. to shr sunny 2 br. 
$365 mo + utils. 244-1658. 


NEWTON/West Roxbury 
CONCEPT 

Join partnership of 4 or 5 
people to purchase wonder- 
ful rambling house pay $400 
to $500/mo - gain equity and 
tax benefits at rental rates. 
Looking for 30ish mellow 
professional with 5 to 10k for 
down payment, and interest 
in convivial living. Home 
329-7550 x3063 or 325-8388 














WATTWN: F 30+ non/smkr, 
mature, ige apt. Hrdwd firs, 
$275+ avail 10 /1. 495-9271 
days, 923-0732 eves. 


WELLESLEY M/F 25+ to shr 
irg furn hse on quiet St. nr T 
& 128 prk fpi nsmk $350 
incl 431-7: 


WILMINGTON 
Looking for GWM roomate 
30-38 to share large Colonial 
Farm House on 1-acre. $250 
plus half utilities. 767 3564 


Winchester: 1 prof M sks 3 
M/F to share 8 
rm, 1 1/2 bath, near Fells T, 
128/93, $228/mo+ dep+ 
util. John 721-1578. 


WINCHESTER 2M 27+ for 
hse, 1M, 














yard, garden, fireplace, 





Most of clients FORMERLY 
used Matching Roommates. 
Why have they all switched? 


= 4 Ra Call The 
ate Connection at 
262-4679 and find out how 


we can save you lots of time 
and headaches. 


Onset Bay Rooms for Rent. 
Beach Pool, Kitchen, or Pri- 
vate. 295-7667 


ON THE WATER 
HULL A medical 
and a grd student sk F/M to 
share ig 3 bdrm hse. Great 
view, frpic, beach & water 
trans to Boston $220+ util 
925-5124 


ORIGINAL 


MATCHING 


ROOMMTES 
Boston’s ist and most ex- 
roommate serv- 


ice. 20 of the 
public. $25 tee 734-6480 or 
734-6484 


POST DOC grad/proft 




















smoker to share spac. 2 br. 
apt. nr trspt. 25+ $275 
heated. Pkt. lot avail. Call 
629-2008 aft. 6. 


SO. NH WINDHAM GM Iook- 

ing for prof roommates to 

share large comfortable 
at 





great wooded location, 


603- 


Two M rmates for 4br Vic- 
torian house in Brkline, 
minutes to med. area & T. 
$325/mo. Avail immed. An- 
drea 333-0352, Debbie 
332-5285. 








Share growth & support. In- 
fants/sm children weicm 
Paul 655-9692 leav mssge 


WALTHAM: Female, Bisex- 
ual, non-traditional? Desire a 
home, not a room? 
$225-300+ % util. 


Waltham: F rmt wanted. 
$250 + util. Safe residential 
area. Nr Wirtwn line. w/d, 
frpl, no pets. 893-3257. 


WATERTOWN 1M 1F1 dog 
seek 1M 1F 25+ to share 
indep hse near Sq, Pike, T, 
piano $250+ 926-0274 


WATERTOWN: 1M & 1F 25+ 
needed for irg house. 1 room 
$198+ ; top fir space $260+, 
near T, nice yrd, quiet nbrhd. 
923-1367. 


WATERTOWN. 
chfl, rspnsbi for 4bdrm hs w/ 




















W NEWTON 2 prof straight 
Ms in mid 30’s sk 3rd 
indep hse. No mk. 
Bill at 964-5184 till 11pm 
WOBURN 93/128-Hsmt 





age 28-32. $150 per 
mon + util 938-1286 24hrs 
SEMI-VEG KOSHER ORIEN- 





ROCKS. MUST LIKE 
MUNAL LIVING AND 

MEDITATION. CALL 
JOOK-200K. L 


® 
3 
$ 





wknd. hideaway. Gay 
Co. 207 374-2169. 


PARKING 
SPACES 


BROOKLINE 
WANTED one car parking 
space. Washington st. 
Cory rd. area, Brookline 
starting 6/1/85. Call 

8am or 


after 7pm. Keep trying! 

SOM DVS SQ Secure garage 

for car/oftice 536-9494 
WINTER 


STORAGE 
Space available for car or? 
for winter. 244-6456 


AEA ES RRM ILE 
ROOMMATES 

1 ‘oom on room 
loft. Lots of room ideally 
located in the South End 
$265 per month. Available 
Sept 1- June 1 423-4473 


37 yr woman 














(professor/ com- 

mutes from Wash D.C.) 

seeks roommate (M/F) and 
situation 





1M2F prof. Shr semi-veg, 
P . 


NoTabacco/pets. Bellow 
Market rent $162.50 + 
ht/util. 
aye tiee 923-4326 A 
/1 





WATERTOWN 2F 30+ strtor 
gay.friendiy and caring 
wanted to shr hse 
w/2F of same. On T w/yrd 
&prkng. $225+ no pets no 
smoking. 926-7601 in pm 








Watertown 2M, 
seek 


pets. No smokers 

Avail Oct 1. 924-8075. 
WATERTOWN 2 prof F sk 2 
prot M/F 25+ to shr 4 bd rm, 
10 rm hse (w/cat) 7 min wk 
Watertwn Sq. Avail 9/1 & 
later, 350 incl park(price 
neg); (no dogs) No meal shar- 
ing but will collaborate. 
739-2275 (10am-9pm) 
923-46 10 (5:30-9pm) 


Watertown 2 prof F sks 3rd F 
for 3 bdrm apt. Sunny conv 
to T no smoking or 
pets.$225+ util Avail 10/1. 
926-0787. 














1M 25-40 for 3 nights 
each week. Linda col- 
lect. (202)829-6565 
We specialize in: 
STUDENTS 
Keep Callin a 
STRAIGHTS 
NON-SMOKERS 
MALES 
LES 
KIDS 
PETS 
How can we specialize in 
? Because we're 
1F 30-40 mt your leads. Call’ The 
all leads. 
1F same to share Hed to- 
day! 262-4679 
cable, Aliston: F 23+, nonsmke 
wanted to shr 3 bdr apt on T. 
Quiet, clean, 1 1/2 baths, 


porch, $200+ utils. No 


pets,no nd b 
Avail 9/1. 782-1524 after 7. 
ALLSTON Lg rm in house 
conv loc nr T $237/mo 
783-3661 


ALLSTON looking for M or F 
23+ mature responsible for 











ALLSTON. M26 sks M for 
2bdrm. Pref Veg, non- 
smoker, resp. Nr T $300 + 
util 787-1307 eves only 





WATERTOWN: Openings in 
gay/lesbian hsehid, prefer 
over 30. Good location. 
923-2480. No sex calls. 


ALLSTON roommate 
wanted. M/F $285/mo, inc 
util, near Harvard St & T avail 
immed 277-3680 


Ni 
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tial 
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Boston 





























6-10 pm. 




















We wi" now accept ads 
ae | ree 
additional 
Exchange 25% will be charged. 
Experienced in finding the 
roommate for Boston’ ll ———— 
sae *| BRIGHTON GTR Roome for 
y rent in Victorian House in- 
° Personalized cludes heat & hot water Call 
° Convenient 787-4356 
+ Confidential BRIGHTON 2F grad std sk 
° $25 Fee same for 4 bdrm apt. Nr T, 
510 dea mth $250 inc! heat & hw, no 
oe ae. pref “all Choon 776-3141 
266-6172 morn or eves. 
The Phoenix Classifieds get needed bdrm 
results need. w/hdwd firs, 2 porchs, nr T, 
= = prof 24+. $258+. Avail 
BKLN 1M/F wntd 28+ prof of 4/1. 225-1720d or 
yg gag peel 782-1007d/n. 
& hosps. $300 inc ht 
734 noon BRIGHTON- professional 
Ses male or fem A for 
BOS SO. END Prof GWM Ik i+ 
fer 2 pref tar veney shane Avail 10/1. 567-5367 aft 6. 
Mass Ave Oct 1 d/d,w/w, 
sec, conv bus & T, quiet, re- pos ap sph aed dy. ver 
sponsible, $270 + utils +'se- to share 2 bdrm apt 
curity. Must be seen. Call fam hse. $220+ call 
Peter 262-4156 after 6pm 782-884 
Brighton roomate wanted for 
Sree conde ‘nee “symph _3.bdrm spacious apt. top fl 
hall. A/c w/d turn. Avail 9/1, of 2 fem. preter prof. M/ of 
C+ Ser eee. Simtel. 787-1482. 


BROOKLINE quiet, respon 
sible, prof woman seeks 
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CAMB tbr apt to shr/subl 
$235/$470mo M/F no 
smk/pets nr Harv Law, Sq, T, 
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“ x 
CAMB HURON-BRATTLE  GLEV GIR indep resp F 
F to single to shr 2br (BU Line) ote 
family nr Fresh Pond, prot escort WM30 same prot 
8, frpice, ok but sep phones. No veg 
, NO pets/smnkg far-left or nonemohing 
$325 661-0011 Peter $335/mo total 8/1 254-905' 





ee FORT ee ce nt nS GS A NOD A ME A SL NN Es 


G FOR A ROOMMATE? ! 


i -aviN nN 
Look! WHERE’S THE ROOMMATE? 
TRY THE ORIGINAL!!! 


~ 


19 Years 
z mate service! 


Brookline Chambers of Commerce. $25.00 fee. 





8/31-9/10 





REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 


Phoenix 
Help Wanted 


Register NOW 


i MATCHING ROOMMATES! | 
. Protects your telephone num 

j 2. Maintains your confidentiality 

4g 3. Reveals important roommate infor- 

: mation to its clients : 


Mon.-Fri., 9a.m.-8p.m.; Sat.: 9:30'a.m:-5p.m.; Sun.: 11a.m.-5p.m. 


MATCHING ROOM-MATES, INC, 


3 

i 

t 

251 Harvard St. Brookline 02146 Coolidge Corner € 
og a Tag on a 
CALL i 

1 

3 





























Boston nr T seek quiet 


BRI seek a 3rd F rmt. Really 
nice hse, quiet residential 





nonsmkr prefer grad stu 
$285 inci util or $335. poe aggre oe nr an —_ 
before 10pm. nee ee . 
Boston prof F seek at 877-8154, but 
share large 2 bdrm 11/2 _—1st call 787-2765. 























AD apt. H firs, dw, . One 
bik from T $338+ 5469 
after 
Call 267-1234, S0YLSTONsT- 
BACK BAY 
TO PLACE sunny room aval is 
large luxury apt. 9/1- 
YOUR AD longer. in bidg. 
Back Bay Mariboro Con- view of Boston. Prof Fem 
Servatory student seeks sen- 25+ please. 1 bik to T. $325 
sitive, clean roommate to includes heat & util. Leave 
— ti are, = call message 267-9140. 
~ ach. : BOSTON Prot M to sh mod 
furn 2 br condo. M/F 25+ 
The Roommate Connection , Non-smk, view, a/c, 
Boston's only nr T, all uti inci, $475 mon 
referral agency! 262-4679. 437-8446 after 7pm Brad 
BRI 2 easy going F 25+ 
BEAC HILL M/F 28+ share Lyte apt 
2bdrm/2bath w/d ridk con- near T $210+ no smoke 
cierge — bag = St. T view of 782-4428 
util 492-1647 BRI CNTR Female shr w/ 
ami | «Uti 
, non-smkr. 
or econ tn heat & pking 9/1 783-1903 
room mate for sunny ion: 10/1 M/F in irg 
two apt. bs 4 ‘ne street sk warm 
, elevator, own bath : 


room, excellent location, 
$500. Call 723-9386 after 5 
p.m. 


direct holistic M/F 25+, neat 
clean. 








ORIGINAL 
MATCHING 
ROOMMATES 
Boston's ist and most ex- 
serv. 


ice. 20 Years of the 
public $25 fee. or 
734-6484 





BEAUT LG APT 
Dorch next to Shawmut T. 


all 436-7405 


Belmont: 2 prof M 25+ sk 
3rd to shr sunny 3 bdrm apt.- 
W/d, prkng, near buses. 
Avail 10/1. 7. 

BELMONT 2rms of your own! 
SW mid 30's seeks F rmmte 


Call Lydia. 484-8501 wkdys, 
— wkends avail 
t 

















BRIGHTON. 2M1F NEED 
M/F for 4bdrm apt in 
hse m Ave. $170 + +1 
+4 782-1001. Leave 
Message. 








Brigh 3rd 
rmmte 24+ in ig 3 bdrm apt 
$188+ util. Call 6-10pm 
787-4922 





BRKLINE,spcious 4bdrm 
apt. skng F 27+ considerate, 


non-smking, prof no ‘ 

= oe oa a 
son. all 

566-2062 after 6:30. 

BRKL M/F 28+ to share 
comfortable 4bdrm 


apt Beacon St. $208 htd no 
cig/pets 731-4595 
BRKLNE condo F pool, 
, a/c, » Near T, 
Mass Pike $375/mo clean, 
quiet no pets 783-2188 
Brkin kosher/veg preferd 
grad/prof 4 1bdm in 2bdm 


conv Gren Lin 9/1 
$300 inci 734-1; 
kp tryng 738-9642 














BRKLN M/F wi 








BRKL/Wash Sq-1F sk prof F 
30+ no smk for 3 bdr apt nr T 
refs req $270 w pkg 
739-0223 eves 





BROCKTON roommate 
wanted, female 





be quiet, clean, 


smoker!! Prefer some 
male over 30. $250. 
Steve 739-0720 





BROOKLINE Beacon. St. 
near ‘oom- 





Brookline/Brighton prof F to 
share 2bdrm condo $400 
mo. heat inci. 9/1. 
232-8596. 


BROOKLINE Prot roommate 
needed 





no pets 
277-0206 (eves 6-10, leave 
message during day) 


CAMB/HURON Fresh Pond 
F to, share furn 1st flor 2 
bedrms LNDRY cise to 
T$395 no pts/smk 876-0893 
CAMB ken Sq, M25-35, sm 
2bdr apt. shr with 1M, 
college prefer. $175+ 
876-9916 

Camb M/F 22-26 to shr 3 








modern, w 
etc. $325+ 
576-0719. 
Camb M/F 22-26 to shr 3 
bdrm apt w/ 2 prof M, vry 
modern, w/w, microwa 
etc. $325+ . 
576-0719. 
CAMB nr Harv Sq & T F rmt 
to share Irg 2br furn 
pte 7. 
1-1 after 8/27 


CAMB nd roommate for 3 
Bdr apt. 200+ utils. available 
Sept 15. 491-9078 


CAMB: prof M 25 sks M/F to 
shr large fully furn 














2br/2 bath 
5 . Short walk to 
Harvard. $530 inci util 








CAMBRIDGE/Harvard. 
M26+ share 3bdrm 2bath. 


A/c, fire place, ht/elctre inc. 
No-pets. 547-5459 





apt 
Harvard/Central sq. No 
smoking. $225 inc util 
576-2. 





a 
Harvard/Central sq. No 
smoking. $225 inc util 
576-2408 
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$200/mo inci. util. 
288-8138 eves. 
days 


DORCHESTER 
QUIET 





Female,preferably non- 
smoker 2 bedroom, 
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DORCH- HOUSE 

HILL prof/stud M/F, 

nonsmkr, ig rm, 9/1 or 9/15 

spacious apt. 
, wiw 

UMass, 

utl, phone, w/d. Cali 
lv mess 


Dat apt on Savin Hill 2 bdrm. 
. quiet, GM writer. kit, 
liv/din, porch $212+ 








ORCHSTER/SAVIN HILL: 
er 


~ 
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newly renovated, kitchen 
rivieges, util inclu. 
$65-65)wk. Call 265-5121, 
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Fred Flinstone walks 
Matching Roommates 
2pm. He pays a $25 fee, 
sits down in a dirty 
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TONES 

VS. THE That's 

the difference. much is 
your time worth? Most 
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Needham area. pref other 
CAMBRIDGE GWM. Not a sex ad! Kevin 
resp prot/grad stdnt' F to PO Box §14 N. Easton 02356 
tral Sq. 1 % bths, yd.deck, GWM sks rmt to share 2 
attic & prkng. $412.25 mo + bdrm apt. on Park Dr. Must 
utils. No pets Avi 9/15 be clean and neat. $325 
492-5187 w/heat. Call eve 267-1677. 
CAMBRIDGE-quiet, inde- HYDE PARK 3M seek 4th 
pendent person to shere w/1 prof GW/Bi 25-35 nr T, 2 
or 2M in Central Square baths, d/w, w/d, off st park, 
Please leave self share single cooperative 
message 661-6571 hsehid, Sept 1 $235 mo inci 
utl, ref req after 6pm Charles 
N. bag age nah room- 364-5214 
Se a a pat 
12 min to 0 
~ 1st fir, 2 ig rms avail, shr kit & 
CAMB shr 6 rm 1 hse bath.$265+ utils. Bob 
w/patio, pe twuslc. ‘wel —— 
w. 5 * 
come 49 $365 inci. PROF F 30s non smoker 
sr tr “er seeks same share 6rms in 
house << area Rosi JP 
323-6412 $237 Iv message 
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Call tiene = Si. prof mom w/ 3 yr old 
444-7417 nites and week- needs 2 rms w/ others area 
ends. flex. immed. 332-2 180 or col- 
eT ee ae pe ow a. 
spacious apt. Avail So Boston wntd M/F 25+ or 
No deposit. Convien to pub = student to shr irg 3 min 
trans. $312/mo Call to Andrew Sta. 
842-7133 or 926-2275 $70/wk inc util. 268-1258 
Newtn 3 prof F wt 1 prof F SO END rmmt for 4 brm apt 
24yrs+ to shr 4br twnhse 9/1. Neat, resp $313.00 mon. 
p AAA Tc First, Last call 267-5137 
$275+ 332-8515 after 5 pm 
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the 
ae 2 Som: 1M 1F sk M/F to shr 
one: 5 ee oe nice 3 bed apt nr Davis T. 
Nonsmkr to shr 3 apt Grdn, ee , pkg 
$300 mon. + util. Call | $266+ avi9/1 44 

Somerville: F skng M/F to 
NEWTON-3F sk prof F 27+ share btfil, spacious bdrm. 
to share Ig clean apt in house ae oe eae oe 
nr T $166+ avail 9/1 oF dent ef. 90+ util 
before 527-0145 
NEWTON CANR Prof F 25+ SOMERVILLE 

M30 rmmt asap for 
sre aes ee” St Semaptne wer Ha Aa 
Newton F 30+ prof to shr ame & number. 359-4049 
prohs, ee cnotine ; 

or 

Somervie, 2bdrms in § bdrm 
pets. 527-2305. apt, must be clesn and y 
NEWTON F sksnonsmk ‘near |. 70/$ 
emt. FUR uke bart wt + util. Call c 
use 5 
Son oon, & form swendo hes GA apne a hecho Srm ne T, 
bass dhstra). Yard, pking, T. Now Gall 685-7004 aft © PM 
Pike, 128, $300 inci ail. : 
pol. des irb. 332-8103 SOM F 29+ sks F rmmte for 











NEWTON porches, backyard $275+ 
wt am cot mie ae = 
1930's brick 2famhmew 26 SOM F friendly, warm, con- 
va neh mle ayes Cen Suaverase 2 bare: Union 
332-2006 Sa SOM {i emone) 626-0791 
NEWTONVILLE, 2 grad/ SOM 'F sks rmmte to sh 2 
Pepin iy Ped dere bdrm apt $225 mo inci ht, 
Clean 3bdrm.hs. No <drivewy, w/d, nr T 625-3352 
Poor ygnes Avail or w- mach ok 576-6570 


ff 


. d, 
eves 244-1892; 
244-1892. 


. 





NEWTONVILLE nonsmkg 
prof M 30+ for ige 2br apt 
w/fpl peo xe yd-share w/prof M 
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nr shops trans, 

ES ped 
2F sk F to share 
no-emk, no more 


Pecaval wees 165+. 














Lu 
~ 
di 


i 
alli 


F 
it 





| 
| 














Harvard Sqres 
$258 a mo inci utilities. Rent 
ure Soe 
spelen. 8 no ad The Phoenix Guaranteed Re- 
near 128 and M-Pike newail - the best deal in town. 
a Se aed 
WEST ROX. Prof M seeks 
wiureoes MISCELLANY 
eer ei 
+ util call James (BRUNER 
WINTHROP: 2 prot Fxng =LOST & FOUND 
vert po rane Sa Brelicase, lost Green Line 
wi 
ik to beach. wkds aft 9/15. te vo pag oh 
ane Shee 523-5700. Reward. 
Winthrop Beach: M rmmt lost 
25-30to share beachfront pa BS +s 
apt. $250/mo + util. flyin Brookine fam 
846-0141. No pets. ery oa 
cur 
rooms, . 
sight/foresight will help 
BACK BAY Beacon St Furn you 
rooms & studios share to realize the here & now, the 
baths =i or $95- future. Appointments: 
$125 weekly 266-7276 RE 1 
NEEDTOGETIN cio A Wonca hosts 
onw Be 90.3 Ft on 's 
CHECK THEGIG =". Wz8C 
5-6PM. Holistic And occult 
SECTION topics. Info 625-2758 








. 





Stripograms, Bellygrams 
for all occasions 

Male and Female 
Bodybuilders available 
Birthday parties 
Bachelor parties 
Retirements 
289-8213 















































Mostly furnished $350 + util- : 
ities. includes off street park- 7 Pm 628-0257 
ing. pets. Available 9/1 SOM PORTER SQ 1M sks 
Call 536-5390 ext 227 nae Guadweas 30-5 $0 ate 8 
days 661-0368 eves bdrm apt $250+ 776-6016 
ORIGINAL ua emreos I, , BEACONHILL | 
MATCHING M/F 25-40 to share woe 00. + 
S sunny apt. near Castle. You = — work refs. RE 
’ have ig bedr, whole house is 
Boston's 1st and most ex- newly ronoy inside & out Gm com of Cane & Harved 
Serv- quiet neighborhood. You on T Clean . rms from 
paar t mag yg ree Kad must be clean quiet, nonsmk == $80/week some w/priv bath 
fee or also you must be happy to 2 month min stay w/4 weeks 
have my lovable children up front apmtny Spb 
POST DOC grad/prot Fal74g Stephen eave ———— = 
- seprate A , message $350+util JP Beaut Vict home-family. 
eye Near T, shr kit & bath, no 
saae Gece 08148 - Me Go ag "near Room t ee ae 
io 
Copley Straight prot S.E. 4br,kitchen, fp! 
Prof F36 +older Prof 
frdty, stable hse 
Prof F36 +older cat 
frdly, stable hse or 
326-3009 
Prot 
bdrm 
Tremont on the 
Great 
be 
humor 
72! 
PROF; 
dier 















































week cleah cut 
WATERTOWN F grad stu sks 
ROOMMATE an canton 
Ww. D apt early Sept. $250+ 

come 2bdrm “s Cam, een 
bridge Nice noe _ WATERTOWN M/F to shr ig 
Avail 9/1. Rent Tso. ut, = hs w/ yd, laundry, 
Call 868-2007 or near & trans, no 
271-8259. smk/pets 926-5703 
ROOMMATE WANTED = aur cin ghar apt wy 1F 
Charlestown, young no cigs pets on bus line 

Ofessional, non-smoker = $950 + util 923-4179 
for attractive, sunny, 2 bdrm. 

to 








at 
Sept/Oct. 1 rm in huge 3 
bdrm apt. Prefer normal M/F 
24+. Call 277-3717 
Camb F sks clean respble F 
20's to shr 2-bdrm furn. apt 
10/1-1/31 or >t No smk 
no pets. $235 htanw. 
847-1572. 








North end 3 room apt avi 
10/1 thru 12/1 maybe 
q uti, Please 
call 742-9588 

Portersq grad/ 
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Call 267-1234 


IT RUNS 
‘TIL IT WORKS 











ne AAU RE 
MEDITATION 
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LOOK! t 
in your ed 
Mastercard, 
American 

face your hoeni 
Classified now, 


j 


af 
sf 


Looking for @ roommate? 
Try the Phoenix Classifieds. 
We get results. 





Doug 497-08 19 
























TON: 615 Boylston St. (op- 
posite Prudential) 267-9267. 13 

ess St. (near State St.) 
367-2738, 65 Frankiin St. (near 
Fuene's) 451-0233. 260 Wash- 











G 
JOSEPH BARNES 
REGISTERED REP 
SPECIALIZING IN PER- 
SONA BUSINESS Fi- 


L A 
650 BOYLSTON ST. 
CHESTNUT HILL, MA. 
02 167 (617) 731-4000 





| ALWAYS ON | 
SUNDAY AT 
COPY COP 


Headquarters at 815 
Boyts Street 





Prudential) is now open 
Sundays 12-8 }. 
binding. color copies, 
large copies. printing, 
cibachrome Mon-Fri 

















‘1815 Boylston St., (op 


CIBACHROME ° 
COLOR STATS 


fUp to 11 x 16 1/2 in 
Wminutes. Zoom liens 
‘enlarges up to 200% or re- 
Guces 50%, from artwork, 
3-D objects. chromes, 
5mm slides. Glossy, mat- 
ie or transparency output 
Available at COPY COP, 


osite Prudential) 
67-9267. Open Sundays 
12-8 at 815 Boylston 
Street 





L 








Solon COPS) 
From artwork. Books. [to 
8-14 35mm color shdes 











BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
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he 
Mee 
who attract’ 
exclusive 
library 
Large membership of 
single career people 

ivate social events 

venient locations 


through our 
interview 


“i 
Pe 


LOPLE 
Wae@kh 


4h 7-43800 


the P 
NET 























a to a Phoenix box 
St) 227-3164 Sor ete mumner. The 
Sad “ears nix is not required 
Barimouin) p67-2448 | | to hold, deliver or 
Oe cudge Comes) | [forward flyers or 
731-6775 Open exons other unsolicited 
12-8 at 815 Street material. 
MA. 8IG'S 
GIGANTIC COPIES 
Copned. reduced or entarged to 2 
f «258. of any on bond 
— ca 7" NG 
Cory oo. Boston: ‘1s | | SV <WE" {re 
tat 267-0267" TS Gongs 5 po ra) OF e% 
(reer State St) 367-2738. 85 T\8 ces 
fermen St. (ney Faane's) Ss 
Schoot St.) Mfr 3370, 
Beacon St. Tremont 
St.) 227-3164, 001 boyeren St 
Sereda, “Bacoxt ie 1295 Call 
front Soveaccr's! : 
Genser Open dame ?-0 o Together 
815 Boytston Street 
7 The nation's larg- 
CIBACHROME « est personal dat- 
a A ing service with 
S” x 8° (35.00) 55 offices. We 
© a 1 (08.00) must be ‘doing 
pony ne one something right 
COP. 615 Boyiston St.. (op- 
{Scones St. (ree State| | rimpham 749-8700 
St.) 367-2738, 5 Franklin Framingham 679-8641 
St.. (near Filene's) Chestnut Hill 232-4800 
end Saturday Open Sondre | | Wakefield 245-4067 
12-8 at 815 Boylston Street Brockton “i 
Worcester 653-1057 
In New Hampshire call: 
FOR Nashua  (603)662-8732 
624-4552 
Manchester 
Classified an anaes 
Rates 
Call BOX MAIL 
536-5390 NOTICE 








So why settle for less? 








or in person. Over 3,500 
members all over 
Greater Boston. 


254-2534 


(Greater Boston ) 


or 229-7710 
(next to Burtington Mail ) 





LunchDates| 








ATHEIST 
PARTNERS 








Dedicated to 
matching singles in 
the Atheist com- 
munity. Low cost, 
confidential. Call 
now! 


527-4415 


24 hours 














CRAVING CIGARETTES? 
Behavior 


therapy for 
scale tee Free tele 
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HEALTH & COUNSELING SERVICES 













































































































































Given the 


right tools, 
people | 
can do 

anything. 





Oxfam America provides 
seeds, tools and training so 
Latin American farmers can 
become more self-reliant. 











Supporting women’s coopera- 
tives in Asia is one way Oxfam 
America helps people create 
new opportunities. \ 

‘ 


AQxfam’ 


These practical projects 
are funded by Oxfam 
America, 4 nonprofit 
international relief and 
development agency. 
Write us at 115 Broadway, 
Boston, MA 02116 or call 
800-225-5800 to find out 
how you can help. 


Practical ways to help 
the world’s poor. 


\ public service message of the 
Boston Ad Club & 


Co 
<< 


KX 











FOR MORE INFORMATION ON 
ADVERTISING RATES IN OUR 
HEALTH & COUNSELING 
SERVICES SECTION CONTACT | 
TAMMY ASTOR AT 536-5390. 








Get Acquainted with Us 
Before You Get Acquainted 
with Each Other 











ELECTROLYSIS br ebomeenyec ir 
P..7manent hair removal CAMBRIDGE é GREATER BOSTON wenane. Cane ASSOCIATES 
+ Reduced rates for + WOMEN’S COUNSELING Haslth Care for women by women 
students, sr. citizens, & intensive work ASSOCIATES + Z yrs. exp. fitting cervical caps - 
BETSY SCHNEIDER HEALTH PRN is the link to many of | | + guaity women's health care in s personal 
-, i208 Mass. Ave.. Harvard Sq A PRIVATE MEDICAL OFFICE We are professional peychomerapists in 1 | | CHSOCtE Workers and Paychlatrigts” ng 17-384-7941 
001.9250 man ° Parley he 79 D&E with SMierent ag to improving the (6 1 7) 492-4443 | 220 Concord Ave. at Cerner Concord & 
* Birth control : «individual, Couples, Group Therapy 7 
«Reasonable Rate: 
. ¢ Tubal Ligation ‘Call Days, Evenings, and Weekends for © 
oe NON-VERBAL Lise + Cervical Caps ey RR adie ; : 
HUA'KA MASSAGE gusrsntess to 278 Eim St., Somerville oy bay td — 
JUVENATE immune System at the locations. 
Removes ei depenaon, tat, tonne (617) 776-6660 Belmont 489-2888 THERAPY PERSONAL 
BIOENERGY HEALING as seen on TV & Red Line to Davis Square Cambridge 876-0335 Innovative, time limited Thera- ABORTION 
Boston Mag. for ain obronte: un- Near Massachusetts Ave., Cambridge Newton 332-2400 ra ute ioe = Fag woe 
: ie FIG % B tate jes vac: 
we Loss. Negative Footings & Phosien with: SS ; ako of saan home ir i CARE 
Out DYPROSS. 536-6336 This is a new theraputic path which * sensitive, individual counseling 
has been developed to utilize the in- ° ; 
- formation kahevent im your own, ost- Wien penn. ban ng the 
a a o . ac- 
Nothing in Nature is Free he vases ; Sinicier dis tuaueeiie phan Ja2-Je00 aiiihealinss 
Worthy of Contempt 7 Xx “ Information, Counseling an It is now available by experienced and 
sommaaceeneesrs| |! Bill Bair Reerifor ||| searamertaraees &|| | HEM clinic 
che Gitndiins, tor 9 commer & oe : ABORTION further information and evaluation. A small, fully 
rates, cal Gaye, evenings & weekence, | | | CENTER BIRTH CONTROL 239-8688 health care center 
Inverview(s) of therapist w/o charge. GYNECOLOGY 11 Powell St. Parking on own private 
Cambridge 492-2621 Beimont 484-3344 VD TESTING Brookline, MA 02146 10 Perthshire Rd., Boston MA 02135 
673 Bo n St. BOSTON, MA PRENATAL CARE 
iis STERILIZATION 
er cross the street from the EDUCATIONAL 
Health Care Center in the Horthesst Boston Public Library sig WORKSHOPS 
swecten Tt ean ||| coos. SS6-2501 TLE 
* Free pregnancy tests» Vasectomy Birch Contr Strictly Confidential Parents Aid Society, — GYNEC ARE 
1842 Beacon St. Brookline 
a Our Tenth Year . 





437 BOYLSTON ST., BOSTON, MA 02116 


536-3300 


FREE PREGNANCY TESTING 
LOW COST PREGNANCY 
BLOOD TEST 


FIRST TRIMESTER ABORTION 


Strictly Confidential 
GYNECOLOGY BY APPT. 
PRIVATE DOCTOR’S OFFICE 
“Quality care needn't be costly’’ 








A private practice devoted to 
reproductive medicine. 
Because with some matters it's 
privacy that counts. 

* Free Pregnancy Testing 

+ Pregnancy Termination 

+ Birth Control 

- Female Physicians 

* General Anesthesia 

Giving private care for less than 
clinic care. Don’t you deserve 


the best? 731-0060 


Reasonable fees. Evening & weekend hours. VISA & MasterCard. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 














* Complete GYN Exam 

* PAP Smear 

+ Birth Control Counseling 

+ Diaphragm or One Cycle of Birth 


Control Pills $45. 00 


REPR 


associates 


























DISARM 








s AMERICAN COLLEGE OF 
EMERGENCY PuysiciANs 














WE'RE HURTING. 


Saving lives can be very ve. 
The cost of our disaster and 
other humanitarian keep mounting. 
And we can’t sdied tn deties up short. 
Please help. 





American Red Cross 
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Sooner or 
yout 
Eleanor 
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Lenke 
Why wait? 
CALL 267-1304 
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perfect 
incids 
$170 


gym 
set bn weights 
Jewelry 
Pocket Watches 
shape. 





NATHAN’S 
471 Main St., 


shay 









































Hanglider-Aeolus high per- 








form. Excelient 
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$40, 
. 924-5639, 


$225, 
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matress, $185. 
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3 years old. 451-2100 X227 
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TOO LARGE | 
One piece or a whole 

, Office or pianos 

566-6019 


ee 








MOTHER'S DAY 
IMPORTED ITALIAN 




















Local or long distance 
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LAST MINUTE 
MOVERS 


















































Large Trucks! 
Rates 
es 


¢ Households 


661-1683 





DAN’S VAN 
MOVERS . 
MDPU License 15258 


MDPU 2022 
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and 
life 
love- 
inter- 


Personal issues. intro ses- 
sion no charge. 626-8442 
GROUP FOR SINGLES 























Forward 
therapy alternative 
energy & 


power 





























AT 662-6904 
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SWM 38 seeks very lonely WANT TO SAVE 
po Fs _—— SOME MONEY? 
sSwem tang 5°90” elim 35 sf . - = 
yrs. old like to mest iady with | "0" 20,“ fone 
oan dens aaa tered you on 
movies, dancing. Write ere coded 
PO Box 310 Boston 02123. ef. #3 
Male 35 shy politically tib- | lent oy x ‘ss 
eral, likes Mathematics, omy $00" ran ré 
Games 6 Pussies, seus, rt 34H 
Rock & Rot! Sincere ts bing 
Woud ie to meat amar —_—""= 
female or 80, COORDINATED 
above plus video games, SERVICES, INC. 
comedy shows, science 427-3 Ambaret St. 
aan aan tint yt 
Stucncwts Saray wap os 
suc 
ee) ao 5°10", TaD to, ery orp 
enjoy basics wines ale 
humor smoke picnic prefer Kids Se ae Se 
slim att Bi 20-35 for 

Sex 3801 tong pene. mers oro,. MA 
SWM MD 6° exc build, 40s, Successful,stim con- 
look 28, old fashioned ethnic sawed ateapeeceaiaeen 
type sks young F bright ited F for dating. if you have 
enthus very curvy. IntO free time when you'd prefer 
Box 204 Boston 02118 ca he a 
WM 55, 5’ 10” 180 tbs. sepe- thapenn pos abate: 
rated, traveled, articulate, affection. Likes music and is 
paninonship of WF 35-50. bod’ wn heavy dinkee nan 

non , 

Weekend day trips-NH & Sox 3800 idee 
Cape a must. Send photo & 
personal info. PO Box 1394 
West Hanover, MA 02339 





board & 16 snake and 
Dest of- ming from to pop 
teseeseemtiom. Soon eae eS MYSTERY 
For Sale Ibanex sez out Rares stock Cal pd ek 
Seno shoo" oxet cond unt tii tipm ca Nentéenetaser 
Cail 617-641-2131 MMERS pon Pa Soc Bey, 
Grand plano Chickering — siscx imperial Star Tama kit. Boylston Street area. Have 
evenings Call 436-2459 anytime parker? if you fit any of these 
GREAT SOUND Theatre Or- T 38 Box Ao Absolute discre- 
cel cond, 144 stops, 3 KB cone Call John ee-e324 ne 
plus pedal, synth..Lesiie, 4 oes Academic male, 61, math, 
Sho00. Gan eitjers.0es8 TASCAM Model 18 studio emotional help in new begin- 
evenings. « recording board. 16 bapute 8 ning. Seeks slender femaie, 
Kybrd Roland Jupiter 6 _— used only pont or — 
$1875 fran ‘er MOM as ding Box 30112 
amo. 100wta EVM ophr,  Yessecs NOCOTSI"S inca ME : 
. THE BOSTON PHOENIX 
xeekne INTRODUCES A NEW AND i 
Phoenix Classifieds, the EXPANDED HEALTH AND Relationships 
Shining Star of Want ads COUNSELING SERVICES VIP, Inc 
a PAGE. TURN TO HEALTH we 
week AND TO DIs- Video 
LUDWIG toxia” @ texte” = COVER, INE OR AT Ae Introductions 
T white cortex, @x- |) THER SERVICE 
celient condition. $150 days 
266-5355, eves 965-7 182 “he 
stolen: The selective single's 
iol 1 a ted #173109638. first choice 
jarshall Lexington, MA 
. 4 7. 
eat sound. With 4-12  Seneui'S0002 receiver into | Sapale® a 
cab. $825 or about these write PO Box Call today tor 
seperate. Call Rick 321-8929 "73 Boston 02112 viewing sagtien 
Midrange PA spkrs w/ 2 ev = Violin Czech Guarnerius. 
128 in each. $200 pair turn- tow ard case. tone. 
table bongos $15 mics £425 Ci. Peter 576-3178 
Ak ame $30 eves ( 
. All sound grea’ 
2936 \Vurtitzer Electric Piano 
ae cale. Call 933-4640. 
M SOURCE \Vurlitzer Spinet Piano in ex- 
B. . — cel cond, attr cabinet, re- 
cond, regulated 
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738-4604 
PA 4 sale- Peavy XRI200 
powerer 12 channel mixer, 


28 
° 
| 
3> 
ry 





(ule 
iil 
fil 





EERIE OSC 
MUSICAL 
SERVICES 
MUSIC/TECHNOLOGY , 
Cc TING 
instruction, Electronics, 
ment. MIT/BERKLEE Alum- 








instr, jewetry, cameras, 
eudio-video, TV's, etc. 

EMPIRE LOAN 
1260 Wash St. Boston 
42.- 
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SMALL P.A. 
FOR SALE 
Tapco 6000CS 6 ch 


2 
3 





q end 
TA-12A monitors, Kel 
12ch. d 
cel 








SPINET ORGAN 
Thomas Californian model 
264 in top condition 
w/bench, has two 44-note 
keyboards, 13 pedais 
~ , Stereo tremolo 


7 solo presets, 


| 
rf 
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case $800/PR Dynaco 
3 Power AMP 


$350 JVC KD-2. Port. 
Cassette Deck High Quality 
Home 


make your band look 
al! Call Dave 
or 232-5153 . 











PA System-PVY XR600B 
Acoustic, 807 spkrs, mon- 
nitor, Shure Mics, stands, 
cables. $1000 or offer - 
sell parts Call Stefan 
782- 
20) a ART SPACE 
sq ft, nr Hall, gd 
exc 
Figaro’s Studio 536-2768 
DATING 
SERVICES 


: 
: 
il 




















HONESTY® 
COUNTS 
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a M.O.accepted. @ 





: 


; 
H 


| 


i 
ill 
Hihs 





sea] 
¥ 
? 


Hi 
ty! 
blaze 





HI 
il 
i 
1 





: 
i 


“phi 
lk 
tut 
elides 





HEL 

Hi 
uF 
sis? 


z 
i 
ef 
| 


at 
Ht 
Hd 





ty 
te 
S 
$2 
26 
2 


i 
if 


i 








ctl 
[: 
> |8aab?e 


agit lif 
file 
3 
Fit 


| 





rH 
i ee 


hi 
| 
32 


i 





~_ 


5 
i 
ile 


F3 
Pt 
: 


g 
2 
i 





2 , 
at 


natt 


c 
— 
o 
ae 





Musical " 
Boston Buyers 262-0311 


COMPANY8 


Selamereltiuatese ts 


Straight, Lesbians, 


Gay 


Bi. Singles, 


Couples & 
Threesomes. 


Most confidential 
& discreet 


Internationally known. 











Personal attention, 
unlimited 
introductions. 
mz 86 Reasonable fees. @ 
Prepayments accepted. 
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BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be ‘directed 
to a Phoenix box 


forward flyers or 
other unsolicited 
material. 














BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 


nix is not required 
to hold, deliver or 
forward flyers or 
other unsolicited 
material. 














the Brunch Club. 
Write for info to PO Box 246 
Chestnut Hill, MA 02167. 
Skeptical of dating 
agency's? So am | SWM, 33, 
int, hndsm, ecic. sks SF 
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WANTED: Attractive, femi- 
nine, emontionally secure 
woman, 23-34 for a relae- 
ionship t 


t Heigh 
and weight unimportant 
(within ). |am a hand- 
some, affectionate, well 
built, 29. 
5'9" with dark hair and blue 
eyes. Photo appreciated. 
Box 3410 





You: M's & F's looking to 
other peoples afflicted 
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26 with nice dieposition for = 
os Fun attr 
Gates. Please, no strident sun dark 22 the ao 
abrasive types. Box 3376 ing SF. Suite-66, #210 An- 
dover St Peabody 01960. 
SWF 39 div sks SM GWM 33 6 195 Christian 
40-50 tor new thend tor tal bi/biue needs a friend. My 
films travel close encounters _—interests inc sports, reading. 
Box 3380 music, good food & cuddling. 
if you are a sincere person 
SWF 50, kids gon, seks 50+ with a sense of humor pis 
SWM engineer for aiterna- write. Thanks. Box 3420 
tive lifestyi&real estate con- 
struc. invest.Box 3382 LUNGHDATES - More con- 
~ bow t than ever. be 
37 year old SWM, weil pete a Bg 
‘outdoorsy — ROCK & ROLL 
seeks 27-37 year old SWF SWF seeks SWM 21-27, | 
would love to meet you if you 
meet 
DM 42 relaxed sucessful Must love local music, WFNX 
enjoys outdoors, and The Rat. You should be 
children, & women who are independant, creative, and 
, attractive, & self- like to do your own thing 
. Bx 3391 phat on fafa 
peopie are 
of nh gp dh A Good Metener and. edven- 
pane may & good con  turous, like films and ' 
paw pe MB meet ali the above 
sensitive and herd and would like to make a new 
working. Animai-lover a friend to hang out with and 
phy fA any will give me @ hug when | 
PO 336 Hyde Park, need it.| also enjoy smoking. 
Renee. C8188. Let's go have @ drink at The 
Rat # and photo if 
SWM 32: responsive, loving, 088 but not necessary. To 
= » gentile, = Box 3423. 
tive, slim, 5°6”, nonemoking BOSTON 
seeks slender lov- 
woman for warm, lasting PHOENIX 
. | lke dogs, CLASSIFIEDS: 
horses, movies, ver- 
bal and nonverbal com- GUARANTEE 
munication, box 3386 RESULTS. 


VINTAGE 
LIMOUSINE 


New Stretch 
Cadillac 
Limousines 
T.V., Bar, 
Telephone, 
Video, Etc. 
More than 
Reasonable 
Rates 


24 Hours 
267-4079 




















you to try 
modeling, here's your 
tographer sks femaies 
18+-50 for glamour/lite 


lay-out. as- 

sured. 542-5260 aft 7pm. 
MALE MODEL 
cut, college or prot 
men 21-30. Keen interest 
counts more than ex- 
Call avail. 
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, 1430 Mass 
Ave, Camb 02138 





BIWM SLV 
Stv wants to serve F or Cpi 
any race, will do what you 
say. PO Box 1094 Fram- 
ingnam MA 01701 





work 4 
Box 674 Londonderry,NH 
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Box 4 














wold like 
lesbian 























The 
Guaranteed 
Classified 
Service 
From 


Phesiii 


CALL 
267-1234 
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THE BOSTON PHOENIX, SECTION TWO, SEPTEMBER 3, 1985 





BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to holc, deliver or 
forward flyers or 
other unsolicited 
material. 














NOTICE TO 
COMMERCIAL 
ADVERTISERS: 


Recent Federal legislation 
prohibits obscene or inde- 
cent telephone com- 
munications with any per- 
son under 18 or with any 
other person without his 
or her consent 














Extr attr SWF aerbe tchr 25 
sks phys ft M for rei, mnti 
endwmnt most imp 
undrstnd? Photo if poss box 
3433 ? 





Faithful Oriental Wives 
Cherry Blossoms Box 1021 
PX Honokaa, Hawaii 96727 


FAT FAT FAT 
560!b.5' 10” GWM seeks long 
term relationship with 
chubby chaser. Big Bruce 
PO Box 4233 Ports- 
mouth,NH 03801. 











GIRLFRIEND 
WM gyn med ot 
friend 16+ unattached 
adventurous PO Box 1922 
Boston, MA 02109 





tease. Send your card & sase 
to PO 2889 Boston 02191 
GWCpi 307s gdik masc hrny 
sk same 25/40 4 ht safe sx 
enjy sexy briefs porn flix 
ph/foto Itr gets reply PO 953 
Barnstable MA 

GWM 25 bi/bi 5’ 10” 160ibs. 
Tired of shallow un- 
enlightened gay men? ‘Are 
you 25-35, spiritual and/or 
into seeking answers w/ 
someone of similar focus? 
Let us explore together. | am 
honest, affectionate, clean, 
young, healthy and 
physically desirable. All 
replies answered. Box 3429 


GWM 29 5'10” 150 Ivy ed, 
nice ikng, masc strt app in- 
exp not into bars,sks sim. 
Write MF PO Box 1138 Bos 
02117. 


GWM 305’ 11” 
155 Ibs looking for 
rela/friend with guy 21 yrs 
old or 18+. | am good look- 
ing, understanding, and a 
good teacher. Send photo if 
you can to box 3396 


GWM, 30, tall, gdikg, masc, 






















































































FEMALE WANTED Oe ee ae 
meets meee 6< 9 
y 
seeks F 20-40 GWM 35 artist attr w/bit brn 
9 Se hr must sks monog w/ 25-40 
t sometime compa- 
nion. Will train, mold. and non-ber like me foto PO 873 ; ° 
a Boston’s Finest 
017 
Learn how to speak French. a Telephone 
Oe eee 734-7668 Fantasy Service 
PRIVATE ere 738-7570 
MAILBOXES nathan 
Open 24 hours an Pear $20 
per day Mon. midnight MC/Visa/Prepaid 
7 days per week. | |  $#,Shé Spec ae iti 
24-hour security. Saturday Special Special rates for 
Lm. mm. 
24 Hour Pp. additional calls 
ee ” IRRESISTABLE 
Available. 
Reasonable rates. anne wake an ee EARLY MORNING 
186 Brookline Ave. J oP ee. eet rhonad, SPECIALS — $15 
vt raat tte coiedseee tooo. Monday-Friday 
267-4079 it you are financially secure, 6:00 AM-9:00 AM 
F Wit anewer ‘al letters DUD F , 
emmeanennn Box 77 310 Franikin St. Bos- eaturin 14 
ion . 
DL.D. 310 Frankin St T&T Fantasies 
established We 107 "can maak Classified ads may 
you needs. Oss be submitted for a 
to rent ‘a private. mailbox pela ets by Best Mistresses on 
crit! ial feep le by ral East Coast 
=A | Moenhed sucking available here! 
meee pay att, persons under that To prepay send M.O. to: 
seeks masc male for rei, sex age. ST Associates 
eer aan ren ceey P.O. Box 611 
be cantans & make sure # KATIE Allston, Ma. 02134 
SSaseseeee OM SOO For ne cee gene 
away from pr at 
M. SEEKS FEM. city hideaway, please send COUPLES 
tor . Thisis my first phone no. or SASE to this 
po any ng pros or rubenesque young lady. Box BUDDY’S eee PHONE 
See Semen: feat ued |e. = 
Mes Cars wifeme: ok Shot bee oobe con [He Mosel | ane smatseséer| | _ FORYOUR 
PRIVATE to ox,o142 Andover MA Teuccessful dat-| | decree ames | | PLEASURABLE 
MARBOXES u FEMALE ing service for CONNECTIONS Talk to me 
Kenmore Sq., succsiy bik © Igay men and (401) 941-5694 
645 Beacon St., mt gd F for fun & Hiesbians 946-1579 aby hen 99 
Convenient & friendship. with phone ° P.O. Box 3596 L__MG/VISAONLY ___| 
Confidential pp he ae ncataleal New England Mn ny ty Prot GWM to share life & 
24Hour 7 Day Access Area ~ home w/GM So. Vermont. 
For inte. call 347-1001 LUSCIOUS LIPS BOSTON a ane 5 ena See 
Beautiful, long legged, brun- important 
good to you. Like affection. 
wa resrgasr aerwaescmea [008 680 7625) iets Sever 
sase tl ™ 
Classifieds. confidence to Stacy Box WE GUARANTEE os 
3168. Boston, Fi : - 
wR. “cmmnmere mee were —No BOSTON 
& vr. Must ETTY go N AREA J/O TRIPOGRAM wt 
po “ae, denen gd a Choe oo Fey vey iron, rough evn osce ay very S gentieman moust 5'7° 
conve & gd tms must be cin good looking seeks other SERVICE pret well endwd F for 
disc & enjy same. Write '™m @ clean cut married and = 144-35 prof clean and die- 20-29 for safe fun. once/wk day/eve sex affair. 
w/p&p Box 3424. ie looking for an intelligent feet Seeks MWF 308 for First ad. Box 3414. STRIPOGRAMS ws eicertee aes @ 
GAYRECWEFOR Sr Pemutl erove compe Gaylene “stale, Late meet Seeking 18+ petite WF who BELLYGRAMS | yrte,toe es: 
inter- ; - 
Friend hase Letter from ~ a and talk about it. Box 403 89 ro ree This bi FOR ALL ie 
you wiphote — = ads and cannot find what I'm ass Ave Boston 02115. bus exec warts OCCASIONS times as well as dance 
oa yale tare Prostet looking for, so I've decided Petite, seductive WF 40's at PO Box 50, Wellesley MALE AND dine, outdoors gd sense 
uncer caer to place an ad of my own. her best sks succ married _—iilis, Mass 02181 humor pos attitude 25-32 
GWM 31 155 5'11” Good {0 Place - n EMALE 
looking and sweet. Box Mi, thm and hal busted, with Eine" wioesures "phone ‘or _ SINCERE FEM gue A fencers box seo 
Gd-tkng, euce.. well-ed long hair, under oe tk with | 'P.0.Box 9253 Bos» Dom NCERE male 35 educ BODYBUILDERS 
ee cme hae tis mii breeds important, Box 3547 AVAILBALE seal ee Bae te sexy 
young 16+) talented (pi- lege or have an Framingham 01701 BIRTHDAY PARTIES weekend dating. Any age 
ano?) BIWM w/sim ints. Box occupation and with BACHELOR PARTIES (18+) ok ga ica as on wm 
zit Sore STON RETR, a= 
Gentle enm treatments you tro Wweoteed with | only vate | x aval, Sam $5, 289-8213 


clean WM therapist. 





warm 

sex. We could make it work. 
Po Box 1151 Cambridge MA 
02238. 





vrot, MWM, good looks, 
seeks friendship with a 
heavier built WF. Possi- 
bilities after divorce. Photo 
helpful. Write Box 131 186 
Brookline Ave. Boston, MA. 





MISTRESS 
DANIELLE 
Fantasy 
Phone 
244-8696 
| 


| 
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See 





enhance 
her . Letter w/ photo 
RETURNED . BOX 3350. 


Happy SWJM,27,MD, likes 
Beethoven's 6th, Mu Shu 
pork, scrabble, talking, walk- 
ing, movies, TLC laugh- 
ter. Is any SWF non-smoker 
interested? PO Box 819, 
Camb, MA 02139. 








First time and scared. 
Send Photo and Phone 
number. Box 


Hndsm WM wots. trim sivs 














Gay- 
Lesbian 
“EXCLUSIVELY” 



































18+-35 S+M/B+D. Yr fan- ange 

MARRIED W CPL attractive, 

Bx 634 Boston 02420 fun-loving 40's, into revel, 

king ness, 

Maid to Order WM domestic the arts, etc, seek 

is looking for a woman or MC with similar i to 
group of women to keep share social & sensual 

house for, serve at times together. yen 
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HT ladies want to share 
your wildest fantasies. 
Let's turn each other on... 
Call SHARON. 


(617) 266-9302 























ant, Maiden 02148 





| BOSTON’S | 
Sexy Phone Affairs 














MC/VISAonly 24hours 






















































BIZARRE 
ph EROTIC 
a FANTASIES 
“ae Now realize them at home! 

the phone!! What KIN! 
eee of fantasies? Your patente 
Boston, MA 247-9141 
“Next to Steve's ice Cream 
Confidential & 
Ask About Telephone 
Answering. ensure total satisfaction 
WHATEVER 
EROTIC YOUR 
PHOTOS FANTASY 
a YOU WILL BE 
SATISFIED 
FANTASY Let us hear from 
EIDOS MAGAZINE (718) 529-3154 
Cali (617) 333-0612 The Fee: 30° 
for more info VISA or Mastercard 

















Margaux 
(617) 278-7134 


vw catbeck 





satisty 
you 
right 
over 
your 


pho 





SWMS30 sks S or MWF 20-40 
for escapades. regs 
of tite. 
strings & discretion of 
course. Good E 
POBox 842 Natick 01760. 





Explore your 
most intimate 
fantasies with a 
beautiful, sexy, 
uninhibited 
woman. 


Call now for a 
sizzling 
conversation 


(617) 266-9302 























ata 24 HOURS 
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KNEEL 
In my 
house of 
sbmissn 
and 
worship 
the ground 
| walk 
on 
Call me 
RIGHT 
NOW! 
Mistress 
Hildegard’s) 

Fantasy 
Phone 
Service 

(718) 
520-0085 
MC-VISA- 

AMEX 
ONLY. 











B Live, nota 
recording @ Visa / 
Mastercard 
accepted @ Call 
anytime, day or 
night B No 
personal questions 
asked @ Talk as 
long as you want 
@ No hassle, high 
satisfaction 


(617) 
536-1906 




















QUALITY FANTASY 
PHONE 























Pern a7 
pera ae 
For a tantalizing 
adventure in phone 
fantasy. 


nd 


Special rates 
for 
additional calls 
Ask about Gigi's 
Happy Hour for 
the 


discriminating 
gentleman. 
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Why not ta WM 28, 
6'8 ‘Tobie, wy rae, 
woman 35-55 who's open & 
affectionate. $ ~~y no 


, Mass. 01971. 
Young (18+) tv sks an older 











When dialing . 
massage and 
escort 
‘phone numbers, 
please be sure 
to dial 
the number 
correctly. 





SYLVIA'S 
BACK! 
Hotter than 

ever with three 

oe 
par 
to talk about. 


24 hours 
FREE 
oy 1 6T 
OMe Yor 
(212) 243-5530 




















MASSAGE & 
ESCORTS 
BRENT 


Escort for 











HOT AND SPICY ESCORTS 
incalis-outcealis. Also 
bachelor parties 437-9805 





ttallan Stallion ht musc BiIM 
Jock escort for men Cin dis- 
creet 289-4748 








“THE | 


GL TIMATE”’ 


* Massage ¢ Steam 
e Sauna ¢ Whirlpool 
e Wide Screen TV 


Special — 
$40/hr. 


1675 Mass. Ave. | 
Cambridge 
547-9179 

7 Days 
10a.m.- 10 p.m. 

















EXCLUSIVELY 
DESIGNED 
FOR 
MEN 


The Largest 
and The Best 
Club Of 
Its Kind 
In New England 


MASSAGE 


Club is 6500 sq. ft. ¢ Pri- 
vate exercise consult- 
ations « Silver Solarium 

JTs (tanni beds)] 
¢ 7-foot cable screen 
¢ Pool table and video! 
machines « King-size| 
whirlpool « Large steam 
room « Sauna « The! 
latest in exercise equip-| 
ment 


$10.00 off 
with this Ad! 


For further 
information, call 


997-9371 
Hours M. - Sat. |! a.m 
to 10 p.m. 


i 


Tall voluptuous brunette. 





women only 


call 387-0316 





SPEEDY | 
ESCORT 


REFERRAL 





LAURA’S 
LADIES 
232-3174 


In and out-calis 
escort 














OPENING 
SEPT. 4 


MEMORABLE 


© Record a will 
Convenient 
Boston Studio 


267-8007 











Mon.-Fri. 5-10 p.m. 
—— 





Phoenix Ciassifieds, the 
Shining Star of Want ads 








enterprise, relax with 
beautiful, sophisti- 
cated & cultured 





























ESCORT REFERRALS 





If you like the beautiful 
tanned blonds of California, 
you will love us. 


423-4823 
OUTCALLS ONLY 


All 
Calls 


Verified 


Limousine Service Available 


Female 
Escort 
Openings 






























































New England's 
finest referral 
service, when 
quality counts, your 
dream girl awaits. 





42nd STREET 
Escort Service 

































































MAXINE’S 
South Shore's and 
Boston's Finest 
698-6253 
| All Calls 
in and out call 
Foung—) | ESCORTS 
good-looking,| |For summer 
well-built fun. Even in 
oan the heat of 
summer our 
yo yay fire t will 
24 hours shine ou. 
dAttr os eS ve 
young es to 
select. All calls 
BACK BAY’s | |v eritied. 
FINEST 522-9626 
' ESCORTS 
INCALL -OUTCALL | 1 Bree & Desiree 
anita It’s True! 
Blondes do have 
more fun 
JASON OUT CALL 
Clean, sexy, dlecrest ESCORTS ONLY 
college student. in or ALL CALLS 
out call. VERIFIED 
267-5166 491-1944 
escort 
BEAUTIFUL AUSTRIAN 
PREOP HEIDI 
Escort- ‘e- 
an Sharp-tacial-fea- 
BOSTON’S tures-542-05 14 








FINEST 
Scot, Cory, Mike 


N ANDREA I 
3 good-looking escorts escort now TSt-4706 ies a 
conditioned 
























































EDDIE Escort by More Hours! ld 
Aftair for the person 
“amtin”| [ES=72] | MESCORT|| too: 
é roforrad 
All calls verified elgomcy 3 sell 
Keep trying the beet. 
He offer bscorts lo 
cornplerent the 
NICK davitateating 
ernreleme 
‘Brmale Eacert 24 hre | 482-0744 
Outcalls "Wall ai for quality" 
427-1615 
6! or Gay ment Try new ex- 
A with Dom M or 
night. Discreet. Call atonteun couple. 322-9797 wk & ys 
ew le 
escort BODY Bui R 
Ne ee cect an, oan, Oe 
escort conv. to tran sp. gorg. escort. 247-0395 20. Waist 30 
brun w/t 739-2633 . 
Sarismeal ore 
wena | TOPAZ DEBONAIR 
ESCORTS 
Punctuel and 











fc) discreet 
versatile-private-videos 
in/out-Anywhere/anytime 
Over 25 please 30-404 





Let a pretty girl escort you. 
Boston & Camb. 
Outcalis only. 262-2299 





JACKIE 


289-7305 
INCALLS ONLY 
AIR CONDITIONING 


12-9 PM 
ESCORT 
All Calis Verified 

















To you 
the 
gentleman 
who 


awaits 
the finest 

536-8898 
Out Call Only 


All Calis 
Verified 














Let us take you 
through our 
Fantasy world 
with style and 
comfort. 


236-4858 
Outcalis Only 
Serving Entire New Englend 
The Pleasure ls Ours! 


a= 
24 HOUR 


Positions Available 
for Female Escorts 























Newton 
Newton open 7 days, 9-10 


HOUR LONG 
TOTAL BODY 
MASSAGE 


1193 Wainut St. 














TONY’S 
ESCORT 
SERVICE 


598-1812 


24 Hour 
Service 


Excellent 
Variety 


All Featuring 
Limousines 


Openings for 
attractive 














Mee 


s 


ai. 
) 


357-7030 


Boston’s 
loveliest 
escorts 

available... 
for the 
man who 
appreciates 
the finer 
things 
in life 


24 Hours 


Outcalis only 
All calls verified 


Discretion 
assured 


Escorts needed 
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4 
WAKE 
YOUR 

CLASSIFIED 
WORK 

HARDER 
FOR YOU! 


1 


GIVE ENOUGH 
INFORMATION... 


People today want 
to know all they can 
before they respond 
to an ad. They want to 
know all the benefits: 
of what they purchase. 
Especially the PRICE 
Not listing all you can. 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling power. 


MAKE IT 
STAND OUT... 


Use BOLD and 
CAPITAL letters to set 
off your ad copy. They 
will attract additional 
responses and will 
nelp your classified to 
work much quicker 
and more effectivalv 


3 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off pro- 
spective responses. 
P&P, WW, AC and FPC 
may be clear to you, 
not to many of our 
readers. Most of them 
will not take the time to 
figure them out. Re- 
search shows that 42% 
of the readers didn't 
know what WSW tire 
meant. 





4 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advant of 
the GUARANTEE 
where it applies (see 
index) or place your 
commerciai ad for 
more than one inser- 
tion. One survey 
showed that more 
than’ 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance cf 
their ad 


Phoenix 
Classified 
Department 


367 Newbury St. 
Boston, MA 
02115 


267-1234 








am Be St 
Escorts 


and 
Limousine 
Service 
We'd 
like to 
make 
your 
night in 
Boston 


remember. 


Attractive 
Female 


489-4541 
outcalls only 
Openings for 
thin attractive 


escorts 
and dancers. 











La Bella 
Escovts 


Gy 





Boston Area 
New Hampshire 
and 


Rhode Island 
12 p.m. to 2am, 





To arrage for 
your escort, 


27-722 


All calls verified 





Female escorts 
n 
All major 
credit cards 




















NORTH SHORE’S 
DOLLY 


PARTON 
LOOKALIKE 


And her 
girttriends 


in the art of pleasing 
S&M Fntasies 
Slave-Girl Available 


in call escort 
Monday-Friday 10-5 
Outcall escort anytime 








59: 
Please dial correctly. 











Pssssssst! 

Hi guys, want a hot 
tip? We have a per- 
fecta for you. These 
two pretty fillies are 
a sure thing. Place 
your bets on Jen- 
nifer and Kim. 

794-4961 
Post times: 11 AM to 
7 PM Mon. thru Fri- 
day 











BEST 
ESCORTS 
20-30 minute ar- 
rival in Greater 
Boston area. Also 
available early 

morning. 


Now featuring 
males 
424-0667 








DYNASTY 
ESCORTS 


- Let us cure your 
summertime blues. 


479-1367 












































dom Easy parking Available 
for private escort. 289-3441 
Outoals only eps welcome. 
DE L 
Outcall onty. Let’s escort you 
Bos & Call at 
away! 
Dom Mstrss escort stocking, Escort by two lovel 
spnkngs by Shemales ‘ and Inga ine 
call and outcall a/c 889-1272 
a/c 262-4969 
DOM MS Enjoy ool te 
Spkngs It trtre, B&D 3-9. No Cioy ona exsort 720-3708 
10 am to 8 pm 


[SUGAR’S | 
Fine & Attractive Escorts 
12pm tolam 


Merrimack Valley, 
South New 
Hampshire & the 
sea coast. 























Escorts 322-3207 











Y 


-f 
of 
Y 


the best ahead of the rest. 





AVENU 
& ESCORTS 


Immediate and 


friendl 
from 


Beautiful Female Escorts 


That’s what puts 


Discretion assured. 


All calls verified. Now serving all of Massachusetts. 


24-Hour service. 


em 731-5572 


eautiful 
and charming 
escorts. 


service 














ARE YOU 
BORED? 


We as SISTERS and 
new to the area can 
cure all that alls you. 
Call us and let your 
FANTASIES 
become realities. 
Available for in-call and 
out-call. 
12 a.m. to 12 p.m. 


262-1640 
Escort 











La 
Mirage 
Escorts 
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“ 
@, Ky 


Gorgeous female 
and male escorts: 
available. Cou- 
ples are welcome. 
Call: 





247-1942 


Now serving all of 
Massachusetts, 
New Hampshire 
and Rhode 
Island. 
Open 10 AM to 
Midnight 
All calls verified 


Now accepting 
applications for 
female escorts. 
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357-9600 
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Positions for 
female escorts 











BOX MAIL 
NOTICE 


Flyers and other 
unsolicited matter 
should not be 
directed to a Phoe- 
nix box number. 
The Phoenix is not 
required to hold, 
deliver or forward 
such material. 
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Review 
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All Occasion 
Our 
Reputation 
is built 
on Class 


266-5414 


11:00 A.M.- 
2 A.M. 


Positions for 
female escorts 
available 


Outcalls only 
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Pesce 
vente! 


or 
pack 


Couples Welcome 
All Calls Verified 


eg ® 











Sherry 
Superb, 
Special, 

Seductive, 
Selective 

Your Escort 








SENSITIVE 
SENSITIVE 
SENSITIVE 


SENSITIVE 


SENSITIVE 


ENSITIVE 
SENSITIVE 
SENSITIVE 


LINDSAY’S 
AND ALL 
AMERICAN 
GIRL 
ESCORTS 
roudly pre- 
sents the most 
sensitive and at- 
tractive young 
ladies through- 
out Massachu- 
setts. Prompt 
and person- 


alized. 



































We also offer city tour 
742-0726 and dinner dates. 
Openings for female 
escorts always 
Verifiable available. 
Calls Fon 
Only = 
GWM R Our as ee TF ee he 
Very hndsm masc 26 6' wards are talllll Lovely and 
only. 436-6268 Ed. your direst Plessures. i 
—— T - tnd Out Calle 584-1222 
One or two Escort plus erotic wT = 
movies in a/c comfort 
pa ee ESCORTS M/F 
available. 








TLL 
ENTERTAIN 
YOU 
Escort by 


Pre-Op Karra 
731-4552 











(roe 


ORIENT 
EXPRESS 
ESCORT & 
LIMOUSINE 
SERVICE 





Non-st 
Service 
to points in 

ass. and 
Rhode Island 


Mass. 
(617) 387-1834 
Rhode Island 
(401) 467-8035 


ALL 
ABOARD 


for comfort and discretion. 
Don’t Rely on the Rest 


Call the 
Orient Express 


Featuring: 
¢ Orienta 
* Blondes 
¢ Brunettes 
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ESCORT OPPS. 
Fomale escorts wanted. Ox 
have cer. 600-0002 


MASS ANTED 
Boston Exec with own 
massage table needs 

massage 3x's wk 
Box 3311 

















Professional male and 
available for 


































































| HONDA cal 


FOLLOW THE LEADER 





















THE ULTIMATE ATC® 


Powerfu!, pure and simple. That’s the new 
ATC®350x. It’s the ultimate three-wheeler for 
sport or recreation. Powered by a 350cc four- 
stroke engine, the ATC350X has plenty of 
power for the experienced rider. It comes 
with a close-ratio six-speed transmission 
and hydraulic disc brakes front and rear. 
And to handle the rough stuff, the 35mm 
forks deliver 8” of travel, while a fully- 
adjustable single shock rear suspension 
delivers 7.6” of travel. So when you want 
power — and won't settle for anything less 

— look to the ATC350X. 











SEVERAL MODELS TO 
CHOOSE FROM, COMPLETE 
ATC ACCESSORIES. 
HONDA ATC HEADQUARTERS 








FINANCING AVAILABLE ® INSURANCE 
SERVICE CONTRACTS @ CYCUE CARDS 
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Salem Spirit) 
9 /] 


Share the spirit 
Share the refreshment. 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 





BOSTON AFTER DARK 


ARTS. 


ENTERTAINMENT 








Amos Oz : es me r A.B. Yehoshua 


Amos Oz and A.B. Yehoshua 
look for domestic tranquility 








FF 


a eS by Ella Taylor SS Ss Cee 


n literature as in life, the Israeli psyche has presented itself to Western 

eyes through the filter of public problems: the country’s permanent war 

with its Arab neighbors, a runaway economy, internal divisions between 

Sephardim and Ashkenazim and between secular and religious Jews, and 
the more fundamental questioning of Zionism and Judaism these problems 
continually raise. Israelis, it has seemed, grapple with more tangible crises than 
their Western counterparts, and it has been easy to conclude that they’re less 
susceptible to the uncertainties of identity that bedevil Western culture. But 
recent trends in Israeli fiction — in particular two very different new novels by 
the prominent writers Amos Oz and A.B. Yehoshua — promise to explode the 
idea that anomie is the privileged disease of urban, Western cultures relatively 
unafflicted by external threat or economic collapse. 

Amos Oz’s latest novel, A Perfect Peace (Harcourt Brace Jovanovich, 374 
pages, $16.95), is his best to date. Like much of his previous fiction, it takes place 
on a kibbutz (though born in Jerusalem, the author has been a kibbutznik since 
he was 15). It’s set in 1965, amid the gathering tensions along Israel’s borders 
that will shortly erupt into the Six Day War, but A Perfect Peace is not a 
war novel in any immediate sense. The book explores the yawning gap of 


Continued on page 14 
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hand that holds the gavel. 


Paul Dunn, Vasken Matteosian, Thomas Vittorioso, and 





en Cheeseman: uneasy Ii 


The dukes of Gloucester 


Horovitz on Shakespeare on the waterfront 


by Carolyn Clay 


HENRY LUMPER, by Israel Horovitz. Directed by 
Grey Cattell Johnson. Set and lighting designed by 
William Brackett. Costumes by Jeanne Silver. With 
Ted Kazanoff, Paul Dunn, Guy Strauss, Paul O’Brien, 
Joanna Hefferan, David Rothauser, Eugene Boles, 
Thomas Vittorioso, George Poulos, Ed Yopchick, 
Karen Crawford, Molly Noble, Kathryn Kariotis, 
Brian Howe, Ken Cheeseman, Anthony J. Gentile, 
Mark Rogers, David Kieran, and many others. At the 


~ Gloucester Stage Company through September 8. 


ne of the few things people don’t look {for in 
O Shakespeare is the union label. But playwright 

Israel Horovitz has stitched it into Henry IV, 
parts one and two — while at the same time needling 
just about everyone in his adopted community of 
Gloucester, from the stevedores and fishermen to the 
drug dealers and condo kings to the Moonies and less 
exotic clergy. You name them, they’re there, swarming 
on the docks and struggling for power in Henry, Lumper, 
an on-the-waterfront Bardic remake set in the fictional 


port of Glossop on Cape Ann. In this sprawling, 
ambitious work written especially for the Gloucester 
Stage Company, Horovitz sets out to determine whether 
the Wars of the Roses by any other name would smell as 
sweet. And if they don’t the drama, at least, has the 
odors of provocation and success. 

Actually, the English civil wars that followed the 
dethroning of Richard II by Henry Bolingbroke, who 
became Henry IV, stank of the same blood guilts that 
stained the ancient Greeks — some of whose royal 
laundry Horovitz has already bundled off to his home 
town of Wakefield and aired like grievances in The 
Alfred Trilogy and The Quannapowitt Quartet. And the 
Henry IV plays, however beloved for their Falstaffian 
comedy, are rife with the sense of a kingship doomed by 
its ill-gotten crown; everything is steeped in “the 
blood/Of fair King Richard, scraped from Pomfret 
stones.” It’s not until the succession of Prince Hal that 
potency is restored to the monarchy. And Horovitz has 
ingeniously transferred the Shakespearean histories’ 
warring factions (not to mention warring fathers and 
sons), their whispers of insurrection, and their hopes for 
purgation and the future to the Gloucester (or 
“Glossop”) docks — where the fight is for control of the 
powerful local union, the Waterfront Workers and 
Fishermen's Benevolent Association, and, on a grander 
scale, the survival of a fishing community threatened by 
racketeering, foreign competition, and development. 
The result is an almost Odetsian epic shadowed by 
Shakespeare: Waiting for Lumpy, parts one and two. 

In the beginning, two young stevedores, Henry Boley 
and Thomas Percy, commit what they consider a 
necessary crime: the murder of one Allie Richards, who 
had inherited leadership of the local union from his dad 
and then sullied the docks with heroin traffic. The payoff 
for this ganglandlike slaying is joint leadership of the 
WWEBA, which is ceremonially bestowed on Boley and 
Percy — who in a symbolic gesture along the lines of 
blood brotherhood jointly clutch a golden gavel while 
with their free hands tousling the heads of their young 
sons. Thirty years then pass, as we're told by an Our 
Townie narrator who's all weatherbeaten dignity and 
terse New England’ phonemes. Hank Boley is now 
“Number One,” Tom Percy having been bought off with 
early. retirement. and the promise that his;kid (like 
Banquo’s issue) will someday rule. And sure enough, 
young Harry Percy — the Hotspur figure just burning 
for a match — is looking for trouble and the crown. He 
aims not only to take over from Boley, who suffers from 
cancer, but also to drive out the “Lillies” — tuna- 
trawling religious zealots obviously modeled on the 
Moonies — by whatever means necessary, including 
sending them to sleep with the fishes. And young Percy 
would seem to have little competition for the top spot 
from Boley’s son, Hal, a dissolute Princetonian recently 
returned from the Big Apple to carouse with the big man, 
bulbous Jack Silva, and his shady barroom cronies. 
Figured out who everybody is? Well, never fear; there 





Much Feydeau 


by Skip Ascheim 


NOT BY BED ALONE, by Georges Feydeau. Trans- 
lated by Norman R. Shapiro. Directed by David 
Wheeler. Set designed by David A. Rotondo. Lighting 
by John F. Custer. Costumes by William Lane. With 
Tom Griffin, Deborah Strang, Daniel von Bargen, 
Anne Scurria, Barbara Meek, Timothy Crowe, Becca 
Lish, Richard Kavanaugh, Howard London, Patricia 
Ann Thomas, Ed Hall, Derek Meader, Irene Neel, 
Richard Ferrone, David P.B. Stephens, and Keith 
Jochim. At the Trinity Square Repertory Company, 


Providence, through September 8. 
circumstances encounter one another, I 


“W 
throw them together as quickly as possi- 


ble” — thus Feydeau enunciated his cardinal dramatic 
principle. Not by Bed Alone, which exhausts every 
possible variation on this rule, might be its textbook 
illustration. A workaday product of a master farceur, this 
sporadically inspired three-act door slammer begins by 
bringing two such characters — a libertine and his future 
mother-in-law — under the same roof without letting 
them meet, climaxes by throwing the fickle fellow and 
his mistress together unexpectedly, and ends with a 
series of unintended encounters that dutifully ticks away 
a mechanical dénouement. The play’s clock, studded 
with superfluous gears, works precisely, all right — but 
not without grinding our patience down with repetition. 
And even under David Wheeler's restrained and 
rhythmic direction, the stylish Trinity Square Repertory 
Company doesn’t manage to make the predictable 
inevitable. Still, the troupe does, both in ensemble and in 
several elegant individual caricatures, sustain some very 
satisfying comic intervals. 

Act one takes place in the drawing room of singer 
Lucette Gautier’s apartment. Before this star of the 
demimonde appears, though, we’re introduced to her 
coterie: a wallflower sister, the man with whom she has 
had a child (as her butler puts it), various hangers-on, all 
of whom are abuzz over why madame’s still abed. It 
seems Lucette’s lover, Fernand, who had disappeared 
without a word two weeks earlier, returned the night 
before; and when the radiant chanteuse finally appears, 
it’s clear she’s welcomed him back. Trouble is (as 
Fernand lets on in an aside), he’s returned not to make 
up but to break up. And not a day too soon, as he’s been 
off arranging an engagement — his own — that’s been 
announced in the morning paper. Recognizing that his 


hen two of my characters should under no 


about nothing 


news will be a bitter morning-after pill, Fernand spends 
the better part of the act keeping copies of Le Figaro out 
of Lucette’s hands — she being eager to read a review of 
her nightclub act and her obliging visitors providing a 
seemingly endless supply of newspapers. 

When the company finally repairs to its long-delayed 
breakfast, a baroness comes wishing to hire Lucette to 
sing at her daughter Viviane’s engagement party that 
evening. The caller doesn’t happen to run into her future 
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Deborah Strang and Tom Griffin: journeys end in lovers’ meeting. 


son-in-law, Fernand, but we have lots of fun watching 
him avoid her. Both the running newspaper gag and the 
Fernand-baroness near misses — at once plausible and 
ludicrous — show Feydeau at his best. But before 
moving the action along, the playwright crowds the 
scene with a couple of suitors for Lucette who must, by 
their dramaturgical nature, either divert us or die trying. 
At Trinity, Timothy Crowe's aspiring songwriter dis- 
tends his belly self-importantly and mumbles disarm- 
ingly a la Jimmy Stewart, creating an endearing oddball 
impossible to pigeonhole. But Ed Hall’s millionaire 
Mexican general, however funny with the shtick (sound- 
alike malapropisms), suffers from the weekend warrior’s 
inveterate blustering. 

Unfortunately, what the inventive first act promises 
the second, mostly naked contrivance, does not fulfill. 

















are hints — as when the elder Percy's mobster brother 
Frank, a stand-in for Shakespeare’s Earl of Worcester, 
appears on the docks and is asked whether he “lives 
local.” “Useta,” Frank replies, to which Tom adds, 
“Frank’s down from Worcester.” 

In order to buy all this, we must, of course, accept the 
premise that union leadership is somehow dynastic — 
that every labor organization has its big fish, and that his 
son is the Prince of Whales. We must also accept the 
primacy of ceremony and symbols among these lumpers 
and fishermen — the union-hall equivalents of court, 
crown, and scepter. So it is that Hank Boley takes to his 
hospital bed at Addison-Gilbert still clutching the gold 
gavel, so it is that he is incensed when Hal, thinking Dad 
not long for this world, wanders off with the little 
hammer to muse on the burden of leadership. It is 
probably because Horovitz has so neatly appropriated 
Shakespeare's plot without, for the most part, going in 
for pomp, sentiment, or poetics that the deathbed 


reconciliation between Boley and the reformed Hal rings: 


so false. 

Ted Kazanoff's Boley, with his zippered jacket and 
creased, intelligent face, is a tough working-class cookie 
capable of kindness and of murder. He’s noble in his 
way, but with his resigned rasp and propensity for the 
rough stuff, he’s more a godfather than an Elizabethan 
monarch — even if he does aptly illustrate the 
uneasiness of the head that wears the crown. And Paul 
Dunn’‘s Hal is no pedigreed prince deliberately dousing 
his light in a flagon of sack; he’s a disaffected modern 
wastrel, full of beer and self-loathing, who likes to show 
off his chest hair and sneer at remembered high-school 
glories. He is also recycling one particular high-school 
glory, in the rack with Harry Percy’s wife, onetime 
cheerleader Patty Polumbo (whom he woos directly 
after murdering her husband, in the manner of Dick 
Crookback seducing Lady Anne). Given their characters, 
it seems ludicrous to have the swaggering son kneel 
before the salt-of-the-earth father, blubbering that he'll 
“make Glossop great again” and acting as if he expected 
to be knighted. 

Elsewhere Horovitz makes better use of the Bardic 
plot line than Shakespeare did — no need, for example, 
to pack the whole battle of Shrewsbury into a few 
sword-clanking one-on-ones. Instead, with murder 
evidently breeding murder, the dying Boley decides to 
sterilize things by having Hal challenge Harry, a la West 
Side Story, to a rumble for two. This makes for a pretty 
terrifying knife fight, even if Shakespeare’s ambiguity 
and satire are lost in the dust and sweat. The duel of 
heirs apparent seems meant as a ritual by which blood 
washes away blood guilt and the kingdom, or in this 
case the union, becomes clean again. But there’s-no 
doubt in Henry Lumper who the good guy is. Even if 
Hal's virtue is newly come by, Paul O’Brien’s seething 
young Percy is a dupe and a maniac who has already 
dipped a knife into Silva’s paunch and pumped four 

Continued on page 10 











It’s the hour before the engagement party and we're in 
the baroness’s boudoir, which Lucette is using as a 
dressing room. When Fernand discovers that his 
mistress is to sing at his betrothal, he zips in and out of 
many doors in a frantic effort to avoid a face-to-face, but 
eventually he’s cornered in the bedroom closet and 
forced to confess. Lucette’s revenge, though justifiable, 
is flimsily concocted: she stuffs some thorny flowers 
dowr his back, forcing him to strip to his underwear for 
relief — whereupon she strips to hers and pretends to 
seduce him. Once she has the weak-willed patsy on the 
couch, she sounds the alarm, and the entire party arrives 
to witness Fernand’s disgrace. Of course the shocked 
baroness cancels the wedding, but her daughter's 
appetite is whetted for the first time. Beneath Viviane’s 
demure exterior, we discover, surges the hopped-up 
blood of a dime-novel junkie: she wants a man with a 
wild past and a shady reputation, not the upright square 
that Fernand has pretended to be. 

The third act depends on further obvious 
groundwork. In fleeing the ignominious scene, Fernand 
has left his key behind. He is thus locked out of his own 
apartment, a situation Feydeau tries to milk for far more 
than it’s worth. Amid a frenzy of comings and goings, 
Lucette attempts a reconciliation, but Fernand (who, 
being penniless, can’t live by bed alone and must have 
an advantageous marriage) angrily spurns her. And he 
lucks out: the newly eager Viviane, taking advantage of 
a chaperoning governess who doesn’t understand 
French (yet another contrivance), visits him under 
pretext of taking a singing lesson and hatches a plot 
(they sing it to Carmen) that will get them to the altar 
after all. From our point of view, there is one discordant 
note: ELucette’s is the only sentiment that even 
approaches love, and so Fernand’s rejection of her might 
be read as sour social satire. Not at Trinity, though, 
where the mood — consonant with the morality of 
Feydeau’s era, if not of our own — stays frivolous. And 
Deborah Strang’s aggressive coquette of a Lucette 
neither asks for nor garners sympathy. 

This fluid production’s main source of pleasure is Tom 
Griffin's oft-bemused, beagle-faced Fernand, a dissolute 
mix of urbane panic and forlorn prayer; and Richard 
Kavanaugh contributes a flawless, quietly hilarious 
cameo as a minor figure whose peripheral status is 
forever ensured by his intolerable breath and who, 
naturally, is given speeches rich in h’s. Sporting knickers 
and stickout side curls, Kavanaugh so draws out both his 
lines and his movements that he stands apart, a 33 
among 78s — and Wheeler uses him to modulate the 
otherwise hectic pace. It’s ironic that by slowing things 
down in an inessential role, Kavanaugh is consistently 
diverting, whereas the plot itself, with all its hyper- 
ventilating, does not survive scrutiny. Apparently not 
even farces can live by breath alone. O 
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Paul Bowen, Navigator (1980) 


Remaking the scene 


Provincetown’s new glory days 


by David Bonetti 


y first day in Provincetown this summer | 
M walked onto the town beach at twilight, just 

after a brief rain. The sky and the water were a 
thousand shades of blue, and I felt as if | hadn't seen 
anything for what it really is for a long while — not, in 
fact, since 1 was in Provincetown last year at this time. 
No wonder painters come here. The only wonder is that 
they dare to take on what they see in the justly famous 
light. Maybe that helps explain why over the years the 
best of them have been abstract painters — they don't 
have to compete directly with what they see, they can 
instead paint what they experience. 

It is often said that in the late ‘50s and early ‘60s — 
when Walter Chrysler's museum full of Franz Klines, 
Hans Hofmanns, and Sandwich glass presided over 
Commercial Street — Provincetown was (after New 
York and Paris) the third largest art market in the world. 
All the tacky shops that today sell lobster-claw salt.and 
pepper shakers and master/slave T-shirts were art 
galleries then. The legendary dealers Sam Kootz, Martha 
Jackson, and Virginia Zabriskie had summer galleries 
here, and the artists who worked in Provincetown 
included Hofmann and Kline, Jackson Pollock and 
Robert Motherwell, Jack Tworkov and Mark Rothko, 
Adolph Gottlieb and Helen Frankenthaler — in short, 
the generation of New York artists that made American 
art world class. The memories of that group still haunt 
the place, and it is a heady experience walking these 
narrow streets where they taught, painted, and partied. 
Party and talk were important components of that ‘50s 
scene in Provincetown, as they were on 10th Street in the 
Village, and Provincetown’s party atmosphere still has a 
quality that sets it apart from the mindless frivolity of 
other resorts. Thanks to the artists and intellectuals who 
have gravitated here throughout the century, Province- 
town remains like Greenwich Village, a sort of liberated 
zone on a continent indifferent, if not hostile, to art and 
the free exchange of ideas. 

Provincetown’s artistic boom was over by the ‘70s. It is 
about as hard to explain how an art movement grows, 
flowers, and withers as it is to explain creativity itself: 
there are any number of factors that may account for 
Provincetown’s decline. Rising property values — an 
early version of gentrification — made it impossible for 
young artists to gather here in the summer and hastened 
the decline of the famous art schools. Financial success 
and maturation made the Hamptons and Wellfleet more 
attractive to some artists who no longer wanted or 
needed to drink and talk all night at the A House. The 
Pop artists and the minimalists reacted against all things 
Abstract Expressionist, including summering in Prov- 
incetown. Even Walter Chrysler moved his museum to 
Norfolk, Virginia, when Provincetown couldn’t come up 
with the money to keep it. 

Today, though, Provincetown seems to be undergoing 
something of a renaissance. Sales recorded on Com- 
mercial Street may never again rival those of the ‘50s, 
but the 1985 Provincetown Gallery Guide lists 18 
galleries and museums, and at least half of them show 





work of high quality. Because the season is short (two 
months), most galleries change their shows every two 
weeks, and on a Friday night, when openings are co- 
ordinated, the numbers of artists, collectors, and fellow 
travelers along Commercial Street outweigh for once 
those in search of the perfect foot-long. This renaissance, 
which has been noticeable for several vears, is still 
fragile; the slightest shift in any number of factors — 
from money to fashion — could shatter it. Elizabeth 
O'Donnell, director of the Long Point Gallery, the doyen 
of galleries here, is cautiously confident about the future, 
though she worries about the generation gap between 
the older artists, many of whom are represented by her 
gallery, and the younger ones who show down the street 
or nowhere at all. Few of them visit the Long Point, and 
it is doubtful that many of the Long Point regulars seek 
out the works of younger artists in town. (On the other 
hand, Tony Vevers, one of the Long Point artists, told me 
that he and his friends are delighted by the younger 
artists’ presence, even if they don’t care for all the new 
work. “After all, they're the future generation.’’) 

The opening of the Long Point Gallery itself, in 1977 
was one of the crucial events in the revitalization of 
Provincetown as an art colony. Founded as a cooperative 
by artists (including Robert Motherwell) who for the 
most part had been summering in Provincetown since 
the ‘50s ana had witnessed both its salad days and its 
decline, it was meant to be a place where serious art 
could be seen and where artists and their friends could 
meet at bimonthly opening parties. The spacious gallery 
mounts two one-person shows every two weeks as well 
as presenting a constant selection of works by gallery 
members. One of the shows I saw was of new work by 
Leo Manso, who had previously run one of Province 
town’s most respected schools in the space. Manso is a 
veteran collagist whose 1983 series Homage to Caravag 
gio, made during a year he'd spent in Rome at the 
American Academy, was some of the finest work in the 
medium I'd ever seen. His new collages, done while 
teaching at Dartmouth this past year, are abstract winter 
landscapes. Somber, formal compositions of gray, black 
and white, they lack the color and verve of his Roman 
pieces. 

Collage, and its three-dimensional twin assemblage 
are the quintessential media for the Provincetown artist 
(there must be a dissertation in there somewhere). Eight 
of the 13 members of the Long Point Gallery are 
collagists; even Budd Hopkins, though he produces 
finished paintings, shows his roots in the form. Hopkins's 
work has treated sacred places — temples and altars and 
their guardians; and his bold shaped canvases and 
installation pieces attempt to reinterpret by modern 
means ideas of spirituality that go back to the origins of 
art making. Both his show and Manso’s have come 
down, but their work (as well as that by all members of 
the cooperative) can still be seen through September 8 in 
an exhibition of pieces completed this summer. The 
paint will be fresh, and if you go, you'll be seeing it 

Continued on page 10 
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Film 
Yuppie love 


Down the upscale with Key Exchange 


by Scott Rosenberg 


KEY EXCHANGE. Directed by Barnet Kellman. 
Written by Kevin Scott and Paul Kurta, based on the 
play by Kevin Wade. With Brooke Adams, Ben 
Masters, Daniel Stern, Tony Roberts, and Danny 
Aiello. A 20th Century-Fox release. At Copley Place, 
the Harvard Square, and the Chestnut Hill. 


way comedy, add a Baedeker of New York 

location shots and a batch of sexy subplots, tack 
on a Hollywood happy ending, and you've got Key 
Exchange — a feature-length advertisement for the 
yuppie lifestyle. The film is a compendium of com- 
mercials for the would-be upscale: BIKE-RACING IN 
CENTRAL PARK: THE ALL-NATURAL WAY TO STAY IN 


T ake an unpretentious, featherweight Off Broad- 


SHAPE AND MEET SUCCESSFUL PEOPLE LIKE YOUR- 
SELF! LIFE IN MANHATTAN: JUST BECAUSE YOU'RE A 
STARVING WRITER DOESN'T MEAN YOU HAVE TO LIVE 
IN A SHOEBOX! WORRIED ABOUT HERPES? DON’T BE: 
YOU CAN PICK UP ATTRACTIVE, UPWARDLY MOBILE 
WOMEN AND SLEEP WITH THEM — THE SAME NIGHT! 
And like any promotional campaign, the movie 


‘ generates an ambiance of free-floating fraud — Mayor 


Ed Koch even gets a gratuitous one-minute campaign 
spot. 
Kevin Wade's play Key Exchange had three 
characters: Lisa, a freelance photographer; her commit- 
ment-shy boyfriend, Philip, a bike racer and pulp 
novelist who collects unemployment checks; and his 
friend and confidant, Michael. The screenwriters dress 








Brooke Adams and Daniel Stern: driving out the good writing 


up these figures with the attitude of a society matron tut- 
tutting over her new daughter-in-law’s low-rent ward- 
robe: “This just won’t do!” they cry, rewriting Lisa as a 
TV producer, Philip as a talented young novelist, and 
Michael as an earnest lawyer who's always got time for 
another pro bono case. Lisa wants to trade housekeys 
with Philip — what better symbol of devotion in the 
most crowded real-estate market in the world? — but 
he’s afraid they'll barge in on each other during the 
consummation of one of the outside affairs their 
“nonexclusive” relationship allows. So it was, is, and 
ever shall be: woman wants to tend hearth, man wants 
to roam and hunt. Wade at least had the bittersweet 
honesty to send Philip and Lisa home to their respective 
flats, lovelorn and keyless; the film concocts a last- 
minute reunion on the 59th Street Bridge, so everyone 
can leave feelin’ groovy. 

A state-of-the-couple comedy works when it’s recog- 
nizable, beneath the one-liner dialogue, as a faithful 
transcription of up-to-date behavior. As reshaped, Key 
Exchange's episodic portrait of ‘80s romance includes 
brief exchanges that sound true enough — Philip’s 
reliance on phrases like “cohabitation situation,” Lisa’s 
tortured syntax (“I can’t be with you as a couple any 
more”) and overwrought metaphors (‘We can rock and 
roll all over the floor but we can‘t dance close without 
stepping on each other's toes”). But the film bodily 
transports these relatively lifelike characters into a world 
of wackos — nerdy TV talk-show guests, an immigrant 
“ice sculptor” who can’t speak English, a private 
detective spying on an adulterous affair. It’s an 
illustration of Gresham’s Law of Comedy: bad writing 


drives out good. 


Fortunately, the corollary doesn’t hold for acting, and 
Key Exchange's cast almost wins out against its 
devalued material. New York stage actor Ben Masters, as 
Philip, has a Chevy Chase deadpan and a suave 
insincerity that makes people want to believe in him 
nonetheless; he has the knack of doing obnoxious things 
in a likable way. Brooke Adams, as Lisa, is far more 
comfortable with the smothering-female side of her 
character than with the career-woman coolness — but, 
to be fair, Lisa is more than a little idealized: she’s 
supposed to be sexy lover, loving quasi-wife, 
levelheaded professional, and stylish hostess rolled into 
one (most men would hand over the keys and throw in 
the apartment). Best of all is Daniel Stern as Michael: the 
actor looks like a more dashing Gene Wilder, and his 
underplayed, goofy-edged earnestness makes him the 
perfect foil for Masters. In his drunk scene (modeled on 
Jimmy Stewart's in The Philadelphia Story), when he 
tells Lisa’s talk-show-host boss, “My wife watches your 
show ... every day.... She left me ...,” his, eyelashes 
flutter as aimlessly as his thoughts. It’s a slow-dazzle 
performance that leaves. you wishing the film would pair 
him up with Adams (a brief dalliance between them is 
inexplicably dropped) instead of sending his. dancer 
wife, a neurotic babblemouth, back home to him. 

Masters and Adams both played their parts on stage, 
and one wonders what they (along with their stage 
director, Barnet Kellman, who makes his screen- 
directing début here) felt as their roles were vaulted up 
the economic scale and over the edge of credibility. Key 
Exchange could have been a much better film by being 
much “worse,” by not pretending to document contem- 
porary mating behavior but rather giving its cast a 
chance to play pure farce. Instead, it’s neither good 
entertainment nor accurate social portrait. Typical of its 
confusion of method is the shot in which a TV 
cameraman in Lisa‘s studio is shown idly zooming in on 
a woman's derriére during a break. His producer walks 
over and covers the lens with his hand, as if to say, 
“We're above that here.” Yet only a minute before, 
director Kellman himself had zoomed in on another 
pretty rump sashaying down the sidewalk. Philip tells 
Michael that he doesn’t want to get serious with Lisa 
because he wants ‘to have his cake,.and his cupcake 
too.” Key Exchange wants to have its croissant — and its 


cheesecake too. 0 





Trailers 


WARNING SIGN 


ovies that cash in on yesterday's headlines 
M often get by on timeliness alone, even when 

they're not very good. Warning Sign is a 
fartetched fantasy about genetic engineering, but it taps 
directly (and shrewdly) into our fears about industrial 
catastrophe and corporate negligence — the fears that 
were fanned by Union Carbide’s recent gas-leak 
accidents in Bhopal and Charleston. Shot in the fast, 
jittery, fluorescent-bright style that’s become standard 
for Hollywood's muckraker movies (All the President's 
Men, The China Svndrome, and so on), Warning Sign is 
a grade-B exploitation thriller masquerading as an 
exposé. The setting is Utah’s BioTek plant, a gene- 
splicing facility where the discovery. of new forms of 
“agricultural yeast” is merely a cover-up for devious 
government experiments. In the opening scene, a test 
tube of genetic goo is accidentally spilled, contaminating 
the members of a top-secret research group; inside a 
cozy gray cubicle, the plant’s chief security guard 
(Kathleen Quinlan) sees the “biohazard” signal light up 
and promptly seals off the rest of the building. As 
warning buzzers buzz and video monitors flash, as six- 
inch-thick protective metal doors come sliding down in 
the hallway and workers gather in terrified herds, 
Warning Sign works up a queasy, paranoid charge. Like 
Silkwood, this is a movie about what it’s like living with 
sinister substances you can’t see. It’s about the mingling 
of high-tech environments and poisonous air, of white 
walls 'and slow death. ''t SS SSRs 


The genetic compound turns out to be a Defense 
Department weapon, an experiment in the outer limits of 
germ warfare. The stuff doesn’t just kill you; it makes 
you crazy — a raving, murderous psychotic — and then 
kills you, all the better to disrupt whatever civilization it 
happens to get dumped on. | can hear wise guys saying 
this is exactly the sort of thing the Defense Department 
would come up with, but plausibility isn’t at stake here. 
What's at stake is how to get a bunch of scientists 
skulking through the plant like zombies, brandishing 
big red axes and knocking off anyone who dares to 
enter. Good guy Cal Morse (Sam Waterston) has two 
reasons to be concerned: he’s the local sheriff (though 
he’s studying for a law degree), and Joanie, the security 
guard, is his wife — and, conveniently, the only one in 
the BioTek building who manages to avoid being 
contaminated. As always, Kathleen Quinlan is a 
tremulous and radiant presence. She outclasses the 
actors around her, from Yaphet Kotto, cast against type 
(unsuccessfully) as a bureaucratic honcho, to Waterston, 
who's at such a low ebb here you wish he’d held onto 
the pushy mannerisms he adopted for The Killing Fields; 
at least they gave him some personality. 

Directing for the first time, writer/producer Hal 
Barwood (Dragonslaver) maintains a lickety-split pace 
that keeps you propped up in your seat, if not on the 
edge of it. What he doesn’t do is clarify the action: we're 
not always sure what the rescuers are up to — whether 
they're trying to seal the building off (and keep the 
victims quarantined) or blast it open. Barwood makes a 
big show of rounding up the usual suspects (the US 
government, big corporations), but by turning an 
industrial accident into the occasion for a psycho-killer 
nightmare, he shortchanges the very issues his movie so 


’ feverishly . “raises:.' This. is “a.' venérable* ‘Hollywood 


tradition by now: pick up a hot, “relevant” topic, squeeze 
some juicy life out of it, then turn it to pulp. At the Circle 


and in the suburbs. 
— Owen Gleiberman 


TEEN WOLF 


ook for Teen Wolfin the generic aisle of your local 
¥ supermarket. Director Rod Daniel manages to add 

every element of this year’s teen pictures — fat 
jokes, break dancing, a sardonic Bill Murray type — to 
this tale of a high-school lad who discovers there’s some 
wolf blood in him. It seems old dad never found the right 
way to tell Scott (Michael J. Fox) that the family’s ethnic 
background includes a bit of lycanthrope. Surprise, 
surprise: young Scott's hairy transformation makes him 
a big man on his small Nebraska high school’s campus, 
as his new animal agility turns him into the star of a 
formerly woeful basketball team. 

Recounting Teen Wolf's plot makes it sound more 
unified than it is. Daniel detours away from the story 
whenever he thinks he’s stumbled on to an audience 
sop. The movie is only 90 minutes long, but the scenes of 
slam dunking, wolf dancing, and “car surfing” are 
mercilessly drawn out, the better to repeat a joke or cram 
in another song. As for Michael J. Fox, he’s as two- 
dimensional here as he was in Back to the Future — but 
without the benefit of that movie’s knowing artificiality. 
In the end, Scott learns that it’s best to be average, so he 
gives up the pursuit of the frontrunning beautiful blonde 
he’s been after for the love of his loyal longtime girl. It’s 
a fittingly unexceptional wrap-up to one of the more 
unexceptional movies of the year. At the Beacon Hill and 
the Circle and in the suburbs. 

Ate Nata AAA Rae '— Heriry Sheehan 















Second sight 
The other side 
of Midnight 


by Michael Sragow 


MIDNIGHT. Directed by Mitchell Leisen. Written by 
Charles Brackett and Billy Wilder. With John 
Barrymore, Claudette Colbert, and Don Ameche. At 
the Brattle, September 12. 


he 1939 romantic farce Midnight is one of the 

; brightest, most refined comedies in American film 

history — equal parts screwball and highball, a 

Rube Goldberg machine manufactured by Rolls-Royce. It 

contains as many surprises as a caseful of Cracker Jack, and 

they build in an uninterrupted, if completely unexpected, 

chain. But it has a special magic as well: this may be a comic 
machine, but every joint is lined with velvet. 

The heroine is Eve Peabody (Claudette Colbert), a 
chorine from Kokomo who arrives in Paris with hopes of 
becoming a café singer. She immediately falls in love 
with an émigré Hungarian cab driver, Tibor Czerny, and 
in like with a high-society circle that accepts her as a 
Hungarian baroness. Midnight is the story of a self- 
made Cinderella — an American version who learns that 
though money is certainly nice, true lovers need no bank 
account. As Eve herself says, “Every Cinderella has her 
midnight,” but in this movie, the fateful hour never 
kicks in. The only pumpkin here is Czerny’s cab, and if 
Don Ameche, as Czerny, isn’t exactly princely, he is 
surprisingly charming. 

As directed by Mitchell Leisen from a script by 
Charles Brackett and Billy Wilder, this film transports 
you to a movie era when the rich were acceptable heroes 
and heroines as long as they were beautiful or silly. And 
Eve, trying to escape from Tibor’s kindness because 
she’s not yet ready to accept the love of a poor man, 
steps into that world with aplomb. She presents a Monte 
Carlo pawnshop receipt as a ticket to the smart set’s 
latest party: the usher is so dazzled he doesn’t even 
check it. She hears a sophisticate’s complaint — ‘‘It 
always rains when Stephanie gives one of her dull 
parties; even the heavens weep with boredom”; soon 
she’s caught up in the set’s politesse, casual wit, and 
unending hanky-panky. Settling in for a musical recital, 
Eve sits down on an insulted lap dog under the gaze of 
Georges Flammarion — played by John Barrymore in 
such an eccentric style we can’t tell whether he’s 
scowling or leering. Georges follows her when she goes 
to play bridge with his wife-Helene (Mary Astor), his 
wife’s lover, Jacques (Francis Lederer), and their effete 
scavenger friend, Marcel (Rex O'Malley), and Jacques 
deals as many double entendres as he does cards. 

- Throughout this sequence Barrymore's entire posture 
seems to be saying, “H-m-m-m-m-m-m ...” Georges 
resolves to win his wife back by propping up Eve's 
aristocratic pose and constantly throwing her in 
Jacques’s path. The film is so niftily constructed that this 
plan works out for everyone — even Tibor Czerny, who 
becomes a frantic searcher for his own lady Eve. 








Elaine Barrie: room to cast shadows 


Cowriter Wilder once complained that director Leisen 
“spent more time with Edith Head worrying 
about the pleats on a skirt than he did with us on the 
script.” But Leisen’s plush textures give this movie a 
Cinderella feeling to go with its premise. In the best films 
that Wilder later directed himself, every actor is on his 
toes and the jokes snap like whips. You know you're 
being worked over, however pleasurably. Midnight is a 
gentler, lovelier kind of movie. Each character has a 
signature line, whether it’s Tibor’s protest, ‘I’m not poor 
— I need 40 francs to live and I make 40 francs,” or Eve's 
desire to land in wealth — “in that fat tub of butter.” 
(“We've landed in something, all right,” Georges quips 
later, “but it’s not butter.) Leisen’s triumph is that the 
characters never become single-line cartoons, partly 
because he gives each performer enough room — and 
enough of the spotlight — to cast shadows. 

Contrary to what you might expect, Ameche is no 
lunk hack: he’s dashing and imaginative enough to dress 
up as royalty himseif in order to win Eve back. (When he 
later shows up in his cabbie’s uniform at a country 
house, the other guests believe he’s just gone slumming.) 
And the rest of the casting is inspired. The French-born, 
American-bred Claudette Colbert has never looked 
more fetching than as this American in Paris. Her 
cheekbones are so high they make her face look 
triangular, and with those swirls of cloth that ‘30s 
women wore for hats, those dresses that set off her 
classic figure with epauletlike shoulders, she fits into the 
Art Deco around her. Close-up, her big warm eyes take 
over; you know why every man in the movie melts for 











Hedda Hopper, Francis Lederer, Mary Astor, Don Ameche, Claudette Colbert, John Barrvmore, and 


her. Colbert's an exceptionally deft and sane comedi 
enne who can portray a flirt without coming off as an 
awful tease. When she steals Francis Lederer’s fickle but 
galant Jacques from Mary Astor's painfully romantic 
Helene, saying, “Don't worry — I'll send him back as 
good as new,” she’s naughty rather than bitchy. 

As the playful, ever-observant Georges, John Bar- 
rymore takes off into his own comic stratosphere. This 
matinee idol of maturity never seems more delighted 
than when he’s imitating a three-year-old girl. When 
Eve matches Georges’s shrewdness, he tips his hat to 
her, if not his hand. Yet he has eyes only for Helene. One 
of the most romantic things about this movie is that 
though it appreciates the giddy humor of nonstop 
flirtation, its heart lies with the devoted ones — Georges 
Tibor, and, when she comes to her senses, Eve. 

Midnight never lets up: the ending alone, in which 
each character takes a final bow, is enough to make vou 
exit cheering. As a writing team, Brackett and Wilder 
were known for working out all the possible angles of a 
script and putting them together like expert draftsmen 
Here their craftsmanship had to survive a production 
history as comically involved as their figure-eight plot 
as producer Arthur Hornblow ordered a rewrite from 
another author and then scrapped it for lacking “the 
Brackett-Wilder flavor.” Subsequently Hornblow and 
Wilder joined forces to keep the director from cutting 
and improvising. But as a result of all this fiddle-faddle 
Midnight has Brackett and Wilder's comic drive and 
structure — and Mitchell Leisen’s special touch of class 
It’s still the perfect smile for a summer's night 





Books 
Catch of 
the day 


by Michael Gee 


BIG FISH, by Thomas Perry. Scribner's, 248 pages, 
$15.95. 


real life, where only the top management of E.F. 

Hutton, General Dynamics, and the odd multi- 
national bank seem to be committing misdeeds, crime 
news is dreary reading indeed. The fiction isn’t much 
better — most of the mysteries and thrillers that come 
our way are as rigidly formulaic as gothic novels, 
individualized only by some allegedly different sort of 
hero/heroine, or some purportedly intriguing locale, or 
any gimmick that might disguise the writer's fundamen- 
tal inability to deceive, and hence to delight. 

Which is why encounters with Thomas Perry novels 
are so refreshing. Perry has written only three — The 
Butcher's Boy, Metzger’s Dog, and now Big Fish; but 
then, his thriller career began only in. 1982, and three 
novels in four years is more than satisfactory for a hack, 
let alone for someone with Perry's gift for skullduggery 
and mayhem. Rex Stout once said that a mystery was a 
mental game between reader and author, the reader 
attempting to catch up, the writer to stay ahead. Perry's 
method of maintaining his substantial lead is to 
punctuate his slambang chases (all three of his works are 
essentially tales of hunted and hunter) by having his 
sort-of-heroes perform acts of violence of such startling, 
grisly improbability that all the reader can do is shake 
his head in admiration at Perry’s masterfully un- 
wholesome mind. 

To offer but a few examples, the hit-man protagonist 
of. Thé Buytetqa?’s Boy fashions a makeshift bridge out of 


C riminal ingenuity is sadly lacking these days. In 


proliferation. ‘These, paper-tiger Villains, serve another 





a closet door and uses it to cross a wall of hotel balconies 
to enter the suite of a US senator; as the solon sleeps, the 
killer dumps curare into the solution where the 
lawmaker’s false teeth are soaking, then calmly exits as 
he came. The five jolly soldiers of fortune in Metzger’s 
Dog, among their other escapades, create the ultimate 
Los Angeles traffic jam by overturning a few huge gravel 
trucks at strategic freeway junctions. And in my personal 
favorite, the husband-and-wife team of gun runners in 
Big Fish, confronted by a hijack man while dining in a 
posh San Francisco restaurant, disable the creep by 
dousing him with old brandy, setting him aflame, and 
wrapping him in their tablecloth. Most amazingly, they 
manage to do this without attracting undue attention from 
the maitre d’. 

You just have to love a writer who can throw moves 
like that at you. Even better is the pace at which Perry 
operates. He shares with Elmore Leonard and Ross 
Thomas a fondness for the jump cut and a laconic way of 
underplaying sex and violence. Accordingly, there are 
few longueurs in Perry’s books, few “whither are we 
drifting” monologues, and fewer of those bouts of 
narrational self-pity that are the bane of countless 
private-eye novels. His characters deliver action because 
they are people of action, sudden and deadly action that 
flows naturally from their natures. If we know little 
about them besides their professional competence, that 
competence provides entertainment enough. 

Still, Perry's works are not without a theme, though 
fortunately for both author and reader it’s seldom made 
explicit. It’s that good old American standby in which 
the individual takes on the large, corrupt institution. 
Authors almost always see this rivalry as a mismatch, 
and Perry is no exception: his protagonists are so 
cunning and so skillful that they clobber the corrupt 
institutions with ease, and without strewing more than 
30 or 40 bodies across the landscape. In The Butcher's 
Boy, the hit man starts a Mafia war that leaves the top 
capos either dead o. framed for murders he committed. 
In Metzger’s Dog, tire CIA is brought near to dissolution, 
the politically appointed director murdered by disaf- 
fected (and sensibly so) agents. Big Fish has its intrepid 
heroes, aided only by a far-from-intrepid Hollywood 
agent, thwart the plans of a nefarious group planning to 
bring private enterprise into the business of nuclear 





purpose, of course: alongside their Big Evil, the 
occasionally lethal activities of Perry's protagonists seem 
like mere peccadilloes, and we can admire his heroes tor 
their technical virtuosity without undue squeamishness 
In ‘semi-bad-versus-wholly-bad-guy stories, that’s a 
tradition as old as Raffles, gentleman cracksman 

Since he sticks to his last of telling a crackling tale, the 
reader may turn a lot of pages before recognizing that 
Perry is an adroit stylist. His accounts of such potentially 
absurd scenes as a smugglers’ convention are under 
stated enough to be convincing, and his descriptions of 
real-life settings he dislikes (Las Vegas, for example) are 
only slightly too mordant as social commentary. Perhaps 
Perry's best bit of sustained literary invention is the 
traffic jam in Metzger’s Dog. From the reactions of the 
stranded motorists (first frantic, finally resigned), to the 
banal babble of radio and TV personalities, to the 
desperate “What do I do now?” cries of the politicos, to 
the amusement of the rest of the nation, Perry has 
created a hilariously plausible version of a wild flight of 
the imagination. It is Godard’s Weekend minus the 
blood and guts and wild metaphors — the most banal 
disaster conceivable. (Perry, needless to say, is a resident 
of Southern California.) 

Well, if these books are so good, why hasn't Perry 
won the acclaim now being showered on Elmore 
Leonard, or on unworthy rivals in crime like Robert 
Parker? Why, in short, haven't you heard about this guy 
until now? Perry, sad to say, has yet to make the 
breakout from the mystery-thriller ghetto into the world 
of the general reader. He earns glittering reviews from 
publications ranging from the Washington Post to the 
New Yorker, but these notices are confined to the crime 
section, where they attract the attention only of the 
profoundly hooked, those whose recipe for a good 
night's sleep depends on the contemplation of fictional 
corpses. Accordingly, his works are displayed back in 
the mystery section of your local bookstore, not up front 
with Stephen King and the rest of the heavy hitters 
Mystery fans, you see, prefer a good thriller to a bad one, 
but if forced, they'll buy and read a bad one before doing 
without — and captive audiences have never gotten the 
respect they deserve. Good as he is, it took Elmore 
Leonard's works 15 years to get to the front displays. It'd 
be a shame if Perry had to wait that long. He hasn't 


written anything yet that doesn’t deserye star, billing. O * 
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June, Ruth, and Anita: not enough contact? 









by Michael Freedberg 






he Pointer Sisters grew up in a_ holiness 

household, and for years they have profited from 

singing the most furious happiness in pop music. 
Their churchy gaietv has raised even their campiest 
performances. above They've spun disco 
around, trom’ Yes We Can Can” and “What a Surprise 
to “Tm So Excited,” “dump,” and “Neutron Dance,” the 
Top 10 singles from their multiplatinum Break Out 
(Planet), Not even Donna Summer has giddier girl 
group airs than “Should I Do It Fairvtale” pave them 
Nashville and a shot at the Grand Ole Oprv. Few red 
clay specialists can match the humid patience of ‘Slow 








cuteness. 












Breaking back in 


The Pointer Sisters play it safe 


Hand,” “Baby, Come and Get It,” and “How Long.” And 
their dense gospel harmonies make the slickest pop look 
easy. When they sang “Automatic” and ‘American 
Music,” fans gave their attention to the rhythmic surge 
of the rock-solid ensemble vocals, forgetting the 
transparent tizz of the melody. It’s hard to believe the 
Pointers themselves prefer transparent fizz and aren't 
bored by preconceived beats — but that’s just how they 
act on most of their new album, Contact (RCA), though 
vou wouldn't think vou'd seen them on the 
Common last week. You may want them to be excited 
forever; they just want to have fun 


so if 








The only get-happy song on Contact is ‘Dare Me.” 
Youngest sister June, sexy and sharp, doesn’t use disco 
beats, doesn’t want small talk, and doesn’t need either. 
She sings with her teeth bared, stepping up from her 
back-up band’s brawling rhythms and her sisters’ harsh, 
scrapping unison to howl “I've got a chip on my 
shoulder with your name on it: knock it off” and “I hope 
that lean hungry look means what it’s saying,” then 
piling on insult with “I say you're either a lover or you 
are a liar.” Although the break of “Dare Me” switches to 
sweet melody and light steps so June can admit she’s 
trving to get her lover's gears to turn, the song doesn't 
end with an escape clause: she has to kick “looks like 
vou lookin’ for trouble and I'd say you found it” through 
the tangle of guitar, bass, and synth snarls. Implicit here 
is Phil Spector's once-shocking “He Hit Me and It Felt 
like a Kiss,” but “Dare Me” is not a flighty girl-group 
update. Its coarse combat is husky and far riper than the 
taboos of teenagers. 

But if the Pointer Sisters want to play rough on other 
Contact tracks, it’s just a figure of speech. Nowhere else 


Continued on page 14 


































Vv friend Chris has elevated his concept of cute 
into a philosophical fixation. If vou're not 
particularly cute vourself (no button nose or 
ittv-bittv feet), vou must keep cute possessions near vou 
- a Steitf button-in-the-ear stuffed animal, little wind- 
up hopping kangaroos or waddling duckies, a 55 Chevys 
Bel Air. “If vou're feeling bad ‘vou can just 
look at this really cute thing and teel better instantly 
Having tirmly grasped that notion (don't torget the 
dimpled knuckles and the “fun” nail polish), you 
wonder whether singer-guitarist Jonathan Richman has 
ever sounded cuter than he does on his cloving new 
Rockin» and Romance (Twin/Tone). As far as his 
songwriting goes these davs, his influences are drawn 
trom cuties old and new, here and gone: he starts at the 
Weavers, dawdles a bit at sentimental doo-wop bands, 
and finally collapses at the feet of the most awkward girl 
band in history, the Shaggs.: His subjects are closer to 
home: the Fenway (‘The Fenway” and “Now Is Better 
Than Before”), his girl (“I'm Just Beginning To Live’), his 
Levis (actually Wranglers, according to “My Jeans”), his 
life-changing vacation (“Down in Bermuda”), and the 
unlikely chums that occupy his free-floating imagina 
tion (“Chewing Gum Wrapper,” “Walter Johnson,” “The 
Baltimores’). Richman isn’t one of those mainstream 
Peter Panderers like Brvan Adams and Huey Lewis — he 
took his first cues from closet innocents like the Velvet 
Underground and the New York Dolls. He ripped the 
door off its hinges with his solo début, but he’s never 


he savs 


stepped out to grapple with the dreadful world his 
models knew was waiting. Cuteness keeps him cut off 
from it 

Back in 1972, Jonathan Richman and the Modern 
Lovers (same name, different team) were the first 
American band directly inspired by the disaffection of 
the Velvet Underground. More than a decade later 
Richman has relocated to No-Cal, where he spends 
composing hours evoking his vounger foresight-seeing 
in the Hub but his reminiscences are surprisingly 
devoid of active characters aside from the singer himself 
Take Rockin’ and Romance’s closer, “Now Is Better 
Than Before,” a tribute to ‘Fenway and Kenmore’ set to 
a plummy Hawaiian guitar. Richman recalls his love 
affair with Boston's liveliest neighborhood; his ardor is 
uncompromised but impenetrable, buoved up by the 
folk melody — the sort of 








barely-there adagio 











Cellars by 
starlight 
Richman, 
cute man 


by Sally Cragin 





Jonathan Richman, The Sad Decline of 
the Who (1969) 


BEST COPY AVAILABLE 


accompaniment Nico preferred from Sterling Morrison 
and Lou Reed. It’s so frail that it doesn’t carry anyone but 
the singer, who can blow it away with merely a sigh. 
Talk about children fathering men through tranquil 
recollection: “It’s yesterday once more/‘cept it’s better 
than before,” Richman croons in that familiar-preoc- 
cupied campfire tenor — though, maddeningly, he never 
details just what is better than before and why. 

He’s earned this secrecy by being a gung-ho 
individualist — and weird enough not to care about 
popular, let alone current, rock presentations. Unfor- 
tunately, after a jovial, downright cocky side trip with 
Jonathan Sings (Warner Bros., 1983 — his token major- 
label fling), he diddled with Rockin’ and Romance until 
he had a whole other album, which will ready for release 
in a month or so. Here his back-up musicians are 
credited, but it’s obvious that the name Modern Lovers 
has become merely a fig leaf for Richman. There’s only 
one track on Rockin’ and Romance that shows off 
Richman’s fearless irreverence toward sophistication: on 
“Vincent van Gogh,” his sing-along tune is a creditable 
foil to a downright cogent art review (“He loved color, 
and he loved it so — the baddest painter since Jan 
Vermeer’). No awe, and no mention of ears; rather, 
Richman crowns his bright-boy delight svith caustic 
rhymes (Lord knows, it gives Don MacLean’s “Vincent” 
the brushoff). But otherwise, he just doesn’t seem to 
have his old mixture of fun and intelligence. 

Not that I'll be one of the wiped-out assholes howling 
for “Roadrunner” during his shows — I know he refuses 
to play it. (That doesn’t stop me from wishing the 
governor had designated it the official state song, instead 
of Arlo Guthrie’s fudgy ‘‘Massachusetts.”) The thing is, 
Richman doesn’t conform to his fans — he’s never 
bothered to: One loyal fan recalls attending a Cambridge 
party, about 10 years ago, at which Richman decided to 
serenade the guests. “He was singing these songs that 
were really earnest and | — and a lot of other people — 
took them to be a lot more ironic and self-conscious than 
they were. When he saw what our reactions were, he 
turned on us — he just sort of stopped ... paying 
attention to us.” 

Nowadays, Richman would probably stand by a 
drawing he dashed off 16 years ago: The Sad Decline of 
the Who. The fans surrounding Peter Townshend tell 

Continued on page 13 









STEPHEN DORNBUSCH 


by Milo Miles 
T hursday, August 29, was the day Bruce Spring- 


steen would have performed for the first time in a 

full-size New England stadium. But as everyone 
within shouting distance of a newspaper or a radio 
knows, the town fathers of Foxboro — who last year 
displeased most of the pop-music people by barring 
Michael Jackson — this year displeased all the people, 
including themselves, by not being able to act on short 
notice. What a chorus of apologies echoed across the 
Commonwealth. Springsteen’s manager was sorry to 
drop the date. Foxboro’s selectmen were so sorry about 
the red tape that they rolled out two months’ worth of 
red carpet. Boston’s mayor was sorry that Fenway Park 


Bruce Springsteen and Nils Lofgren: but will they love him tomorrow? 


Tour de force 


Sometimes more is less 





was such an unworkable playing field for a world- 
champion rock team. 

Well, the hordes of fans who embraced the Boss only 
after Born in the USA can sob, groan, wail, curse, and 
scramble for radio-giveaway tickets to distant stands if 
they wish: Foxboro did right by them, though for 
pathetically wrong reasons, I'm only sorry | didn’t cheer 
out the windows when I heard the show was scrubbed. 
The longer any fan — neophyte or longstanding — can 
delay seeing Springsteen in a stadium, the better 
Performances to crowds larger than the population of 
most American towns are poison. Springsteen's 
generous planning and unshakable verve may make his 








initial round of stadium dates seem like a tonic. But 
every show he pulls off, or even mostly pulls off, makes 
the tightrope tauter. The thorny truth is that stadium 
dates push performers toward overgrown spectacles and 


overorchestrated moves — and Springsteen has always 
stood for rock and roll with a difference 
How did we get here? There was a certain depressing 
inevitability to the decision to go superbowl. Once you 
break the quintuple- or sextuple-platinum barrier, the 
expectations and pressures applied by corporate logic 
and fan hopes merge: you have to hit the stadiums not 
only to give the tour budget some economy of scale 
(vuck, you're bowing to capitalist gospel) but also to 
show yourself to an honorable fraction of your audience 
(huzzah, you're a populist). In the case of Springsteen 
that time has arrived, with ample validation from the 
media. Mass-market publications from Newsweek to the 
National Star have splashed him across their covers in a 
display of homecoming fireworks; the early-summer 
European tour alerted mainstream publications here that 
they had sold him and Born in the USA short last vear 
Continued on page 12 





... And the livin’ is Lacy 


by Bob Blumenthal 


azz festivals are~ held in Newport, Greenwich 

Village, and various other locales both in this 

country and abroad; but local fans, accustomed to 

the lazy summer scenes in years past, have found to 
their surprise a movable fest of substantial jazz right 
here. With clubs preparing to step up the pace again 
once autumn arrives, and several major bookings 
already announced (including Dave Holland and Henry 
Threadgill at Charlies Tap and Wayne Shorter at 
Jonathan Swift's), the golden period of live jazz begun 
last winter continues. 

The week of August 19 was a case in point, with 
several major artists appearing. Woody Shaw's opening 
at the Charles Hotel on Wednesday night was free and 
outdoors — a policy that has held all summer for Regatta 
Bar headliners. The trumpeter displayed the same fluent 
lyricism, harmonic curiosity, and effortless mix of ballad 
lines and originals that you can hear on his new album, 
Setting Standards (Muse). As on the record, he worked 
without a front-line partner, and the additional blowing 
room resulted in a more detailed and reflective 
approach. Shaw’s rhythm section at the Charles was 
first-rate: Stanley Cowell on piano, David Williams on 
bass, and Terry Lyne Carrington on drums. Carrington, 
an erstwhile local percussion phenom, has worked out 
of New York for the past year, and her musicianship has 
grown commensurately. 

Another local favorite, guitarist Bill Frisell, spent the 
weekend at Charlie’s Tap in duet with alto sax- 
ophonist/composer Tim Berne, playing music written 
since their album .. . theoretically (Empire). Berne, who 
composes tangy, convoluted lines and favors a slashing 
horn attack, is one of the most intriguing new voices 
around, with five self-produced recordings on Empire 
plus two Soul Note releases testifying to his acumen in 
the small-ensemble format. Although he often works 
with at least one other horn (usually multibrass whiz 
Clarence Herb Robertson), the textural rainbow created 
by Frisell’s guitar and guitar synthesizer leaves more 
space for his intense solo work, without sacrificing 


orchestral options. The music crackled through odd 
meters and twisting unisons, and the steady sale of 
albums between sets testified to the efficacy of artist 
ownership (... theoretically will be reissued shortly by 
Minor Music, as part of a two-record set completed by 
new recordings from a recent Berne/Frisell European 
tour; Berne’s Empire albums are available from NMDS, 
500 Broadway, New York, New York 10012). 

What was billed as the major event of the week, Sandy 
Berman's tribute to his late ‘mother, Rose, and to 
Gunther Schuller, drew a disappointing audience amid 
persistent Sunday rains. With Schuller as the evening's 
supposed linchpin, Berman and music director Tom 
McKinley offered what amounted to the New England 
Conservatory Faculty All-Stars (Ran Blake, Fred Hersch, 
John McNeil, Miroslav, Vitous, et a/.), assorted young 
alumni (Chris Brooks; the Klezmer Conservatory Band; 
and Orange, Then Blue), and a few ringers (Eddie 
Gomez, Roy Haynes, Adam Makowicz, Jeremy Steig, 
Richard Stoltzman). Nothing wrong with the array of 
talent, but most of the performers with Conservatory 
affiliations are heard quite frequently in town, and the 
eventing lacked the unifying theme that made Berman’s 
Woody Herman tribute of last summer far more 
worthwhile. The North Shore Music Theatre, which is in 
the round, is an accommodating space, and as guest of 
honor Schuller noted that the pianos had even been 
tuned; but the long list of stars was not enough to make 
for a memorable evening. 

The real knockout performance of the week, and 
perhaps of the year, took place at the 1369 Club on 
Thursday night, and it was the work of just one 
musician. Steve Lacy, the subject of filmmaker Peter 
Bull’s documentary Lift the Bandstand, arrived from 
Paris for the movie's premiére during the Greenwich 
Village Festival and arranged this solo concert on 
extremely short notice. Word got around fast enough to 
bring out an SRO crowd, and the soprano saxophonist 
responded with music that was coherently developed at 
every turn, packed with intelligence and wit, and in the 


end absolutely breathtaking. 

The first set, given over entirely to the music of 
Thelonious Monk, proved once more that Lacy’s 
understanding of the composer, and his command of the 
soprano sax, is second to none. Lacy does not swing like 
Monk, but his insistent variations on the melodic 
material generate their own floating momentum, and his 
use of space and dynamics is equally keen. He extracts 
numerous textural effects from the soprano and uses 
each for specific impact: the Monk set included disjunct 
almost distracted swipes during “Evidence,” rich bottom 
notes, suggesting chalumeau clarinet, on the bridge ot 

Pannonica,” braying train whistles for “Little Rootie 
Tootie,” hanging tones blown into a piano on “Mis 
terioso,” and trumpetlike growls during ‘““Humph.” All 
of this without simply mimicking Monk, rather by using 
Monk’s example to find new solutions (like the 
conclusion of ‘‘Misterioso,” where the transformations 
of the two-note theme into a series of triplets was pure 
Lacy). ‘Eronel,”” “Work,” and “Light Blue” were also 
included in this exceptional medley 

After a break, Lacy proved equally impressive playing 
his own tersely insistent themes. The sonic assaults of 
his early solo work were absent, with each note carefully 
placed and precisely hit. At times, particularly during 
one long piece with a haunting Japanese melody, he 
created a tender muted effect by playing into the piano 
while working the piano pedals with his feet; for the 
most part, he simply relied on the expressive power of 
his unaltered sounds. 

As usual, Lacy is hitting the public with a bundle of 
projects simultaneously: the documentary, a new quintet 
album of Herbie Nichols tunes, a forthcoming solo 
Monk record, and an extended performance piece 
(embracing nine musicians and dancers, with sets by 
Kenneth Noland) that he hopes to bring to America on 
his next visit (and which hat HUT will shortly release in 
what Lacy refers to as the “original cast album’). He is 
that uncommon veteran (now 30 years on the New York 
and European scenes) who continues to get stronger and 
who sounds better the more he is heard. Lacy’s sextet 
scored the same kind of knockout in its 1983 visit to 
Jonathan Swift's. This latest triumph should finally 
establish that, however broad and diverse one chooses 
to make the absolutely top rank of living musicians, Lacy 
will be in it 
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WBCN’S MOST PLAYED ALBUMS 


LAST THIS 
WEEK WEEK ARTIST 


TITLE LABEL 





MOTLEY CRUE 
TIL TUESDAY 
DIRE STRAITS 
JOHN COUGAR 
STING 

RATT 

BRYAN ADAMS 
R 


.E.M. 
KATRINA & THE WAVES 
VARIOUS ARTISTS 
AC/DC 
HEART 
FOREIGNER 


So 
Onoomean| ~rm = 
COOonOwnm & wr 


THE POWERSTATION 

JOHN CAFFERTY/BEAVER 
BROWN BAND 

HOWARD JONES 

DIO 


THE HOOTERS 
THE MOTELS 


PHIL COLLINS 
PRINCE & THE REVOLUTION 


GODLEY & CREME 


Theatre of Pain 

Voices Carry 
Brothers in Arms 
Scarecrow 

Dream of the Blue Turtle 
Invasion of Your Privacy 
Reckless 

Fables of the Reconstruction 
Katrina & the Waves 

St. Elmo's Fire (Soundtrack) 
Fly on the Wail 

Heart 


Agent Provocateur 
Be Yourself Tonight 
Lone Justice 
Southern Accent 


The Powerstation 
Tough All Over 
Dream into Action 

Sacred Heart 

Nervous Nights 

Shock 

No Jacket Required 
Around the World in a Day 


History Mix Vol. | 


BOSTON’S MOST PURCHASED ALBUMS 


1 
2 
3 
4 
5 
6 
7 
8 
9 


Brothers in Arms Warner Bros. 
Mercury 


A&M 


Epuagery 


SSERETTEE 
a2 


i 
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WBCN’S MOST PLAYEDLOCAL MUSIC 


UB40 w/CHRISSIE HYNDE 
PAT BENATAR 
LOVERBOY 


| Got You Babe A&M 
Invincible Chrysalis 
Lovin" Every Minute of It Columbi 


WBCN’S MOST PLAYED SINGLES 


LIFEBOAT 
RASH OF STABBINGS 
JUDY'S TINY HEAD 


DOWN AVENUE 


Family Man Dolphin 

Ctties Rise to Fall -- 

My Car Tiny Head 
Music 

These Four Walls -- 


BIG MATTRESS SONG OF THE WEEK: 


JANE SIBERRY 


Mimi on the Beach 


Open Air 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 


Tina Turner Private Dancer (Sony videocassette) 

So what's an oldish (1984), standard-arena-concert tape designed for home VCRs (VHS or Beta) 
doing in an all-audio spotlight? Simple: the soundtrack is a thunderously apt followup to Tina 
Turner's smash LP, and no way is it going to come out on a paltry stereo platter. Now, since 
transtering only the music from a video to a tape-deck cassette requires heavy-duty technology, 
and only twisted music-meatbalis would take the trouble anyway, let's go to extremes. The 
specifically recommended version of Tina Turner Private Dancer is one that consists entirely of 


Turner's lead vocals and her duets with Bryan 


Adams and David Bowie. This doctored document 


— | swear on a stack of Stax classics — would prove that the former Anna Mae Bullock of 
Nutbush, Tennesee, has broken free of time and economics. She doesn't need great legs or 
superstardom to retain her class. The material sticks to her last couple years, but every number 
from Private Dancer, including the two huge hit singles and ‘Let's Stay Together,"’ “| Might Have 
Been Queen,” ‘| Can't Stand the Rain,” and the title song, have as much or more verve than their 
Studio versions. Moreover, the duets go a long way toward explaining why white rockers in 


general, and non-American ones in particular — esp 


(Adams) and funkiess 





ly rather 


(Bowie) ones — admire her and would seek to accompany her singing. She doesn't blow them 
out of the water or make them sound like droids; instead, because her vocals have so much of the 
burr of rock in them, Adams and Bowie sound like honorable supplicants, lower-flying tweeters 
to her woofer. The ideal example is her and Bowie's mediey of the original hit called “Let's 


Dance" {by Chris Montez) and the thin white 


JO4 tM 


duke’s latter-day echo of it 


Phesni 











Lee Dorsey: the eternal male victim 


LEE DORSEY: 
STROLLING TO NEW ORLEANS 





Cow! (Arista) as a readily available single- 

volume collection of his irresistible, sublime- 
ly lazy ‘60s hits, like “Ya Ya” and “Working in the 
Coal Mine.” Others may savor being exposed to 
the original versions of songs associated with 
different. performers — ‘Get Qut: My, Life 
Woman” (Butterfield Blues Band), ‘‘Sneakin’ Sally 
Through the Alley’ (Robert Palmer), and “Yes We 
Can” (Pointer Sisters) — and being smitten by 
Dorsey's smoky soul vocals and 
producer/songwriter. Allen Toussaint’s slyly sim- 
ple arrangements. Neither camp is likely to be 
aware of “Do-Re-Mi,” a little-known 1961 follow- 
up to “Ya-Ya” that explains Dorsey’s improbable 
longevity in making hits out of inconsequential 
novelty fare. 

With its truncated horn-bridge intro, ‘“‘Do-Re- 
Mi” (written by Earl King) shapes up as a decided 
oddity before settling into a characteristic Louisi- 
ana lope. The lyrics are pure corn, even allowing 
for the relative innocence of the early ‘60s; but 
listen to Dorsey’s delivery of the chorus hook. 
“Do-re-mi-fa-so-la-ti/Forget about the dough and 
think about me” is the kind of clever/bad pun 
that leaves you groaning as you guffaw, but his 
morose insistence transforms it into the timeless 
cry of a heartsick man. Dorsey’s gift is a voice 
capable of making the most inane doggerel or 
prosaic sentiments far more moving than they 
have any right to be. It’s the voice of everyman, 
and the finest moments on Holy Cow! sound just 
like your average joe crying in his beer at the 
corner bar. The sublimely nonsensical ‘’Ya-Ya’’ 
captures a moment at which the jilted Dorsey can 
still reflect on the event with jaunty equanimity. 
The title track finds him well in his cups, 
staggering home in maudlin bewilderment over 
his lover's leaving him. “Get Out My Life 
Woman” marks the point of no return in closing 
out this downhearted lover's trilogy. 

In its aching vulnerability, Dorsey’s singing 
recalls “Mr. Pitiful’’-vintuge Otis Redding, but the 
Big O could just as easily step into the role of Love 
Man via the sanctified catharsis of a full-throttle 
Stax attack. Dorsey remains the eternal male 
victim, cloaked in the musical stumble and roll of 
Crescent City svengali Allen Toussaint’s classic 
New Orleans R&B. Toussaint wrote nine of the 
dozen songs here, and Holy Cow! reveals how 
little his conception — uncluttered rhythm sec- 
tion, punchy horns for extra color, and intricate 
backing vocals that often played as prominent a 
role in the arrangement as Dorsey's lead — 
changed over 10 years. Not that familiarity will 
prevent your delighting anew in the loose-limbed 
bass line snaking through “Working in the Coal 
Mine,” the redoubtable Zig Modeliste’s second- 
line funk drumming driving ‘“‘Sneakin’ Sally,” or 
the way George Porter's bouncing bass bubbles 
under Leo Nocentelli’s strutter-stepping rhythm- 
guitar lick on “Yes We Can.” 

Still, Holy Cow! could have achieved a more 
rounded portrait by occasionally shedding the 


F ans of R&B may cherish Lee Dorsey’s Holy 





novelty-hit approach and_ including later 
Toussaint/Dorsey attempts at more serious social 
comment. The run-of-the-mill ‘People Will Talk” 
and “Love Lots of Lovin’ ” could easily have been 
jettisoned for more thought-provoking and musi- 
cally progressive selections like “On the Way 
Down” and “Freedom for the Stallion.” | still rate 
the 1980 Charly import Gonh Be Funky as a 
superior collection (albeit one lacking both 
“Sneakin’ Sally” and “Yes,We Can”), but Holy 
Cow! remains an astute overview of Lee Dorsey’s 
deceptively casual soul alchemy. 

‘j — Don:Snowden 


GROUP GAPURA: 
TROPICAL PARADISE 





department identified Sangkala (Icon Re- 

cords) as “the most beautiful music 
you'll ever hear.” An overstatement, to be sure, 
but not an outrageous one, because Sangkala, 
subtitled Modern Instrumental Music from In- 
donesia, is in the tradition of Indonesian gamelan 
music that has been captivating Western listeners 
with its intricacy and grace for nearly a century. 
Although there are subtle differences among the 
varied traditions, the basic gamelan contains a 
variety of gongs, xylophonelike instruments, 
drums, violinlike instruments, and flutes. It creates 
a rippling, interlocking, rhythmically complex 
music that’s generally played in long pieces, and 
it’s been highly influential on such contemporary 
minimatists as Steve Reich, Philip Glass, and Terry 
Riley. 

E. Koestyara and Group Gapura, the ensemble 
featured on Sangkala, play a modern version of 
the ceremonial Sudanese degung mode, which 
dates back more than 1000 years. Unlike the 
courtly stylizations of its predecessors, Group 
Gapura’s music addresses daily life: compositions 
such as “Baramaen” (beggar), “Duda” (divorced 
man), and “Sorban Palid” (a hat floating in the 
water) reflect the down-to-earth concerns of this 
album, which is one of the most popular non- 
Western recordings ever sold in Indonesia. It 
would, however, be Western presumption for me 
to claim I recognize the subject matter from either 
the form or the musical content of these pieces; if 
this is Sudanese impressionism, or program music, 
I can’t tell. What I can say is that these crisp, 
concise performances sway with the muscularity 
of a steam train while retaining the grace of a 
ballerina — they’re Eno-esque in their pithiness 
yet involuted enough to reward repeated listen- 
ings. And the recording itself is much cleaner and 
clearer than the Nonesuch Explorer standard for 
Javanese and Balinese gamelan. It’s magic, this 
music, if you're open to it. If you've been fooling 
around with Windham Hill pastorals looking for 
something peaceful with a foreground as well as a 
background, why not give it a try? 

Available from New Music Distribution Service, 
500 Broadway, New York, New York 10012. 

— Howard Litwak 
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Manufacturers Marketplace, West 

Roxbury, spends part of the week wholesaling 
Only to dealers, then liquidates what's left to the public 
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VHS Video Deck Head Cleaner 
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bullets into his cocaine-running uncle. So much for the 
“Mars in swathling clothes” for whom, in Shakespeare’s 
play, Henry Bolingbroke wants to trade his own son and 
a future draft choice. Neither do we get much in Henry 
Lumper of Falstaff’s famed slur on honor — just Silva's 
flat observation that if he were slated to fight Harry 
Percy, he’d be on the shuttle to La Guardia. 

But Horovitz errs less in failing to imitate Shakespeare 
than in trying too hard to follow in his plot steps. It gets 
to be a kind of game, at the play’s expense. Sure it’s 
remarkable how well the scavenger bard has fit the 
action of Henry 1V to Henry Lumper, but if the tailoring 
were looser, the play could breathe. Right now it seems 
hemmed in on one side by homage and on the other by 
docudrama, and you wonder what exactly Henry 
Lumper would be if cut loose from Shakespeare and 
from Gloucester. It definitely has a life of its own, as a 
realistic dockside drama of fathers and sons, but the 
Elizabethan conceits of Henry IV and the specifics of 
Gloucester’s fishing wars get in the way. 

On the other hand, the audience, witnessing this 
teeming saga within the confines of the Gloucester Stage 
Company, is best advised to stay out of the way. The 
experience — appropriate to a fishing community — is a 
bit like going to the theater in a sardine can. 
Nevertheless, Grey Cattell Johnson’s environmental 
production, performed on wooden platforms and 
runways almost on top of the spectators, is exciting; it’s 
hard not to be engaged by a-life-and-death drama that’s 
in your lap. And this one thunders and shouts and 
smacks like a fist, its.large cast crawling through it with 
passion and verve, avoiding hokum ever in close 
quarters. Certainly the play is too big for the space, in its 
emotions as well as its sprawl. But Johnson and 
company do an artful ‘job of packing it in, with the 
performances by Kazanoff, Dunn, O’Brien, a weasely 
David Rothauser, a casually omniscient Eugene Boles, 
and Mark Rogers as a simple fisherman in a complicated 
bind most notable. 

In the end, Horovitz’s intent seems as murky. as 
Gloucester harbor — though he comes off smelling 
better, because of his drama’s grand scope and sheer 
rabble-rousing appeal. Boles’s rueful union henchman, 
looking into the future as the narrator, predicts an end to 
Glossop; it’s destined to become a looming wall of 
condos “‘staring into a filthy, fishless sea.” Meanwhile 
the lumpers and the fishermen rally ‘round their new 
leader, Hal Boley, who promises to drive out the 
sleazeballs and make Glossop great again. Murder is 
murder, no matter how you justify — or sanctify — it, 
the narrator rightly observes. Yet Henry Percy’s widow, 


Patty, seems ripe to climb into bed with it. You don’t 
know just what to think. Still, it’s hard not to get caught 
up in coronation fervor as Henry V fuels up to fight the 
French at Agincourt. Or is it Annisquam? 0 


Provincetown 


Continued from page 3 
before the New York galleries even know what their 
artists have been up to. 

cd * * 

If the Long Point Gallery was the cornerstone of 
Provincetown’s revival, the Art Association and Mu- 
seum is the keystone. Founded in 1914 by artists who 
wanted a place to show their work and to meet, the Art 
Association functions both as an art association and as a 
museum, and virtually all artists in Provincetown are 
members. About the exhibitions open to all members, 
the less said the better (Sunday painters have always 
predominated in Provincetown, as they have every- 
where else), but the association also mounts an 
impressive schedule of curated exhibitions throughout 
the year. Probably the most satisfying work I saw in 
town was at the Art Association — output from the past 
five years by member Paul Bowen. Bowen, who has 
lived in Provincetown year round since the late ‘70s, 
occupies a position between the old guard and the 
young turks. Trained as a painter, he now works mostly 
in wood, making wall reliefs he calls sculpture. He 
begins with detritus he finds along the beaches: he tars 
and waxes it, wraps it in tape, and assembles it in 
startling but oddly “rights ; 
pieces accumulate dust as if they were meant to. The best 
of his reliefs — like Navigator, which is essentially a still 
life-of nautical gadgets and’strange wheels and pulleys 
wrapped in tape and then tarred — has the timeless look 
of ancient art. The implication of all Bowen’s work is that 
art is created as much by the artist's proclamation of it as 
by its making. Bowen’s show has also come down by 


now, but one of his pieces can be seen in the Art - 


Association's current exhibition (through September 29) 
of acquisitions made during the past two years. An 
impressive array of work, the show reflects the pluralism 
of the current scene even as it suggests the richness of 
Provincetown’s past. 

* * * 

The best of the young Provincetown artists show 
either at Bayer Fine Arts or at the East End Gallery. Bayer 
represents Paul Bowen, James Rielly, Claude Simard, 
and Myriam LaPlante. East End represents Jim Peters 
(who will be included this season in a Guggenheim 
group show of young artists), Bill Barrell (director of the 
legendary Sun Gallery in the ‘50s), Gary Mitchell, Vicky 


itions. The older .» 


Tamayko, and James Harsen. Both galleries also 
represent young and established artists from New York, 
Boston, and Europe, and they are mounting coinciden- 
tally complementary group shows through September 5. 
(Bayer’s “Limited Editions” includes prints and photo- 
graphs by artists as diverse as Joseph Beuys, Andy 
Warhol, and George Platt Lynes; the East End’s drawing 
show includes interesting work by Jean-Michel Basguiat, 
James Brown, and Mimmo Paladino, none of whom has 
spent much time in Provincetown.) 

What I saw of most interest at both galleries were two 
one-person shows by artists — James Hansen and 
Claude Simard — who have collaborated on single 
works in the past, in 1983 for a show for the East End 
Gallery and in 1984 for a mural for a church in Simard’s 
home town of La Roche, Quebec. Both artists are 
members, perhaps in spite of themselves, of the 
international Neo-Expressionist brotherhood, but at this 
point their work has begun to diverge. Simard’s earlier 
pieces were done in a slapdash manner typical of Neo- 
Expressionism, but his new paintings of festively 
dressed figures crowded together flat on the picture 
plane are rendered with a tightness, almost an 
abstemiousness, that seems inconsistent with their. 
apparent gaiety. The figures are depersonalized, 
generalized; curiously, though the faces are done in a 
dry, thin paint, the costumes are, for no apparent reason, 
afforded a thicker impasto. Simard’s paintings recall 
those of Lester Johnson, who worked in Provincetown in 
the ‘50s, but at this point they lack Johnson’s sureness. 
James Hansen makes both paintings and wooden 
constructions of found objects in the Provincetown 
tradition. Whereas most Provincetown artists let their 
detritus speak for itself, Hansen covers it over with a 
+higghty..reflective oil paint that thoroughly transforms it. 
In line with his fondness for dramatic color contrasts, he 
makes successful use of a black ground that has a 


- “pleasing decorative effect reminiscent of Art Deco, a 


source seldom connected with Neo-Expressionism. 
Hansen's ostensible subject is the imagery of the 
primitive, but primitive art always has profound 
spiritual content, and his work seems pleased with 
surface effect. More than his constructions, I liked his 
canvases, with their fluid drawing — Hansen draws 
both with paint and by cutting into already painted 
areas, so that the result has. the quality of ‘50s action 
painting — though here again, none of his pieces seems 
the product of probing hard work, the way even the most 
casual pieces of that period do. 
~ * foal 
The third institution that can be given credit for 
Provincetown’s revitalization is the Fine Arts Work 
Center. Occupying the Day’s Lumberyard buildings 
where many of the artists of the ‘50s had their studios, 
the FAWC was founded to give artists — 10 visual and 10 
Continued on page 12 
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literary — a place to work in the off-season. The list of 
alumni includes many of the rising stars of print and 
paint, and though the center rents out its space in the 
summer, its presence is felt through the many former 
fellows who stay in Provincetown. In an old garage on 
Commercial Street three young women associated with 
the FAWC (Victoria Stoll, Denise Minter, and Lisette 
Gagné) mounted a show of their work, hoping to sell 
enough to help finance a move to New York City. The 
entire enterprise — the artwork, the hanging, the spirit 
— seemed right out of the East Village, and that’s the 
sort of thing you expect from Provincetown: a touch of 
the latest; whatever it is. Their output isn’t all that 
impressive (another touch of the East Village); it’s 
allegorical, with minimal attention to craft. It reminds 
me that New Museum director Marcia Tucker's category 
of “Bad Painting” remains one of the most enduring 
classifications created during the ‘70s. 

The most profoundly Provincetown work I saw was 
Jay Critchley’s Tackitown installation at the Hell's 
Kitchen Gallery. Its title comes from the sobriquet 
bestowed on, Provincetown by Alan Richman of the 
Globe. Critchley is the homegrown conceptualist who 
has since 1981 made four sand cars — autos in parking 
lots covered with sand so they look as though they'd 
been abandoned by tourists. (He recently won a grant to 
make a work for the upcoming Boston Arts Festival.) 
Critchley is outraged by the glut of plastic tampon 
applicators that pass through urban sewage systems and 
end up in the intertidal zone on beaches. He has founded 
TACKI - Tampon Applicator Creative Klubs Inter- 
national — to deal with the problem and has shown the 


way by making a series of funny, dumb objects out of - 


the recycled relics (in the best Provincetown tradition, he 
uses found objects exclusively). My favorite piece was a 
plaster madonna in a grotto made from a plastic 
protective cup that’s crowned with a halo of glitter- 
sprinkled pink applicators, each glowing with a 
Christmas-tree light within. We hear all the time about 
the postmodernist penchant for making art about art; 
Critchley makes unabashed kitsch about kitsch. His 


work is funky, outrageous, good-humored, and serious 
all at once — and welcome evidence of the health of the 
Provincetown art scene. Q 


Springsteen 


Continued from page 7 

This guy left a success story and came back an 
international American-rock ambassador. While he was 
working up his stadium tactics across the Atlantic, the 
new album became the biggest seller in Columbia’s 
lengthy history. More singles broke the Top 10 with ease 
(four now, and counting); 10 million units worldwide 
was suddenly a sure bet; Springsteen’s no-fanfare 
marriage became a public event in print. Popping the 
fans with a surprise second US tour, one geared to the 
largest venues, was the explosive jolt — but it was also 
just the QED in the proof of this superstar theorem. 

Of course, the Boss could have filled yawning open-air 
monsters years ago: he had always sworn he wouldn't. 
His earliest supporters passed on the blessed news that 
their favorite performer never indulged in a stock live 
set, that the breadth of his passions could be relished 
only in sweltering clubs, that he made believers night 
after night and could be deeply loved only up close. 
Disillusioned loyalists with vivid memories may turn 
away from Springsteen right now. The question is, will 
this year’s new fans love him tomorrow? Forever? 

Last year’s mega-spéctacular, the Jacksons’ Victory 
tour, was so distraught, so erratic, so self-defeating, that 
there was no way it could have been liked more than 
partially. You ‘didn’t havé to’ bea disillusioned loyalist to 
see what was wrong. Springsteen's planning is far 
superior: he’s so forthcoming, so careful and precise, 
about who gets what from where in this business that 
there’s no way his effort can be loathed more than 
partially. And there’s no question he’s cleared some of 
the hurdles. Philadelphia Inquirer music critic Ken 
Tucker, who saw the shows at Veterans’ Stadium, 
remarked that “you basically get the good Bruce 
Springsteen; it was the best stadium sound I’ve ever 
heard.” He admitted his reluctance to watch huge video 
screens rather than the stage but noted that Springsteen 


artfully aimed bits of his performance at the camera. One 
disappointment Tucker mentioned was that some of the 
lyrics for a new song, “Seeds,” were swallowed up in 
space; a still more unsettling development was that the 
crowd “yammered, joked, and talked through every- 
thing — the between-song stories, the raps about 
hunger.” 

One longtime Boss observer who took in a night at the 
Meadowlands admitted a fierce prejudice against 
stadium shows and complained that at climactic 
moments it was impossible to distinguish individuals on 
stage or what they were doing. But the biggest downer 
came after the show, as she was walking through acres 
of parking lot: “Everybody was really orderly — which 
was good, because it was a terrible place to get lost — but 
the only person singing songs was the T-shirt vendor. 
Everybody used to go out singing after his shows.” 

Dave Marsh, a respected critic and dedicated Spring- 
steen fan who happens to be married to Barbara Carr, an 
associate in the office of Springsteen manager Jon 
Landau, wrote about the July concerts in England for his 
Rock & Roll Confidential newsletter. “At Roundhay 
Park in Leeds... . [the] crowd was close to perfect — as 
amiable and attentive as any indoor Springsteen 
crowd. ... It was one of the most impressive spectacles 
I've ever seen and proof that Bruce has lost none of his 
emotional range in making the transition to playing 
outdoors. Incidentally, 1 saw the Wembley shows from 
midfield — about 55 yards from the stage. That meant 
that Bruce was.a postage stamp except on the video 
screens, but it didn’t make a lot of difference to me or 
those dancing and gallivanting around me.” 

How can video-filtered scrutiny, invisible stage 
tableaux, and muffled new material not make a lot of 
difference? Only if the audience is used to stultifying 
magic shows from the likes of Pink Floyd, or 
undifferentiated roar. from Iron Maiden. And _ for 
Springsteen, the proper comparison is not with those but 
with his earlier, smaller shows. Newcomers may never 
know now. One curse of moving up to stadiums is that 
you can’t move down again: not a single major attraction 
has backed off without sustaining crippling wounds 
first. If Springsteen showed upnext year for a “top secret” 
gig with just his guitar at, say, the Metro, Kenmore 
Square would look like a kicked-over anthill days in 
advance. Stadium-level equipment, even the bare bones, 
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is heavier than a small herd of brontosauruses and just 
about as cumbersome — you can’t just chop off parts 
and squish the behemoth into a small arena for several 
nights. 

Rock and roll is based on the widest possible exposure 
and acceptance. Bruce Springsteen embodied the latter- 
day revelation of pop that the best possible exposure 
ensured the richest and most lasting acceptance. Still, 
stadium isolation lay waiting to threaten even him. So 
many hacks and faltering idealists have bolted for the 
superbowls without a hint of misgiving that it’s tough to 
remember that two of the mightiest acts in rock have 
said no. Elvis Presley resurfaced on network television, 
played Vegas (or Vegas-styled long stands in medium 
halls), and held together longer and sold more records 
than all but one or two stadium regulars. The Beatles 
called it quits after their first (and very brief) dip into 
outdoor circuits; nobody claims their audience shrank or 
branded them traitors. Not that these earlier stars’ 
solutions are attractive options for Springsteen. In many 
ways, the later Presley epitomizes the figure that 
Springsteen has always rigorously avoided becoming: a 
corpulent caricature, driven by artificial appetites, 
surrounded by a make-believe society living in a walled 
mansion on a hill. And the Beatles, head-tripped farther 
and farther apart in the studio, convinced themselves 
that their music had transcended the need for stage 
presentation. For Springsteen, doing songs live is the 
acid test: if a number doesn’t work before an audience, 
he changes it or drops it — and doesn’t write more like it, 
either. 

Nevertheless, there are grains of wisdom , in,.the 
Presley/Beatles models. Springsteen may book 
stadiums, but it’s hard to imagine him resorting to the 
lockstep charades that render the Rolling Stones’ 
extravaganzas so hollow and that wrote a sad finis to the 
Who’s career. His tours will no doubt grow even less 
frequent, leaving him more time to work on Bruce 
Springsteen, family man and (primarily) recording artist. 
When he does head for the road, his dedication to 
reaching out will probably set large-venue standards for 
value delivered and causes benefitted. Still, there’s little 
reason to suppose that veteran fans will keep coming 
back again and- again in the same numbers they do 
currently. They will pass on the word that their favorite 
performer never repeats a stock record format, that the 


breadth of his passions can be explored intimately only 
on albums, that love for him can be sustained 
indefinitely on vinyl. And that’s the way it should be. 
Every fan with a few bucks — far less than a concert 
costs — can pick up an LP, and there’s no economic or 
emotional push to dampen the impact of that product: as 
the man said, no surrender. Because the enduring 
foundation of rock-and-roll democracy is not stadiums 
— it’s the records. 0 


Cellars 


Continued from page 6 
him what to play, bug him for favors, then pay no 
attention to his performance. Townshend is sketched 
larger than his detracting audience but is still ruled by 
them, his guitar stalled in ‘Sustain. That’s not how 
Jonathan Richman’s going to be. If he’s alone, it’s by his 
own choosing (Andy Paley’s production work on 
Rockin’ and Romance imbues every track with a cozy 
but shallow echo, as if he’d sequestered Richman and his 
eight back-up singer/musicians in one room and made 
everybody else face the walls while Richman sings into 
the one microphone that dangles and swings from the 
ceiling). He broke up the Modern Lovers, remember. 
And Richman earned the right to do what he wants by 
posing as the first — impossible to imitate — antihipster 
nonconformist. There's not a bass anywhere on Rockin’ 
and Romance, which, falls,in step, with Richman’s self- 
sufficient body-building and health-food kick. He 
continues to think like a wimp with a rage to live, and he 
doesn’t need his thoughts underlined. 

. - * 
HEARD ON STAGE at the Rat was the bumptious 
Texicala Jones (of Tex and the Horseheads) fending off a 
heckler: “Play something vew kin dance to? Hell, Ah’m 
playing stuff Ah kin dance to — but then, Ah kin dance 
to anything. Ah kin dance to a truck goin’ by, and that’s 
because Ah've got rhythm.” 

al - * 
ODDS & ENDS. Congratulations and best o’ luck to ‘til 
tuesday for their nomination in the Second Annual MTV 
Video Music Awards, category “Best New Artist in a 


Video.” They're up against Go West, Katrina & the 
Waves, Alison Moyet, the Power Station, Sade, Julian 
Lennon (twice — sheesh), and (from these shores) Sheila 
E. Just so one doesn’t take these things too seriously, 
among the other categories is one entitled “Most 
Experimental Video” that features two entries apiece 
from Bryan Adams and Lindsey Buckingham. The 
ceremony will be telecast on September 13 at 9 p.m. for 
those of you on the cable... For those of you who aren't 
this Saturday, August 31, is the last night of a four-night 
benefit for T.T. the Bear's, with Children of Paradise, 
World at Play, Rods and Cones, and Life On Earth. The 
proceeds will go toward to the feisty Central Square 
venue's back taxes. Same night at Johnny D's, Valdez the 
Sinner and the Oysters ... On September 1, Judy's Tiny 
Head open for Peter Dayton at the Channel and Sorry 
play their final show at the Rat, with assistance from 
Volcano Suns, Moving Targets, and Christmas. (Look for 
Sorry’s second LP, Circle, this fall.) Same night is a 
“Moving Day Sucks” party at Johnnie D's, with 
‘assorted scenesters, and maybe God,” according to 
Johnnie D’s honcho Rick Paige On the 2nd, Zeitgeist 
labor at Jonathan Swift's... On the 4th, Big House are at 
Down Under; same night, the Novarros (formerly the 
Queers), the Pets, and Georgia's Kilkenny Cats are at the 
Rat ... On the 5th, this Miller's for the Del Fuegos at 
Jonathan Swift's; Hopelessly Obscure and Brain Trust 
are at Johnnie D's... The 6th finds Scruffy the Cat and 
Last Stand at Johnnie D's On the 7th, Rods and 
Cones, Volcano Suns, and the Neighborhoods are at the 
Channel, the Brood (paisley gals from Maine), the 
Underachievers, and the Lyres are at the Rat, and Chain 
Link Fence, Children of Paradise, and the Flies play 
Johnnie D's ... DOA, Frightwig, and Gang Green are at 
the Rat on the 8th... On the 11th, Johnny Thunders into 
Jonathan Swift's, with his spiritual godsons, the 
Blackjacks, opening ... On the 12th, the vivacious Band 
19 precede the Dead Milkmen (Philadelphia) at the Rat 
while Moulin Rouge are plaving Jacks On the 13th 
the Nightmares and the Flies open for the dB’s at the Rat 

.On the 14th, the ever unctuous John Davidson does a 
nightclub thing at the J. Everett Collins Center in 
Andover (call 470-1905 if you can stand more infor 
ration); meanwhile the Outlets uncoil their début LP at 
the Rat, with egging on from the Neighborhoods and the 
Prime Movers 
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Remember Me? 





Walker’s 
Western Wear 
292 Boylston St. 

Boston, MA 
































Ribs. 


liquors. 





If you need a gig 
or someone for a gig 





YOU SAW US IN BOSTON MAGAZINE 


BOSTON" Calendar, 
The Boston Globe 

. j “BEST CHIMICHANGAS" 
The Boston Phoenix 


Although Mexican food is our specialty, we have a variety of 
other fine foods including ‘2 Ib. burgers, overstuffed 
sandwiches, salads, ‘‘skewer of the day”’ & our own Rudy’s 


And don’t forget our 28 varieties of international beers and 


Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 
No Credit Cards Accepted 


248 Holland St. at Broadway, Teele Sq, Som either 623-9201 


‘BEST TACOS IN 








or audition, studio, 
instrument, or any 
music-related service, 
turn to our new 
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40% OFF ALL SERVICES FOR 


MANTHA’S 

















to place your ad, 
call 267-1234 
(and ask about 
Our guarantee!) 


‘a 
USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 
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Now Playing at 
) , , 
OOOOO 
BACK BAY’S 
OOOOO 
Delicious thick char-broiled steaks, 
fresh seafoods, barbequed chicken 
& ribs and limitiess salad bar 
featuring imported beers & wines 
and starring modest prices — 
Luncheons from $3.50 & dinners 
from $6.50 


Open noon to midnight 
All major credit cards accepted 


NEWBURY’S. 
STEAK HOUSE 


94 Massachusetts Ave., Boston 
(Corner of Newbury St.) 536-0184 


FUTON SALE 
thru SEPT 30 


Brookline 566-1431 





SIMPLY COMFORTABLE 





Our hardwood Studio Sleeper With Arms and futon 
answer your needs beautifully! Sit or sleep in natural 
comfort and elegance. And change the look just by 
changing the futon cover. From $299 up. 


932 Mass Ave, Cambridge 492-8262 
1393 Beacon St, Coolidge Comer, 
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The Natural Comfort Company 


1256 Mass Ave. ¢ Cambridge 


Save: 


25 onused 
textbooks 


>( 
paperbacks 


“” Onused 





Harvard Book Stores 


We pay top prices for used paperbacks, 
textbooks and law books. 


OPEN EVENINGS 
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Pointers 
Continued from page 6 

do they offer a challenge as nasty 
Or as embarrassing as that of 
“Dare Me.” “Contact” climaxes 
with a fast-disco cliché: “I’m off 
and flyin’/Lookin’ for a contact 
high.” And “Quick side glanc- 
es/Flashes and silhouettes” is a 
banal description of dance-floor 
moves that’s acceptable only 
against the prefab synth beats it 
accompanies. “Twist My Arm” is 
flimsy but straightforward — no 
matter how blatantly the Pointers 
toss in their once fail-safe harm- 
onies, the master is the beat, for 
the percussion is louder than 
.their inexpertly flirting vocals. 
When they riff the title, they 
come close to breaking away to 
Sam Cooke's “Twistin’ the Night 
Away,” and surely Cooke's ear- 
nest pop attack means more to 
them than the throwaway bur- 
lesque they adopt here. At least 
“Twist My Arm’ has the daffy, 
disco-queen beat of Robey: and 
Suzy Q songs; “Pound, Pound, 
Pound,” a similar piece of fast, 
light disco, has crafty guitar jazz 
and June’s sassy barrelhouse 
chops but no hook. Five minutes 
after playing the song I had to 
read the lyric sheet to recall that it 
toys with the words “Keeps-a- 
knockin’ on my face” over fusion 
modifications of New Orleans 
R&B. “Bodies and Souls” has a 
hook (electronic-steel-drum mel- 
ody) and June tweezes her words 
as if they were delighting her, but 
it makes no lyric sense. No one 
camps formal expectations as 
expertly as June does, but camp 
can’t save lyrics like “You can 
believe it, love’s a diamond 
ring.... You should talk about 
love, feeling good, bodies and 
souls.” The steel-drumming 
sticks and June makes a phrase or 
two seem vivid, but this isn’t fiery 
or holy, just a timely gimmick. 

June's rigorous mannerisms 

can perk up a gritty song or beef 
up a wimpy one. Ruth and Anita 
aren't able to play as many roles. 
They don’t take chances: the 
slightest rhythmic gaffe or topical 
miss leaves them hanging. Ruth's 
husky, Mavis Staples bass stead- 
ied the headlong rush of “Neu- 
tron Dance,” but she’s much too 
immobile to activate the figure of 
speech in “Contact.” Anita gets 
“Burn Down the Night” because 
ever since their hit “Fire,” when 
the Pointers have wanted to talk 
about burning, they've called for 
Anita. Unfortunately, she has a 
sluggish, down-home soul voice 
requiring sleaze tempos, and 
“Burn Down the Night” reprises 
the 210 BPM of “Neutron 
Dance.” “Twist My Arm” is an 
even worse Anita lead; not only is 
this song fast, but the trite disco 
flirtiny, it demands is much too 
frilly for Anita’s selfless soul. 
Ruth, the oldest Pointer, claims 
the album’s two workable slow 
That lovers act as each 
other's conscience is the faint 
inspiration for ‘Back in My 
Arms,” but the anxious insistence 
of Ruth’s sexy, chest-deep 
phrases supports the concept. 
“And the letter-from-the-ghetto 
commonplaces of “Hey You” 
don't stop her for a minute. Even: 
if today she’s a star on a better- 
than-ever street, she’s spent 
enough years at the bottom to 
drive home lines like “People 
livin’ in the citv/Don’t know their 
fellow man.” 


songs. 


Although it's been 18 months 
since ‘ : ared, Con- 
tact sti! i i. Surely 
platinum: irs line the Pointers 


can command more eloquent 
lyrics, and surely their A&R can 
tell them when they've forgotten 
themselves. But there are other 
deeper flaws in Contact, and thes 
sound like a failure of nerve. The 
Pointer Sisters have had it all, 
from disco to crossover, because 
their instinct, craft, brass, and 
hard work have lowered the 
barriers between tastes during 


JOAN SEI 


Anita Pointer: from outsider to insider 


They were disco even without a 
beat, radio rock even though they 
rarely use. lead guitar, soulful 
despite being slick, and Las 
Vegas despite their raw churchy 
zeal. Disco fans also loved them 
because they were outsiders. 
They made their 1973 début as 
untutored ghetto fats masquerad- 
ing as Andrews Sisters; their 
clothes managed to be girlish, 
funky, and urban-veneer all at 
the same time. Platinum stars on 
Break Out, they were. still 
outsiders filling their bank ac- 
counts with holiness music. Now, 
with Contact, they've become 
insiders. They play up to other 
stars’ beats as if sharing star 
gossip; they can’t see that their 
love combat is just a twist. The 
music biz says that groups need 
good songs more than good 
voices, but in the video age a 
group needs a durable persona as 
badly as good songs. Ruth, Anita, 
and June can risk sister Bonnie's 
solo slide to oblivion, or they can 
return, via “Dare Me,” ,to the 
surefire unruly instincts that 
needed no props and made them 
stars. 

The audience for the Pointers’ 
Boston Common‘concert on Au 
- gust 27 was 95 percent white and 
studded with important Irish pol- 
iticians. And the Pointers, their 
gaudy party dresses notwith- 
standing, flaunted their black- 
ness. “Honey, I was too 
through!” squealed June about 
their having received two 
American Music Awards. Then 
came all the hits, the churchier 
the better, with each sister doing 
a little “holy dance” between her 
lines. Their obbligato vocals, 
echoing the sanctity of the lead (a 
subtle point on Pointers’ records), 
were brash and fussy (Anita in 
“Neutron Dance,” June in “Slow 
Hand”), as such vocals should be. 
The Pointers felt harsh, fierce, 
and footloose enoygh to stop 
“Fire” in mid-song, talk over how 
to rehash it, and even make a few 
false starts without losing the 
slinky sexuality of the rhythm. 
They changed dresses three 
times, let Anita solo on ‘Fairy 
tale” with the band in cowboy 
hats (and singing twangy back- 
up), and let June be a rock-and- 
roll baby sister to sing “Lay It on 
the Line” complete with loud 
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drummer Howard Rice's elec- 
tronic shifts “Neutron Dance” 
was weak and flat, but the 
Pointers vamped their grand 
finale, “Jump,” until the audience 
jumped in and sang about it. 
Ghetto rats (and flashing it), they 
almost split the seams of their 
tight cocktail dresses shaking a 
leg and tossing hips and arms and 
feet. Was this self-parody, and 
would they play a black audience 
the same way? Boston will never 
know. The Pointers yelled, “We 
love ya city, woo-ee! Only next 
time don’t wait so long!” Their 
forced blackness hung in the 
night city air like an old, comfort- 
ing sentiment. {J 


Israeli 


Continued from page 1 

incomprehension and _ hostility 
between the idealistic founders of 
the kibbutz (and the Jewish state) 


and the children on whom they: 


have pinned their hopes for the 
realization of a socialist-Zionist 
utopia. Its protagonist is Yonatan 
Lifshitz, a kibbutznik in his mid 
20s, a war hero and chess wizard 
who conceals a mounting inner 
distress beneath a monosyllabic 
taciturnity, wild-man looks, and: 
the apparent indifference of his 
generation to anything #evond 
their immediate world, bounded 
as it is by military maneuvers, 
agricultural work, and the sports 
pages. 

Yonatan’s overbearing father, 
Yolek, the kibbutz secretary and 
a prominent Labor Movement 
contemporary of David Ben- 
Gurion and Levi Eshkol, testily 
dismisses his son's doubts as 
symptoms of the worst excesses 
of American influence: “‘self- 
fulfillment, self-fulshmillment, 
doing his own thing, having his 
own fling, getting his whatsis 
together, all the possibilities he’s 
missing in the big world out 
there.” But though he dreams 
incessantly of escape to distant 
parts, Yonatan’s trouble is more 
complicated and less concrete 
than just a missed trip around the 
world. In part, his is the dilemma 
of all red-diaper babies. Pioneer- 
ing a new society is a hard act to 
follow; your parentsshave already 
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done the trailblazing. 

Yonatan’s unhappiness festers 
on through the rainy winter, 
when agricultural work comes to 
a standstill and kibbutz members 
are packed off to courses in 
“Judaism and Marxism and psy- 
chology and modern poetry.” His 
rage ‘spills over into irrational 
outbursts against his pretty, deli- 
cate, spacy wife, Rimona, who 
cushions herself from the pain of 
their child’s stillbirth by retreat- 
ing into a world of Bach fugues 
and magical African rituals. The 
morbid quiet of their home is 
shattered by the arrival of 
Azariah Gitlin, a garrulous, in- 
secure young Holocaust survivor 
bent on finding community with- 
in the kibbutz. A Diaspora Jew 
unspeakably damaged by a life 
spent poised for flight, by turns 
grandiose and anticipating rejec- 
tion, Azariah tries to batten down 
his uncertain and fearsome world 
with an unremitting stream of 
Russian proverbs, unsoticited po- 
litical commentary, and exposi- 
tions of Spinozan predestination. 
Amusing, irritating, and exhaust- 
ing the phlegmatic kibbutzniks, 
he gradually wriggles his way 
into their affections. Not only 
Azariah but all the characters in 
this book strain at. the outer 
boundaries of eccentricity, and if 
this serves to humanize the brutal 
insensitivity with which they 
habitually treat one other, it also 
makes them all so lovable they 
teeter on the verge of becoming 
Oz’'s cuddly tragicomic toys, and 
ours. 

The same age as Yonatan, 

« Azariah is his antithesis, yearning 
for a permanent home where 
Yonatan longs only for escape. 
The two fascinate each other and 
establish an uneasy complemen- 
tarity. Azariah moves in with 
Yonatan, sharing his home and 
his wife; when Yonatan finally 
leaves, Azariah slips into his 
place. Rimona has become preg- 
nant by one of them, scandalizing 
the kibbutz, yet echoing the 
uncertainty of Yonatan’s own 
paternity (a not uncommon phe- 
nomenon among the children of 
a generation that had earnestly 
sought to bring the bourgeois 
family to its knees). The novel's 
title is taken from the Jewish 
prayer for the dead, and Yonatan 
takes~off across the- Jordanian 


border to Petra, the famous red- 
rock ruin of a’Nabataean desert 
civilization, to find his own “‘per- 
fect peace” in death. His un- 
heralded return to the kibbutz 
months later (Okay. I’m back.”) 
brings him and those around him 
the more provisional and difficult 
peace that comes from accep- 
tance of human suffering. A 
devastating war is about to begin; 
but readers of Oz’s acclaimed 
recent work of nonfiction, /n the 
Land of Israel, will recognize the 
sturdy affirmation that ends this 
book and transcends his more 
desolate earlier stories — the love 
of life, the recognition of our 
capacity to inflict cruelty even 
under enlightened social arrange- 
ments, and our obligation to do 
battle with that capacity. The last 
words go to Srulik, Yolek’s Ger- 
man-born successor as kibbutz 
secretary, a gentle bachelor and a 
symbol, perhaps, of the hope for 
a new style of Israeli leadership, 
less charismatic but more demo- 
cratic and flexible. Mulling over 
the day's events in his nightly 
diary, he writes, “Each of us is a 
bit of a murderer, if not of others, 


‘of himself... Pain is a fact. But a 


thing or two we can do, and since 
we can, we must. As for the rest, 
who knows? Let’s wait and see. 
Instead of continuing this entry, | 
think I'll play my flute tonight.” 

Amos Oz is probably Israel's 
best-known author abroad, vet 
he remgins an intensely local 
writer. His kibbutz settings, the 
continuing dialogue with the 
socialist-Zionist principles on 
which Israel was founded, most 
of al}, the lyrical sweep of his 
language, at once Biblical and 
East European (even the most 
accomplished translation can’t: 
avoid giving his prose a purplish 
tinge) make his books both exotic 
and difficult for Western readers, 
especially those unfamiliar with 
Israel's teeming cultural diversi- . 
ty. The territory of A.B. 
Yehoshua’s A Late Divorce (Dut- 
ton, 354 pages, $9.95 paper) — a 
disintegrating middle-class fami- 
ly — is no less characteristically 
Israeli, but its contemporary ur- 
banity and psychological sophis- 
tication render it more accessible 
to a Western audience. 

Yehuda Kaminka is an aging 
academic of sorts who fled to 


America several years befpry, his 









——EEE 


marriage in ruins; now he has 
returned to Israel on a brief visit 
to finalize the divorce that will 
free him to marry the woman 
who is expecting his child. 
Naomi, Kaminka’s wife of 40 
years, had speeded her husband's 
departure by attacking him with 
a kitchen knife; since then she’s 
been institutionalized in Acre. In 
between feverish excursions to 
the hospital to settle matters with 
his unpredictable spouse, 
Kaminka spends the nine days of 
his visit racing distractedly be- 
tween the Haifa, Tel Aviv, and 
Jerusalem homes of his three 
grown children, Ya’el, Tsvi, and 


’ Asa. 


Yehuda’s arrival in Israel coin- 
cides with preparations for 
Passover, the Jewish festival of 
freedom and an ironic backdrop 
for his struggle to extricate 
himself from wife, family, even 
from Israel itself. But neither 
Yehuda and his divorce nor the 
few days that frame this novel are 
its central business in any but the 
most formal sense. It has no 
center, no single narrator; each 
day is refracted. through the 
obsessions of a different member 
of the embattled Kaminka clan 
and those nearest them. The 
significant time of the narrative 
stretches deep into “this forty- 
year-old neurotic mess,” stream- 
ing along through the family 
members’ excitable inner and 
outer talk, returning compulsive- 
ly on itself as each tries to make 
sense of past and present. 

Educated, verbal, to all ap- 
pearances a regular Ashkenazi 
family, the Kaminkas unfold as a 
violation of every cherished 
canon of Jewish domestic life. 
Tall, erect, and modishly bohe- 
mian in keeping with his new 
life, Yehuda exudes a shallow 
dignity that readily collapses into 
impotent anger when _ he’s 
thwarted: and it’s just as readily 
undercut by a painful eagerness 
to-unbutton his shirt and display 
to all comers the scar that estab- 
lishes him-as the. wronged party. 
Naomi, whose marriage to this 
overbearing patriarch has 
“punched my life full of holes,” is 
split into two women: one mo- 
ment the lucid wife and mother, 
cultivated and intelligent, the 
next a predatory, vengeful other 
who wrecks the carefully laid 
divorce plans at a moment's 
notice. 

Each of the Kaminka children 
has been strategically positioned 
in the deadly conflict between 
their parents. Asa, the taut young 
professor of history at Jerusalem 
University, converts his anger 
and his besetting sense of doom 
into an intellectual obsession, the 
effort to crack history’s hidden 
laws, “to isolate the meaning, the 
secret code of the past, and distill 
from it a serum that can be 
injected into human beings to 
prepare them for the coming 
catastrophe: that’s the study of 
history in a nutshell.” Asa’s two- 
year-old marriage to Dina, a 
gauche but frigid beauty with 
literary ambitions, is an un- 
consummated union of babes 
“stuck at the starting line,’” each 
grimly bent on punishing their 
parents (as well as the other) by 
withholding that most prized of 
Israeli commodities, a_ child. 
Thrown back into his warring 
family by his father’s visit, the 
brilliant classroom orator be- 
comes a smoldering infant, im- 
mobilizing his terrified relatives 
by succumbing to an old child- 
hood habit of hitting himself. 

Asa’s elder brother, Tsvi, is full 
of contempt for the father he so 
uncannily resembles, and he’s as 
willing to trade on his parents’ 
enmity to gain control of their Tel 
Aviv apartment as he is to dabble 
in the dubious “investment com- 
pany” (an echo of Israel's evanes- 
cent economy) in which he 
claims to be a partner. Mercurial, 
casually homosexual, occasion- 
ally vicious, above all uncom- 
mitted, Tsvi uses a constant 
stream of knowing chatter (“his 
graphic, Much’ ‘too. clevér 


tongue”) to seduce others and 
simultaneously hold them at a 
safe distance, guarding himself 
from the intimacy that terrifies 
him. Only their sister, Ya’‘el, 
maintains the semblance of a 
conventional family life, and she 
too is locked into her role as 
family mediator. Passive, mater- 
nal, stifled, Ya’el soaks up the 
suffering of others like a sponge, 
without discrimination: “Yes, | 
identify with whoever comes 
close to me, | adopt them without 
thinking, without judging. And 
so drive them away from me 
too.” 

An unprepossessing bunch, 
the Kaminkas, on first acquain- 
tance. And for all the frantic 
energy with which they chase 
after their illusory rewards, scur- 
rying between dependency and 
isolation, colluding with their 
entanglement even as they try to 
escape it, trading cruelties as a 
matter of routine, they're all 
afflicted with a crippling im- 
potence. Life presents itself as a 
chaotic assemblage of unin- 
tended consequences. Rarely do 
things go as planned; even when 
Yehuda gets higmecivorce, _ it 
doesn’t bring him the freedom he 
thinks he wants. Yet Yehoshua 
brings to his characters a 
magnificently witty Chaucerian 
benevolence; in the telling of 
their own stories they’re human- 
ized, suffused not only with the 
redeeming sympathy we've come 
to expect from the humanistic 
novel but also with a liberating 
humor that ranges from the 
rueful, self-depreciating stream 
of their thoughts to the 
Chaplinesque antics that con- 
found every family gathering. 

This is an intensely psycho- 
logical novel, and sometimes a 
rather schematic psychoanalytic 
frame stands in for the develop- 
ment of character — witness the 
(admittedly fascinating) ex- 
change between Tsvi and his 
analyst, which follows .a_ tidy 
textbook symptomatology that 
strains its credibility as a dialogue 
between individuals. The occa- 
sionally oppressive psy- 
chologizing, though, is saved 
from banality by Yehoshua’s 
wonderful ear for the social 
nature of inner conversation, the 
undifferentiated play of mun- 
dane worries about meals and 
airline tickets, injured retorts to 
real or imagined accusations from 
others, response to physical sur- 
roundings, and lofty philosophiz- 
ing about the condition of the 
Jewish state. As they scheme and 
rail and rub salt in their own 
wounds, the Kaminkas give us a 
broader social landscape, not so 
much a picture of Israel as a 
kinescopic collection of Israels 
flitting past the reader, a per- 
petual strenuous effort to name 
this country that so bewilders its 
people. ‘‘We who saw this coun- 
try being born thought we could 
always bend it to our will always 
correct it if it went off course,” 
reflects a troubled Yehuda as he 
prepares to leave. “Yet here it 
was out of control full of strange 
mutations different people odd 
permutations new sources of un- 
expected energy.” The same 
sense of being let down that 
plagues their private lives 
(Naomi stabbed Yehuda because 
“you disappointed me”) becomes 


a more broadly social lament in | 


the final pages of the novel, with 
Yehuda’s repeated cry, “If only it 
could at least be a homeland 
when will it settle down to be 
one.” 

It is through character, though, 
that the nuances of Israel's 
chaotic complexity spread them- 
selves before us. The two most 
idiosyncratic and at the same 
time most quintessentially Israeli 
characters are Kaminkas only by 
association. Refa’el Calderon, the 
middle-aged banker from an old 
Sephardi Jerusalem family, 
whose staid marriage Tsvi has 
nonchalantly smashed by first 
seducing him and then milking 
him of confidential investment 
fips,’ ‘attaches himself’ to< the 


Kaminkas, who embody for him 
the essence of refinement and 
intellect. Trotting after them like 
an adoring bloodhound, 
Calderon offers a running com- 
mentary on Israel’s ethnic hier- 
archies to anyone who will listen, 
as well as those who won't. “We 
true, old-time Sephardim aren't 
your troublemakers from North 
Africa. ... Sometimes we're con- 
fused with them on TV... . You'll 
find us mainly in the banks, the 
courts and the police — not at the 
very top, but in responsible posi- 
tions. Wherever there's still a 
semblance of law and order.” 

Ya’el’s tubby lawyer husband, 
Yisrael Kedmi, is Calderon's ob- 
verse, a near-perfect realization 
of the brash incivility that ex- 
asperated Western visitors often 
refer to as “typically Israeli.” 
With his exquisite radar for 
others’ vulnerable spots, Kedmi 
fires off vollevs of bellicose ver- 
bal projectiles, alienating every- 
one he meets. (“Grandpa is leav- 
ing,” he jovially ribs an Arab 
waiter. “Aren't you glad? There'll 
be one less of us here.) Yet his 
sallies are oddly devoid of malice, 
and this _, ics’ man, 
who peps up fis ¢ orking 
day by fantasizing that he’s 
Kissinger surrounded by popping 
flash bulbs, also calls home every 
afternoon to make sure his anx- 
ious, overweight seven-year-old 
son has arrived safely home from 
school, and in his own disclaim- 
ing way he loves his wife to 
distraction. For all his gusty hot 
air, Kedmi possesses what the 
other Kaminkas (except Ya’el) 
can only with difficulty muster: 
simple kindness. 

Yehoshua’s descriptive feel for 
the everyday physical life, at 
once pedestrian and exotic, of 
Israel’s three major cities quietly 
punctures the rosy travelogue 
imagery so many of us in the 
West carry about in our heads. 
“Over there, in America, I often 
wonder about this city,” muses 
Yehuda to his daughter-in-law in 
a Jerusalem café. “There’s a 
photograph of it in all the Jewish 
community centers and _ it’s 
always the same: the towers of 
the Old City, the Wailing Wall, 
the Israel Museum, all in the 
same pretty colors. No one ever 
photographs this shabby, gray, 
congested triangle of streets in 
which the real life of Jerusalem 
goes on and all those little bombs 
keep exploding.” 

Those little bombs are one of 
the few direct allusions to Israel's 
volatile peace with the Arabs. 
The conspicuous absence of war 
is one of this novel's most strik- 
ing features, not least because 
Yehoshua has always been high- 
ly vocal on the subject, in. his 
fiction as well as his essays. His 
best-selling 1977 novel, The 
Lover, though similar to A Late 
Divorce in its multiple narrative 
form and its focus on family 
unhappiness, takes place in the 
aftermath of the Yom Kippur 
War. In a speech at Harvard a 
couple of years ago, he com- 
plained of the significant weak- 
ening of Israeli literature by the 
curren@tendency of many play- 
wrights, poets, and fiction writers 
to hurl themselves head on at the 
Arab-Israeli conflict. As a writer 
Yehoshua always keeps his head 
close to the ground. “First things, 
objects, physical realities, only 
afterwards ideas and symbols 
derived from them,” warns the 
famous writer to whom Dina 
timidly takes her scribblings, 
“that’s literature.” The claus- 
trophobically narrow psychic ter- 
rain of A_ Late Divorce is 
presumably a self-conscious at- 
tempt to read Israel from the 
inside out. But it may also offer a 
more disturbing commentary, no 
less powerful for being implicit, 
on the creeping withdrawal of 
Israelis — a people who, what- 
ever their class and ethnic 
divisions, have always been unit- 
ed by intense involvement in 
their political and literary life — 
from their current, painful, ovtiee- 
tive concerns. ' e) 
















*ARMY BARRACKS* 


COMBAT Pty PRICES AND CHEAP So ALY THIS FALL, 
OUR STO RES AUTHENTIC U.S. 


RE FEATU 
AND FOREIGN MILITARY CLOTHING. FOR 
INEXPENSIVE YET UNIQUE AND DURABLE CLOTHING 
ARMY BARRACKS IS A TRUE BARGAIN OUTLET. 


e SWISS MEDICAL BAGS $2.00 - $3.00 
¢ W.G. 6 POCKET WOOL PANTS ............sscs:sssesseesesseenseneenesenees $15.00 




















¢ U.S., BRITISH IKE JACKETS $10.00-$15,00 
« COTTON W.G. FIELD PANTS $10.00-$12.00 
* SWEDISH WOOL OVERCOATS $25.00 
¢ LARGE FOREIGN SHIP FLAGS .............-..000sessesse+0 $10.00-$15.00 
FEATURED IN GLOBE MAGAZINE 
“GETTING AROUND SECTION™ 
1360 CAMBRIDGE ST. 
CAMBRIDGE, MA 491-8443 
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HERE'S WHAT'S HOT ON WFNX FOR THE WEEK OF 9/2/85 





TOP 25 ALBUMS: 
RANK ARTIST TITLE LABEL 
1) PROPAGANDA A Secret Wish Island 
2) OMD Crush A&M 
3) REM Fables of the Reconstruction IRS 
4) UB40 Little Baggariddim A&M 
5) MIDNIGHT OIL Red Sails In The Sunset Columbia 
6) TALKING HEADS Little Creatures Sire 
7) MIRACLE LEGION The Backyard Incas 


Brothers in Arms Warner Bros 
A Walk Across the Rooftops A&M 


8) DIRE STRAITS 
9) THE BLUE NILE 


10) STING Dream of the Blue Turtles A&M 

11) TONES ON TAIL The Album Pop PVC 

12) U2 Wide Awake In America Island 

13) KING Steps in Time Epic 

14) DEAD OR ALIVE Youthquake Epic 

15) THE HOOTERS Nervous Night Columbia 




















16) X Ain't Love Grand Elektra 
17) BRYAN FERRY Boys and Girls Warner Bros 
18) GODLEY AND CREME __— The History Mix Volume | Polydor 
19) SHRIEKBACK Oil and Gold island 
20) TEARS FOR FEARS Songs from the Big Chair Mercury 
21) NICK LOWE The Rose of England Columbia 
22) MONDO ROCK Mondo Rock Columbia 
23) BLUE IN HEAVEN All the Gods’ Men island 
24) WHIRLING DERVISHES History Kicks You WM 
25) TINA TURNER Mad Max Soundtrack Capitol 
TOP 10 SINGLES: 
1) THE CURE In Between Days Fiction 
2) KATE BUSH Running Up That Hill EMI America 
3) BOWIE/JAGGER Dancing in the Street EMI America 
4) RED HOT CHILI 
PEPPERS Jungle Man EMI America 
5) SQUEEZE Last Time Forever A&M 
6) HUSKER DU Makes No Sense At All SST 
7) SIMPLY RED Money's Too Tight Elektra 
8) THE CULT She Selis Sanctuary Beggars 
Banquet 
9) JON BUTCHER AXIS Stop Capitol 
10) LOVE AND ROCKETS _ Baill of Confusion Beggars 
Banquet 
TOP 5 LOCAL SONGS: 
1) THE OUTLETS If | Were the One Adventure 
Music 
2) DOWN AVENUE These 4 Walis (Tape) 
3) PUSH COMES 
TO SHOVE Worst Mistake (Tape) 
4) NEW MODELS Livin’ It Up (Tape) 
5) LIFE ON EARTH No Violins (Tape) 


ROCK THE BOAT RADIO 
= |NOLZFM_WENX 
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SECTION THREE, SEPTEMBER 3, 1985 


THE BOSTON PHOENIX 


Hot dots yc cuss 





SUNDAY 


MONDAY 





by (7) Tennis: US Open action. 

2) Mayport and All That Jazz il. Such an 
pond title. A stereo concert broadcast featuring 
Della Reese, Billy Taylor, and Maynard Ferguson 
(with orchestra). 

2:00 (38) Baseball. The Sox versus the Minnesota 
Twins. 

3:00 (2) The Northern Edge. A look at New 
England's independent fishermen and how govern- 
ment-imposed environmental ‘conservation 
measures have disrupted their business. To be 
repeated on Thursday at 11 p.m. 

6:00 (2) The Deep Cold War. it’s sad when the great 
ships go down. A look at the silent submarine war 
between the Soviet navy and the NATO fleet. 

7:00 (2) Even the Heavens Weep: The West 
Virginia Mine Wars. Not wishing to give any credit 
whatsoever to Mr. John Denver, but driving into 
West Virginia is indeed like passing through the 
portals of Heaven, unless of course you actually 
make it into Wheeling. Be that as it may, we're 
talking poor mining country here, and it took 40 
years of struggle to organize the mineworkers 
under a union. A look at the poverty, grim working 
conditions, and that protracted labor struggle 
against the backdrop of the most beautiful place on 
earth. To be repeated on Monday at 11 p.m., on 
Tuesday at 8:30 p.m. on Channel 44, and on Friday 
at 11 a.m. 

8:00 (2) Evening at Pops: Fiedler's Greatest Hits. A 
retrospective of the musical highlights of the man 
who made the Pops what it is today, without asking 
whether it was all worthwhile. To be repeated on 
Monday at 1 p.m. and on Wednesday at 9 p.m. 
8:00 (5) The Woman Who Willed a Miracle (movie). 
Cloris Leachman stars as a mother who adopts an 
abandoned retarded infant and teaches him to 
walk, play the piano, and sing. Based on a true 


story. 

9:00 (2) Masterpiece Theatre: The /rish R.M., part 
one. Peter Bowles (To the Manor Born) stars as 
Major Sinclair Yeates in this second-run six-part 
comedy about an Englishman appointed resident 
magistrate of a turn-of-the-century small Irish town. 
To be repeated on Tuesday at 10:30 on Channel 44, 
and on Thursday at 1 p.m. 

9:00 (4) On the Road Again (movie). Willie Neilson, 
Dyan Cannon, and Amy Irving define a love triangle 
that nobody can take seriously in this light 1980 
release (if you saw it in the theater, it was called 
Honeysuckle Rose). 

9:00 (5) The Jerry Lewis Super Show. It's time to 
kick off the 1985 telethon for muscular dystrophy. 
On hand to open the fundraising will be Frank 
Sinatra, Billy Crystal, Lola Falana, Liberace, Mr. T, 
Carol Lawrence, and Lisa Hartman. 

10:00 (2) Mystery: Aumpole’s Return. Repeated 
from last week. British barrister Horace Rumpole 
(Leo McKern) dashes out of retirement in Florida to 
come to the aid of a young colleague. To be 
repeated on Tuesday at 1 p.m. 

10:00 (5) The Jerry Lewis Muscular Dystrophy 
Telethon. Local and national stars combine efforts 
from now through Monday afternoon. 
10:30 (38) Ask the Manager. What ‘nontoxic 
minerals” are in those little paper packets they've 
started putting in canned coffee, and how come the 
grounds started having big lumps in them since 
those ‘‘fresh-lock” packets were introduced? 
11:30 (4) The C Flesh (movie). Christopher 
Lee and Peter Cushing star as mad scientists racing 
with each other to create useful life. 


6:00 a.m. (5) The Jerry Lewis Muscular 

Telethon. Continuing straight on through until 6:30 
p.m., when Jerry is expected to come out in a 
wrinkled suit and cry. 

11:00 am. (2) Spaceflight: One Gian 

Repeated from last week. A look at the US/USSR 
race to put a man on the moon 
1:00 (2) E at Pops: Fiedler's Greatest Hits. 
Repeated from Sunday at 8 p.m. 

7:00 (68) Star Trek, ‘‘The Menagerie,” part one. 

Just to note that WQTV has taken up the trek, 
weeknights at 7 p.m. 

8:00 (2) Survival Special: Lights! Action! Africa! 
Behind the cameras with famed wildlife photog- 
raphers Alan and Joan Root. To be repeated until 
you'll be sick of it on Tuesday at 11 a.m. and on 
Saturday at 3 p.m. and again on Saturday at 9 p.m. 
8:00 (4) Kidsfair. Sara Edwards and Barry Nolan 
bring us an hour of highlights from the annual WBZ 
kiddie festival on the Common. 

8:00 (5) Football. Alabama versus Georgia. 

8:30 (38) Baseball. The Sox versus the Texas 
Rangers. 

9:00 (2) On Stage at Wolf Trap. Beverly Sills hosts 
the Preservation Hall Jazz Band. To be repeated on 
Saturday at 10 p.m. 

9:00 (4) A Change of Seasons (movie). Shirley 
MacLaine, Bo Derek, Mary Beth Hurt, and Anthony 
Hopkins star in the story of a wife who does her 
wayward hubbie one better. 

11:00 (2) Even the Heavens Weep: The West 
Virginia Mine Wars. Repeated from Sunday at 7 


m. 
Midnight (7) Tennis. US Open highlights. 
TUESDAY 


11:00 a.m. (2) Survival Special: Lights! Action! 
Africa! Repeated from Monday at 8 p.m. 

1:00 (2) Mystery: Rumpole’s Return. Repeated from 
Sunday at 10 p.m. 

8:00 (2) Nova: Garden of Inheritance. Nineteenth- 
century Augustinian Gregor Mendel is the father 
(more accurately, brother) of genetics. A look at his 
ideas, experiments, and results. All of which 
explains why your mother's sister has biue eyes. To 
be repeated on Wednesday at 11 a.m., on Thursday 
at 10:30 on Channel 44, and on Saturday at 2 p.m. 
8:00 (7) Whose America Is it? A CBS News report 
on aliens, legal and otherwise, in America today. Bill 
Moyers reports. 

8:30 (38) Baseball. The Sox versus the Texas 


angers. 
8:30 (44) Even the Heavens: Weep: The West 
Virginia Mine Wars. Repeated from Sunday at 7 


p.m. 
9:00 (2) Spaceflight: The Territory Ahead. As in 
“Where no man has gone before.” And as in star 
wars technology and space shuttling. To be 
repeated i Saturday at 1 p.m. 

The Irish R.M., 


10:30 

part one. “ hepemen we hag FAY cae 

11:00 (2) A Walk Through the ee 
Bill Moyers: 








Marshall, Texas; Marshall, 

“What is it, Chester?’’ “Come down to the Long 
Branch, Mis’ Kitty needs haalp."’ Actually this is a 
trip down memory lane for Moyers: he returns to his 
home town and visits with its colorful citizens. To be 
sepapes on Wednesday at 8:30 p.m. on Channel 


Midnight (7) Tennis. More US Open highlights. 





WEDNESDAY 





Texas, Mi Marshall  Yonas. 


Repeated from Tuesday at 11p. 
9:00 (2) E at Pops: Fledler’s Greatest Hits. 
Repeated from Sunday at 8 p.m. 

9:00 (7) License to Kill (movie). Driver's license, 
that is. James Farentino stars in the story of two 
families torn asunder by a drunk-driving death. 
11:00 (2) Sting: The Controversy of FBI Under- 
cover Operations. A pane! discussion (conversa- 
tionalists not identified in advance promotional 
materials) on the exercise of police powers versus 
civil liberties. Edwin Newman hosts. To be repeated 
on Thursday at 8:30 on Channel 44. 

Midnight (7) Tennis. Yet more US Open highlights. 


THURSDAY 


11:00 a.m. (2) National Geographic Special: Love 
Those Trains. Repeated from Wednesday at 8 p.m. 
1:00 (2) : The Irish R.M., part 


Masterpiece 
one. Repeated from oe oe at 9 p.m. 
: Rumpole and the Genuine Article. 


umpole defends an art forger who risks 
imprisonment for the sake of fooling the experts. 
8:00 (5) Inside the Third Reich, part two. The 


conclusion. 
= ee, The Sacketts (movie), part two. The 


6:20 (44) Sting: The Controversy of FBI Under. 
-? cover Operations. Repeated from Wednesday at 
p.m. 


10:30 (44) Nova: Garden of inheritance. Repeated 


from by Ay 8 p.m. 
11:00 (2) Northern Edge. Repeated from 
Sunday at 3 p.m. 








a more highlights of the 
boy af A Reece ind yet ighlig 





FRIDAY 


11:00 a.m. (2) Even the Heavens W: —— 
Virginia Mine Wars. Repeated from Sunday at a7 


p.m. 

1:00 (2) Austin City Limits. Featuring musc from 

Gary Morris and Gail Davies. To be repeated on 
at 9 p.m. on Channel 44. 

of Sports. WBZ takes an in- 


4) 
depth look at the lure of pro sports and the fate of 


— past their glory days. 

(5) The ABC Saturday Sneak Peak and Fun 
Fit Test. That's the title as given by Channel 5. 
Peak? Peek? Fun-Fit Test? Fun Fit-Test? Could 
mean anything. What it does mean is that ABC is 
hyping its fall sugar-cereal line-up in a special 
200 ta by Som Danza and Mary Lou Retton. 





) The Comedy of 
Errors. Twins reunited with more confusion than 








11:00 (38) Alfred Hitchcock Presents, “The Orderly 
World of Appleby.” 

11:30 (2) Miss. L Nathaniel West's 
classic yarn about an advice-to-the-loveiorn colum- 
nist who gets too wrapped up in his work. Eric 
Roberts stars. 

11:30 (5) A Night at the Opera (movie). The Marx 
Brothers from 1935, and we're still laughing. 
| aon include Alan Jones, Kitty Carlisle, and Sig 

um 
pin ok, (38) The Twilight Zone, “Last Night of a 


The 525th line. We ‘didn't mean to watch it, but 
somebody taped it for us thinking we cared, and so 
we got a look at CBS's Hometown (Thursday at 10 
p.m. — opposite Hill Street Biues). To compare it to 
The Big Chill would be like pointing out that the 
Monkees had something to do with the Beatles. Oid 
pals from the '60s reunite, except this is TV stuff, so 
the occasion is a wedding (a couple with a 13-year- 
old daughter confess that they never took vows and 
for some decide it’s about time), not a 
suicide. And it’s old-home week for the bookstore 
owner who lives in a suburban mansion, the rock 
star, the spinster teacher, the divorced happy-go- 
lucky short-order cook, the divorcing Big Apple 
sophisticate, and we forget who else. Now what's 
with the characters here? Lots. First, they're 
not a bit interesting. Second, they lack humor, ed 
humor was as much the cement of '60s 
sex and drugs and Lyndon Johnson. Third, nothing 
they do is important. Fourth, in lots of little ways, 
each of them fails to make sense. The New York rich 
bitch flounces into her brownstone and doesn't lock 
the door behind her. The rock star doesn’t have a 
band. If we'd paid better attention, we're sure we 
could go on. But the real problem with Hometown’'s 
characters is that they miss the supposed point of 
the show. Except for a few gratuitous references to 
things like a Hendrix concert, there's nothing about 
these '80s television characters that's rooted in the 
60s, or any other time for that matter. Replace the 
Hendrix reference with a Fabian quip and we'd as 
soon believe Hometown was set in the ‘70s and 


community. Chill closed in on it some, 
Secaucus 7 did better. But whatever nostalgic bond 
exists certain veterans of the classes of '67 
through '70, it is not viable commercial material. All 
you aging heads out there, listen up: they are trying 
to co-opt us again. Keep the faith; don’t watch 
Hometown. 
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SUNDAY 


7:00 a.m. (WBCN) Boston Sunday Review. Marge 
Christianson, state director of the Mutual UFO 
Network, discusses new UFO sightings and their 
documentation by the government; journalist John 
Sedgwick, author of Rich Kids, looks at America’s 
young heirs and heiresses; and there's a preview of 
the coming year in Boston's public schools. 

7:00 a.m. (WROR) Sunday on ROR. Don Latulippe 
interviews actor Scott Baio about his efforts in the 
Hug America campaign for cerebral palsy. 

8:00 a.m. (WFNX) Sunday Jazz Brunch. Jeff Turton 
plays bebop, funk, and big bands. 

8:05 a.m. (WGBH) Sunday Bach Cantata Series. 
Cantata No. 181 (Leichtgesinnte Flattergeister) is 
performed by the Bach “ollegium of Stuttgart 
under the direction of Helmuth Rilling. 

9:00 a.m. (WROR) New England ers. 
Edward Harrington, former US attorney for Massa- 
chusetts, discusses white-collar crime. 

10:00 a.m. Nagrand Jazz Feature. The era of swing. 
Noon (WBCN) Isle of Dreams. Live concert music 
by Bryan Adams, David Gilmour, Bob Seger, 
Loverboy, the Rolling Stones, Genesis, the Cars, 
Pat Benatar, Phil Collins, the Who, Eric Clapton, 
Led Zeppelin, Foreigner, Sammy Hagar, David 
Bowie, Billy Squier, the Eagles, Journey, John 
Waite, and Stevie Nicks. /.'so interviews. 

Noon (WCRB) Carnegie Hali Concert. Members of 
the Vienna Octet perform Wolf's /talian Serenade 
and Brahms's Clarinet Quintet. 

Noon (WILD) Caribbean ‘85. Warm up your day 
with calypso and reggae 

1:00 (WFNX) Strictly Reggae. With host Michael 
Perkins. 

1:00 (WGBH) Eleanor Naylor Dana Series. 
Gianluigi Gelmetti leads the RA! Orchestra and 
Chorus in Salieri's Les Danaides, with Cabailé, 
LaFont, Bladin, Martin, and Trabucco. 

2:30 (WCRB and WGBH) Live from Tanglewood. 
Seiji Ozawa conducts a Beethoven program: the 
Violin Concerto, with Itzhak Periman, and the 
Symphony No. 7. 

2:30 (WICN) Afternoon at the Opera. Eve Queler 
conducts the Opera Orchestra of New York in 
Massenet's Le Cid, with Domingo, Bumbry, and 
Plishka. 

6:00 (WGBH) Summer Radio Festival. From the 
South Mountain Festival: the Empire Brass Quintet 
performs Stanley's Fanfare, Dahi's Music for Brass 
Instruments, Pinkham's Brass Quintet, and the 
Suite from Gershwin's Porgy and Bess. 

6:00 (WHTT) Boston's Best Forty. Featuring 
Boston's local Top 40. 

6:00 (WICN) Milwaukee Symphony Orchestra. 
Lukas Foss conducts Salieri’s La grotta di trionfo, 
Mozart's The Impresario, Weill's Songspie/ 
Mahagonny, and Milhaud's Le boeuf sur le toit. 
7:00 (WBRS) Black Star Liner. Artist profiles, 
interviews, and a historical exploration of reggae 
and Jamaican culture. Special features include a 
concert performance by Mrs. Cedelia Booker (Bob 
Marley's mother) recorded last May in Jamaica and 
a survey of recent African releases. 

00 (WUMB) Commonwealth Journal. Covering 
the 1985 football season, civil rights, and PMS 
7:05 (WCRB) Showtime. Christopher Plummer in 
Cyrano. 

8:00 (WGBH) Chicago Jazz Festival (jive.) The Red 
Hot Peppers, the Ken Gueno Group, the Henry 
Threadgill Sextet, Arturo Sandoval y Su Grupo, the 





Modern Jazz Quartet, and Stan Getz and Gerry 
Mulligan in a tribute to Zoot Sims featuring Herbie 
Stewart and Jimmy Giuffre. 
8:30 (WCRB) Sunday Opera House. Riccardo Muti 
conducts the Vienna Philharmonic and the Vienna 
State Opera Chorus in Mozart's Cosi fan tutte, with 
Baltsa, Morris, Araiza, Battie, and Dam. 
9:00 (WFNX) Rock over London. Graham Dene with 
music from the mother country. 
10:00 (WFNX) Boston Rocks. Deb Brady with music 
from the colonies. 

Flour Hour. A 


Midnight (WBCN) King Biscuit 

special edition of the Biscuit, celebrating 10 years. 
With Danny McCloskey. 

12:30 a.m. (WROR) Boston’s Other Voice. The 
conclusion of an interview with members of Al 
Anon, a North Shore alcoholism-treatment or- 
ganization. 





MONDAY 


7:00 a.m. (WGBH) Morning Pro Musica. Labor Day 
music dedicated to jobs and professions: Handel's 
Suite No. 5 (Harmonious Blacksmith); Haydn's 
Symphony No. 55 (Schooimaster), Biber’s Sere- 
nade for Strings, Continuo, and Bass Solo 
(Nightwatchman), Mussorgsky's The Dressmaker, 
and more. 
9:45 a.m. (WUMB) The Healthy Way. Heavy metal 
can be toxic. 
Noon (WCRB) WCRB at Midday. Concluding, 
around 1:30, with a compact-disc recording of 
Sibelius’s Karelia Suite performed by Neeme J&rvi 
and the Gothenburg Symphony. 
Noon (WGBH) Gala Concert from b 
Michael Gielen conducts the Cincinnati Symphony 
in Mahler's Lieder eines fahrenden Geselien, with 
Benjamin Luxon, and the Prelude to act one of 
Wagner's Die Meistersin _ von Nurnberg, Erich 
Kunzel conducts the Cincinnati Pops in the 
Overture to Hamlisch’s A Chorus Line. 
6:30 (WMBR) Rainbow Tales. Betty Lehrman has 
= of freedom and struggle, with guest Fred 
mall. 
7:00 (WBRS) Black Jack Davy Show. Celtic and 
European folk music. Tonight, the music of 
Scottish-Australian songwriter Eric Bogle, who is 
currently touring the US, and a special look at Irish 
singer Christy Moore's new album, Ordinary Man. 
8:00 (WCRB) Concert Hour. A Bridge program: the 
Allegri String Quartet plays Quartet No. 4; and 
Charlies Groves leads the Royal Liverpool 
Philharmonic in The Sea. 
9:00 (WCRB) San Francisco Symphony. Kurt 
Masur conducts Britten's Simple Symphony, the 
Walton Viola Concerto, with Geraldine Walther, and 
Tchaikovsky's Symphony No. 4. 
10:30 (WUMB) Black Heroes. Pau! Cuffee: founder 
of the Society of Immigration for Free Blacks to 
Africa. 








TUESDAY 


10:00 (WCRB) Morning Concert. Concluding, 
around 11 p.m., with a performance of 
Shostakovich’s Symphony No. 12 (The Year 1917) 
by Bernard Haitink and the Amsterdam Con- 


certgebouw. 

Noon ( ) MusicAmerica. The Modern Jazz 
Quartet, with John Lewis, Milt Jackson, Percy 
Heath, and Connie Kay 





8:00 (WCRB) Concert Hour. A compact-disc 
recording of Schubert's Piano Trio No. 1 by the 
Borodin Trio. 

8:00 (WGBH) Eric in the Evening. Trumpeter Chet 
Baker is featured in a pre-recorded concert 
performance from the Four Queens Hotel in Las 


Vegas. 

9:00 (WCRB) Music from Mariboro. The Beethoven 
Sextet, Telemann’s Quartet in E minor (Paris), 
Rossini’s Quartet No. 6, and Dvofak’s Quartet No. 


10. 

Midnight (WBCN) Off the Record. interviews and 
music with the Motels. 

2:00 a.m. (WBUR) All Night Long. Gerald Wilson, 
Tommy Wolf. 





WEDNESDAY 


10:00 (WCRB) Morning Concert. Featuring, around 
10:15, a compact-disc recording of Berlioz’s Les 
nuits d'6té, with soprano Hildegard Behrens and the 
Vienna Symphony under Francis Travis. 

GBH) America. Jazz keyboard 

masters: Nat Cole, Erroll Garner, Bud Powell, and 
Oscar Peterson. 
8:00 (WCRB) Concert Hour. A Bach hour: Andrés 
Schiff performs the Harpsichord Partita No. 3; and 
Richard Hickox conducts the Richard Hickox 
Singers and Orchestra in the A-major Mass BWV 
234 


9:00 (WCRB) Cleveland Orchestra. Viadimir 

Ashkenazy conducts Brahms’s Symphony No. 3, 

Richard Strauss’s Don Quixote, with cellist Lynn 

Harrell, and the Dance of the Seven Veils from 

Strauss’s Salome. 

11:00 (WBCN) David Brenner Live. Brenner inter- 

views Bill Graham, Robert Paimer, and other 

special guests. 

Midnight (WGBH) NightAir. The Schubert Octet 

= Richard Strauss’s Le bourgeois gentilhomme 
uite. 

2:00 a.m. (WBUR) All Night Long. Albert Man- 

gelsdorf. 








THURSDAY 


7:00 a.m. (WGBH) Morning Pro Musica. Features 
the works of composers born today: J.C. Bach's 
Bassoon Concerto in E-flat; Anton Diabelli’s Sere- 
nade in G for Flute and Guitar; some of John Cage's 
Sonatas and Interludes for Prepared Piano. 

10:00 a.m. (WUMB) Primetime. Tips on buying 
insurance. Also, Senator John Heinz (R-Pennsyiva- 
nia), chairman of the Senate Special Committee on 
Aging, discusses Social Security. 

Noon (WGBH) MusicAmerica. Jazz strings: Joe 
Venuti, Richard Carr, Wes Montgomery, Stéphane 
Grappelli. 

8:00 (WCRB) Concert Hour. A Haydn program: the 
Tatrai Quartet performs the String Quartet Opus 
Opus 33 No. 4; and Derek Solomons conducts 
L'Estro Armonico Ensemble in the Symphony No. 





52 

8:00 (WEE!) Radio Classics. The likes of Life of 
Riley, Fibber McGee and Molly, Abbott and 
Costello, and Groucho. 

9:00 (WCRB) New York Philharmonic. A Bach 
program: Rafael Kubelik, with the Westminster 
Choir, conducts Bach's Cantata No. 50, the 


* Overture No. 3, the Double Violin Concerto, with 


Charles Rex and Kenneth Gordon, and the 
Magnificat. Vocal soloists include Valente, Catania, 
Finnilae, Creech, and Schoen. 

11:05 (WCRB) Music from ireland. From Green and 
Foreign Fields. 

Midnight. (WGBH) NightAir. Mozart's Symphony 
No. 38 (Prague), Cartet’s Sonata for Piano, and 


Tippett's Concerto for Orchestra. 
FRIDAY 


6:30 (WGBH) Jazz Decades. Kid Ory’s Creole Jazz 
Band (1954); Brad Gowans with Perley Breed's 
Shepard Colonial Orchestra, Boston (1924); Bob 
Zurke and His Delta Rhythm (1939); Bill Coleman 
with the Eddie Brunner Orchestra (1938). 
7:00 (WUMB) Circles in the Stream. Kenje Ogata, 
vocalist and guitarist. 
8:00 (WCRB) Concert Hour. A Berio hour: violist 
— Trampler plays Sequenza Vi; and the 
le Sin ~ dase A-Ronne 

00 (Wi vening Special. A special tribute to 
mt Charles. 
9:00 (WCRB) Boston Symphony Orchestra. Seiji 
Ozawa conducts the DvoPak Cello Concerto, with 
Yo-Yo Ma, and Shostakovich’s Symphony No. 10. 
From a concert given August 26, 1984, at Tan- 
glewood. 
11:05 (WCRB) Nightmusic. Ernest Ansermet con- 
ducts the L’Orchestre de la Suisse Romande in 
Delibes’s Coppélia. 


SATURDAY 


7:00 a.m. (WGBH) Morning Pro Musica. Music in 
celebration of Brazil's Day of Independence (1822). 
9:00 a.m. (WCRB) Montreal Symphony. Raymond 
Leppard conducts a Handel program: the Concerto 
Grosso in C from Alexander's Feast, the cantata 
Apolio e Dafne, with Harper and Duesing, and the 
Music for the Royal Fireworks. 

Noon (WGBH) Folk Heritage. Andy Nagy with 
music of Ireland and Britain. Also, blues from the 














‘60s. 

2:00 (WCRB) Opera and Oratorio. Tullio Serafin 
conducts the Teatro di: San Carlo Chorus and 
Orchestra in Donizetti's Linda di Chamonix, with 
Stella, Valletti, Taddei, Capecchi, and Barbieri. 
8:00 (WGBH) Boston Symphony Orchestra. Ray- 
mond Leppard conducts acts one and two of 
Handel's Acis and Galatea, with Marshall, Myers, 
Britton, and White. From a concert given last 
February 15. 

9:00 (WMRE) Little Walter’s Time Machine. Little 
Walter plays ‘50s rock and roll. 
10:00 (W ) Ultrasounds. Collin Walcott and 
Nana Vasconcelos in a 1982 Woodstock concert 
performance. This is the first in a new series . 
focusing on new and different approaches in 
today’s musical sound. 

11:00 (WGBH) Bradbury 13. “Here There Be 
Tygers. 

2:00 a.m. (WBUR) Ali Night Long. Howard Deitz, 
Sonny Rollins, Elvin Jones. 
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SATURDAY 31 








Summer's last hurrah begins at 9 p.m., 
when fireworks burst over Boston Harbor. 
Sponsored by WBCN, McDonald's, and 
others, the half-hour show is touted as being 
even bigger, louder, and more beautiful than 
last year’s Labor Day display. It’s free; call 
266-1111 for details. 


SUNDAY 1 


The Flies have survived being swatted and 
Lifeboat have rescued ex-members of Hu- 
man Sexual Response for a_ top-drawer 
double bill at Jonathan Swift's, 30 John F. 
Kennedy Street, Cambridge. Both bands are 
very smart, make unexpected hairpin turns, 
and throw in sharp observations — more than 
most fans demand from bands this adept at 








lithe but never cutesy pop tunes (Lifeboat). 


and brusque but canny subthrash (Flies). The 
show starts at 9 p.m., and tickets are only $3; 
call 661-9887. 

So you've seen Little Shop of Horrors, 
Infra-Man, and the collected travesties of 
Edward (Plan 9 from Outer Space) Wood Jr. 
Now you can get a taste of grade-Z sci-fi 
Soviet style, as Off the Wall opens its Fourth 
Annual Summer Schlock Festival with 
Amphibian Man (1965), a golden turkey 
from Mother Russia. This low-budget yarn is 
about a guy whose lungs have been replaced 
by shark gills (we hear he dresses in silver- 
lamé tights, too). Sounds absolutely teddible 
Showtimes at Off the Wall, 45 Pearl Street, 
Cambridge, are 6, 8, and 10, with matinees 
today at 2 and 4. Call 547-5255. 

In Boston and in Lowell, back-to-school 
plans include stop at kids’ fairs. In Boston, 
“Kidsfair,” with crafts, music, parachute 
games, face painting, and an emphasis on 
physical fitness, runs from noon to 6 p.m. on 
Boston Common. In Lowell, “Kids Fair ‘85” 
runs from 11 a.m. to 4 p.m. and features 
games, puppet and magic shows, a petting 
zoo, an ice-cream-eating contest, and Curly 
the Clown (at 11 a.m.), all at Lucy Larcom 
Park, Merrimack Street, Lowell. Both events 
are free; call 787-7081 for details on Boston's 
event, 459-1000 for details on Lowell's. 

“Take the Cape Train,” isn’t a jazz standard 
yet, but the Jazz Train sounds as if it ought to 
be. A turn-of-the-century parlor car of the 
Cape Cod and Hyannis Railroad leaves 
Braintree station at 11 a.m. for a round-trip 
excursion to Hyannis. Local favorites Gray 
Sargent, Jimmy Mosher, Charlie La Chapelle, 
and Sherrie Phair play jazz and swing during 
the trip; brunch and bar service is available. 
Tickets are $40, and reservations are required, 
so hurry and call 489-1380. 


MONDAY 2 


People everywhere have downed tools for 
Labor Day, and it seems they’re all headed 
for the beach, but we're just going to eat 
another tomato. 


TUESDAY 3 


The new parents we know are reading to 
their kids before they (the kids) can sit up, 
and teachers are discovering, in this micro- 
chip world, the pleasure and progress of 
students who are read to. Jim Trelease, 
author of Read Aloud Handbook, reaches 
these groups as well as gift-giving aunts and 
uncles with his suggestions and reading lists. 
He speaks about his work and autographs 
copies of his book today at 7 p.m. at Agassiz 
Elementary School, 20 Child Street, Jamaica 
Plain. Admission is free; call 451-6145. 


WEDNESDAY 4 


We tend to be skeptical about “bright 
young comics” — their wacko sense of fun is 
usually pretty tired. But Emo Philips, the 
man who claims “I’m a great lover, | bet,” 
sounds genuinely funny. Any comic with a 
library story like his (“I went to the library the 
other day to apply for a card. The guy behind 
the desk said, ‘Prove you're a citizen of New 
York.’ So I stabbed him.”) is worth checking 
out. Philips performs tonight through Sunday 
at the Comedy Connection, 76 Warrenton 



































edited by Lisa Deeley Smith 


Street, Boston. Tonight's show starts at 8:30 
p.m.; tickets range from $6 to $8. Call 
391-0022. 


THURSDAY ) 


If you're totting up a list of summer 
activities you didn’t get around to, there's 
time to cross off one item: the Water Music 
sponsored dinner cruise. The menu aboard 
the M/V Bay State is basic but satisfying 
raw bar, steamship round of beef, and the 
like; tonight's music is by the White Heat 
Swing Orchestra, which plays both hot licks 
from Basie and smooth tones from Goodman 
And the sight of the sun setting behind the 
city always lowers the blood pressure. The 








* boat leaves Long Wharf, Boston, at 7:30 p.m., 


returning at 10:30. The dinner, cruise, and 
entertainment cost $22.50; it’s $12.50 for 
cruise and music alone. Call 876-8742 


FRIDAY 6 


The King Stag is an amazing piece of 
theater in several ways: for Julie Taymor's 
giant puppets; for director Andrei Serban’'s 
exuberant staging; and for its story about love 
triumphant, which demonstrates that “family 
theater” can enchant children at no expense 
to adults. The King Stag opens the American 
Repertory Theatre's fall festival; later this 
month, it alternates with Six Characters in 
Search of an Author and Garden of Earthly 
Delights. Tonight's performance begins at 8 
p.m. at the Loeb Drama Center, 64 Brattle 
Street, Cambridge; tickets range from $17 to 
$24. Call 537-8300. 

There’s ever so much to do at the Boston 
Arts Festival, a revival of a 13-vear tradition 
that ran from 1952 to 1964. Today's opening 
ceremonies begin at 6 p.m.: the Cambridge 
Harmonica Orchestra leads off, followed by 
Gary Burton and the Berklee Jazz All Stars 
Thereafter the festival is presenting visual 
and performing arts through September 15. 
The visual exhibitions (open at 6 p.m. tonight 
and then from noon to 10 p.m. daily) include 
a show by 50 invited artists from the original 
festivals, the 156 winners from the 1400 en 
trants in the open competition, and the Salon 
des Refusés, with work by 105 artists drawn 
by lot from those who didn't make the juried 
show The performing-arts events — are 
scheduled from noon to 10 p.m. weekends 
and from 6 to 10 p.m. on weekdays. Tomor 
row’s line-up includes Northeast Kingdom 
Puppet Theatre at 12:15 p.m., folksinger 
George Gritzbach at 1 p.m., Beau Jest Moving 
Theater at 2:30 p.m., SinfoNova at 4 p.m 
and Boston Ballet with Boston Ballet Il at 8 
p.m. It all takes place on the Charles River 
Esplanade, Boston, and it’s all free. Call 
227-2929 for a complete schedule 


SATURDAY 7 


If you're looking to feast your funnybone, 
we can’t think of a better place to be right now 
than the Brattle Theatre, where ‘Laughter in 
the Dark,” a festival of American comedy 
classics, plays this’ month. The mirthful 
madness bgins this weekend with a pair of 
Buster Keaton classics — Sherlock Jr. (whose 
film-within-a-film parodies were the inspira 
tion for Woody Allen's The Purple Rose of 
Cairo) and The General, in which Buster 
does leaps and bounds aboard a runaway 
locomotive during the Civil War. Showtimes 
today for the double feature at the Brattle, 40 
Brattle Street, Cambridge, are 2:30, 5, 7:30 
and 10; call 876-4426 


SUNDAY 8 


In case you were recklessly thinking of 




















bagging classes forever this fall, New 
Edition, UTFO, and Dougie Fresh are 
throwing a “Back to School/Don't Drop 
Out/Stay in School” concert at the Worcester 
Centrum. Mr. Fresh is a fresh experience for 
us, but local harmony heroes New Edition 
and New York “Roxanne” record-dialogue 
initiators will be a sharp combination of the 
well done and the slightly raw. Show starts 
at 7:30 p.m.; tickets are $10 reserved, $12.50 
at the door. Call 798-8888. 








(David Bonetti, Carolyn Clay, Owen 
Gleiberman, and Milo Miles helped with this 
week's column.) 
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IN TOWN. * 
SOUND SYSTEMS 4 
DESIGNED, INSTALLED ¥% 
AND MAINTAINED BY * 


262-2470 
145 Ipswich Street, Boston, MA 
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P APPEARING NIGHTLY J 
T THE BETTER CLUBS 


Harper’s Ferry 
254-9743 
158 Brighton Ave. 
Allston, MA 





Sat., Aug. 31 


CUB KODA 





Thurs.-Fri.-Sat. 
Sept. 5-6-7 


SLEEPY 
LA BEEF 























~ 
Gear 


586-9014 
1222 Commonwealth Ave. 


Wed., Sept. 4 
Ss 


TV 
“TOTAL VOCAL SOUND” 
Thurs., Sept. 5 
JUST THE FACTS 
Fri. & Sat., Sept.6 & 7 
11TH HOUR BAND 
Thurs., Sept. 12 
T.H. & THE WRECKAGE | 



































BAND IN 
BOSTON? 


Advertise your 
club or band 
in the 
Boston Phoenix 


oF: 1 1) 
536-5390 





Listings 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 
appear; each issue's listings run from that 
Saturday to Sunday of the following weekend. 
We can't take any listings over the phone. There 
is no charge, but your copy is subject to our 
revision and to space limitations. Include the 
time, date, place, and nature of your event, and 
how much it costs. (if it's free, specify “free” or 
“no charge.") Without price information we 
can’t print your listing. Theater listings are 
separate; send them to “Play by Play,”’ c/o Scott 
Rosenberg. Classes, courses, workshops, sym- 
posia, and seminars are not listed here: call 
Phoenix Classifieds at 267-1234 to take out an 
ad under “instruction.” We welcome photo- 
graphs for possible inclusion, but can’t be 
responsible for returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
MONDAY AT 5 P.M. 


ID 














THE WESTERN 
FRONT 


343 WESTERN AVE. 


Sat., Aug. 31 
LAMBS BREAD 


Sun., Sept. 1 
SUPER SOUND 
JAMDOWN 


Tues., Sept. 3 & 10 
WORD FOR WORD 


Wed., Sept 
TBA 

















Thurs., Sept. 5 
® AFRIKAN ROOTS w 
Fri. & Sat., Sept.6 & 7 
MAGIC & THE REGGAE 
STARS 





NEWBURY PORT'S 


GROG 


Sat., Aug. 31 
THE BOBBY 
WATSON BAND 
Sun., Sept. 1 
TOM JOSEPH AND 
HIS COUNTRY 
CONNECTION 
Wed., Sept. 4 
GREG GREENWAY 
___BAND 
Thurs,, Sept. 5 
TIGER’S BAKU 
Fri. & Sat., Sept. 6 & 7 
ROGER SALOON 
BAND 

















Sunday, Sept. 8 
UNITY 


Wed., Sept. 11 
RARE FROM 


Thurs., Sept. 12 
NEW LIONS 


Fri. & Sat., Sept. 13 & 14 
LOOSE CABOOSE 


Fine Jamaican Food Every Weekend 




















Serving Mexican & 
_American Foods 


13 Nliddle Street 
465-8008 

















Sat., Aug. 31 
HIGH FUNCTION 


Sun., Sept. | 


FALCONS 


Mon., Sept. 2 
ESSEX 








GUA ASS 


In Beverly 
392 Cabot St., Rte. 1A 
15 min. on 128N. Exit 20S 922-9695 


Sat., Aug. 31 


NEW MODELS 








Tues., Sept. 3 


TREMENDOUS 
RICHARD 
Wed., Sept. 4 

NORTH SHORE 

ACAPELLA 

Thurs., Sept. 5 

TOM KEEGAN 

BAND 











Fri., Sept. 6 


CHUCK & HELEN 


4-7 p.m. 





Sat., Sept. 7 
TBA 


262 Faneuil Hall Marketplace 
Boston 742-7390 
No Cover Proper Dress 

Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 




















~ Thurs., Sept. 5 


OUTLETS 





Fri., Sept. 6 


CATALINAS 





“Sate Sept. 7 
RICK BERLIN 
— THE MOVIE 


«) 
» 


y 











NO COVER BEFORE 9 PM 
EXCEPT SPECIAL EVENTS 














BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 
SOMERVILLE 





FIRE: 623-1500 





MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: 911 
POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 
METRO AMBULANCE: 288-6700 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 





’ ST. ELIZABETH’S HOSPITAL: 782-7000 


KIDSFAIR runs from noon to 6 p.m. Sept. 1 on 
Boston Common, Boston. Admission free; call 
787-7081. 
KIDS FAIR '85 runs from 11 a.m. to 4 p.m. Sept. 
1 at Lucy Larcom Park, Merrimack St., Lowell. 
Highlights include Curly Q the Clown, 11-11:30 
a.m. Admission free; call 459-1000. 
MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoln. Tues.-Sun. 9 a.m.-5 p.m. 
Admission $3, children three-15 and the elderly, 
$1.50. Hayrides Sundays 1-3 p.m. Sunday 
programs at 2:30 p.m. are no charge above 
admission fee. Sept. 1: buttermaking. Sept. 8: 
film “Cranberry Harvesting.” 
MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Daily 10 a.m.-9 p.m. Discovery 
room open Sat.; Sun., 1-4 p.m. Adults $5, 
students, those over 65 and children five- 16, $3. 
China exhibition (call 723-2500) open 10 a.m. to 9 
p.m. daily; some evenings sold out. Admission 
$7, children five to 15, students, and the elderly 
$5, which includes admission to the rest of the 
museum. Through Dec. 1: “China: 7000 Years of 
Discovery.” Through Sept. 2: “The Comet Is 
Coming!" Permanent: sun lab, thunder and 
lightning, live animals, giant egg. In the 
planetarium: “Stars of the Season"; admission 
50¢ extra. Planetarium closed Sept. 3-23. 
NEW ENGLAND AQUARIUM (742-8870), Cen- 
tral Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., 
Fri. 9 a.m.-9 p.m., Sat. Sun., and holidays 9 
a.m.-6 p.m. Hours July 1-Sept. 11: Mon., Tues., 
Thurs. 9 a.m.-6 p.m., Wed., Fri., 9 a.m.-9 p.m., 
Sat., Sun., holidays, 9 a.m.-7 p.m. Admission $5, 
children ages four-15 $3, students and seniors 
$4; Fri. after 4 p.m., $4 adults, $2 children. 
NEWTON FREE LIBRARY (552-7145) presents 
free school-age movies Mon. at 3:30 p.m. at 
Newtonville Branch, 345 Wainut St., Newtonville, 
and Tues. at 2:30 p.m. at Newton Junior Library, 
126 Vernon St., Newton Corner. Sept. 3: “Moon- 
light and the Old Woman,” “Daddy, I'm Their 
Mama Now.” Also, preschool films in New- 
tonville Thurs. at 10:30 a.m. and at the Jr. Li- 
brary Fri. at 10:30 a.m. Sept. 5-6: ‘‘Alligators All 
Around.” 
PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m; 
admission $3. Aug. 31-Sept. 1, 7-8: ‘The Three 
Bears,” “The Devil in the Pumpkin Patch,” “The 
“ by Mary Churchill's 


STONE 200 (438-3662), off Rte. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

TRAILSIDE MUSEUM (333-0690), 1904 Canton 
Ave., Milton, offers nature activities for children. 
Admission $1, children 50¢. Aug. 31, Sept. 1: 11 
a.m., story time; 2 p.m., Blue Hills wildlife. Sept. 
7-8: 11 a.m., story time; 2 p.m., settlers of the 
Hills. 
SARIN SAR RATIO 


LUBS 





Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our Sept. 24 issue. 


HILDREN 





BOSTON BY LITTLE FEET (367-2345) offers 
walking tours for children (who must be accom- 
panied by an adult) ages eight to 12 at Sunday at 
2 p.m. through October. Admission $2; meet at 
the statue of Samuel Adams, Congress St., 
Boston 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Summer hours to Sept. 9: Sat.-Thurs. 10 a.m.-5 
p.m., Fri. 10 a.m.-9 p.m. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq.. Boston, presents free MGM children's 
movies Thurs. at 10 a.m. and Sat. at 2:15 p.m. 
Aug. 31: The Black Stallion Returns. 
CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Through Sept. 
1, Tues.-Sat. 10 a.m.-4:30 p.m. Admission $4, 
Children $3, children under 1 free. Ten hands-on 
“discovery rooms.” Closed Sept. 2-16. 
DETOURS, excursions for kids 11-15, sponsored 
by the Children's Museum. Advance reservations 
required (426-6500, ext. 240). Each trip $4. Sept. 
2, 3:45-5 p.m.: tall ship Regina Maris. 
DIAL-A-STORY is sponsored by the Newton 
Junior Library, 126 Vernon St., Newton. Call 
552-7148 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4 p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Admission to 
Children's Zoo $1. Through Sept. 30 in the 
Children's Zoo: turtle nursery. Daily, 11 a.m. and 
2 p.m.: turtle talks. Aug. 31 and Sept. 1, 1-4 p.m.: 
turtle games. 

LE GRAND DAVID and His Spectacular Magic 
Company perform Sept. 1 at 8p.m. and Sept. 8 at 
3 p.m. at the Cabot St. Theatre, 286 Cabot St., 
Beverly. Adults $6, under 12, $4; call 927-3677. 
HARVARD SQUARE THEATRE (864-4580), 10 
Church St., Cambridge, presents children's films 
Sat. at 11 a.m. Admission $2.50. Aug. 31: Smurfs 
and the Magic Flute. 


ADELPHIA LOUNGE AND RESTAURANT, 1326 
Dorchester Ave., Dorchester. Sun.: music by the 
View, comedy hosted by Walter Driscoll. 
ARBOR HOUSE RESTAURANT (524-8080), 131 
Morton St., Jamaica Plain. Fri.-Sat.: pianist/gui- 
tarist Chip Harding. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Mon.-Wed.: Freddy Elias 
Ensemble with the Kokoras Brothers and George 
Armaos. Thurs. Mitchell Kalsumas, Joe 
Kouyoumjian and Ibrahim Osco, George 
Kaminaris. Fri. Sat: John Materas, Harry 
Bedrosian, George Kaminaris, Steve Diantgikis, 
George Armaos. Sun.: afternoons, Harry 
Bedrosian, George Kaminaris, and Steve 
Diantgikis; evenings, George Kaminaris and 
George Armaos. 

BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o’Clock 
Jump, vocal swing band. 

BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston. Reservations suggested; 
jacket and tie required, jeans forbidden. Pianists 
play Mon.-Sat. 5-8 p.m. Fri.-Sat., 8 p.m.-12:30 
a.m.: Larry Cooper and his orchestra. 

BELOW DECKS AT THE HALF SHELL 
(267-8165), 745 Boylston St., Boston. Thurs.: 
Travis Rich Trio. Fri.: Waterfall. 

BENNETTS (720-0210), 55 Canal St., Boston. 
Piano entertainment during lunch with Ann 
McGovern, cocktails Mon.-Thurs. 5:30 to 7:30 
p.m., Fri. 6-9 p.m. with Ray Styles, and Thurs. 
from 7 to 11 p.m. with Teo and David Jazz Band. 
BESTCRUISE (742-4264). The Provincetown |/ 
leaves Commonwealth Pier at 8 p.m. rain or 
shine. Aug. 31: the Fools. Sept. 5: Stompers. 
Sept. 6: Fat City. Sept. 7: Lenny Clarke, Steve 


Sweeney; ; 
BOSTONIAN HOTEL (523-3600), Faneuil Hail 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-8 p.m., and in a duo Thurs. Sat. 5-9 
p.m. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Piaza at Arlington St., Boston. 
In Captain's Piano Bar, sing-a-long piano bar 
nightly from 9 p.m. in Swans lounge, pianist 
Kevin Gibbs Mon.-Sat. 3-7 p.m. in Fox and 
Hounds Restaurant, pianist Kevin Gibbs Mon.- 
Fri. 7-11 p.m. 

BRADFORD HOTEL (542-4077), 275 Tremont 
St., Boston. in the Main Ballroom, Sat.: Marty 
Lane and His Orchestra. 

CABARET JAZZBOAT (876-7777) leaves Fri. at 
7:30 and 9:30 p.m. from Long Whart aboard the 
M/V Bay State. Sept. 6: Scott Hamilton and Dave 
McKenna and Gray Sargent, Dick Sudhalter and 


Holy Redeemer Hall, 65 London St., East Boston. 
Sept. 8: Bob Franke, Michelle Daley. 
THE CHANNEL (451-1905), 25 Necco St. 


Neigh 

Sept. 8, 5 p.m.: ‘DOA. Fright Wig, Gang Green. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. Sept 8: Paul Rishell. 
CHARLES HOTEL (864-1200), Bennett and Eliot 
Sts., Harvard Sq., Cambridge. At Regattaber, 
Aug. 31: Stan Getz Quartet. . 

CLUB CAFE (536-0966), 209 Columbus Ave., 
Boston. Sat.: Janet Greeley, Keith Williams. Sun.: 
Phyllis James, Anne Lieber. Mon.: Tim Ray. 
Tues.: Richard Carr Jazz Duo. Wed.: Claudia 
Wellington, David Sparr. Thurs., Fri.: Chris Key, 
David Sparr. 

COMEDY CONNECTION (391-0022), 76 War- 
renton St., Boston. Through Sept. 1: Li 
Winstead. Sept. 4-8: Emo Philips. 

COMEDY CRUISE (542-5240) leaves Pier 7, 
Northern Ave., Boston, with three comedians at 8 
p.m. Aug. 31. and Sept. 7. 

THE COMMONS at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. Thurs., 9 p.m.-midnight: Matt 
Siegel. Sun., 7 p.m.-2 p.m.: oldies. 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in 
Copley’s, Mon.-Sat., 9 p.m.-1 a.m.: pianist Ray 
Santisi, October. 

CORY’S (326-3618), 930 Providence Hghwy., 
Dedham. Music from 8 p.m. to midnight. Wed.: 
Peter Rice. Thurs.: John Mansfield. Fri., Sat.: 
Jane Stratten. 

CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music. Sun., 11 a.m.-4 p.m.: 
Bob Talalla. Sun., 4-9 p.m., and Tues., 6:30-10 
p.m: Brian Walkley. Mon., 6:30-10 p.m., and 
Tues., 7-11 p.m.: Phil Harding. Wed., 6:30-10 
p.m., and Fri., 7-11:30 p.m.: Jim Hayden. Sat., 8 
p.m.-midnight: Peter Golemme. 

DEVON ON THE COMMON, 150 Boylston St., 
Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: 
jazz pianist Jeff Lass. 

DINNER CRUISE leaves long Wharf at 7:30 p.m. 
for dinner and jazz. Sept. 5: White Heat Swing 
Orchestra. 

DUCA’S (872-6500), 653 Worcester Rd., Fram- 
ingham. Thurs.: comedy. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. No 
cover. Every Sunday (except for Sept. 28): Stan 
McDonaid's Blue Horizon Jazz Band. Closed un- 
til Sept. 4. Sept. 4-6: Rebecca Parris, Ron Mur- 
ray, and Eddie Higgins. Sept. 7: Jack and Jack- 
je’s Band. 

FOREIGN AFFAIRS (720-2468), 189 State St., 
Boston. Mon., Thurs., 5-9 p.m.: Peter Rice. 
Tues., 5:30-9:30 p.m.: Bruce Marshall. Wed., 
6:30-7:30 p.m.: Sarah Wreszin. Fri., 5:30-10:30 
p.m.: Dave Graham. Sat., 8 p.m.-midnight: Geoff 
Rounder. 

THE GROG (465-8008), 13 Middle St., New- 
buryport. Aug. 31: Bobby Watson Band. Sept. 1: 
Tom Joseph and His Country Connection. Sept. 
4: Greg Greenway Band. Sept. 5: Tigers Baku. 
Sept. 6-7: Roger Saloon Band. Sept. 8: the Joe 
Tones. 

HOTEL MERIDIEN, 250 Franklin St., Boston. In 
Café Fleuri, Sat: Arthur Lee Orchestra. Sun.: 
David Crohan. Mon.-Wed.: Jim Dempsey. 
Thurs., Fri.: David Sparr. in Julien, Sat.: David 
Crohan. Mon.: Kurt Laurence. Tues.: Sabby Lew- 
is, Kurt Laurence. Wed.-Sat.: David Crohan. 
HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. Sundays 11 a.m-3 p.m.: Classic 
Swing Duo. 

JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Aug. 31: Ball and Pivot. 

JONATHAN SWIFT'S (661-9887), 30 JFK St., 
Cambridge. Aug. 31: Farrenheit, the Vex. Sept. 1: 
the Flies, Lifeboat. Sept. 2: Zeitgeist, Push 
Comes to Shove. Sept. 3: Body Politics, Piece de 
Resistance. Sept. 4: Al Halliday and the Hur- 
ricanes. Sept. 5: Del Fuegos. Sept. 6: the 
Whitewalls. Sept. 7: the Fools. 

LAFAYETTE HOTEL (451-2600), Lafayette 
Place, Boston. Fri.-Sat., 7-11 p.m., Thurs.-Sun., 
3-7 p.m.: Joan Faber. 

LENOX HOTEL (536-7676), 710 Boyiston St., 
Copley Sq., Boston. In Diamond Jim’s Piano 
Bar, singalong piano entertainment Mon.-Sat. 5 
p.m.-1:30 a.m. 

LILY’S (227-4242), 29 North Quincy Market, 
Boston. Piano bar. Sat., 9 p.m.-midnight, Sun., 
5-10 p.m., and Tues., 7 p.m.-midnight: Alan 
Klebenoff. Sat., Sun., noon-5 p.m., Mon., Thurs., 
Fri., noon-3 p.m., Mon., 7 p.m.-midnight, and 
Wed., 3-7 p.m.: Brian Walkley. Tues., noon-3 © 
p.m., and Wed., 7 p.m.-midnight: Phil Harding. 
Sat., 5-9 p.m., Mon.-Tues., 3-7 p.m., Wed., 
noon-3 p.m., Thurs., 7 p.m.-midnight: Jim 
Hayden. Thurs.-Fri., 3-7 p.m.: Dave Crone. 

THE MALL at Chestnut Hill. Jazz at 2 p.m. at the 
Foot of the Grand Staircase. Aug. 31: Bob 
Winter. 

MAGIC PAN (267-9315), 47 Newbury St., Bos- 
ton. Classical guitarist John P. Jervis Jr. per- 
forms Mon.-Tues. from 6:30 to 11:30 p.m. and 
Sun. from 11:30 a.m. to 3:30 p.m. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. Fri.-Sat.: jazz 
vocalist Daniel Boone Jr., Al Vega Trio with guest 
vocalists. in the Conservatory, Tues.-Sat.: dance 
club with djs. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden 
Restaurant, pianist Lenny Brewster plays Tues.- 
Thurs. 5-9 p.m. and Fri. and Sat. 5:30-10 p.m. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. Fri., Sat., 9 p.m.-12:30 p.m.: pianist 
Makoto Takenaka. 










McMAHON’S LOUNGE (782-5060), 386 Market 
St., Brighton. Thursdays and Fridays at 7:30 
p.m.: The Buzzard Guich Revue, C&W comedy 
revue; $15 includes dinner and unlimited beer or 
wine. Saturdays: Jim Plunkett. 
MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. Sept. 6: Laura Burns and 
Roger Rosen. 
MONTANA'S (536-3556), 160 Comm. Ave., 
Boston. Sat., 8:30-12:30 pm.: Joe! Press Duo. 
MUSTARD SEED CHRISTIAN COFFEE HOUSE 
(933-1642), First Congregational Church, 
Woburn Center, Woburn. Sept. 6: Ron and 
Deneen, Betsy and David Woods. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. 
NICK’S COMEDY STOP (482-0930), 100 War- 
renton St., Boston. Thurs.-Sun.: Steve Sweeney 
and Don Gavin, with other comics. 
THE NINETY NINE (576-0999), 220 Alewife 
Brook Pkwy., Cambridge. Music 8 p.m.-midnight. 
Mon.: James Bruce. Tues., and Fri. § p.m.-1 a.m.: 
Peter Rice. Wed.: Dave Graham. Thurs.: Bob 
Kristopherson. 
O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Maiden. Thurs.: North Shore 
Accapella. Fri., Sat.: DU “Kissing” Ken. 
PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
cover. Piano music nightly. Mon. and Thurs.: Phil 
Harding. Tues. and Sun.: Brian Walkley. Wed. 
and Sun. brunch: Bob Talalla. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 
PASSIM (492-7679), 47 Paimer St.. Harvard Sq. 
Sept. 6-8: Nanci Griffith, Frank Christian 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music in the back room 
Mon.-Wed.. by reservation only. Sept. 3: violinist 
Judith Gerratt, vocalist and guitarist Alfonso 
Villallonga, and accordionist Mauricio Vil- 
lavecchia play cabaret songs. Sept. 4: tenor Jerry 
Pierce-and pianist Seth Kimmeiman pertorm Gay 
‘90s songs. 
PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
Ave., Brighton. Thurs.: the D.J. Hazard Show. 
Fri.-Sat.: Boston Comedy Company Showcase. 
Sun.: the Zito and Bean Show. 
PURCELL’S (523-2725), 25 Schoo! St., Boston. 
No cover, casual dress. Monday-Fri., 5-9 p.m. 
and Sat. 6-10 p.m.; pianist Ray Stiles, ‘40s swing. 
RAMADA INN (254-1234), 1234 Soldiers Rd., 
Brighton. Tues.-Sat. through Sept.: Martha Max- 
well and Company. Sun.: Fred Fucci’s golden 
oldies. 
RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Aug. 31, Sept. 6-7: 
Monk Pelli and the Legends. 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, Sun.: pianist 
Gary Casucci. Mon.-Sat.: pianist John Domurad. 
ROYAL SONESTA HOTEL (491-3600), 5 Cam- 
bridge Pkwy., Cambridge. In the Charles Bar, 
Mon.-Fri., 5-8 p.m., and Tues., Wed.: pianist 
Harry Martenas. Mon.: Gary Casucci. Thurs.: Jeff 
Lass. Fri., Sat.: Joe Morocco. In the Rib Room, 
Mon.-Wed.: harpist Robin Chudy. Thurs.-Sat.: 
harpist Susan Robinson. in Toffs Restaurant, 
4:30-7 p.m.: Mon.-Wed., Mike Zaitchik; Thurs., 
Fri., Jeff Jass. Tues., 7:30-11:30 p.m., and Sun., 
11 a.m.-3 p:m.: Gary Casucci. In Lobby Lounge: 
Maggi Scott and Friends. Aug. 3% Jimmy 
Mosher. . 
RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Sun.: Alain 
Mallet Trio. Mon.: Peter Calo-Tim Archibaid- 
Jean Do. Tues.: John Ramsay Trio. Wed.: Billy 
Thompson Quartet: Thurs.: Smash the Windows. 
Fri.-Sat.: Herman Johnson Quartet. Upstairs, 
Thufs.: improvBoston, cornedy. Aug. 31: One 
O'Clock Jump. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Sun., 
9 p.m.-1:30 a.m.: Hush. Tues. DJ Beacon 
Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 
STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. Tues.: Jeff Lass. Thurs.-Fri., 5-8 p.m.: 
Vance Gilbert. Aug. 31: Vance Gilbert, Tony Zano 
Trio. Sept. 5-7: Jaki Byard Trio, Alan Dawson, 
Whit Browne. 
STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middlesex Turnpike, Bedford. In 
JPT’s, Mon.-Sat.: Suzanne Perel, through Sept. 
7. In Garden Terrace Lounge, Mon.-Thurs.: 
pianists. Jazz musicians on the Garden Terrace 
patio from 4:30 to 7:30 p.m. Sept. 4: the Dave 
Whitney Quartet. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. Aug. 31: Jack Smith and Rockabilly 
Planet. Sept. 7: Buzztones. 
TIFFIN’S RESTAURANT AND PUB (893-1086), 
144 Moody St., Waltham. Aug. 31: John Hicks 
and Revolution. 
TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Aug. 31: Mac 
McNeal and Soultown Country Band. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. In the Lobby Lounge:, 
8 p.m.-1 am.: Sun.-Wed., pianist Makoto 
Takenaka, Thurs.-Sat. Geoff Hicks. Sept. 6: 
birthday party; music by the Pops Jazz Ensem- 
ble. in Ten Huntington, Sun.: harpist Robin 
Chudy. In Turner's Bar: Tues.-Sat. through Aug. 
31: Skip Wilkins Quartet. Sun., Mon.: Art 
Matthews Trio. 
WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Sept. 8: Joy of Cooking 








ANCE 








PARTICIPATION 


SATURDAYS 
BEGROGNG IRISH STEP DANCE with Patty 
Abner, 11:30 a.m. at international Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Cambridge. Admission $3; call 491-1122. 


SUNDAYS 
INTERNATIONAL FOLK DANCE begins at 7:30 





22,44 see 


p.m., with instruction at 7 p.m., at MIT Student 
Center, opposite 77 Mass. Ave., Cambridge. 
Admission 25¢; call 225-9185. 


MONDAYS 
SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Cambridge. Admission $3 
includes instruction, all welcome. Call 491-6084. 


TUESDAYS 

NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee Ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 
EXPERIENCED BALKAN/WESTERN EURO- 
PEAN DANCE begins at 7:30 p.m., with instruc- 
tion at 7, at MIT Student Center, opposite 77 
Mass. Ave., Cambridge. Admission 25¢; call 
225-91845. 


WEDNESDAYS 
ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, & p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St.. 
Cambridge. Admission $5.50; call 491-4195. 
ISRAELI FOLK DANCING begins at 7:30 p.m. at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Admission 25¢; call 225-9185. 


THURSDAYS 
SUMMERDANCE — CONTRAS AND OTHERS 
runs to Sept. 5 at 8 p.m. at First Congregational 
Church, 11 Garden St.. Cambridge. Admission 
$3.50; call 491-6085. Sept. 5: contra dance; 
music by Unstrung Heroes. 

SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church,"Salem. Admission $2; call 
745-2220. 

DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE, 8 p.m 
at Brimmer & May Gym, Middlesex Ad., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. Sponsored by the Folk Arts 
Center. 

DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to all kinds of music. Admission 
$3; call 924-9548. 


MONDAY/2 
SINGLES KICKOFF DANCE begins at 7:45 p.m. 
for those 38 and over at Temple Emanuel, 385 
Ward St., Newton Centre. Live music. Admission 
$6; cash bar; call 332-5770. 


TUESDAY/3 
DANCES OF UNIVERSAL PEACE begin at 7:30 
p.m. at Central Congregational Church, 85 
Seaverns Ave., Jamaica Plain. Donation $3; 
sponsored by the Sufi Order; call 522-0800. 


FRIDAY/6 
SINGLES DANCE PARTY begins at 8:30 p.m. at 
the Hyatt Regency, Cambridge. Recorded music. 
Donation $10; cash bar; sponsored by New 
England Singles; call 899-3900. 
ALL TSL DANCE begins at 8:30 p.m. at Billerica 
Elks, Webb Brook Ad., Billerica. Recorded 
music. Admission $4; cash bar; sponsored by the 
Single Life; call 891-3750 


SATURDAY/7 
SINGLES DANCE begins at 8 p.m. at Maynard 
Rod and Gun Club, Old Mill Rd., Maynard. 
Admission $4; cash bar; sponsored by Assabet 
Valley Independent Single Adults; call 263-8777 


SUNDAY/8 
CONTRA AND SQUARE DANCE begins at 8 p.m. 
at Market Mills Courtyard, Market St., Lowell. 
Music by entrants at noon banjo and fiddle 
contest. Free; call 459-1000. 

ISRAEL! FOLK DANCING begins at 7:45 p.m. at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Admission $2; call 522-8823. 


PERFORMANCE 


SATURDAY/31 

MICHAEL MOSCHEN AND BOB BERKY perform 
at 2 and 8:30 p.m. at Ted Shawn Theatre, Jacob's 
Pillow, off Rte. 20, Becket. Admission $11- 
$18.50; call (413) 243-0745. 

“MASS. MOVEMENT,” works by state and 
regional choreographers, are performed at 7 
p.m. at the outdoor stage, Jacob's Pillow, off Rte. 
20, Becket. Free; call (413) 243-0745. 








VENTS 








SATURDAY/31 
FIREWORKS '85 begins at 9 p.m. over Boston 
Harbor. Free; sponsored by WBCN; call 
266-1111. 

MILL WORKERS REUNION DAY runs from 11 
am. to 4 p.m. in Market Mills Courtyard, 
Merrimack St., Lowell. Free; call 459- 1000. 
BLANDFORD FAIR runs from 8 a.m. to 11 p.m. 
today through Mon. at North St., Blandford. 
Admission $2.50, $1 for the elderly, children 
under 12 free; call 727-3027. 

NEWBURYPORT WATERFRONT FESTIVAL 
runs from 11 a.m. to 5 p.m. through Sept. 2 at 
Plum island Fairgrounds, Newburyport. Ad- 
mission $2; call 462-1333. 

REHOBOTH FAIR runs from noon to 11 p.m. 
today and tomorrow and from 5 to 11 p.m. Mon. 
at Williams St., Dighton. Admission $3; call 
727-3027. 

SPENCER FAIR runs from 10 am. to 10 p.m. 


a 


today and from noon to 10 p.m. tomorrow at 
Smithville Rd., Spencer. $3, $1.50 for 
the elderly, children under 1 call 727-3027. 


i 

SUNDAY/1 
GRAND TOUR OF BOSTON! five hours’ worth, 
begins at 10 a.m. in front of City Hall, Boston. 
Tickets $7, children under 12 $3.50; call 
482-7974. 
AUTO FLEA MARKET AND CAR SHOW runs 
from 7 a.m. to 5 p.m. at Marshfield 
Rte. 139 and 3A, Marshfield. Admission $2. 
Children under 12 free, to benefit Children's 
Happiness Foundation, call 472-3572. 
REHOBOTH FAIR. See listing|for Sat. the 31st. 
SPENCER FAIR. See listing for Sat. the 3 1st. 
BLANDFORD FAIR. See for Sat. the 31st. 
NEWBURYPORT WA FESTIVAL. 
See listing for Sat. the 31st. | 


MONDAY/2 
REHOBOTH FAIR. See listing tor Sat. the 31st. 
BLANDFORD FAIR. See listing for Sat. the 31st. 


TUESDAY/3 
PIONEER VALLEY YOUTH MARKET LAMB 
SHOW runs from 2 to 10 p.m. at Tri-Co 
Fairgrounds, Bridge St., Northampton. Free; call 
727-3027 


THURSDAY/5 
FRANKLIN COUNTY FAIR runs from 9 a.m. to 9 
P.M. today through Mon. the 9th at Wisdom Way 
Greenfield. Admission $3, children 11-17 $1.50 
children under 10 free; call 727-3027 


FRIDAY/6 
BOSTON ARTS FESTIVAL opens at 6 pm 
today, with visual-arts exhibits open from noon to 
10 p.m. Sept. 7 through 15 and performing-arts 
events listed below. Ali on Charlies River 
Esplanade, Boston. Admission free; calli 
227-2929 
SECOND ANNIVERSARY PART P¥ens for 5 to 8 
p.m. at the Westin Hotel, 10 Huntington Ave.. 
Copley Place, Boston. Admission free; proceeds 
to benefit the Special Olympics; call 262-9600 
SCALLOP FESTIVAL runs from 11 am. to 10 
p:m. today through Sat. in Bourne. Admission 
free; scallop dinner $6.50. 
FRANKLIN COUNTY FAIR. See listing for Thurs. 
the 5th 


SATURDAY/7 
BOSTON ARTS FESTIVAL: performances in- 
clude folk singer George Gritzbach, Beau Jest 
Moving Theatre, gospel singers, and Boston 
Ballet || from noon to 10 p.m. at Charles River 
Esplanade, Boston. Free; call 227-2929. 
SOUTH END STREET FAIR runs from 10 a.m. to 
5 p.m. at West Brookline St., South End, Boston 
Admission free; call 267-6298 
OKTOBERFEST (why not just call it a 
Septemberfest?) runs from 1 to 11 p.m. today 
and from 1 to 7 p.m. tomorrow at the Boyiston 
Schul-Verein, Rte. 109, Walpole. Admission $3; 
children under 12 free; call 451-2111. 
FIELDS CORNER DAY runs from 10 a.m. to 3 
p.m. at Fields Corner, Boston. Admission tree; 
call 282-4290. 
KING RICHARD’S FAIRE, a Renaissance fair- 
grounds, Rte. 58, South Carver, opens from 10 
a.m. to 6 p.m. today and runs weekends through 
Oct. 20. Admission $8.50, children $3.50 and 
under 5 free; call 866-5391 
STERLING FAIR runs from 9 a.m. to 6 p.m. today 
and from 10 am. to 5 p.m. tomorrow at 
Houghton School, Boutelle Rd., Sterling. Ad- 
mission free; call 727-3027 
WESTBORO GRANGE FAIR runs from 9 a.m. to 
7 p.m. at Milk St., Westboro. Admission free; call 
727-3027 
DIGHTON ROCK GRANGE FAIR runs from noon 
to 10 p.m. at Somerset Ave., Rie. 138, Dighton 
Admission tree; call 727-3027 
FALL RIVER GRANGE FAIR runs from 10 a.m. to 
10 p.m. at 18 Pelham St., Fall River. Admission 
free; call 727-3027 
HOLDEN GRANGE FAIR runs from 12:30 to 7:30 
p.m. at Chaffins Recreation Assn. Grounds, Main 
St., Holden. Admission free; call 727-3027 
WILLIAMSTOWN GRANGE FAIR runs from 9 
a.m. to 9 p.m. at Water St., Rte. 43, Williamstown. 
Admission $1; call 727-3027 
EASTON GRANGE FAIR runs from 10 a.m. to 8 
p.m. at Washington St., No. Easton. Admission 
free; call 727-3017. 
FRANKLIN COUNTY FAIR. See listing for Thurs. 
the 5th. 
SCALLOP FESTIVAL. See listing for Fri. the 6th 


SUNDAY/8 

BOSTON ARTS FESTIVAL performances in- 
clude music by the Treasury Notes, the Art of 
Black Music and Dance, readings by Jayne Anne 
Phillips, and Ben Halley Jr. in Billy Bishop Goes to 
War trom noon to 10 p.m. at Charies River 
Esplanade, Boston. Free; call 227-2929. 
SPORTS FESTIVAL ROADRACE, a 10K race, 
begins at 1 p.m. in Woburn. Entry fee $6 in 
advance, $7 day of race, to benefit the Birth 
Defects Resource Fund at Children's Hospital; 
call 935-6912. 
STOUFFER HIGH TECH 10K CLASSIC begins at 
10 am. at Stouffer Bedford Glen Hotel, 44 
Middlesex Turnpike, Bedford. Entry fee $9 
before Sept. 1, $10 thereafter; call 275-5500, ext 
557 
NORTH SHORE CYCLISTS meet at 9 a.m. for 
21-, 27-, of 37-mile loops at North Shore 
Shopping Center, Peabody. Free; call 535-0309 
MINIATURE STEAM-LOCOMOTIVE RIDES are 
offered from 10:30 to 4 p.m. at Museum of Our 
National Heritage, 33 Marrett Ad., Lexington 
Free; call 861-6559 
BACKGAMMON TOURNAMENT registration 
begins at noon at Sheraton Commander Hotel, 
16 Garden St., Cambridge. Entry fee $15, $40 for 
advanced players; sponsored by New England 
Backgammon Club; call 547-4800, ext. 617. 
COMMUNITY BOATING BARBECUE runs trom 
4 to 10 p.m. at Community Boating, Charles River 
Esplanade, Boston. Tickets $8 until Sept. 6, then 
$10. 
THOMPSON ISLANDS FIELD DAY for special- 
needs adults and their families leaves Rowe's 
Whart, Boston, at 11 a.m. and returns at 6 p.m. 
Admission $8, $6 for children 15 and under; 
lunch provided; call 329-6150. 
PSYCHIC FESTIVAL runs from 1 to 7 p.m. at 
New England Life'Hall, 225 Clarendon St., Boson. 
Admission free; 15-minute readings $12; call 
524-7738. 

Continued on page 20 




































Mon.. Sept. 2 Tues. Sept. 3 
POETRY, POT POURRI | STUDIO RED TOP 
with JACK POWERS JAM SESSION 
Wed a 
LOWELL DA TRIO 
Thurs.. Sept. 5 





Fn & Sat. Sept 6 & 7 
SYD SMART QUARTET with RAFE MALIK 





Sun . Sept 8 





PAUL RISHELL 











Ma. WO iL 






Tues., Sept. 3 
Sept. 23 & 24 


RegattaBar 
Charles Hotel 
Elliot St. 
Camb. 


More info 864-1200 








|\Cabaret Jazzboat 


SMILIM FROM LOM, SHARP WITH GREAT IAZZ & GRRE AT Foo 


THIS FRIDAY! 
Fri Sep 6" #0 & 9 10. $12. 50 & S10 50 
SCOTT HAMILTL.« 
DAVE McKENNA & 
GRAY SARGENT 
DICK SUDHALTER & 
DICK WELLSTOOD 
BATER WESC BOSTIN STRAS BERRIES PHONE CHARLES AF 


CONCERTIX 876-7777 
























Club 


w Ay 


699 Broadway. Ball Sq 


Willow ‘Jass 





Near Porter Sq 





Sat Aug 3! 
BRUCE TORFF QUARTET 
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Sun & Mon. Sept 18 2 
GREGORY DeGUGLIELMO 















Tues. Sept 3 
GROUP 5 









Every Wed 
Owect trom Azores Jazz Festival 
FRINGE 












Thurs. Sept. 5 
TIM RAY TRIO 











Fri. & Sat. Sept 647 
VANESSA EVON QUINTET 











Sat., Aug. 31 CON BRIO with 
JERRY BERGONZI, BRUCE GERTZ, 
JEFF WILLIAMS & MICK GOODRICK 
Sun., Sept. 1 


Pp 
with vocalist ARLENE SMITH 
MUSIC 


Mon., Sept. 2 IANS 
JAM SESSION with GROVER MOON- 
v 


ROMBA STOMBA 
m SILAS JR. 
& THE HOT RIBS 
Fri. & Sat, Sept. 6 & 7 BOBBY 

WATSON QUARTET with CURTIS 


Wed., Sept. 4 
Thurs., Sept. 5 





LUNDY, KENNY WASHINGTON 
& JOHN HICKS 


— —_—_— 


ow 369 Cambnage St. inman Sq v 
Camondge 354-8030 
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CAMBRIDGE MEA 02139 yy, 
UPSTAIRS 
Su Ve ONE O'CLOCK 


UMP 

ton 

HERB'S HEAD 
Feort 


Starting Sepr % boven 


Big Bands 


DOWNSTAIRS 
Frodavs & Saturdays HERMAN 
JOHNSON QUARTET 
Sundavs ALAIN MALLET TRIO 
Mondays PETER CALO 
TIM ARCHIBALD, JEAN DO 
JOHN RAMSAY TRIO 
BILLY THOMPSON 
QUARTET 
i SMASH 
THE WINDOWS 


tuesdays 


Wednewtivs 











featuring MATT DARRIAL 
and JOE FITZGERALD 
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Ephraim’s Fall Jazz Season 
Opens Wed Sept 4 


Rebecca Parris 
Sept 4-6 


A 








Mr. Jellybelly’s Jazz & Blues Band 


Sept 9-14 





The Jazz Ha 
J Sept oar 


Trio 





Stan McDonald’s 
Blue Horizon 
Jazz Band 


Sundays 











BAZ 





Janet Greeley « Paul Broadnax 
Maria Perry * Sharon Wolf 
Rhea Simon 
Boston’s Only Suburban Jazz Club 
Boston’s Best Bands — Seven Days a Week 


Pre aM 


Restaurant & Lounge 


8 Village Green (Rt 27) 
Sudbury Centre 
443-5373 


Ephraims is closed for renovations until Sept 4 \\\ 
No Cover, except Sundays = 
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formerly BEACHCOMBER 
797 Wollaston Beach Bivd. 
Quincy—4 
Sat. & Sun., Aug. 31 & Sept. 1 
THE SPORES 
Wed., Sept. 4 
BOYS 











AAA 








NOSTALGIA 













FUTURE PAST 


Thurs., Sept. 5 i 








Fri. & Sat., Sept. 6 & 7 
THE LIMIT 







































~ Continued from page 19 





area ce een eee teant 





ORIENTEERING MEET begins at 10 am. at 
Powisset Peak, Westwood. Maps $2; call 
695-7699. 

MASS. FEDERATION RABBIT AND CAVY 
CLUBS FAIR runs from 10 a.m. to 4 p.m. at 
Topsfield Fi Topsfield. Admission 
free;-call 727-3027. 

FRANKLIN COUNTY FAIR. See listing for Thurs. 
the 5th. 




















. RENDEZVOUS D4 nm ° SCALLOP FESTIVAL. See listing for Fri. the 6th. 

e WITH THE BLUES * 1 Briens Pub OKTOBERFEST. See listing for Sat. the 7th. 

é Sat., Aug. 31 ca STERLING FAIR. See listing for Sat. the 7th. 

e MONK PELLI & e 

* THE LEGENDS : Sat., Aug. 31-Tues., Sept. 3 

eB — are 

* ed., it. 4 

e Thurs., Sept. 5 ro TOM GLADSTONE 

° DON FINE bad Thurs., Sept. 5 

% Fri.. Sept. 6 ° CHUCK & HELEN 

r]__ PAUL RISHELL BAND __ a Seo USIC 

o Sat., Sept. 7 ri., t. 6 

A cnniccriow fil] oanoeriosz 

e Tans) vAnelels) sd a hesvand Deon. 

2 aad ey Swen : Aliston 782-6245 CLASSICAL 
SATURDAY/31 














BUD LIGHT 
= BESTCRUISE= 
































& 
STEVE 
SWEENEY 


RAMADA 


For exceptional meetings and banquets 


225 McClellan Highway, Rte. 1A 
East Boston * 569-5250 
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all brought to life by es 
THE IMPOSTERS 
a fabulous group of Saturday, 
mimics and mimes, who September 7 
look and sound like 
the real thing. , 
APPEARING Special 
THURSDAYS 9 PM Comedy Night 
FRIDAYS 9 ‘ 41:30 mu with 
SUNDAYS 8:30 PM LENNY 
Admission $5 Cash Bar CLARKE 





Newbury Street at the corner of Mass. Ave. 





Plenty of Free Parking 


SBeeeeeeeseoe eee es 


‘or More 
Room 610, Boston, Ma. 02108 (6 17) 742-4265 


Fi 
BOSTON 
11 Beacon 





























THURSDAY « FRIDAY *« SATURDAY 
Sat., 8/31 — LARRY TOMEI Thurs., 9/5 — THE FRONT ROW 
Fri., 9/6 — THE FRONT ROW 




































BUD LIGHT 


agate ences 
ene 
= BESTCRUISE = 


‘New England's BEST 
Entertainment is on 
Boston Harbor" 
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SUMMER ENTERTAINMENT CRUISES 





BOSTON SYMPHONY ORCHESTRA, Seiji 
Ozawa conducting, performs Mahler's Sym- 
phony No. 9 at 8:30 p.m. in the Shed, Tan- 
glewood, Rte. 183, Lenox. Tickets $9-$40; lawn 
seats (available two hours before concert) $6.50; 
call (413) 637-1940. 


SUNDAY/1 

BOSTON SYMPHONY ORCHESTRA, Seiji 
Ozawa conducting and with violinist Itzhak 
Periman, plays works by Beethoven at 2:30 p.m. 
in the Shed, Tanglewood, Rte. 183, Lenox. 
Tickets $10-$50; lawn tickets (available two 
hours before concert) $7.50; call (413) 637-1940. 
CHAMBER CONCERT featuring music popular in 
colonial America begins at 4 p.m. on the grounds 
of Winslow Crocker House, 250 Rte. 6A, 
Yarmouth Port. Free; call 227-3956. 
MONOMOY CHAMBER ENSEMBLE and Mono- 
moy Theatre present Cocteau's La Voix Humaine 
at 6 p.m., followed by a buffet at 7 p.m. and a 
concert, with works by Mendelssohn, Poulenc, 
and Walton, at 8:30 p.m., at Monomoy Theatre, 
Main St., Chatham. Tickets $25; call 945-1589. 


SUNDAY/8 

THE FRIENDS OF DR. BURNEY perform The 
Tales of Robin Hood at 3:30 p.m. in the outdoor 
amphitheater, DeCordova Museum, Sandy Pond 
Rd., Lincoin. Admission $6, children under 12 
and the elderly $3; call 259-8355. 

THE RAPIER TRIO performs works by Etler, 
Jacob, Smith, and J.S. Bach at 4 p.m. at Art 
Complex Museum, 189 Aiden St., Duxbury. Free; 
call 934-6634. 


POPULAR, ETC. 


SATURDAY/31 
PERRY COMO croons tonight at 8:30 p.m. and 
tomorrow at 6 and 9:30 p.m. at Cape Cod Melody 
Tent, Hyannis. Tickets $25 and $35;. call 
775-9100. 
ANNE MURRAY sings at 6 p.m. at Boston 
Common, Boston. Tickets $20 and $17.50; call 








THE MILI BERMEJO SEXTET plays Latin jazz at 
8:30 p.m. at Universalist House, 236 
Cc cial St., Provincetown. Tickets $8, $7 for 
















Saturday, August 31 
Special Fireworks 
Cruise 


Friday, September 13 


THE 















WHITEWALLS 


Thursday, September 5 








Saturday, Septmebr 14 


DOWN AVENUE 
& ADVENTURE SET 



















Friday, September 6 
Friday, September 20 


JIM PLUNKETT 








Sunday, September 22 


THOMPSON 
ISLAND 
CONCERT 





Saturday, September 7 
Special Comedy 
Night with 
LENNY CLARKE & 
STEVE SWEENEY 


















Tickets can be purchased at BOSTIX, all TOQKETRON' outlets and TELETRON 


Out of Town Ticket Agency (Harvard Square) 
TICKETS 


All Strawberries Locations 720-3434 
$43, $46, ¢ Group Rates Available 
= * ALL CRUISES SAIL RAIN OR SHINE 
CASH BAR * Aaditional charge on some select cruises 
—— * No one under 21 years of age allowed, positive ID required. —— 
For More Information Contact: 
tee aie Se eel 
eee 
= BESTCRUISE = 
BOSTON ENTERTAINMENT & SEASONAL TOURS 
11 Beacon St. Room 610, Boston, Ma. 02108 (617) 742-4265 

















FREE BAND LISTINGS 


To have your band listed in the Fall 19865 Guide to Boston Bands (to be 
published in the October 15 Phoenix ), fill out the coupon below and mail 
it to Boston Bands, the Boston Phoenix, 100 Mass. Ave., Boston 02115. 
Deadline is September 6. You must return this coupon to be listed. No 
phone calls, please. 


Please submit only one coupon per band. Coupon must be completed 
by band member or manager. 


Name of band: 
lf your band was listed in the Summer 1985 Guide to Boston Bands, 
please check here 0 

if you were listed under another name, check here (© 

What other name? 
Type of music (check no more than four): 

QO rock, 0 blues/R&B O jazz 0 oldies 

0 country/C&W/country rock/Southern rock 0 folk, 

0 funk/soul 0 fusion 0 reggae D Latin 0 GB 
0 Dixieland 0) classical 0 Top 40 0 experimental 
C a capella CD bluegrass 0 comedy 0 ethnic 

0 Irish 0 swing C tribute 0 solo Orockabilly 














] other (specify) : 


More detailed description of your music (e.g. techno pop, Crispian St. 
Peters covers, heavy metal, Maori folk, gris-gris, JuJu, cCha-cha, etc.) : 








What percentage of your material is original? 
Who handles your bookings? 


Name: 





Address: 





Zip: 





Phone: 
Is this person in the band? OC yes Ono 


Your name and phone (if different from above) : 











When can you be reached to verify this information? 
C2 mornings 0 afternoons 0 evenings O 


Listings are free. For advertising rates 
and information, call Display Advertising at 536-5390. 














grounds open at 7 p.m.; call 263-7673. 

STEVE LAWRENCE AND EYDIE GORME croon 
at 9 p.m. at South Shore Music Circus, Cohasset. 
Tickets $19.50 and $22.50; call 383-1400. 


SUNDAY/1 
Charlie La Chapelle, and Sherri Phair, leaves 
Braintree station at 11 a.m. for a round-trip 
journey to Cape Cod. Tickets $40; reservations 
required; call 489-1380. 
THE SMOTHERS BROTHERS AND HELEN 
REDDY sing and play at 8 p.m. at South Shore 
Music Circus, Cohasset. Tickets $16.50; call 
383-1400. 
KLEZMER CONSERVATORY BAND play 
klezmer music at 3:30 p.m. in the amphitheater at 
DeCordova Museum, Sandy Pond Rd., Lincoin. 
Tickets $6, children under 12 and the elderly $3; 
call 259-8355. 
PERRY COMO. See listing for Sat. the 31st. 


TUESDAY/3 
SPYRO GYRA piay jazz at 8 p.m. at South Shore 
Music Circus, Cohasset. Tickets $16.50; call 
383-1400 


WEDNESDAY/4 
VIC DAMONE, Artie Shaw and his Orchestra, 
and Rosemary Clooney sing old songs today 
through Fri. at 8 p.m. and Sat. the 7th at 5 and 9 
at South Shore Music Circus, Cohasset. Tickets 
$16.50; call 383-1400 
NORTH COUNTRY and Sherry Ann and the Ail 
Stars piay country music at 8 p.m. at Hatch 
Memorial Shel!, Charies River Esplanade, Bos- 
ton.Free; call 727-5215 
GEORGE THOROGOOD AND THE DELAWARE 
DESTROYERS and Johnny Winter play rock and 
roll at 7:30 p.m. at the Worcester Centrum, 
Worcester. Tickets $12.50 and $11.50; call 
798-8888 


THURSDAY/5 
THE COMMODORES sing Motown music at 8 
p.m. at the Opera House, 539 Washington St., 
Boston. Tickets $18.75; call 426-2786. 
VIC DAMONE. See listing for Wed. the 4th. 


FRIDAY/6 

MAKOTO OZONE plays jazz piano at 8 p.m. at 
the outdoor amphitheater, DeCordova Museum, 
Sandy Pond Ad., Lincoln. Tickets $6, children 
under 12 and the elderly $3; call 259-8355. 
AC/DC and Rising Force play rock and roll at 
7:30 p.m. at Worcester Centrum, Worcester. 
Tickets $13.50 and $12.50; call 798-8888. 
STEVE CAMP AND BAND and Rob Frazier and 
Continued on page 24 
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THE 1983 SUMMER 
OUTDOOR CONGERT 


inkS 











MANNING BOWL 


os 
DO ESERIEMBERES 


GENERAL ADMISSION @ GATES OPEN 3:00 P.M 


PLUS VERY SPECIAL GUESTS coon MO BOTTLES: CANS OR COOLERS ALLOWED. 


RAIN OR SHINE @ H 17.50 ADV. @ TICKETS AVAILABLE AT: 
TICKETRON @ TELETRON 720-3434 @ 


JON BUTCI fE| AXIS LYNN CITY HALL BOX OFFICE @ OUT OF TOWN TICKETS @ 
DOVER NEWS @ BOSTON OPERA HOUSE BOX OFFICE @ 
AND ALL <« 











Sat., Aug. 31 


AXMINSTER /FANS — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

HIGH FUNCTION — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

HAPPY LAND/THE FIRE/BLACK CAT BONE — 
CHET’S LAST CALL, Causeway St., Boston (523-9160) 
ARLENE BENNETT — CHARLIE’S TAP, 280 Green St., 
Central Square, Cambridge (492-9723) 

NEW MODELS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

BIG CITY TWISTERS — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

BALL & PIVOT/CLASS ACTION — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 

FARRENHEIT/THE VEX — JONATHAN SWIFTS 30 
J.F.K. St. Harvard Square (661-9887) 

CON BRIO W/JERRY BERGONZI, BRUCE GERTZ, 
JEFF WILLIAMS, MICK GOODRICK — 1369 JAZZ 
CLUB, 1369 Cambridge St., Inman Sq. (354-8030) 

THE GOOD GUYS/JUDY’S TINY HEAD/BIM SKALA 
BIM — JUMPIN’ JACK FLASH, 88 Queensberry St. Boston 
(536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
THE SPORES — NOSTALGIA, Wollaston Beach Bivd.., 
Quincy (479-8989) 

CLOSED — ON VACATION — PASSIMS, 47 Palmer St., 
Cambridge (492-7679) 

AH-HA! — PATRICK BRADY’S, Corner of Newbury St. & 
Mass. Ave>, Boston 

T.B.A. — THE TAM, 1648 Beacon St., Brookline (277-0982) 
LAMBS BREAD — THE WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7772) 

D.J.’s V.J. WILLEY, BLAST, O, & STRICK — SPIT, 13 
Lansdowne St., Boston (262-2437) 

BRUCE TORFF QUARTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

PROF. HARP. & THE SHOWMAN — ED BURKES, 808 
Huntington Ave. (232-2191) 

MONK PELLI & THE LEGENDS — RENDEZVOUS, 596 
Moody St., Waltham (893-7171) 


RODS & CONES/LIFE ON EARTH/CHILDREN OF 
PARADISE /WORLD AT PLAY — T.T. THE BEARS 
PLACE, 10 Brookline St., Cambridge (492-0082) 

RICK BERLIN-THE MOVIE /PUSH COMES TO 
SHOVE/IRONICS — THE RAT, Comm. Ave., Boston 
JACK SMITH & ROCKABILLY PLANET — HARPERS 
FERRY, 158 Brighton Ave., Allston (254-9743) 
NORTHERN LIGHTS — KINVARA, 34 Harvard Ave., 
Allston (254-9737) 

FIREWORKS — BESTCRUISE, Beacon St. (742-4265) 


Sun., Sept. 1 


CLOSED — CHET’S LAST CALL, Causeway St., Boston 
(523-9160) 

ROCKATHON FOR MDA — BUNRATTY’S, 186 Harvard 
Ave., Allston 254-9804) 

FALCONS — CITYSIDE, Faneuil Hall, Boston (742-7390) 
NEW MAN — JACK'’S, 952 Mass. Ave., Cambridge 
(491-7800) 

BLUES JAM SESSION 4 P.M.-8 P.M. BUNNY SMITH 
EXPERIENCE AT 9 P.M. WITH ARLENE BENNETT — 
1369 JAZZ CLUB, 1369 Cambridge St., Inman Sq. 
(354-8030) 

THE FLIES /LIFEBOAT — JONATHAN SWIFTS 30 J.F.K. 
St. Harvard Square (661-9887) 

PROF. HARP — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-2509) 

SEAN SANDS — KINVARA PUB, 34 Harvard Ave., Alliston 
(254-9739) 

LITTLE FRANKIE & THE PREMIERS — THE TAM, 
1648 Beacon St., Brookline (277-0982) 

GREG DEGUGLIELMO — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

MOVIES — O’BRIEN’S, 3 Harvard Ave., Allston (782-6245) 
THE SPORES — NOSTALGIA, 797 Wolaston Beach Bivd., 
Quincy (479-8989) 

COMEDY — OPEN MIKE NIGHT — STITCHES, 969 
Comm. Ave., Boston (254-3939) 

SORRY / VOLCANO SUN/CHRISTMAS /MOVING 
TARGET — THE RAT, 525 Comm. Ave., Boston (536-2750) 
ARLENE BENNETT & FRIENDS — CHARLIES TAP, 280 
Green St., Central Sq., Cambridge (492-9723) 

D.J. DANCE STYLE — WESTERN FRONT 343 Western 
Ave., Cambridge (492-7772) 


Mon., Sept. 2 


JAM PARTY W/BBQ — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 

SECRETS — CITYSIDE, 262 Faneuil Hall Marketplace, 
Boston (742-7390) 


CELEBRITY JAM FOR JERRY’S KIDS — JACKS, 952 
Mass. Ave., Cambridge 491-7800 

MUSICIANS JAM SESSION W/GROVER MOONEY — 
1369 JAZZ CLUB, 1369 Cambridge St., Cambridge 
(354-8030) 

ZEITGEIST /PUSH COMES TO SHOVE — JONATHAN 
SWIFTS, 30 JFK St., Harvard Square (661-9887) 

MIKE VIOLA ALLIANCE/GOLD WING/ MISS 
UNDERSTOOD — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
MICHAEL WALSH — METRO WORCESTER, 266 
Chandler St. (757-0051) 

POETRY POTPOURRI WITH JACK POWERS — 
CHARLIES TAP, 280 Green St., Cambridge (492-9723) 
FABULOUS ROY /STANLEY MATIS — THE TAM, 1648 
Beacon St., Brookline (277-0982) 

GREG DEGUGLIELMO — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Tues., Sept. 3 - 


DANNY MO & THE EXCITERS — BUNRATTY'S, 186 
Harvard Ave., Alliston (254-9804) 

GROUP 5 — WILLOW JAZZ, 699 Broadway, Somerville 
(623-9874) 

CLOSED — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
TREMENDOUS RICHARD — CITYSIDE, 262 Faneuil 
Hall, Boston (742-7390) 

KATY ROBERTS GROUP W/BILLY HART, JAMES 
GATES, JOHN LOCKWOOD — 1369 JAZZ CLUB, 1369 
Cambridge St., Inman Sq. (354-8030) 

T.B.A. — JONATHAN SWIFTS, 30 J.F.K. St. Harvard 
Square (661-9887) 

BODY POLITICS/PIECE DE RESISITANCE — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 
MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
11TH HOUR AND — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

WORD FOR WORD — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 

T.B.A. — THE RAT, 525 Comm. Ave., Boston (536-2750) 
STUDIO RED TOP JAM — CHARLIES TAP, 280 Green 
St., Central Square, Cambridge 

DAVE DIROCCO — METRO WORCESTER, 266 Chandler 
St., Worcester (757-0051) 

STEVE STRICK — SPIT, 13 Lansdowne, Boston (262-2437) 


Wed., Sept. 4 


THE ZONE/FOREVER 19 — BUNRATTY’S 186 Harvard 
Ave., Allston (254-9804) 

NORTH SHORE ACAPPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 
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CIGARETTES 








9 mg. “tar”, 0.8 mg. nicotine av, 
per cigarette by FTC method. 


CAMEL 


It’s awhole 








Warning: The Surgeon General Has Determined 
That Cigarette Smoking !s Dangerous to Your Health. 
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THE FLIES/THE OYSTERS — CHET’S LAST CALL, 
Causeway St., Boston, 523-9160 

BEGINNERS ONLY /FEAR OF FAILURE/CATHARSIS 
— JACKS, 952 Mass. Ave., Cambridge (491-7800) 
ROMBA STROMBA — 1369 JAZZ CLUB, 1369 Cambridge 
St., Inman Sq. (354-8030) ‘ 

AL HALLIDAY & THE HURRICANES — JONATHAN 
SWIFTS, 30 J.F.K. St. Harvard Square (661-9887) 
SLIGHT OF HAND/DECEMBER SONS/EVEN STEVEN 
— JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) ‘ 

BOYS — NOSTALGIA, 797 Wollaston Beach Blvd., Quincy 
(497-8989) 

TOM GLADSTONE — O’BRIENS, 3 Harvard Ave., Allston 
(782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
SWEENEY MEANEY NIGHT — STITCHES, 969 Comm. 
Ave., Boston (254-2054) 

MEN & VOLTS — THE TAM, 1648 Beacon St., Brookline 
(275-0982) 

T.B.A. — WESTERN FRONT, 342 Western Ave., 
Cambridge, (492-7772) 

FRINGE — WILLOW JAZZ, 699 Broadway, Somerville 
(623-9874) 

LOWELL DAVIDSON TRIO — CHARLIES TAP,.280 
Green St., Cambridge (492-9723) 

T.B.A. — RENDEZVOUS, 596 Moody St., Waltham 
(893-7171) 

7.B.A. — BESTCRUISE, 742-4265 

3 COLORS — T.T. THE BEARS, 10 Brookline St., 
Cambridge (492-0082) 


Thurs., Sept. 5 


I-WITNESS/MAX THORN/COLOR DESIGN — 
BUNRATTY'’S, 186 Harvard Ave., Allston (254-9804) 
T.B.A. — CITYSIDE, Faneuil Hall, Boston (742-7390) 
AH-HA! — PATRICK BRADY'S, Corner of Newbury & 
Mass. Ave., Boston 

EXPANDING BRAIN /VIVISECT — CHET’S LAST 
CALL, Causeway St., Boston (523-9160) 

THE FOOLS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

LIFEBOAT / THROWING MUSES/THE STINGERS — 
JACKS, 952 Mass. Ave., Cambridge (491-7800) 

ALEX CHILTON/DR. BLACK COMBO/VASCO DA 
GAMA — JUMPIN’ JACK FLASH, 88 Queensberry St., 
Boston (536-4800) 

DEL FUEGOS — JONATHAN SWIFTS, Harvard Sq., 
(661-9887) 

CHILDHOOD /MOULIN ROUGE/SKELETONES — T.T 
THE BEARS, 10 Brookline St., Cambridge (492-0082) 


CAPT. WENDALL — METRO, 15 Lansdowne, Boston 
(262-2424) 

BRADLEY J. — SPIT, 13 Lansdowne, Boston 
(262-2437) —_ 
HOSH — METRO WORCESTER, 266 Chandler St. 


(757-0051) 

TRAILERS — GREAT SCOTTS, 1222 Comm. Ave., Allston 
(566-9014) 

SILAS JR. & HOT RIBS — 1369 JAZZ CLUB, 1369 
Camb. St., Cambridge 

CHUCK & HELEN — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
MOON FIRE — RENDEZVOUS, 396 Moody St., Waltham 
(893-7171) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm 
Ave., Boston (254-2054) F 

T.B.A. — SPIT, 13 Lansdowne Sy., Boston (262-2437) 
AFRIKAN ROOTS — WESTERN FRONT, 343 Western 
Ave., Cambridge (492-7679) 

JEANNE FRENCH & THE HOT WIRE BAND — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

TIM RAY TRIO — WILLOW JAZZ CLUB, 699 Broadway, 
Somerville (623-9874) 

PROF. HARP & THE SHOWMAN — ED BURKES, 808 
Huntington Ave. (232-2191) 

SLEEPY LA BEEF — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) 

FUTURE PAST — NOSTALGIA, 797 Wollaston Beach 
Blvd., Quincy (479-8989) 

TONGUE — CHARLIES TAP, 280 Green St., Cambridge 
(492-9723) 

THE STOMPERS — BESTCRUISE, Beacon St. (742-4265) 


Fri., Sept. 6 


BEAT SURRENDER — BUNRATTY’S, 186 Harvard Ave., 
Allston (254-9804) 

PAUL RISHELL BAND — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

VANESSA EVON — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

MASIC & THE REGGAE STARS — WESTERN FRONT, 
Western Ave., Cambridge (492-7772) 

THE PRIME RIB BAND — ED BURKE'S, 808 Huntington 
Ave., Boston (232-2191) 

SYD SMART QUARTE/RAFE MALIK — CHARLIE’S 
TAP, 280 Green St., Cambridge (492-9723) 

CHUCK & HELEN 3 p.m.-7 p.m. — CITYSIDE, 262 
Faneuil Hall Marketplace, Boston (742-7390) 








LIGHT 


new world. 





















































THE BRISTOLS — CHET’S LAST CALL, Causeway St., 
Boston (523-9160) 

SALLY & THE SOPHISTICATZ — GREAT SCOTT, 1222 
Comm. Ave., Boston (566-9014) 

THE LIMIT — NOSTALGIA, 797 Wollaston Beach Bivd., 
Quincy (479-8989) 

THE FRONT ROW BAND — PAT BRADYS, Newbury 
Street at the corner of Mass Ave., Boston 

BALL & PIVOT — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

T.B.A. — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
BOBBY WATSON QUARTET W/CURTIS LUNDY, 
KENNY WASHINGTON, JOHN HICKS — 1369 JAZZ 
CLUB, 1369 Cambridge, St., Inman Sq. (354-8030) 

THE WHITEWALLS — JONATHAN SWIFTS, 30 J.F.K 
St., Harvard Square (661-9887) 

TOM KEEGAN BAND — TAM, 1648 Beacon St., Brookline 
(277-0982) 

ADVENTURE SET/LIZZIE BORDEN & THE 
AXES/METTA — JUMPIN’ JACK FLASH, 88 Queensberry 
St., Boston (536-2509) 

FICTION BROS. BAND — KINVARA PUB. 34 Harvard 
Ave., Allston (254-9737) 

DAVID PYKOSZ — O'BRIEN’S PUB, 3 Harvard Ave., 
Allston (782-6245) 

TURBINES /CONDO PYGMIES — TT THE BEARS, 10 
Brookline St., Cambridge (492-0082) 

HOSH — METRO, 15 Lansdowne, Boston (262-2424) 
TONY V — SPIT, 13 Lansdowne, Boston (262-2437) 
CAPT. WENDALL — METRO WORCESTER, 266 
Chandler St. (757-0051) 

NANCI GRIFFITH PLUS FRANK CHRISTIAN — 
PASSIM, 47 Palmer St., Harvard Sq. (492-7679) 

T.B.A. — THE RAT, 528 Comm. Ave., Boston (536-2750) 
SLEEPY LA BEEF — HARPERS FERRY, 158 Brighton 
Ave., Allston (254-9743) 

DJ’S BLAST, O, STRICK, V. WILLEY & J. — SPIT. 13 
Lansdown St., Boston (262-2437) 

THE LENNY CLARKE SHOW — STITCHES, 969 Comm 
Ave., Boston (254-2054) 
FAT CITY — BEST CRUISE, Beacon St. (742-4265) 
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952 Mass. Ave., Camb 
491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 





BALL AND 
PIVOT 
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Bunratty 3 


Sat., Aug. 31 


AXMINSTER Tues 


plus DANNY fe) AND 
THE EXCITERS 


FANS 


Ss Sant 1 
un., Sept 


ROCKATHO 
FOR 
MUSCULAR 
DYSTROPHY 
12 BANDS 
2PMTO2 AM 


Mon., Sept. z 


JAM PARTY 
BBQ 


Boston’s Best Live Rock & Roll — 


|-WITNESS 
MAX THORN 
ove COLOR DESIGN 


186 HARVARD AVE&., ALLSTON 


254-9804 


Sept. 3 BEAT 
SURRENDER 
LYNN LAPRAD 


CHILDHOOD 


GARY SHANE 
AND THE 
DETOUR 
or BODY POLITICS 
THE WRECKING 
CREW 
THE PUMPS 


Seven Nights A Night Til 2 AM 








ae 3% Holiday In 
New Exit 4 off Rt. 3 
follow to FAA Center, 
603-880-1551 te tenn 














34 Harvard Ave., Allston, MA 
254-9737 
— Free in Rear — 


















CLASS ACTION 





Holiday Eve Party 
Open til 2 a.m. 
Featuring 


PIECE DE 
RESISTENCE 


Mon., Sept. 2 L) 
Jack B-Jammin for K 
Jerry’s Kids 
! Big Celebrity Jam 
Featuring Members 
{ of RICK BERLIN- 
THE MOVIE, NEW 
. MAN, JON “s 
‘ BUTCHER AXIS, ; 
BALL AND PIVOT, 
AXMINSTER, DOWN 
AVENUE, LIZZY 
BORDEN & THE 
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Sat., Aug. 31 
Welcome Back Students 
Rock-Ska Dance Party 
featuring the South's hottest Ska from 
Richmond VA. . . (Drumroll please . . .) 
THE GOOD GUYS 
with special guests 
JUDY’S TINY HEAD 
and the awesome reunion of 
Bim Skala Bim 





Sun., Sept. 1 
Blues at the Flash featuring 
Professor Harp and his band 
Free admission with this ad plus a free hot dog 





Mon., Sept. 2 
Mike Viola Alliance 
Gold Wing « Miss Understood 





Tues., Sept. 3 
From Tucson Arizona 
Enigma Recording Artist 
NAKED PREY 
with special guests 
The Five 











urs., t. 5 
Celebrate September with Le 
ALEX CHILTON a: 
with special guests 
Dr. Black’s Combo 
and 
Vasco Da Gama 
Fri., t. 6 
Double Header 
1985 BCN Rumble Runners Up 
ADVENTURE SET 
LIZZIE BORDEN AND THE 
AXES 
with guest 








, ~ gt of Hand , 
December Sons - Even Steven 





Meta Terra 
at., Sept. 7 


Another night of relentiess rock 'n' roll 


BLACK JACKS 


PRIME MOVERS 
lus 
Young Guns 
Coming Attractions 
OBA. 20... 2 000 cece cccceses cosecs Dog 
OO. BS oc vcccticsviaasstoces Sonic Youth 
Ot. 27. cceccocissscadeseces Green on Red 


jumbo’s 


ENTERTAINMENT 
COMPLEX 


1BKX 
Broadway 
Somerville, 


MA 02144 


(617) 
623-8177 











AXES, THE DRIVE, 
ADVENTURE SET, 
and others plus very 
special guest. 

All proceeds go to 
Muscular Dystrophy 





















Tues., Sept. 3 
Closed For 


Renovation 
[ BEGINNERS | 
2 plus 
wl 
‘ 
4 
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ONLY 
FEAR OF 
FAILURE 


CATHARSIS 


Thurs., Sept. 5 





LIFEBOAT 


plus 


THROWING 
MUSES 


plus 


THE 
STINGERS 


Fri., Sept. 6 


DRESNIAK ; 
PHOTO 
PRESENT 
TENSE 


Sat., Sept. 7 


FARRENHEIT 


ean i he 0 Oe ee 


Va Ve Y, 





whe 
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yy, 
YY 
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Continued from page 20 

Rick Cua play Christian rock and roll at 8 p.m. at 
Brockton High School, Brockton. Tickets $11 
and $10, $8 in advance; call 354-2369. 
JONATHAN KEEZING presents Eclectic Pieces 
for guitar and synthesizer at 8 p.m. at Mobius, 
354 Congress St., Boston. Tickets $5; call 
542-7416. 

VIC DAMONE. See listing for Wed. the 4th. 


SATURDAY/7 
ERIC BOGLE and John Munro play folk music at 
8 p.m. at Sanders Theatre, Quincy and Kirkland 
Sts., Boston. Tickets $7.50 in advance, $8.50 at 
the door; call 547-5704. 
BANJO AND FIDDLERS CONTEST begins at 
noon at the Market Mills Summer Stage, Market 
St., Lowell. No entry fee or admission charge; call 
459-1000. 
VIC DAMONE. See listing for Wed. the 4th. 


SUNDAY/8 
VIC DAMONE. See listing for Wed. the 4th. 





OTICES 











MISCELLANEOUS 


ACTION FOR BOSTON COMMUNITY DE- 
VELOPMENT offers free career counseling for 
AFDC welfare recipients; call 357-4471. Also, a 
chef training program; call for details. 
AMNESTY INTERNATIONAL holds meetings the 
first Monday of each month at 8 p.m. at St. 
John’s Episcopal Church, Revere St., Jamaica 
Plain; call 522-5179. 

ASIAN AMERICAN RESOURCE WORKSHOP 
(426-5313), 27 Beach St., 3rd floor, Boston. Open 
Sat. for the expression of the Asian American 
experience through art, culture, and history. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) offers cooperative 
buying of fuel oil at a discount. One-time fee $15; 
call 266-7 100 for details. 

BELLE ISLE MARSH photo competition is open 
to all amateur photographers; deadline Jan. 31, 
1986. Write Photo Competition, Box 42, 265 
Bryant St., Malden 02148 or call 324-2434. 





BOSTON-FENWAY’S NEIGHBORHOOD RE- 


SPONSIVE POLICING PROGRAM meets weekly 
with police who patrol the neighborhood. Free; 
call 247-4457 for meeting times and locations. 

BOSTON FOOD CO-OP (787-1416), 449 Cam- 
bridge St., Union Sq., Allston, is a not-for-profit 
full-line food store owned and operated by its 
members; call for info, Tues.-Sun. 9:30 a.m.-4:30 


p.m. 
CAMBRIDGE FOOD CO-OP, a community food 
market, offers orientation meetings every Tues. 
at 6:30 p.m. at 580 Mass. Ave., Central Sq., 
Cambridge. Call 661-1581 for details. 
CAMBRIDGE POETS meet Tues., 8-10 p.m. at 51 
Walker St., Cambridge, for mutual help and 
criticism. Bring 10 copies of a poem and $2.25; 
call 547-2272. 3 é 

CARD DESIGNERS’ NETWORK meets third 
Thurs. of each month, 6:30-9:30 p.m. at the 
YWCA, 7 Temple St., Cambridge. to share ideas, 
contacts, information on operating our own 
greeting-card companies. Admission $1.50; call 
484-1622 

CENTRAL SQ. WRITERS GROUP meets 
Tuesdays at 7:30 p.m. at Central Sq. Branch 
Library, 45 Pearl St., Cambridge. Free; call 
498-9081 

DEAF-BLIND CONTACT CENTER (770-0262, 
TTY, or 770-0278, voice), 299 Newport Ave., 
room 5, Wollaston, is open Tues. and Thurs., 10 
a.m.-3 p.m. to assist the deaf-blind community 
and their families. 

ECUMENICAL SOCIAL ACTION COMMITTEE 
offers educational and employment counseling 
and job placement assistance to youths 16-21 of 
Jamaica Plain, Mission Hill, and Egleston Sq. 
areas. Call 522-3600 

EDGAR CAYCE study groups meet weekly 
throughout New England; call 497-0819 
ELDERS’ BUS, a service of Back Bay Aging 
Concerns Committee, provides free door-to- 
door transportation to more than 40 destinations 
in the South End, Fenway, Back Bay, and 
downtown neighborhoods. Call 266-2257 
EMPLOYMENT NETWORKING WORKSHOP 
AND SUPPORT GROUP for men and women job 
seekers; call 232-6048 for information and fees 
FARMERS’ MARKETS are open Tues. at Curtis 
Hall, 20 South St., Jamaica Plain (call 522-1259). 
Wed. from 2 to 6 p.m. at Brighton Congregational 
Church, and Sat. from 9 a.m. to 1 p.m. at Bank of 
Boston parking lot, Chestnut Hill Ave., Brighton 
(call 727-3029) 

FRENCH CONVERSATION GROUP every Tues 
from noon to 2 p.m. at the Alliance Francaise, 
118 Milk St., 482-4170. Free; bring lunch 
INDEPENDENT HOUSE (369-1352) offers a 
social club for learning-disabied aduits 18-26, 
Thurs. at 7:30 p.m. at the Brookline-Brighton- 
Newton Jewish Community Center. For more 
information write to Springboard Inc., 1342 W. 
Concord Ave., West Concord 01742. 
INFORMATION CENTER FOR INDIVIDUALS 
WITH DISABILITIES (727-5540, Voice, or 
727-5236, TTY), 20 Park Plaza, room 330, 
Boston 

LAND’S SAKE GARDENS, Wellesley, Newton, 
and School Sts., Weston, is open for: picking 
floral and herbal bouquets from 9 a.m. to 6 p.m 
daily until Oct. 1 

MASS. STATE CITIZENS PARTY seeks those 
interested in building a down-home, progressive 
political party to provide a real alternative to the 
Democrats and Republicans. Cali 547-3510 or 
776-2318 

MENTAL PATIENTS LIBERATION FRONT 
meets Wednesdays at 6:30 p.m. at Boston City 
Hall, 5th-floor hearing room. Call 268-8438 for 
details 

MASSACHUSETTS CHAPTER, NATIONAL AS- 
SOCIATION OF SOCIAL WORKERS has free 
referral service; call 720-2828 

MUSEUMS WITHOUT WALLS, sponsored by the 
Worcester Art Museum, accepting commission 
applications until Nov. 15; call 756-1921 
MUSICIANS NETWORK — a network of reai 








people making music in their own homes. Write 
Dark Carpet, PO Box 741, Groton 01450 for 
more information. 

MINUTEMEN TOASTMASTERS CLUB meets 
1st and 3rd Thurs. of each month at 7:30 p.m. at 
American Legion Post #156, 215 Waverly Oaks 
Road, Waltham. Visitors welcome. Call 893-7652 
or 893-4655. 

NASHOBA VALLEY WINERY (779-5521), 100 
Wattaquadoc Hill Rd., Bolton, offers free wine 
tastings, picnic grounds, duck pond, and seif- 
guided orchard tours daily 11 a.m. to 6 p.m. and 
guided winery tours Fri.-Sun. 11 a.m. to 6 p.m. 

NEIGHBORHOOD RESPONSIVE POLICING 
PROGRAM discusses public safety and crime 
prevention in various Boston neighborhoods; cail 
247-4457. 

NEWTON FREE LIBRARY’s Outreach Program 
(552-7145) offers books, magazines, records, 
and silent films to the housebound. 


Call 269-5068 or 893-1154 or write to 100 Glen 
St., South Natick 01760. 

PEOPLE UNITED FOR PEACE (PUP) network is 
a computerized bulletin board and database that 
receives and sends out information; call 
232-0920 (computer) or 232-6833 or -2653 
(voice). 

PLYMOUTH COUNTY DEVELOPMENT COUN- 
CiL has published a map and guide, “South of 
Boston.” Free; cali 826-3136. 

PROJECT HIRE helps people over 55 find full- 
and part-time work; call 275-8910, ext. 298. 
SMALL-BUSINESS PEOPLE can receive 


SMALL-BUSINESS TAXATION is explained by 
the internal Revenue Service, the 3rd Fri. of each 
month at the JFK Bidg., Govt. Center, Boston. 
Free; call 800-424-1040 for reservations. 

SOIL TEST costing $5 is available from UMass. 
Cooperative Extension Service; call 891-0650. 
TRANSCENDENTAL MEDITATION — free in- 
troductory lectures offered regularly at 33 
Garden St., Camb. Call 876-4581. _ 

TRIDENT BOOKSELLERS AND CAFE is seeking 
submissions for its Sunday-afternoon poetry 
reading series; call 522-5276. 


RECREATION 


BEANTOWN WOMEIS RUGBY CLUB invites af 








BOSTON BARBERSHOP CHORUS meets Wed. 
at 8 p.m. in the Recreation Bidg. of the Middlesex 
County Hospital, 775 Trapelo Rd., Waltham. Call 
729-0570. 

BOSTON BEANSTALK TALL CLUB, for women 
5-10 and men 6-2 and taller, has social hours in 


BOSTON BY FOOT (367-2345), 77 N. Washing- 
ton St., Boston, offers walking tours Tuesdays 
through Sundays. 

BOSTON BY SAIL (742-3313), Lewis Wharf, 
Boston, offers hour-long sailboat rides around 
Boston Harbor ($20, children $10) until Oct. 1 
and 


charters. 
BOSTON CAMERA CLUB meets Mondays at 


boat rentals, and lessons. 

BOSTON FIELD HOCKEY ASSN., P.O. Box 
1657, Cambridge 02238, welcomes any inter- 
ested player for club and assn. play during the 
fall. 

BOSTON LESBIAN AND GAY BAND holds 
rehearsals on Tues.; call 367-3298 or 875-4194. 
BOSTON SKi & SPORTS CLUB plays indoor 
volleyball every Wed. night from 7 to 10 p.m. at 
West Newton Club Armory, 1337 Washington St., 
West Newton. Admission $5; call 734-6726. 
+ aaa teal 


BRIDGE — every Thursday 7-10 p.m. at New- 
tonville Branch Library, 345.Wainut St., New- 
tonville. Free; call 552-7 162. 

BROOKLINE MUSIC SCHOOL’S COMMUNITY 
CHORUS (277-4593) rehearses Wednesdays at 
7:45 p.m. at United Parish Church, 210 Harvard 
St. No auditions; eight rehearsals, $25; call 
277-4593. 

CAMBRIDGE FAMILY Y (876-3860), 820 Mass. 
Ave., Cambridge, offers swimming instruction 
and a fencing club. Cail for details. 

CAMELOT SINGLE PROFESSIONALS hosts 
round-robin mixed doubles; call 284-4159. 
CANOEING with the Charies River Canoe Serv- 
ice, 2401 Comm. Ave., Auburndale, offers canoe 
instructions, rentais, and trips. Call 965-5110 for 
information and fees. 

CHESS CLUB for boys and girls 6-16 meets at 
the Maiden Y Youth Dept., 3rd floor, 83 Pleasant 
St., Maiden Sq. Cost $15; call 964-1428 
COMMUNITY BOATING INC. (523-1038), 21 
Embankment Rd. (on the Esplanade between the 
Hatch Shelli and Longfeliow Bridge), Boston, 
offers sailing Mon.-Fri. 1 p.m.-sunset, Sat. and 
Sun. 9 a.m.-sunset, and various membership 


fates 

CREATIVE MIDDLERS NETWORK for business 
and professional men and women 45-62; call 
492-1459 or 924-2109 

DICK SYATT'’S HOTLINE PARTY — every 
Friday, 8:30 p.m.-1 a.m. at the Palace, Rte. 99, 
Saugus. Mention “Hotline” for free admission; 
call 233-7400 for more information. For single or 
married adults of all ages 

DREAM FRIDAY (661-6615), open dream-shar- 
ing group every Fri., 7:30-9:30 p.m. at the Center 
for Creative Dream Exploration, 18 Amory St., 
Cambridge. Donation $2 

DUPLICATE BRIDGE at the Cavendish Ciub, 
Longwood Towers, 20 Chapel St., Brookline, 
Mon.-Thurs. at 11 a.m. and Mon., Wed., Fri., and 
Sat. at 8 p.m. Admission $3.50; call 734-2230. 
EVERETT COMMUNITY CHORUS rehearses 
Wednesdays at 8 p.m. at 48 East Eim St., Everett; 
Call 389-8950, 387-5723, or 389-9575. 

FALCON FIELD ARCHERY CLUB meets month- 
ly. Equipment supplied where needed. Cail 
335-7794. 

FENCING at the Academy of Fencing, 125 
Wainut St., Watertown (926-3450), every Tues. 
and Thurs., 7-10 p.m. 

“FITNESS 45,” drop-in exercise program at the 
Cambridge YWCA; Mon. and Wed., 5:30-6:15 
Continued on page 26 



























Concert Series 
Sept. 12 
THE MPERS 
Opening with Side Shot 


Doors at 7:00 p.m. 
15 ¥ckool H Macbicheod Wak 





639-0100 
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Thurs., Sept. 5th 
PROF. HARP & 


| __ THE SHOWMAN _| 


Fri., Sept. 6th 
SALLY & 
ATZ 
Thurs., .' 
DONNY MAZZA & 
| _JUMPSTARTS | 


808 Huntington Ave., Boston 566-9267 
(nr. Brookline Village) 














Sat., Aug. 31 
RODS & CONES 
LIFE ON EARTH 

CHILDREN 

OF PARADISE 
WORLD AT PLAY 
Wed., Sept 4 


3 COLORS 
Thurs., Sept. 5 
CHILDHOOD 

MOULIN ROUGE 
SKELETONES 








- 





ALLSTON BEAT 


O2Z—-ZrHACrO MOraz—-< 
<zIrmeme mMEc+aHwvO0 





202A 


Fri., Sept. 6 
TURBINES 
CONDO PYGMIES 


1 DORLa ey. 
DOGMATICS 
with 
MISSION 
IMPOSSIBLE 


10 BROOKLINE ST. 

CAMBRIDGE 

CENTRAL SQ. 
492-0082 




































































Across from the Boston Garden 
Over the Penalty Box Lounge 
Causeway St., North Station 











THE FINAL, 






Sat., Aug. 31 
Closed — Private Party 





Wed., Sept 4 

Heard 

Positive Effect 

Big House 

St. Vincent 

Thurs., Sept. 5 
Altered Straight 
The Fables - Jet Set 
Science Fiction 























Sat., 8/31 
RICK BERLIN — THE 
pen til MOVIE 
sore: Aug. 3 - with FINGERPAINTS 
oyage 
THE HAPPY LAND —- 4 me irons 
with THE FIVE and 
BLACK CAT BONE et 
Sun., Sept. 1 The Final Boston Appearance 
CLOSED, PRIVATE PARTY SORRY 
mea asia 
THE FLIES - THE OYSTERS = —s 
Thurs., Sept. 5 Pa<-y Sou rts 
EXPANDO SRAM RONNY BROCKTON 
Fri., Sept. 6 Wed., 9/4 
an BRISTOLS More than a band from Athens, an 
LASSIC RUINS actual even 
Set. Sept.7 THE KILKENNY CATS 
THE END with THE NAVARROS 
THe NATIONALS = a were 
BATTERY BRIDGE cee ~~ al 
“ak 8 and PERFECT EDGE 


Fri., 9/6 
More than a Friday Night 
an actual event 
PUSH PUSH 
with DUB 7 
pilus THE ABASHED 
and, from New York 


ANTOINETTES 




















Sat., 9/7 
More tnan another Lyres gig, an 
actual event 


THE LYRES 





with UNDERACHIEVERS 
pDius from New York 


THE DANCING HOODS 





Sun., 9/8 
Alternative Tentacles recording artists 
f- . 
is D.O.A. 
ais 
’ N = 
be wilh awesome guests 
GANG GREEN 


and from Calit, FRIGHT WIG 











Now Function Room Available — 
with D.J. Booth and Full PA. & 
Lights. Cail for details 





1 NEW CHARDON STREET 
GOVERNMENT CENTER 











Fri., Sept. 6 
Congo Cruise om ae, 
Ped-Xing 9/6 Marshalls 
Visions 9/7 Piranha Brothers 
whe . Sept. 7 Actual Events 
he Tears Deed Milkmen 9/12 
6B's/Fiies 9/13 
Actor « Kashmir Outlets 9/14 
Lewy Show oa 









(UNDER FINAL) « 723-8089 














Eb, Conn; 


e“rENMOR “: 44-8509 
~ ome 



































we Marsialt & THECLUE 
THE ACCIDENTS 










PETER DAYTON 


JUDY’ S TINY HEAD 
__COLOR DESIGN 
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NU MUSIK REVUE 
SCHUYLER HEINKEL + X-BRADLEY 
LAZARUS - EXCESS 





vane CHANNEL SPOTLIGHT 
——~ THE DIFFERENCE - ANTHEM 
OUYSSEt* ue teeeers MOTIVE 


W301 BEAT. bys 


“WELCOME BACK TO BOSTON PARTY” 
ME NN A GoerT 2s 






































































DVENTURE 9&1 
HEARTS ON FIRE 


BLIND LEMON PLEDGE & 
THE SEEING EYE DOGS 


A 
TOKAI 
STRATOCASTER 


GUITAR 
COURTESY OF 
R/S/F MUSIC 


CAMILLO BRILLO 


The Neighborhoods 


510] 8-8. mere), | -) 
P.G. 13 
SDAY « SEPTEMBER 12° $7.50 DOORS 6:00 PM 


BANDS OF BOSTON FOR THE 
CHILDREN OF ETHIOPIA 


RED ROCKERS, DOGMATICS, WILLIE ALEXANDER, 
SCRUFFY THE CAT, RODS & CONES, BLACKJACKES, 
3-COLORS, DUB 7, THE TURBINES, THE 
NEIGHBORHOODS, CAPTURE THE FLAG 


SATURDAY * SEPTEMBER 14+ $5.50 
FOR 2 SHOWS 6:30 PM — 18 YRS. PLUS 


THE FOOLS: 


H SPECIAL Gi 


THE HEARTBEATS. 


P| 


H SPECIAL G 


eM 


GIRLS’ NIGHT OUT 

BAT CAVE NIGHT 

JON BUTCHER Axis 

FACE TO FACE 

OTIS DAY & THE KNIGHTS 
THE STOMPERS 

JIMMY RILEY & THE WAILERS 
alelelelelemeriel ith. 

JERRY LEE LEWIS 
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Sat. Aug. 31 


DAN DOLL DEMOLITION 
Tix $5 


Wed., Sept.4 THE BAYOU BOYS 
Tix $5 








% Fri.-Sat., Sept.6-7 THE PENCILS 
Tix $5 


te Every Friday & Saturday Night 


Our Sundance Cruises 

Tix only $5—9:30PM- 12:30AM 
A different band each week 
(603) 431-5500 
Portsmouth New Hampshire 


Only 1 Hour 
from Boston 
VIKING CRUISES | ™ 
Viking Dock. Market St 











[BAND IN BOSTON? 


CALL 536-5390 

















Ge 


NIGHT CLUB 
OR US) 


WIDESCREENS « VCR'S* CAMERAS. 
INSTALLATIONS « DESIGN * RENTALS 


617-542-9250 Boston 
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p.m. at 7 Temple St., Sq., Cambridge. 
Admission $3; call 49 . 

GAME NIGHT at Blacksmith House, 56 Brattle 
St., Cambridge, every Wdd., 7:30-10 p.m. Scrab- 
ble, chess, bridge, etc. Auimission 50¢. 

GO — learn it and play it!at the Mass. Go Assn., 
94 School St., Sq., Cambridge, 
547-9453. | 

JEWISH YOUNG PROFESSIONAL SKI & 
SPORTS CLUB is for ages 22-35. Write PO Box 
228A, Burlington 01803. ; 

KUNG FU — at the Salem YMCA Wah Lum Kung 
Fu Club, 1 Sewail St., a. Classes 
Wed., Fri., and Sat., 6-9 g.m. 

LOVELL’S AND PEDDOCKS ISLANDS are open 
to Sept. 2 for camping with a permit, guided 
tours, picnicking, and at Lovell's. Cail 
727-5250 for Lovell’s, 524-1184 for Peddocks. 
MASS. MARTIAL ARTS) STUDENTS 
publishes a newletter; call 933-5238. 

NEWTON FREE LIBRARY CAMERA CLUB wel- 
comes new members, beginners and experts, for 
workshops, slide ions, speakers, and 
field trips. Call 552-7 163 or 484-1622. 

THE PERSIAN SLIPPERS, a Sherlock Holmes 
club, meets for dinner; call 731-1612. 

RX-7 CLUB OF NEW ENGLAND is for owners of 
Mazda RX-7s; call 787-1578. 

RUNNERS TRAINING FOR MARATHONS are 
invited to meet Sundays at 9 a.m. at the MDC 
Running Center at the Lee Pool, along the 
Charles River, for a group run of 15 to 22 miles. 
Call 523-9746 for details. 

SALEM MARITIME NATIONAL HISTORIC SITE 
open daily, weather permitting; tours available on 
weekends. 

SCRABBLE CLUB meets each Mon. at 6:30 p.m. 
at the Jackson-Mann Community School, 500 
Cambridge St., Alliston. Prizes, refreshments. 
Admission $1.50. 
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!RY OUR AMERICAN 
REGIONAL AND 
CONTINENTAL 

60.0) Cie 


Lunch Mon.-Fri., 11:30-3:00 pm 
Dinner Sun.-Fri., 5:30-9:00 pm 
Saturday, 1:00-8:30 pm 
Sun. Brunch 11:00-4:00 pm 

Sun., Sept. | 


LITTLE 
FRANKIE & 
THE PREMIERS 

Mon., Set 
FABUL OU S 
ROYS 
STANLEY 
MATIS 


Tues., Sept. 3 
11TH HOUR 
RECORD 
RELEASE PARTY 


{ 


NONE AO) BR 
Phurs, Senor § 
JEANNE 
FRENCH 

& THE HOT 

WIRE BAND 

Fri., Sept. ¢ 
TOM KEEGAN 
BAND 


From D 
THE 
BUZZTONES 
THE PFISTER 
SISTERS 
1648 Beacon St.. 
Brookline » 277-0982 








At Campus, 21 Brookline St. 





‘The best art bar”’ 


‘Newer than New Wave hotspot”’ 


BOSTON MAGAZINE 


BOSTON HERALD 


““Oozes Hipness”’ 
BOSTON GLOBE 


Cambridge, MA 864-0400 











THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Thurs., Sept. 19 
ROSALIE SORRELS 





Sat., Aug. 31 thru Wed., Sept. 4 
CLOSED FOR VACATION 





Fri., Sept. 6-Sun., Sept. 8 


Fri., Sept. 20 thru Sun., Sept. 22 
SCHOONER FARE 





NANCI GRIFFITH pilus 
FRANK CHRISTIAN 





Thurs., Sept. 26 
PRESTON REED 





Thurs., Sept. 12 
CASSELBERRY — DUPREE 





Fri., Sept. 13 thru Sun., Sept. 15 
CIND 


Fri., Sept. 27 thru Sun., Sept. 29 
GUY VAN DUSER and BILLY NOVICK 
plus SHAWN COLVIN 





plus 





Wed., Sept. 18 
GUY CARAWAN 


See SUZANNE VEGA pius 
PATTY LARKIN in concert at 
Berklee Performance Center 

Sat., September 28 








Listen to Live at Passim Every S 





unday 3-5 p.m. on WERS 88.9 FM 








Who do you have 
a crush on? 


you have a crush on to: 


and you could win tickets, 
albums, and a case of 


Ciush 


Keep listening for more details. 








WFNX presents 
ORCHESTRAL MANOEUVRES IN THE DARK 
Sept. 12th at the Orpheum. 


Mail us us a postcard with your name, address, phone number and who 
CRUSH, c/o WFNX 25 Exchange St., Lynn, MA 01901 








(O/-T*WENX 


ROCK THE BOAT RAD/O 











SINGLES WITH ADVANCED DEGREES IN 
PROFESSIONAL, ACADEMIC, OR RESEARCH 
CAREERS holds parties 6+8 p.m. every Fri. at the 
6-Love Restaurant Lounge, Charles River Park 
Tennis Club, 35 Lomasney Way, Boston. Ad- 
mission $6; call 367-0810 or 742-8922. 
SKATING CLUB OF BOSTON offers speed 
skating, Sundays, 8:15-9:15 p.m. at 1240 Sol- 
diers Field Rd., Brighton; Admission $3.50; call 
961-1092. 

SOCIETY FOR THE PRESERVATION AND EN- 
COURAGEMENT OF BARBER SHOP QUARTET 
SINGING IN AMERICA INC. invites all men who 
like to sing and can carry a tune to its singing 
meetings, Wed. at 8 p.m. at Middlesex County 
Hospital, Recreation Hall, 775. Trapelo Rd., 
Waltham. Call 861-8106 or 926-3849. 
SWIMMING PROGRAM for families at the 
Central: Branch YMCA, 316 Huntington Ave., 
Boston (536-7800, ext. 147), Tues. and Fri., 6:30 
p.m. Members and non-members invited. 
SWIMMING PROGRAM for the disabled 
Saturdays, 11:30 a.m.-1 p.m. at the Northeastern 
University Cabot Center pool, 360 Huntington 
Ave., corner of Forsyth St., Boston. Free; call 
482-3380. i 

TAl CHi — the Gin Soon Tai Chi Club 
(542-4442), 324 Tremont Ave., Boston. 

TUFTS UNIV. SYMPHONIC BAND invites 
trumpets, trombones, and percussionists, with or 
without Tufts affiliation, to rehearse 4-6 p.m. 
Tues. and Thurs, Call 626-6080, ext. 3564 for 
information, 

WHALE WATCHES are ottered Sat. to mid- 
October by A.C. Cruise Line (426-8419), Sat. and 
Sun. to Oct. by Boston Harbor Cruises 
(227-4320), Sat. and Sun. to Nov. by Constitution 
Whale Watch (241-8550), Sat. and Sun. through 
Oct. 19 by Greenpeace (868-8422), Mon.-Fri. to 
Oct. 13 by New England Aquarium (973-5277), all 
of Boston; daily to Oct. 31 by Cape Ann Whale 
Watch (283-5110), daily to Oct. by Captain Bill's 
Whale Watching (283-6995), Tues.-Thurs. and 
Sat., Sun. to Oct. by Gloucester Whale Watch 
(283-6089), weekends Sept. and Oct. by Seven 
Seas Whale Watch (283-1776), daily to Oct. by 
Whale Safaris (28 1-4 163), all of Gloucester; daily 
to Oct. by New England Whale Watch (465-7 165), 
Newburyport; Tues.-Sun. to Labor Day by 
Captain Ted’s Whale Watching (546-2889), 
Rockport; daily to Sept. by Barnegat Transpor- 
tation Co. (745-6070), Salem; daily until Sept. 2 
and weekends to Oct. by Captain John Cruises 
(746-2643), daily to Sept. 4, Mon., Wed., Fri., to 
Sept. 30, and Sat. Sept. 7-Oct. 12 by Princess 
Cruise Lines (747-2400), daily to Sept. and 
weekends to Oct. by Web of Life Outdoor 
Education Center, all of Plymouth; daily to Oct. 
by Barnstable Whale Watch Tours (362-8500), 
Barnstable; daily to Oct. 15 by Hyannis Whale 
Watcher Cruises (775-1622), Hyannis; daily to 
Oct. by Dolphin Whale Watch (255-3857), daily to 
Sept. 2 and weekends to Oct. 31 by 
Provincetown Whale Watch (487-1582), daily to 
Oct. by Provincetown’s Portuguese Princess 
Whale Watch (487-2651), daily to Sept. 1 and 
Mon., Wed., Fri., Sun. to Sept. 30 by Princess 


"Cruise Lines (487-2274), all in Provincetown. Call 


for schedules and rates. 

WHIST GAME every Mon., 9 am.-noon in 
Hartman Hall, next to Union Hospital in Lynn. 
Admission $1.25; call 581-9200, ext. 3850. 
WIND AND BRASS ENSEMBLE meets Sat. 
mornings, 11 a.m.-1 p.m. to play Renaissance 
and Baroque music. All levels of competence 
welcome. Call 965-5687. 

WOMEN’S INDOOR SOCCER seeks players of 
all ages and abilities. Call 864-8181. 
WOOD-CARVING WORKSHOP offered informal- 


* ly by master whittler Joe Goldman Saturdays, 9 


a.m.-4 p.m. at Cambridge Lumber & Supply, 135 
Harvey St., North Cambridge. Drop in any time, 
or call 876-4460. 

WORKMEN'S CIRCLE, 1762 Beacon St., Brook- 
line, offers social activities for young Jewish 
adults 25-40; call 566-6281. 


VOLUNTEERS 


ACADEMY FOR PEACE RESEARCH (224-3696), 
Center Hill Rd., Plymouth, needs volunteers for 








work with special-needs children. Costs and a 
smaii stipend paid; call 357-6000, ext. 493. 
ADULT LITERACY RESOURCE INSTITUTE 
(734-1960), 625 Huntington Ave., Boston, offers 
free tutor training. 

ALLIANCE AGAINST SEXUAL COERCION 
seeks staff for its crisis line and for community 


outreach. Training and supervision provided. Call 
547-1176. 
AMERICAN CANCER SOCIETY (267-2650), 247 
Comm. Ave., Boston, needs volunteers to drive 
patients to and from life-saving treatments 
(mileage compensation available). 
AREA li HOME CARE FOR SENIOR CITIZENS 
seeks volunteers to assist the homebound; call 
266-1672. 
ASSN. OF COMMUNITY ORGANIZATIONS FOR 
REFORM NOW (ACORN) seeks the political 
of low- and moderate-income 
people. Call 266-7100. 
BACK BAY AGING CONCERNS COMMITTEE 
seeks volunteers to provide physical assistance 
and informal support to riders on its Elders’ Bus, 
two hours a week between 9 a.m. and 3 p.m., 
Tues. or Fri.; call 266-2257, Tues., Wed., or Fri. 
BEAVERBROOK STEP (926-1113), 85 Main St., 
Watertown, seeks volunteers for a recreation 
program with wheelchair-restricted people. 
BETH ISRAEL HOSPITAL VOLUNTEER CORPS, 
of students ages 14 to 18, runs from July 8 to 
Aug. 16 Mon.-Fri.; call 735-3026. 
BOSTON CENTER FOR INDEPENDENT LIVING 
(536-2187), 50 New Edgerly Rd., Boston, needs 
volunteers a couple of hours a week to help 
disabled people living independently. Training 
and supervision provided, reimbursement for 
travel costs. 
BOSTON CENTER FOR INTERNATIONAL VIS- 
ITORS (542-8995) 20 Park Plaza, suite 535, 
Boston, needs volunteer program officers, ad- 
ministrative workers, and hosts for cultural 
exchange. 
BOSTON CHILDREN’S MUSEUM (426-6500) 
needs Detours trip leaders, library graphics 
assistant, and audio-visual assistant. 
BOSTON HARBOR ISLANDS (868-6362), 15 
Sellers St., Cambridge, needs volunteers to greet 
visitors, give island tours, and perform trail and 
beach maintenance. 





OETRY 
& PROSE 





TUESDAY/3 

JIM TRELEASE, author of Read Aloud Hand- 
book, .talks about his work and autographs 
copies at 7 p.m. at Agassiz Elementary School, 
20 Child St., Jamaica Plain. Admission free; call 
451-6145. s 

CHAD ROACHE reads at 8 p.m. at Community 
Church Center, 565 Boylston St., Boston. Free; 
call 742-1538. 


WEDNESDAY/4_ 
ALAN HEWAT, author of Lady's Time, talks 
about his work at 5 p.m. at Boston Public Library, 
Copley Sq., Boston, followed by a reception at 
Harvard Book Store Café, Newbury and Exeter 
Sts., Boston. Free; call 536-5400, ext. 371. 
BOSTON PLAYWRIGHTS LAB reads and dis- 
cusses-one anothers’ work at 7:30 pm. at Old 
Cambridge Baptist Church, 1151 Mass. Ave., 
Cambridge. Donation $2; call 443-3666. 


THURSDAY/5 
SPRING SNOW by Yukio Mishima is discussed at 
at 7:30 p.m. at Central Square Branch Library, 45 
Pearl St., Cambridge. Free; call 498-908 1. 


FRIDAY/6 
JUDITH PAGE, Lois Sulhian, and Maggie Valen- 
tine read poetry at 8 p.m. at Newton Arts Center, 
61 Washington St., Newton. Admission $2; call 
964-3424. 


SATURDAY/7 
PAT PARKER, author of Jonestown and Other 
Madness, reads from her work at 8 p.m. at Paine 
Hall, of Oxford St., Cambridge. Donation $5, to 
benefit Gay Community News, call 426-4469. 


SUNDAY/8 
GAIL WHITNEY AND NICK THORNDIKE read 
from their poetry at Trident Booksellers and 
Café, 338 Newbury St., Boston. Donation $2; call 
267-8688. 








ALKS 


SATURDAY/31 
“WATER SUPPLY AND WATER QUALITY ON 
CAPE COD,” talk by Virginia Valiella of Falmouth 
Dept. of Public Works at 2 p.m. at New Alchemy 
Institute, 237 Hatchville Rd., East Falmouth. 
Admission $3, which includes 1 p.m. tour; call 
563-2655_ 





TUESDAY/3 

“CITY AND TOWN COMMONS: 300 YEARS OF 
CARING FOR GREEN SPACES,” panei dis- 
cussion with James Gutensohn of Mass. Dept. of 
Environment Management, Kitty Dukakis, and 
Gordon Abbott of Trustees of Reservations at 8 
p.m. at Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400, ext. 371. 


THURSDAY/5 
“THE GOLDEN HEART,” talk by David and Cathy 
Daivo at 7:30 p.m. at the Eckankar Center, 764A 
Cambridge St., Cambridge. Free; call 354-8278. 


SUNDAY/8 

“RUSKIN: THE CRITIC AS ARTIST,” talk by 
writer Gail S. Weinberg at 2 p.m. in the Seminar 
Room, Museum of Fine Arts, 465 Huntington 
Ave., Boston. Free; call 267-8300, ext. 201. 
“THE MATHEMATICS OF PROGRAMMING,” 
talk by Tony Hoare of Oxford University at 4 pm. 
at the Computer Museum, 300 Congress St., 
Boston. Free with admission of $4, $2 children 
and the elderly; advance reserved seats $2; call 
426-2800. 





7851s History 


(almost) 
Thanks for a great season - 


CLUB CASINO MANAGEMENT 











With Special Guest 
Johnny Rivers 





hampton beach, new hampshire 


-With Special Guests 
THE WHITEWALLS $10.50 
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CLUB CASINO SURVEY 


























i The groups | would most like to see in 1986 are.... e 
St 
{ et 
«© § | (Please put my name on the here 
o § Club Casino mailing list. Street 

§ | Po. 50x 508 City State __ Zip * 











Hampton, N.H. 03842 


Tickets also sold at: 


Freedom Drug ang Out 7 Town For tickets and 
th-N ton, d ange, 
Musicsmi lewington, Record Exchang information call 


Daddy's Junky Music Stores, Garnicks, 
603-926-4300 


Rockbottom Records, Bradford Video 
MC/VISA/AMEX 


“en 6 “* 
No refunds « No exchanges « Photo ID P 
required « Doors open at 7 p.m. « Shows my iy Li, —g Cel’ me | “4 
start at 9 p.m q \ 
/ y 


hampton beach, new hampshire 






















28 


SECTION THREE, SEPTEMBER 3, 1985 


’ 


THE BOSTON PHOENIX 

















VISUAL ARTS 















CURRENTS 





Barbara Ess, Untitled 


Monochromatic color photograph 


SEPTEMBER 19 - NOVEMBER 24 


In the Galleries 

Carroll Dunham Taylor McLean 
Barbara Ess Will Mentor 
Howard Fried —_Jose Maria Sicilia 
Peter Halley Bill Woodrow 


The Institute of Contemporary Art 


955 Boylston Street 
Boston 


FOCUS: Videotapes bydfoward Fried 





Video 








MEDIATED NARRATIVES 
VIDEO ART INTERNATIONAL 
CAT FUND VIDEOTAPES 










266-5152 




















lery exhibits and more. 


This annual September event includes hundreds of 
unframed posters from New England's largest col- 
lection. Choose from museum posters, great pho- 
tography, theater, jazz, decor graphics, ciassic gal- 








ANSE I 





‘Moon and Half Dome’’, Reg. $20 NOW $16 





VIDAMS 











Artists 
Ansel Adams Myerowitz 
Uzilevsky Roy 
Sawada Prendergast 
Kitchell McKnight 
Schurr Hopper 
O'Keeffe Zungoli 
Gretchen Dow Simpson 
and others 
Museums 
The Met MFA-Boston 
MOMA Guggenheim 
Art Institute Chicago 
and more 
HARVARD 
COOPERATIVE 
SOCIETY 
Onty available at Harvard re. Harvard store open Mon.-Sat., 9:20 to 5:45, 
a Cy ripe Ea 
store for validation Visa and American Express weicome. 





























GALLERIES 


ART RESEARCH OF CAMBRIDGE (497-4941), 
145 Huron Ave., Camb. Thurs.-Sat. 10 a.m.-6 
p.m. Currently: 19th- and 20th-century paintings. 
ARVEST GALLERIES (247-1418), 77 Newbury 
St., Boston. Mon.-Sat. 9 a.m.-5 p.m. Paintings by 
19th- and early-20th-century American realists 
and 

BARBARA KRAKOW GALLERY (262-4490), 10 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Sept. 4: summer group show. Sept. 
7-Oct. 2: recent pritns from Universal Limited Art 
Editions. Reception Sept. 7, 3-5 p.m. 
BRINKERHOFF GALLERY (492-3464), 265 Pear! 
St., Cambridge. Fri-Sun. noon-6 p.m. Through 
Sept. 20: group show. 

BROOKLINE PUBLIC LIBRARY (734-0100), 351 
Washington St., Brookline. Mon. noon-9 p.m., 
Tues.-Thurs. 10 am.-9 p.m., Fri. Sat. 10 
a.m.-5:30 p.m., Sun. 1-5 p.m. Sept. 1-30: 
humorous watercolors by David Levine. 
BUNNELL FRAME SHOP (266)-6193), 166 New- 
bury St., Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-5 p.m. Through Aug. 31: serigraphs by 
Corita, watercolors by Carl Nelson, silkscreens 
by Carlos Merida. 





CAMBRIDGE MULTICULTURAL ARTS CENTER 


(577-1400), 41 Second St., Cambridge. Main 
Gallery, Mon.-Fri. noon-4 p.m., Thurs. 6-8 p.m. 
Through Sept. 13: aerosol paint on paper by Joe 
Santai, color photography by Jane Dennison 
Myers. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Sept. 5-29: recent oils by Pat 
Fouraker. Reception Sept. 8, 3-6 p.m. 
CHOSEN ART GALERY (362-8216) 625 Rte. 6A, 
West Barnstable. Daily 11 a.m.-6 p.m. Through 
Sept. 6: avant-garde artwear by Anne Brown. 
CORNUCOPIA (338-4600) 15 West St., Boston. 
Mon., Tues., Thurs. 11:30 a.m.-10:15 a.m., Wed. 
11:30 a.m.-2 p.m., Fri. 11:30 a.m.-11 p.m., Sat. 
6-11 p.m. Through Sept. 2: paper collages by 
Lonny Schiff, works by Jennifer Hilton. 
EAST END GALLERY (487-2913), 424 Com- 
mercial St., Provincetown. Daily 11 a.m.-11 p.m. 
Through Sept. 5: works on paper. 
FRAMEWORTHY GALLERY (522-3451), 761 
Centre St., Jamaica Plain. Mon.-Wed. 10 a.m.-6 
p.m., Thurs-Fri. 10 a.m.-7 p.m., Sat. 9 a.m.-6 p.m. 
Through Aug. 31: recent glass works from Mass. 
College of Art. 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10. a.m.-6 p.m. Sept. 6-Oct. 1: “Thoreau’s 
Country," watercolors by Tony Foster. 
GALLERY AT HENRI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
Sept. 5: new paintings by Deborah Johnson. 
GALLERY AT STORE 54 (247-9536), 54 Queens- 
berry St., Boston. Tues.-Sat. 11 am.-7 p.m. 
Through Sept. 1: works by Ross Horrocks. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Sept. 11: 
“Summer Series I." 
GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Sept. 6-28: 
contemporary New England furniture. Reception 
Sept. 6, 7-9 p.m. 
GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. Through 
Aug. 31: installations and wall decorations by 
Edina Ritter Thern. 
HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
Sept. 4: ‘Four from Rugg Road.” Sept. 7-Oct. 2: 
“Jungle Fever." Reception Sept. 7, 3:30-5:30 
p.m. 
HOWARD KLINE GALLERY (546-7706), 150 
Upper Main St., Rockport. Sun. 1-5 p.m., and by 
appt. Contemporary watercolors, oils, etching, 
and Judaica. 
J. TODD GALLERIES (237-3434), 572 Washing- 
ton St., Wellesley. Mon.-Sat. 9:30 a.m.-5:30 p.m., 
Thurs., Fri. 9:30 a.m.- 8 p.m., Sun. 1-5 p.m. 
Through Sept. 6: poster extravaganza. Sept. 7- 
Oct. 5: lithographs by Jean-Pierre Cassigneul. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sat. noon-6 p.m. Sept. 3-21: 
recent works by Brenda Atwood Pinardi. 
MASS. GENERAL HOSPITAL (726-2206), irene 
G. and Phillip F. Faneuil Gallery, Wang Am- 
bulatory Care Center, Level 1, Fruit St., Boston. 
Mon.-Fri. 9 am.-6 p.m., Sat. 9 am.-noon. 
Through Oct. 5: “Games People Play,” paintings 
and works on paper by nine artists. 
MOBILIA (876-2109), 348 Huron Ave., Cam- 
bridge. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 





p.m. Sept. 3-30: paintings by Adria Arch, wooden 
sculptures by Joe Lytle, fiber jewelry by Tina 
Johnson DePuy. 

MOBIUS (542-7416), 354 Congress St., Boston. 
Daily 1-6 p.m. Through Sept. 3: “Rough and 
Ready,” works from No-Brand Art. Reception 
nightly, 7-10 p.m. 

MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Wed.-Sun. noon-8 p.m. 
Through Sept. 12: oils and pastels by John 
Hopkins, Bob Rutman, and Wade Zahares. 
PAPRIELLE (876-2105), 143 Main St., Cam- 
bridge. Daily 11:30 a.m.-3:30 p.m. Through Sept. 
30: landscapes by Michael Biales. 
PROVINCETOWN GROUP GALLERY 
(487-0275), 286 Bradford St., Provincetown. 
Daily 11 a.m.-4 p.m., Sat. and Sun. 6-8 p.m. 
Through Sept. 7: works by Raymond Elman and 
Rosamond Tirana. Sept. 8-29: directors’ invita- 
tional. 

QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through Aug. 
31: new works by Mike Burns and Anthony 
Miraglia. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Aug. 31: works from the Program in 
Artistry. 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Sept. 
4-28: paintings and works on paper by Randy 
Stevens. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-5:30 p.m. Sept. 5-28: new photographs by 
Doug and Mike Starn, works on paper by gallery 
artists. Reception Sept. 5, 5:30-9 p.m. 

SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 11 a.m.-5 p.m. Continuing 
exhibit of 19th- and 20th-century American 
paintings. : 

TRIDENT BOOKSELLERS & CAFE (267-8688), 
338 Newbury St., Boston. Mon.-Fri. 8 a.m.-10 
p.m., Sat. 10 a.m.-10 p.m., Sun. 10 a.m.-6 p.m. 
Through Sept. 10: paintings by Anne Mathews. 
VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Cambridge. Wed- 
Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Sept. 5-29: 
paintings and collage by Maxine Yalovitz- 
Blankenship. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., 
Wed. til 7 p.m., Sun., 1-5 p.m. Through Aug. 31: 
“Porches and Windows," works by nine artists. 
WESTMINSTER GALLERY (266-6704), 132A 
Newbury St., Boston. Tues.-Sat. 11 a.m.-6 p.m. 
Sept. 7-28: ceramics by Christine-Ann Richards, 
Tove Bowyer, Felicity Aylieff, and Glynn Hugo. 


ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boylston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Einstein memorabilia and literature. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Admission 
free. Through Sept. 8: Barnstable County 
Tercentenary Exhibition, collection of Sandwich 
glass. 

BOSTON NATIONAL HISTORICAL PARK 
(242-5601), Charlestown Navy Yard, 
Charlestown. Daily 9 a.m.-5 p.m. Free. Through 
Oct. 20: “Sailor's Diary,” works by George S. 
Eisenberg. 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-7 p.m. Admission $2.75, children 
ages five to 12 $1.75. Replica ship and period 
museum; opportunity to throw tea chests over- 
board. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily. 
9:30.a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revolu- 
tionary War artifacts, wood carvings, ship mod- 
els, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Through 1987: artifacts from 4th- 
century Athens. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 
CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Sun. 2-5 
p.m., Tues.-Thurs. 10 a.m.-4 p.m. Donations 
requested. Stamps, postmarks, etc. 
CHESTERWOOD (413) 298-3579, Rte. 183, 
Stockbridge. Daily 10 a.m.-5 p.m. Adults $3.50, 
children 18 and under $1. Through Oct. 13: 
contemporary sculpture, “Berkshire Lost.” 
CLARK ART INSTITUTE (413) 458-8109, 
Williamstown. Tues.-Sun. 10 a.m.-5 p.m. Free. 
Through Sept. 29: “Bougereau’s Nymphs and 
Satyr: the Biography of a Painting.” Through 
Sept. 8: “Audubon: His Family and His As- 
sociates,” “The image of Women in the Mauve 
Decade: Penfield and His Contemporaries.” 
Through Oct. 6: “Monet in Massachusetts.” 
THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren’s Museum). Tues., Wed., Sat., and Sun. 10 
a.m.-6 p.m., Thurs.-Fri. 10 a.m.-9 p.m. Admission 
$4 adults, $3 students and the elderly. Pree Fri. 
6-9 p.m. Interactive exhibits and re-creations of 
vintage installations. Through Dec. 31: the 
Honeywell animals, Byte cover art by Robert 
Tinney. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere's lantern from Old 
North Church, belongings of Emerson and 
Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Free. Through Sept. 8: 
abstract paintings by 21 artists. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Ad., Lincoln. Tues.-Fri. 10 a.m.-5 p.m., 
Wed. till 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 506¢. 
Through Sept. 8: “Beyond Antiquity: Classical 
References in Contemporary Art,” works by 








Leonard Baskin, paintings by Alfred Duca. 
ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Through Dec. 31: “Small 
Expressions: Two Centuries of Little Furniture.” 
FREDERICK LAW OLMSTED NATIONAL HiIS- 
TORIC SITE (566-1689), 99 Warren St. 
Brookline. Fri.-Sun. noon-4:30 p.m. Guided tours 
through the home, office, and grounds of 
landscape architectect Oimsted. 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Donation $2. Permanent exhibit of 
art collected by Isabella Stewart Gardner. 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
whaling, and fisheries exhibits. 
GORE PLACE (894-2798), 52 Gore St., Waltham. 
Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. until 
Nov. 15. Admission $3, youth and the elderly $2. 
Through Nov. 15: “Books from the Gore Li- 
brary.” 
HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Daily 10 a.m.-4 p.m., Sun. 1-4 
p.m. Admission $3.50, seniors and students $3, 
children six to 12, $1.50. A re-creation of a 
medieval castle housing a collection of Roman, 
Medieval, and Renaissance art. Sept. 6-Oct. 15: 
“The Medieval World of Howard Pyle.” Recep- 
tion Sept. 6, 8 p.m.; free. 
INSTITUTE OF CONTEMPORARY ART (266- 
5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, 
students, seniors, and children $1; free Fridays 
5-8 p.m. Through Sept. 1: “Boston Now: 
Photography,” works by 37 artists. 
JOHN F. KENNEDY LIBRARY (929-4539), Co- 
lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $1.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and memo- 
rabilia, including his rocking chair. 
JOHN HANCOCK OBSERVATORY, Copley Sq.. 
Boston, Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Fri. 1-4 p.m., Sat. 10 
a.m.-4 p.m. Admission $1 adults, 50¢ children. 
LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9. a.m.-4 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. On the 
history of the mills. 
MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Through Sept. 1: “Negro Cloth: 
Northern Industry and Southern Slavery." . 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing only: Thurs: 
and Fri. till 10 p.m. Admission $4 when entire 
museum is open; $3 when West Wing only is 
open; under 16 free; $3 for the elderly; free Sat. 
10 a.m.-noon. Through Sept. 8: “The New Path: 
Ruskin and the American Pre-Raphaelites.” 
Through Oct. 20: “Aaron Siskind: Fifty Years." 
Through Oct. 13: recent works by Sean Scully. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington: Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 
Through October 13: “Off the Walls: Historic 
Wallpapers in New England."’ Through Nov. 17: 
“In Search of Barney Oldfield: Auto Racing in 
America, 1895-1985." Through Jan. 12, 1986: 
“Fraternally Yours: a- Decade of Collecting.” 
Through Feb. 23, 1986: “Useful Knowledge and 
the Publick Good: Dr. Franklin Considered.” 
MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Roxbury, Tues.-Sun. 1-5 p.m. 
Admission $1.25, elders 50¢. Boston's museum 
of black art. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Thurs.-Sun., 10 am.-5 p.m. Admission $3, 
students, children, and the elderly $2. Through 
early Oct.: “Fast and Flashy: a Sports Car 
Celebration.” 
NEW BEDFORD GLASS MUSEUM, (994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-4 p.m. Admission $2, $1.50 
for the elderly, 50¢ children under 12. Through 
Dec. 29: ‘The Queen's Choice: Burmese 
1885-1985." 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Whaling artifacts, 89’ whalingship. 
NEW ENGLAND WILDFLOWER SOCIETY Gar- 
den in the Woods (877-7630), Hemenway Rd., 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library 
Tues.-Fri. 9 a.m.-5 p.m. Admission $3.50, chil- 
dren and the elderly $2.50. Sept. 1-Oct. 31: 
watercolors by Ciare Walker Lestie. 
NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m., and 
Sun. 1-4 p.m. Sept. 4-30: objects from the Magic 
Factory. 
OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 9 a.m.-5 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 
PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
Students and seniors $2, under 16 $1.50. 
Through Sept. 15: “Directly from China: Export 
Goods for the American Market 1784-1930." 
Through Dec., 1986: “Yankee Traders and Indian 
Merchants." Through Feb., 1986: selected works 
by Richard Yee. 
PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $6, $3.50 children 
five- 13; admission to Mayflower 1/$3, $2 children; 
combination ticket $8, $5 children. Recreation of 
17th-century village. Through Dec. 1: Victorian 
images of Pilgrims, ““A Hostile New Worid." 
SPNEA (227-3956), Harrison Gray Otis House, 
141 Cambridge St., Boston. Mon., Tues., Thurs., 
Fri. 10 a.m.-4 p.m., Wed. to 7:30 p.m., Sat. 
noon-4 p.m. Admission free. House tours, $2. 
WENHAM MUSEUM (468-2377), 132 Main St., 
Rte. 1A, Wenham, Mon.-Fri. 1-4 p.m., Sun. 2-5 
p.m. Admission $1.50, under 14, 50¢. Through 
Sept. 8: “Tally Ho — Riding on the North Shore." 

















PHOTOGRAPHY 





GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Fri. 11 a.m.-5 p.m. Sept. 5-21: 
“New York Reflections,” color photographs by 
Christoph Wecker. Reception Sept. 5, 5-7 p.m. 
KEPPERS li RESTAURANT, Rte. 85, Marlibor- 
ough. Mon.-Sat. noon-10 p.m. Through Sept. 22: 
photographs by Jay Bail. 

OASIS GALLERY (426-1066), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through Aug.: photography by 
Robert P. Clarke. 

OFF THE WALL (547-5255), 15 Peari St., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m. Through 
Sept. 10: photographs by Charles M. Carter. 
PRUDENTIAL CENTER LOBBY (236-3755), Bos- 
ton. Daily 10 a.m.-6 p.m. Free. Through Aug. 31: 
photographs from 40 years of the United Nations. 
WASHINGTON SQUARE GALLERY (232-7527), 
1382 Beacon st., Brookline. Tues., Wed., Fri. 10 
a.m.-6 p.m., Thurs., 10 a.m.-7:30 p.m., Sat. 10 
a.m.-5 p.m. Through Sept. 18: black-and-white 
photographs by Henry Horenstein. Reception 
Sept. 8, 4-6 p.m. 

WATERTOWN FREE PUBLIC LIBRARY 
(924-5390), 123 Main St., Watertown. Mon. 9 
a.m.-6 p.m., Tues. and Wed. 9 a.m.-9 p.m., Thurs. 
1-9 p.m., Fri and Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. 
Sept. 3-30: photographs by Skip Schiel. 

















Every Thurs. at 8:30 p.m. 
°inman 
Cambridge $5/$3- 2306 

















GUILTY 
CA\\ REN 


Boston’s BEST improv Comedy Troupe 
Saturdays 9pm Club 
Cantares Comedy 
15 Springfield St. Inman Square, Cambridge 
Reservations and Info: 576-1917 
Tickets $5 Students $3 








You can have it all! at 
JESSICA’S 
RESTA \T 


on Sunday Nights 








8 oz. Baked or Broiled Swordfish 





Ay 
PICKERIN 


ia 


Tix $4 


with two surprise guests 
Reservations accepted with credit card for this show only 
ix $5 « Doors open at 8 p.m. 


Every Thursday 
GEORGE 
MACDONALD 


with two surprise guests 


G WHARF, SALEM « 744-0000 
a MM ARMA 























with your choice of potato and a 
vegetable for only 85.99. 
Plas. 


The funniest comedy show 
you'll ever see for $2.00! 


No charge with dinner. 
Show starts at 9:30. 


Don’t Miss It? 


Rt. 9, Framingham 
879-1415 























SCHOOLS AND 
UNIVERSITIES 


BOSTON COLLEGE 
BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. 
Through Sept. 15: “Selections from Fs 498.” 
BOSTON UNIVERSITY 
George Sherman Union, 775 Comm. Ave. Mon.- 
Thurs. 11 am.-7 p.m., Fri. 11 am.-5 p.m. 
Through Sept. 20: “Landscape, Fantasy, and 
Dream: New Works by Boston Artists.” Recep- 
tion Sept. 4. 
BRANDEIS UNIVERSITY 
Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Sept. 8-Oct. 27: collages by Irwin 
Kremen. Reception Sept. 8, 3-5 p.m. 
CLARK UNIVERSITY 796-7441 
Little Center Gallery, Chariotte St., Worcester. 
Wed.-Sun. noon-6 p.m. Sept. 3-20: studio-art 
faculty exhibition. Reception Sept. 3, 5-7 p.m. 
HARVARD UNIVERSITY 
Fogg Art Museum (495-2387), 32 Quincy St., 
Cambridge. Closed until October. 
Harvard Semitic Museum (495-5656), 6 Divinity 
Ave., Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 
1-5/p.m. Free. Through Jan. 7, 1986: “Mysteries, 
Ancient Curses, and Curiosities from the 
Curator's Cabinet,” and 19th-century flora and 
fauna from the Holy Land. 

Museums of Natural History 





(495-9392), 24 Oxford St. and 11 Divinity Ave., 
Cambridge. Mon.-Sat. 9 a.m.-4:30 p.m., Sun. 
1-4:30 p.m. Admission $2, student and seniors 
$1.50, children five-15 50¢. Mon. free. Compris- 
ing the museum of Comparative Zoology, the 
Botanical Museum, the Geological and Min- 
eralogical Museum, and the Peabody Museum of 
Archeology and Ethnology. Through Nov.: ‘The 
Ant — Her World and Ways.” Through Dec.: 
“Soft Gold: Captain Cook ‘Discovers’ the North- 
west Coast.” 

MASS. COLLEGE OF ART (232-1555) 
North Hall Gallery, 621 Huntington Ave. (enter by 
Tetiow St.), Boston. Mon.-Fri. 10 a.m.-7 p.m., 
Sat. 11 a.m.-6 p.m. Through Sept. 21: “Unforget- 
table Fire: Drawings from Hiroshima.” 

MASS. INSTITUTE OF TECHNOLOGY 
Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 
a.m.-4 p.m. Through Oct. 5: “Expanded Vision: 
Bill Parker.” 

Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen, Currier and ives 
prints. 

Hayden Gallery (253-4400), 20 Ames St. Mon.- 
Fri. 10 a.m.-4 p.m., Sat.-Sun. 1-5 p.m. Through 
Sept. 19: works from the List and Stratton 
student loan collections. 

MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 a.m.-4 p.m. Ongoing: Gjon Mili 
tribute, award-winning posters, “35 Years at 
LNS.” 
Reference Gallery (253-4680), 20 Ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. Through Oct. 27: “Kindness,” by Ping 
Chong 
NEW ENGLAND SCHOOL OF ART & DESIGN 
(536-0383) 
Gallery 28, 28 Newbury St., Boston. Mon.-Thurs 
9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m. Through Sept 
13: “Eyedeas,” illustrations by six artists. 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m., 
Sun. 2-4 p.m. Sept. 8: open house and student 
show 
SIMMONS COLLEGE 
Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m 
_ Sept. 3-27: drawings and prints by Caroline 
Stone. Reception Sept. 4, 12:30-2:30 p.m 
WELLESLEY COLLEGE (235-0320), off Rte. 135, 
Wellesley 
College Museum, Jewett Arts Center. Mon.-Sat 
10 a.m.-5 p.m., Sun. 2-5 p.m. Sept. 6-Oct. 27 
works by Diane Arbus, 1960-1971. Sept. 6-Oct 
30: photography techniques, Renaissance and 
Baroque prints and drawings 
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Exclusive Boston Appearance 
Sept. 4-| 
Direct from Late Night 
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COMEDY 


Thursdays 


D.J. HAZARD SHOW 


8:30 p.m. « Reg. Adm. $4.00 
Fri. & Sat. 


THE BOSTON COMEDY CoO. 


Two Shows 9 & 11:30 p.m. 
Reg Adm. $5.00 


Sunday 
Boston's Best Comedy Team 


ZITO AND BEAN 


8:30 p.m. * Reg. Adm. $4.00 











1314 Comm. Ave., Boston 
232-4242 



























“BOSTON'S BEST 


COMEDY CLUB!” 


Boston Herald 











Sat., Aug. 31st 9& 11p.m. 
DON GAVIN 





Sun., Sept. ist 9 p.m. 
STEVE SWEENEY 





Thurs., Sept. 5th 9& 11p.m. 
SUPERSTAR COMEDY SHOW 





Fri., Sept. 6th 9&11p.m. 
STEVE SWEENEY 





Sat., Sept. 7th 9& 11p.m. 
DON GAVIN 





NICKS 





100 Warrenton St. 
Smack in the heart 
of Boston's Theater District! 


[BOSTON’S COMEDY PHONE] 











482-0930 


All major credit cards accepted 
































969 Commonwealth Ave., Boston » 254-2054 
WEDNESDAY 
Sweeney/Meaney Night featuring “Man in the Street 
THURSDAY 
One Show at 9 p.m. 
with Barry Crimmons or Don Gavin as Host 
FRIDAY 
Three Shows: 8 p.m., 10 p.m. & Midnight 
Lenny Clarke 
SATURDAY 
Three Shows: 8'p.m., 10 p.m. & Midnight 
Featuring Boston's Top Comedians 


For reservations or information call 254-2054 
































































































































The Largest 
and Professi 








compiled by Mark Moses 


Off the record 





THIS WEEK 


* Bryan Adams, RECKLESS (A&M). 
The gruff singing and early-’70s-Stones 
guitar leads may be comfortably familiar, 
but this “Canadian Springsteen” doesn't 
capture local color so much as borrow it 
from American sources. And though his four 
big singles may make bracing surface noise 
on the radio, they're all surface, full of rebels 
as second-hand as Adams's riffs. Beneath 
the working-class, good-guy pose, you can 
hear the retrogression and backlash you'd 
fear from such a back-to-basics devotee: 
the “Summer of '69" embraces clichés 
about that supposedly halcyon year even 
though Adams's song is undiluted fatalism 
(of the “Life ends after the senior prom"’ 
variety); and the anthem to narrowness, 
“Kids Wanna Rock,”’ puts down everything 
from disco to new wave. 
* *& x Laura Branigan, HOLD ME (Atian- 
tic). If the hoarse guitars and the tale of a 
doomed outsider on the single ‘‘Spanish 
Eddie" reflect rock's mainstream, they're 
still decorating Laura Branigan's pet disco- 
born subject, losing and regaining control 
— which is now extended to include men. 
When she does filler, Branigan offers no 
Strategy, only poses. But her singing has the 
boidness and the compassion that disco 
fans appreciated about the pre-Christianity 
Donna Summer. And here the loss of 
control is detailed in uniform, Europop 
arrangements whose consistency from cut 
to cut restores poise. 
**Marvin Gaye, DREAM OF A LIFE- 
TIME (Columbia). Without question this 
posthumous release is deeply flawed, fright- 
fully sexist, and at times obscene, anc it 
neither breaks fresh ground nor revives oid 
glories. But music from Gaye's down period 
deserves a hearing as much as do songs 
written in ecstasy or triumph. The three 
most controversial numbers have their 
moments — the balmy voice and complex 
rhythm of “’Sanctified Lady,'’ for example, 
blows away the smoothie-revivalists that 
have sprung up since Gaye's death. The five 
remaining tracks, except for the foreboding 
“Madness,” offer older material whose 
flimsy melodrama is truly more offensive 
than the newer profanities. This album 
doesn't belong in any survey of Gaye's 
regular-career work; rather, it's a sad. 
uncensored picture of self-destruction vying 
with creative redemption. 
®Corey Hart, BOY IN THE BOX (EMI 
America). The made-for-Top-40 mush of 
these overwrought, angst-ridden ballads 
and plodding Duran-Duranian synth-grind- 
ers is just as depressing as fellow coun- 
tryman Bryan Adams's happy-go-lucky 
pseudo-Yank shtick. But Hart's sulky rebel 
without a cause may be a little more 
pertinent to Canadian teens’ self-image 
The hit single “Never Surrender’ suggests 
that the chip on his shoulder is a national 
affliction: the song boils over with fhe 
touchiness and insecurity of someone who's 
always been told he’s second-rate. Well, 
Corey. | hate to tell you but 
*& *& kOregon, CROSSING (ECM). On 
this album, which was recorded before the 
death of multipercussionist Collin Walcott. 
Oregon swing a bit more than on many 
earlier records. especially on Ralph 
Towner's “The Glide’’ and the two .Gien 
Moore compositions. It's not likely to 
convert skeptics who object to the global- 
village intimations epitomized by Walcott's 
drum colorations. Still, for a self-styled 
folk/chamber/new-age band that veers 
toward the pristine even when Paul 
McCandless improvises on his soprano sax 
or bass Clarinet, the new willingness to deive 
into rhythms like the light funk of Mqore’s 
‘Pepe Linque”’ is heartening 


PREVIOUS 


*&*'2Sandra Bernhard, I'M YOUR 
WOMAN (Mercury). On this often spooky 
comedienne’s début LP. a mixture of talk 
and song, it's the nine short, essentially 
noncomic monologues that provide the 
biggest kick. The most humorous spiels rely 
on an earnestness rarely shown in her 
Stand-up act: the intriguing “In the Future” 
iS a pseudo-scientific prediction David 
Byrne ceuld envy; ‘Three Kisses for Sandy” 
recalls the intimidation of a childhood visit 
with kin: ‘‘Airport,”’ the most frightening and 
skewed monologue, offers an incisive paro- 
dy of the way we trivialize grief. And the 
most abrasive songs. ‘Near the Top" and 
Everybody's Young,”’ are cushioned by 
the cracked ambivalence that Bernhard 
brings to bear in ali her meditations on 
Stardom. Still, her thin voice can't bear up 
under the full-band accompaniments 
* & & ‘4 The Boogie Boys, “A FLY GIRL” 
(Capitol, single). This scratched-out 
primer defines what the adjective ‘‘fly”’ 
means: cooler than cool, as in “Fly enough 
to mingle, but too fly to dance."’ Produced 
by Ted Currier and David Spradiey, who did 
Rochelle’s NYC HI-NRG. “Love Me To- 
mght.”" “A Fly Girl’ addresses both the 
outsider, who is let in on the secret, and 
other rappers, who get a thrill from telling 
outsiders something they don't know. Aptly 
enough, the Boogie Boys’ uncredited re- 
cord cutter scratches out a ‘Knock knock, 
who's there?" on his table 
* *& & kGeorge Clinton, SOME OF MY 
BEST JOKES ARE FRIENDS (Capitol). 
With well-regarded white person Thomas 
Dolby filling in for reguiar keyboardist Bernie 
Worrell, Clinton builds his customary layers 
of punning, allusive rhythms and lyrics ona 
record that continues his crankily idealistic 
tradition of debunking the straight-and- 
narrow (that is. anything from a comfy 4/4 
to a lineat narrative). So he gives Laune 
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Straining. The slight diffuseness here stems 
as much from his band’s taste for the fatal 
extra fill as from the wide range of topics 
Throughout this often encouraging record, 
you worry that Parker thinks rage against 
“Canned Laughter’’ is as significant as rage 
directed against the Christian missionaries 
Anderson as much of a run for the money in the tough “Break Them Down" — if he 
(on the title cut) as he does the Clash (on can't gradate feeling, the subject becomes 
the angrily direct “Bulletproof’’). The _ irrelevant. Which often makes this seem like 
album's throwaways bubbie up from under = 11 in’ songs in search of a singer. 
(“Bodyguard,”” “Pleasures of Exhaus- Stray thought: is the way “Wake Up” just 
tion’’), but the most disquieting pleasures squeaked into the Top 40 the confirmation 
are found in some of the most direct political of Parker's perennial journeymanship? 
commentary of Clinton's career, like the %&%#READY FOR THE WORLD (MCA). 
argument on “Some of My Best Jokes Are Melvin Riley Jr., the lead singer of this 
Friends" that the nuclear specter has Michigan new-breed R&B bunch, comes 
turned the whole world into a ghetto. on like a post-Prince love man who 
& kK AF.R. David, “THIS TIME 1 HAVE understands that narcissism and wispy 
TO WIN"/“PICK UP THE PHONE” (Car- = androgyny can be some ot the wildest turn- 
rére, import single). ons of all, as packed with tenderness as 
* * kGina Lamour, “lM GONNA MAKE 
YOU WANT ME” (Calibre, import sin- 
gle). These best-selling imports reinterpret 
fast-jet disco as breezy, early-"70s Philly 
soul. Today's best producer of fast disco, 
lan Anthony Stephens, captures this effort- 
less gentility by letting Gina Lamour's 
slightly abused falsetto croon her case while 
the synths do all the work in a lower register 
in the casually passionate musings of “‘I'm 
Gonna Make You Want Me.” On the 
double-sided F.R. David single, speed and 
melody control each other. The 148 BPM of 
“Pick Up the Phone” lets the rhythm 
section fly faster and more furiously while 
the song's harmonies pile up to encourage 
the rhythm. On the slower ‘This Time | Have 
To Win,’ David is less melodic, but his 
unruffied, white-soul singing helps make his 
rhythmic theater of romantic cliché unusual. 
** * Bill Frisell, RAMBLER (ECM). 
Even at his fuzzy limits, with notes hanging 
like summer humidity or bottoming out in 
motorized crunches, the shape and content 
of Bill Frisell’s ideas remain taut on this 
showcase for his guitar and guitar synthe- 
sizer. The bold combination of musicians 
(drummer Paul Motian, bassist Jerome 
Harris, horn man Kenny Wheeler, tuba 
player Bob Stewart) coheres through 
Frisell’s wide expressive range, so that the 
Strange sounds and compositional notions 
(like the carnival asides in the airborne 
march “Music | Heard’) never inhibit his 
storytelling ability. And the shifting tempos 
f “Tone,” the frantic rawness of “‘Re- 
sistor,"’ and the leisurely chorded solo in the 
title cut all offer proof that the electric 
prociivities of a younger generation can 
coexist with jazz tradition. 
* & & ‘4: Robyn Hitchcock and the Egyp- 
tiens, FEGMANIA! (Slash). This twisted. 
obscure legend-in-the-making’s first US 
release is no less deviant than his previous 
three solo imports, and it's cheeriest when 
handling the most painful human probiems. 
With his deceptively plain guitar smeared by 
keyboard obbiigatos, the ex-Soft Boy's 
horrifying notions glide past Jike figure 
skaters: the transsexual, pregnant-with- 
monsteis heroine in “Egyptian Cream," the 
kinkes fantasy of “My Wife and My Dead 
Wife.” Has Syd Barrett returned from 
catatonia as a younger but exhausted 
conduit for netherworid communiqués? 
* &Freddie Jackson, ROCK ME TO- 
NIGHT (Capitol). Biack smoothie of the 
hour Jackson has a soothing, piercing tenor 
that caresses sentimental notes with 
earnest calculation, not to mention an aw- 
shucks exuberance: Yet the début of this 
onetime session singer expends so much 
energy On polishing that winning image that 
his personality disappears into his own well- 
oiled machinery. The title hit is distinguished 
by its loping arrangement, the shifting 
anguish of the vocal, and the unresolved 
conflict between the singer and the object 
of his anxiety. But however adequately he 
may mimic leader of the pack Luther 
Vandross on his new single “You Are My 
Lady,”’ or strive tor jazz/ pop seriousness in 
a version of “Good Morning Heartache,” 
too often Jackson's just one more compe- 
tent supper-club vocalist with flawless 
diction and a meager imagination 
*k*k'»zThe LeRoi Brothers, LUCKY 
LUCKY ME (Profile). You'd never accuse 
these Texan twangers of trendiness, but 
they present themselves as cool rather than 
cartoonish, and their new album whips up 
exactly the blend of Bobby Fuller and Cajun 
roots that they advertise. Thumping, moody 
rock and roll with accordions, dark shades 
with string ties, it kicks off with Joe Doerr 
sounding like a three-pack-a-day David 
Johansen leading a harmonica march into 
the land of distortion. And then rangy 
brother Steve Doerr provides informative 
historical stuff on “Elvis in the Army."’ in 
which El warns Nikita S. Khrushchev, ‘Fat 
boy. don't play dumb.” 
***Paul Motian, IT SHOULD HAVE 
HAPPENED A LONG TIME AGO (ECM). 
Rooted in the modal swing and free-pulse 
playing of the ‘60s, the writing here is 
draped in tamiliar forms without being selt- 
consciously retrograde. Guitarist Bill Frisell 
keeps this menu from becoming another 
rehash of yesterday's grooves. whether he's 
rin Out against horn player Joe Lov- 
ano’s controlled boldness or slipping from 
brasslike tartness to shimmering aural 
mirages within a single solo. This aliegiance 
to overall shape in his improvisations is 
critical, for Frisell’s playing and dynamic 
adjustments Compound in funhouse-mirror 
succession, subsuming Motian's composi- 
tions (like “Conception Vessel’’) in both 
line and structure and expanding upon their 


fastest, 
play,” “Human Toy,” ‘Ceramic Girl’) are 
cramped by the band’s herky-jerky swoops 
and slides. But when he gets to stretch out 
over the shimmering, two-chord vamps 
(like “Tonight"’) that dominate this record, 
he finds his ever-so-slow groove, all the 
better to linger over his own naughty pleas 
— and to scan his lover's eyes for his own 
reflection. And for all Riley's masquerading, 
he and his band convey more robust joy in 
sex than His Purpleness has in a while. 
kk *kMitch Ryder, “LIKE A ROLLING 
STONE” (Personal, single). Upped a hait- 
star for irreverence value, this dance-fioor 
sacrilege of a Sacred Text peels away any 
remaining layers of rebellion the song may 
have had to focus on the rage that has 
become the only constant of its writer's 
career. Both coproducer Don Was's stomp- 
ing percussion and Ryder's half- 
rapped/half-siurred vocal revel in the unbri- 
died fun such rage can afford; that they do 
little more may suggest a kind of point- 
lessness, but it also demonstrates how all 
pop milestones recede into mere songs over 
the long haul. As such, it’s of interest to any 
fans confused by Empire Burlesque. 
*kk*kShennon, “STRONGER TO- 
GETHER” (Mirage, single). Shannon's 
shrill, childlike vocals were well suited to the 
delirium of ‘‘Let the Music Play” and “Give 
Me Tonight"’ and all wrong for her recent, 
earnest ‘Do You Wanna Get Away."’ But on 
“Stronger Together,” she sings in two 
ranges, in call and response to each other, 
and the alternation gives life to some of the 
most forceful rhythms in today’s dance 
music. The deep, abdominal drumming and 
symphonic electro-eftects of Barbosa and 
Liggett keep the song pushing, but it takes 
Shannon's two tones — low for narration, 
high for testifying — to illustrate those 
effects, as she makes dancers simply rise 
and dip with her. 
kkk: Tail Gators, SWAMP ROCK 
(Wreetier). A few cuts here chomp aiong 
routinely, but-whenethis deluxe Texas trio 
get in gear, Which is Often. they burn rubber. 
More country and more Louisiana R & B- 
inflected than their sibling LeRoi Brothers, 
they lead off with “Pick Up the Deck,” 
which owes its fiddle-fevered bayou groove 
to easeful single-note picking, dead-ahead 
drumming. and the subtie wailops of its 
chord changes. Producer/engineer Spot 
shoots for all the dirt-roads directness his 
budget will allow; singer/guitarist Don 
Leady shoots for whatever horny line he can 
think of, like “I'll take you out tonight if | got 
to make a loan” on the utterly gone ‘"Rock 
and Roll till the Cows Come Home.” 
*& & k Zeitgeist, TRANSLATE SLOW- 
LY (DB). Taking a different tack on the 
region's traditionalism, these young Texans 
sound closer to the Velvets fed through 
Mitch Easter’s pop concision than they do 
born on the bayou. They twist and speed 
along on the instrumental “She Digs 
Ornette."’ the lead guitar eventually rising 
out of the clatter as if climbing a single-note 
lifeline: and the harmonies of ‘‘Things Don't 
Change” circie a number that dotes on 
loneliness but gradually begins to dance- 
beat it down. Brooding and zippy. Zeitgerst 
have home in thew hearts. art on their minds, 
and hooks that jingle jangie jingle 


CLASSICS 


*k*kKTHE BEST OF PERCY MAY- 
FIELD (Specialty, compiled 1970). This 
. Loursiana-born West Coast biues singer has 
some California ease and much of the 
under-the-gun goo@ times of his birthplace 
but none of the harsh wail of more familiar 
‘50s R&B. The leisurely surfaces of the 
assured horns and Mayftield's languid 
buttery voice invite you to listen closer, and 
when you do. you start to hear little turned 
up corners in the singing or a gruff slide in 
the trumpets — it’s the aural equivalent of 
watching a man’s face growing weary from 
maintaining a smile. Mayftield’s songs (he 
wrote Ray Charles's “Hit the Road, Jack"’ 
and “The Danger Zone’) give us bives form 
without its catharsis. The melodic symmetry 
and courtly lyrics of “Please Send Me 
Someone To Love.” “Lost Mind.”’ and 
‘Prayin’ for Your Return’ rein in the usual 
loneliness and madness that romantic pop 
thrives on, as if flaunting his stoicism in 
public were his preferred way of weathering 
such demons. Yet for all its good manners, 
there's not a trace of stiffness. just Caution 
giving way to irony, jubilance distrusted as 
much as it’s relished (‘‘Louisiana’’ and 
especially “Loose Lips’) The final song 








defining moods here, ‘The River's Invitation.” casts light on 
***kGraham Parker and the Shot, = the others. It starts as a standard lost-love 
STEADY NERVES (Elektra). Two thirdsof blues, then Mayfield. o> the brink of 


drowning himself, is seized with the idea of 
finding his lover so they can make thew 


Parker's career has passed since his 
watershed 1979 Squeezing Out Sparks. 
which for one thing means he's earned his (eternal?) home together “among the 
right to be the not-so-angry, mature man ___tides."” This is one of the quietest, most 
who takes refuge in romantic glory — unflinching expressions of doomed roman- 
“Mighty Rivers."” the single “Wake Up _ ticism in all of R & B. and of a piece with the 
(Next to You)" — rather than in class- unyielding calm of the rest of the album 
bound anger. it's when he tnes to re- (The Best of Percy Maylield is availabie at 
capitulate on-the-town revelry in % sshops that are weil stocked with A&B 
Weekend's Too Short’’ that he seems to be R olcies. } 
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AT THE BERKLEE ALL BROADWAY! 


PERFORMANCE CENTER 
MOTOWN REVIEW: 





with special guest 
CLARENCE 
“GATEMOUTH” 
BROWN 
October 3 
Two Shows Tickets $15.00 
Special guest MC 


FOUR-FOPS vi: 
MARTHA REEVES 


& THE VANDELLAS 
November 1! 








WBCN’S BILLY WEST Two Shows Tickets $ 16.50 





eT BARRON Ol 


yr BUSTON | 
Gg FOR TT ae a." 

AC TiNe : sree oon 
6 Bes : eA. 


{Herb Mandell, Director! ‘ 


NOW ENROLLING 
FALL @& WINTER CLASSES 


MAYNARD 
FERGUSON 


and his orchestra 
October 5 
One Show Only Tickets $13.50 
$1 Off with College |.D. 


DAVID 
BRENNER 


November 6 
Two Shows Tickets $16.50, $14.50 
Special guest MC 
WBCN’S MARK PARENTEAU 
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‘fe BASIC ACTING 
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October |! 
Two Shows 
Tickets $15.50 














featuring 
THE TURTLES 
FEATURING FLO & EDDIE 
GRASS ROOTS 
FEATURING BOB GRILL 
GARY LEWIS 
AND THE PLAYBOYS 


THE BUCKINGHAMS 
FIRST NAT'L TOUR IN |5 YEARS! 





GATO 
BARBIERI 


November 8 
One Show Only Tickets $14.00 
$! Off with College !.D. 


THE GREATEST 
SHOW EVER 
FROM POLAND 


The Exciting 
Song and Dance 
Ensemble 








30th ANNIVERSARY SHOW 





CRYSTAL 
GAYLE 


November 9 
Two Shows Tickets $16.50, $14.50 


CHUCK 
MANGIONE 


October 30 
Two Shows Tickets $15.50 


BOSTON OPERA HOUSE 
539 Washington St., Boston MA 


MONDAY, OCT. 14, 1985 


AT8 
Tickets: $19, $16, $12 
On sale Opera House Box Office & Ticketron, Tel 
617-426-5300. For group rate, call 617-361-7822 
or 617-695-3898 








Tickets available at all Ticketron outlets, all Stfawberries Records & Tapes, 
Out-of-Town Tickets, ConcertCharge 720-3434 and'497-1'118; Berklee Box Office, 
M/C & Visa. For further info: 
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Chorus 


Tanglewood Festiv 


AUDITIONS 


The Tanglewood Festival Chorus, John Oliver, conductor, has 
openings in all sections for its 1985-86 season with the Boston 
Symphony Orchestra. Works to be performed include the Bach 


B minor Mass, Mahler’s Symphony No. 3, and the 
American premiere of Three Tableaux from Olivier 
Messiaen’s opera St. Francis of Assisi, all under the 
direction of Music Director Seiji Ozawa, as well as 
Robert Schumann’s Das Paradies und die Peri with 
guest conductor Giuseppe Sinopoli. The Messiaen 
will be performed in both Boston and New York. 
Auditions for the chorus will be held on 
Wednesday, September 4 at 6 p.m. in the Cohen 
Annex of Symphony Hall, 301 Massachusetts 
Avenue, Boston. No appointment is necessary. 
For further information please call the Chorus 
*“ONMIGE At (617) 263513. 2 “eA Atte ocoatetee 
i nes 


© ors 
cad 


BOSTON 
SYMPHONY : 
ORCHESTRA 


SEIJI OZAWA 
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Play by play 


compiled by Scott Rosenberg 











The Search for Signs of Intelligent Life in the Universe 


ALICE IN BLUNDERLAND; A one-act 
‘musical allegory"’ presented as a ‘“‘plea for 
peace on earth." At the Openair Theater, 
25 Village Street, Somerville (625-1451), 
through August 31. Curtain is, at 8 p.m. on 
Saturday. Tix $5, $2.50 for kids 
ANDROCLES AND THE LION. Shaw's 
comedy about the Christian martyr who lies 
down with the lions features the playwright's 
usual thorny wit. Presented by the Rhode 
Island Shakespeare Festival at the 
Swanhurst Theatre, Bellevue Avenue, New- 
port (401-849-7892), through September 
1. Curtain is at 8 p.m. on Saturday and 
Sunday. Tix $6 to $8 

BABY WITH THE BATHWATER. 
Christopher Durang turns his satiric eye on 
child rearing and wrecking. Presented by 
the Provincetown Summer Theatre Com- 
pany at Captain John’s, Shank Painter 
Road, Provincetown (487-0487), through 
September 1. Curtain is at 8 p.m. on 
Saturday and Sunday. Tix $10, $8 for 
seniors and students 

BEYOND THERAPY. Christopher Durang's 
comedy of psychoanalysis in the singles set 
At the Boston Playwrights’ Theatre, 949 
Commonwealth Avenue, Boston 
(424-1984) , through August 31. Curtain is 
at @ p:m. on Saturday. Tix $6, $4 for 
Students and seniors 

A CHORUS LINE. Hoofers are doomed to 
audition for a Broadway show over and over 
again in the incredibly long-running musical 
At the Hampton Playhouse, Winnacunnet 
Road, Hampton, New Hampshire 
(603-926-2073) , through August 31. Cur- 
tain is at 8:40 p.m. on Saturday. Tix $9 to 
$12 

A DAY IN HOLLYWOOD/A NIGHT IN THE 
UKRAINE. This breezily affectionate Holly- 
wood tribute, which had a healthy run on 
Broadway several years ago, takes its 
inspiration from the screwball comedies and 
ingenuous musicals of the ‘30s. The first act 
is a loosely knit skein of skits and scat songs 
glorifying the composers of the day; the 
second is a liberally rewritten version of 
Chekhov's The Bear as it might have been 
performed by the Marx Brothers. The 
Publick’s al fresco production is as steady 
as a howitzer, and just as surefire. At the 
Publick Theatre, Herter Park, 1175 Soldiers 
Field Road, Boston (720-1007), through 
August 31. Curtain is at 8.p.m. on Saturday 
Tix $9, $7 for seniors and juniors 

THE DRAGON. Yevgeny Schwartz's 1944 
play is an attempt to inject the moralism of 
Krylov’s Aesopian fables into a Gogolian 
tableau of provincial caricatures, and the 
result is a sort of Animal Farm with Arthurian 
trappings. The first half-of Schwartz's fable 
— in which a knight sets out to liberate a 
sleepy village from its czarlike dragon 
oppressor, only to find the masses have 
grown accustomed to its three faces — has 
simple charms. But the second act, wherein 
the town’s Lenin-like mayor tries to set 
himself up as a new dragon, picks away 
relentiessly -at its points: it's one long 
irritating coda, and the allegory is so neat it 
becomes tedious. The Open Door produc- 
tion boasts one standout comic turn, but 
director Kevin Belanger hasn't lit much of a 
fire under the rest of the cast: a kind of 
earnest blandness redolent of children's 
theater is rampant on the al fresco stage 
The Dragon seems to want a stylized 
treatment a la Meyerhold; the Open Door’s 
Story Theater approach milks it of its 
venom. Presented by the Open Door 
Theatre at the Kettlebowl, Pinebank Park, 
Jamaicaway, Boston (522- 4292), aoa 


thr ur plored 


EVITA. The Tim Rice/ Andrew ‘Lloyd | Web- 


ber musical about Argentine fascism and 
the tart who rose from the gutters to lead it 
At the North Shore Music Theatre, Beverly 
(922-8500) , through August 31. Curtain is 
at 2 and 8 p.m. on Saturday. Tix $9.50 to 
$15. 

FACTWINO VS. ARMAGEDDONMAN. 
Based on a San Francisco_Mime Troupe 
piece, this is a “comic-book thriller,"’ with 
music, about a bum who's magically 
transformed into.a superhero in order. to 
stop the arms race. Presented -by Stage Left 
(353-1937), through September 22. On 
Monday, September 2, at Boston Common, 
Boston (1 p.m.), and at Washington Park, 
Roxbury (4 p.m.). On Sunday, September 
8, at Blackstone Square, South End (1 
p.m.), and at Town Field, Dorchester (4 
p.m.). Free 

THE FANTASTICKS. The trouble with the 
Tom Jones/Harvey Schmidt lark, the Me- 
thuselah of musicals, is that it's structured 
as a study in contrasts — a Broadway 
Songs of Innocence and Experience — but 
never travels very far from the picturesque 
park bench on which it begins. And at the 
Charles, its intimacies are engulfed. Director 
Neil Donohoe treats it as a sacred-hit text; 
his production is as straight as a dull arrow, 
and the casi radiates mindless, gee-whiz 
enthusiasm. Moreover, the piece’s relatively 
harmless run-of-the-mill sexism unex- 
pectedly mutates into macabre cruelty 
during a merry dance number that prattles 
on about rape, shattering the elegiac mood 
like a car bomb. At the Charles Playhouse. 
76 Warrenton Street, Boston (426-6912). 
through October 6. Curtain is at 8 p.m 
Tuesday through Friday, at 6 and 9 p.m. on 
Saturday, and at 3 and 7:30 p.m. on 
Sunday. Tix 314 to $17 

FIFTH OF J\!LY. Children of the '60s try to 
pick up the ;.eces of their lives and save the 
Talley family mansion in Lanford Wilson's 
Cherry Orc’). rd-like comedy. At the Dorset 
Theatre festival, Dorset, Vermont 
(802-867-5 77), through September 1 
Curtain is at 5 and 9 p.m. on Saturday and 
at 8:30 p.m. on Sunday. Tix $10 to $16 
FORBIDDEN BROADWAY. Gerard 
Alessanarin' s sparkly little spoof focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway 
And the conceiver/ director's concepts are 
so freewheeling and witty that his formula 
staging doesn't matter. Imitation may not 
be the kincest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can't succeed in show 
business without really frying. At the 
Terrace Roo», Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384) , in- 
definitely. Curtain is at 8 p.m. Tuesday 
through Fricay, at 7 and 10 p.m. on 
Saturday, a: at 5 p.m. on Sunday. Tix $15 
to $18 

GUILTY CHILDREN. Improv comedy. At 
Cantares, 1” Springfield Street, Cambridge 
(576-1917) indefinitely. Curtain is at 9 
p.m. on Satirday. Tix $5, $3 for students 
HENRY LUMPER. World premiére of Israel 
Horovitz's new play, an “epic drama about 
fathers and sons, power and order’’ among 
Massachusetts stevedores. Presented by 
the Gloucester Stage Company at the 
Blackburn Tavern, 2 Main Street, 
Gloucester 281-4099), through Septem- 
ber 8. Curtain is at 7 p.m. Tuesday through 
Sunday. Tix $8 to $10. (See review in this 
issue.) 

IMPROVBOSTON. On-the-spot improvisa- 
tions based on audience suggestions. At 
Ryles, 212 Hampshire Street, Cambridge 
(876.9330) . indefinitely. Curtain is at 8:30 
p.m. on Thursday. Tix $5. 

IN ONE DOOR/SONGS FROM THE 











afterward. Presented by the Edith Wharton 
Restoration at the Mount, Lenox, in reper- 
tory through October 14. Curtain is at 4 
p.m. Tuesday through Thursday, at 1 and 4 
p.m. on Friday and Saturday, and at 10:30 
a.m. on Sunday. Tix $12.50. 
THE KING STAG. in this much-embellished 
Italo-Oriental saga of true love triumphant 
and spienetic evil vanquished, elaborately 
masked and costumed humans cavort with 
Julie Taymor’s puppets, shadow puppets, 
and billowy kites — even a looming three- 
eyed Buddha. Eighteenth-century play- 
wright Carlo Gozzi called this fable a 
“mystical absurdity,"’ but director Andrei 
Serban, conjuring up the awe of the 
medieval mysteries and the saucer-eyed 
naiveté of children’s theater, transforms it 
into a consummate act of theatrical sorcery: 
a stag party for the whole family. Presented 
by the American Repertory Theatre as part 
Of its Fall Festival at the Loeb Drama Center, 
64 Brattle Street, Cambridge (547-8300) . 
September 6 through October 5. Curtain is 
at 8 p.m. Friday through Sunday, with a 2 
p.m. matinee on Sunday. Tix $11 to $24. 
LADYHOUSE BLUES. Kevin O’Morrison's 
drama about a woman and her four 
daughters in the 1919 heartland. Presented 
by Theatre 81 in the Montague Center Town 
Hall, Montague Center (413-773-8111), 
September 6 through 14. Curtain is at 8:30 
p.m. on Friday and Saturday. Tix $5 to $6. 
LULLABY OF SWING. Dick Feeney's 
revue, a paean to the music of the ‘40s, 
arrives here following extended stints in 
Atlantic City and Honolulu. With a hefty 
brass section and a platoon of period- 
costumed hoofers, it boasts a dynamite first 
act in which maestro Feeney proves he can 
honk his horn with the best of thern. After 
several sedimental journeys through the 
silty love songs that were the top-selling 
discs of the "40s, the act concludes with a 
tave-up of ‘in the Mood."’ But Lullaby starts 
living up to its drowsy name after the 
intermission, when it goes Solid Gold: the 
arrangers update numbers like ‘‘Take the A 
Train,” and tWe dancers don spandex 
leotards and ankle warmers. At the Brad- 
ford Theatre Center, 275 Tremont Street. 
Boston (236-4040) , through September 1 
Curtain is at 8 and 10:15 p.m. on Saturday 
and at 5 p.m. on Sunday. Tix $14 to $16. 
A MAN OF WORDS and MUSIC FOR 
SHORT STORIES. Two new works from the 
Bottom Doubt multimedia theater group. 
Presented by Bottom Doubt at the Newport 
Playhouse, Connell Highway, Newport 
(849-4618), through September 14. Cur- 
tain is at 8 p.m. Thursday through Sunday 
Tix $6. 
MATE IN TWO MOVES. Beverly Creasey's 
one-act play about a man who just wants to 
play chess by himself but whose game is an 
orgy of checkmate interruptus. Presented 
by Playwrights’ Platform in the Federal 
Reserve Bank of Boston's auditorium, 600 
Atlantic Avenue, Boston, September .5. 
Curtain is at 12:30 p.m. on Thursday. Free 
MIRROR IMAGES: Stories of Mosiem 
Women. Eliza Wyatt's new play sets out to 
hold, as 'twere, the mirror up to Islam, but 
the playwright is so enthralled by her 
reflective metaphors that she's forgotten to 
write a play: most of these Mirror images are 
less dramatic scenes than anthropological 
sketches. Wyatt sets uS down in an 
unnamed present-day Mosiem country 
where a resurgent fundamentalism is 
clashing with Western liberalism; there she 
follows several overlapping lives through a 
few weeks during which the religious forces 
and the army crack down on the remnants 
ot a previous liberal regime. Rich in 
ethnographic detail, the play shuns the sori 
of human particulars that coax characters 
from types. Presented by Page Productions 
at the Alley Theatre, 1253 Cambridge 
Street; Cambridge (491-8166), through 
September 14. Curtain is at 8 p.m. Thurs- 
day through Sunday (no performance 
September 1). Tix $10. 
MUCH ADO ABOUT NOTHING. Director 
Derek Goidby has moved Shakespeare & 
Company's stage to another part of the 
yard and jolted tne troupe into a cheerful 
frenzy in this festive production, which is set 
in a Sicily of his own invention replete with 
Mafiosi policemen on bicycles and an ever- 
changing array of cocktails. Assembling a 
pastiche of pop/ mythic Mediterraneanisms, 
Goldby finds a contemporary equivalent for 
the exotic place Italy held in the Elizabethan 
imagination. The first half of the show has a 
sultry dazzie; then as the plot thickens, the 
mood shifts to mystery and magic, as if the 
characters had moved from Sicily to a 
Garcia M4rquez backwater. The line-by-line 
attack of Tina Packer‘s company is as crisp 
as ever, and the performers have barreled 
deeper than ever into Shakespeare without 
squandering a watt of their energy 
Presented by Shakespeare & Company at 
the Mount, Lenox (413-637-1197), in 
repertory through August 31. Curtain is at 8 
p.m. on Saturday. Tix $7.50 to $13.50 
NOT BY BED ALONE. Feydeau sets the 
doors swinging and the bedsheets ftying in 
this farce about a nightclub singer and her 
reluctant lover (directed by David Wheel- 
er). At the Trinity Square Repertory Com- 
pany, 201 Washington Street, Providence 
(401-351-4242), through September 8 
Curtain is at 8 p.m. Tuesday through Friday, 
at 9 p.m. on Saturday, and at 7 p.m. on 
Sunday, with matinees at 5 p.m. on 
Saturday (September 7 only) and at 2p.m 
on Sunday. Tix $9 to $21. (See review in 
this issue.) 
PAINTING CHURCHES. Tina Howe's Off 
Broadway drama about a young artist who 
returns home to Beacon Hill to paint 
portraits of her Brahmin parents. Presented 
by the Peterborough Players, 
vs uw _\ Continued on.naga:ss 
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Neil Simon's 
PLAZA a 
August 7 - 7% 
$7 - $10 
Wed. « Thurs. ¢ Fri. — 8:00 p.m. 
Sat. — 5:00, 8:30 p.m. 

Sun. — 8 


00 p.m. 

















Acting ... 
Artists Services .. 
Auditions ... 
Dance ... 

Gigs ... 
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ADAP 


BRO 





BUD LIGHT! CELEBRATION ss 


[\.. arse eer 


WBCN BOSTON FIREWORK Ss 85! 


t 
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Y AVAILABLE 


1 Sensational Show Only! © 
Thurs., September 5 at 8 p.m 


BOSTON CONCERT PRODUCTIONS 


presents 








" THE 
STYLISTICS 





with Ray, Goodman, & Brown 


Sat., Sept. 14th 


Tickets on sale now! 426-2786 
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OMMODORES 


COMING ATTRACTIONS 





PEARL BAILEY 


Fri., Sept. 27th 





Ticketron 720-3434, all Strawberries, Nubian Notions and 
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at the Opera House, 539 Washington St., Boston 
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YOU SELL IT THROUGH 


THE PHOENIX 


CLASSIFIEDS == <> 


If you want to sell your stereo, camera, computer, car, furniture, or fur coat, don't spend 
more money than you'll make from the sale. The Boston Phoenix Classifieds are read by over 


400,000 readers every week — readers who may be looking to buy what you are selling. 


Best of all, when you run your ad for two weeks, if you don't sell it, we'll keep running your ad 


FREE until you do. 


The Boston Phoenix Classifieds. One of the few guarantees in life. 


THE BOSTON @@ 


To place your ad, call 267-1234" 


Mastercard, Visa, and American Express accepted. 





Wednesday by noon 
apply to all categories in cl 


*Ad must be purchased two consecutive weeks in 
advance. Ad will run FREE as long as you call 
to renew. Guarantee does not 
lassifieds. 

















Gourmet 
Tuxedoed waiters that smile. A menu of delicacies 
written so youll understand it. A wine list to enjoy, 
as well as impress. The accoutrements of gourmet 
dining. Without all the pretensions. For 10 years 
Jason’ bas been surprising and pleasing the most 
' discriminating palates in Boston. Isnt it time we 





Lunch. Dinner. Dancing. 









NS 


GOES 
BOI 
WAYS. 





Dancing ’til 2:00 a.m. 

Jasons brings dancing to new heights. A sound 
system that’ better than life. Effects that surround 
you. Video that makes you the star. Dancing at 
Jasons is not for the tame. Its for those who like to 
strut their stuff. 


= JASONS Hi 


Bl Coneainiens “page 


14-30 AM - 2:00 AM Daily . For reservations call 262-9000 
Visit tbe new What Nots Restaurant, downstairs at Jasons. 
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$a eracogebing Nem Mew g Sp-araceatihde 
(603- 7 


Curtain is at 8:30 p.m. ceeromars 
p.m. on Sunday. Tix $11. 
PARIS BOUND. Mode! Isabelia Rossellini 
makes her stage début in Philip Barry's 
1927 comedy of manners, here directed by 
Vivian Mataion. At the Berkshire Theatre 
Festival, Stockbridge (413-298-5576), 
through September 1. Curtain is at 5 and 9 
p.m. on Saturday and at 5:30 p.m. on 
Sunday. Tix $10 to $19. 
PLAZA SUITE. Neil Simon's comic exercise 
in time-lapse photography, the subject 
ing a hotel room. Presented by Boston 
Legal Theatre at the Lyric Stage, 54 Charles 
Street, Boston (742-8703), through Sep- 
tember 1. Curtain is at 5 and 8:30 p.m. on 
Saturday and at 8 p.m. on Sunday. Tix $7 
to $10. 
PUMP BOYS AND DINETTES. Good oid 
boys at the gas station and good old gals at 
the diner across the road boogie down in 
this country-and-western revue. At the 
American Stage Festival, Milford, New 
Hampshire (603-673-7515), through Sep- 
tember 15. Curtain is at 8 p.m. Tuesday 
through Saturday and at 7 p.m. on Sunday, 
with 2 p.m. matinees on Wednesday and 
Sunday. Tix $12.50 to $16. 
ROUGH AND READY. Performance artists 
from Washington, Detroit, and New York as 
well as Boston will offer works as part of this 
weeklong festival. Presented by No Brand 
Art at Mobius, 354 Congress Street, Boston 
(542-74 16) , through September 3. Curtain 
is at 7 p.m. Wednesday through Sunday. 
Free. 
RUN FOR YOUR WIFE. Ray Cooney’s 
West End sex farce in a production starring 
David “The Man from  U.N.C.L.E." 
McCallum. At the North Shore Music 
Theatre, Dunham Road, Beverly 
(922-8500) , September 2 through 7. Cur- 
tain is at 8 p.m. Monday through Saturday, 
with 2 p.m. matinees on Wednesday and 
Saturday. Tix $9.50 to $15. 
THE SEARCH FOR SIGNS OF IN- 
TELLIGENT LIFE IN THE UNIVERSE. 
Which has narrowed to a shaft of light 
probing a dark, bare stage; within it, “Lily 
Tomlin brings to life at least a dozen folks 
with the good sense to know they don't 
know much — except that life’s mystery is 
the “cosmic carrot’ and we are all Bugs. In 
theatrical terms, Tomlin is a one-woman 
band who plays Mozart as if it were 
“Chopsticks” — and writer/director Jane 
Wagner is her Toscanini. in The Search... , 
the two hit few wrong notes, and the result is 
a symphonic mix of human comedy and 
human despair that even the tone-deaf will 
hum leaving the theater. In act one, she 
gives us Trudy the mad bag lady (who leads 
the search party on behalf of some 
extraterrestrial friends), pubescent punker 
Agnus Angst, Mrs. Judith Beasley (selling 
vibrators as ‘‘the Hamburger Helper of the 
boudoir’’) , and many others; with her lanky, 
nine-year-old-boy'’s body, the actress 
seems to have the energy of an entire Cub 
Scout troop. Through most of act two the 
search is conducted among the flotsam of 
the '70s outside the geodesic-dome home 
of a woman named Lynne, who's on a 
journey, with the help of a few friends, 
through the long night of feminism and self- 
help. Both Tomlin and Wagner have been 
arduous in their promotion of the theater 
piece as more than just a post-Laugh-in Lily 
Tomlin character collection; and the inter- 
play of lives lived on society's fringe, as well 
as at its gooey center, is artful indeed. At 
the Wilbur Theatre, 426 Tremont Street, 
Boston (423-4008) . through September 7. 
Curtain is at 8 p.m. Tuesday through 
Thursday and at 7 and 10 \P.m. on Friday 
and Saturday (September ‘6 and 7 only). 
Tix $7.50 to $285. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation. whodunit, 
which has enjoyed a run Jonger than 
Rapunzel's tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage III, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday. Tix $12 to $16. 
STANDING ON MY KNEES. John Olive's 
psychodrama is about a schizophrenic 
woman poet who can't decide whether to 
take the drugs that assuage her iliness but 
also sap-her inspiration. Presented by the 
Cambridge Center Theatre Company at the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789), September 7 through 
22. Curtain is at 8 p.m. on Saturday and at 
2 and 8 p.m. on Sunday. Tix $6 to $7. 
TOP GIALS. Cary! Churchill's drama tallies 
the price of success for an ambitious 
woman executive, beginning with an imagi- 
nary dinner party for various historical 
wonder women and ending with disturbing 
revelations about the protagonist's hard- 
heartedness. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield 
(413-445-4634) , through August 31. Cur- 
tain is at 8 p.m. on Saturday. Tix $7 to $12. 
TWO BY BECKETT. Boston premiéres of 
Ohio impromptu and A Piece of Monologue, 
recent “dramaticules’’ by the playwright 
who continues to prove that less is more. 
Presented by the Sunday Brunch Theater at 
the Peasant Stock Restaurant, 415 Wash- 
ington Street, Somerville (354-9528) , Sep- 
tember 8 through 29. Brunch served at 
noon on Sunday, with performance at 1 
p.m. Tix $9 (meal included) . 


* TWO GENTLEMEN OF VERONA. The 


ce 


John Guare/Mel Shapiro/Galt MacDermot 
adaptation: Bardic rock and roll. At-the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4634), through Sep- 
tember 1. Curtain is at 8 p.m. on Sunday. 
Tix $7 to $12. 

WHAT EVERYWOMAN KNOWS. Tulis 


tain is at 8 p.m. on Sunday. Free. 
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BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard Ave. 





i: Teen Wolf: through Thurs., 1:30, 3:30, 5,30, 
7:30, 9:40 

ti: Ghostbusters: through Thurs., 1, 3:15, 5:30, 
7:45, 10 

CHARLES I, li & Wl (227-1330) 


through Thurs., 1, 3:15, 5:30, 7:45, 10 

tt: Back to the Future: through Thurs., 1, 3:15, 
5:30, 7:50, 10:10 

iit: Cocoon: through Thurs., 1, 3:20, 5:40, 7:55, 
10:15 

CHER! |,  & Mi (536-2870) 

Dalton Street near the Prudential Center 


| Return of the Living Dead: through Thurs., 7 


2:45, 4:30, 6:15, 8, 9.45 
it: Volunteers: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

* {i Compromising Positions: through Thurs., 
1:30, 3:30, 5;30, 7:45, 9:45 
CINEMA 57 | & Wi (482-1222) 
200 Stuart Street 
i: Year of the Dragon: through Thurs., 1:30, 4:30, 
e 30, 10:15 

tt: Fright Night: through Thurs., 1, 3: 10, 5:20, 

7:45, 10:05 x 
COPLEY PLACE (206-1300) 
100 Huntington Avenue 
k: Key Exchange: Thurs., 10 a.m., 12:15, 
2:30, 5, 7:30, 9:50; Sat., Sun., midnight; Sun., no 
10 a.m. show 
lt: Wetherby: through Thurs., 10:30 a.m., 12:40, 
3, 5:15,-7:45, 10; Sun., no 10:30 a.m. show 
it: Wetherby: through Thurs., 7:30, 9:45; Sat., 
Sun., midnight 
IV: Goodbye New York: through Thurs., 10 a.m., 
12:15, 2:30, 5, 7:30, 9:50; Sat., Sun., midnight; 
Sun., no 10 a.m. show ~ 
V: Bay Boy: through Thurs., 10:15 a.m., 12:20, 


2:45, 5, 7:30, 10:10; Sat. Sun., midnight; Sun., no 
10:15 a.m. show 
Vi: UF Oria: through Thurs., 4, 6, 8, 10; Sat., Sun., 


midnight 

Bleck Cauldron: through Thurs., 10:30 am., 
12:15; 2; Sun., no 10:30 a.m. show 

Vi: Prizzi’s Honor: through Thurs., 10 am., 
12:15, 2:30, 5, 7:30, 10; Sat., 12:15 a.m.; Sun., no 
10 a.m. show 

Vili: Silverado: through Thurs., 7:45, 10:20 
Follow That Bird: through Thurs., 10 a.m., 11:50, 
1:40, 3:30, 5:20; Sun., no 10 a.m. show 

1X: E.T.: through Thurs., 10:15 a.m., 12:20, 2:45, 
5:10, 7:50, 10:15; Sat. Sun., 12:15 a.m.; Sun., no 
10:15 a.m. show : 

X: Where's Boston?: Mon.-Sat., 10 a.m., 11 a.m., 
noon, 1, 2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 


Who ain't afraid of no ghost? 


i The Bride: through Thurs., 1, 3:15, 5:35, 8, 
10:25 

tt: Kiss of the Spider Woman: through Thurs., 1, 
3:20, 5:40, 8, 10:30 

it: Coca-Cola Kid: through Thurs., 1, 2:50, 4:40, 
6:30, 8:25, 10:20 

IV: La chévre: through Thurs., 1:10, 2:55, 4:45, 
6:30, 8:20, 10:15 

V: Dance with a Stranger: through Thurs., 1:05, 
3:20, 5:40, 8, 10:10 

PARIS (267-8181) 

841 Boyiston Street 

Pee-Wee's Big Adventure: through Thurs., 1:30, 
3:30, 5:30, 7:45, 10 

Pi ALLEY | & Wi (227-6676) 

237 Washington Street 

t: Gremlins: through Thurs., 1, 3:15, 5:30, 7:50, 
10 

lt: Day of the Dead: through Thurs., 1, 3:20, 5:35, 
7:55, 10:15 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 





Rambe: through Thurs., 7:15, 9 








CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

& Warning Sign: through Thurs., 1, 3:20, 7:45 

Summer Rental: through Thurs., 5:20, 10 

i: Cocoon: through Thurs., 1:45, 4:35, 7:30, 10 

it: Compromising Positions: through Thurs., 1, 
3:20, 5:20, 7:30, 10 

IV: Back to the Future: through Thurs., 1:45, 
4:35, 7:30, 10 

V: Key Exchange: through Thurs., 1, 3:20, 5:20, 
7:45, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

The Gods Must Be Crazy: through Thurs., 7:15, 
9:15; Sat., Sun., Mon. mats., 1, 3, 5 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t American Ninja: through Thurs. Cail for times. 
i Teen Wolf: through Thurs. Cail for times. 

i: Year of the Dragon: through Tues. Call for 


times. 

Vi: Volunteers: through Thurs. Cail for times. 
V: Pee-Wee's Big Adventure: through Thurs. 
Cail for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

t The Hidden Fortress: Sat. the 31st, 2:20, 7:10 
Zatoichi Meets Yojimbo: Sat. the 31st, 5, 9:40 
Samurai Trilogy Part : Sun.-Tues., 6:15; Sun., 
Mon. mats., 12:50 

Samurai Trilogy Part ft: Sun.-Tues., 8; Sun., 
Mon., mats., 2:30 

Samurai Trilogy Part Wit: Sun.-Tues., 9:50; Sun. 
Mon. mats., 4:20 

Throne of Blood: Wed., Thurs., 5, 9:25 
Rebellion: Wed., Thurs., 7:10 

in the Realm of the Senses: Fri., Sat., 7:35; Sat. 
mat., 3:20 

Woman in the Dunes: Fri., Sat., 5:15, 9:25 
After the Night Comes the Day: Sat. the 7th, 


noon 
2001: A Space Odyssey: starts Sun. the 8th, 3, 
7:20 


Forbidden Planet: starts Sun. the 8th, 1:40, 5:30, 


9:50 

i Diva: Sat. the 31st, 3:35, 7:45 

Entre Nous: Sat. the 3 ist, 1:35, 5:45, 9-55 
Days of Heaven: Sun.-Tues., 7:45; Sun. mat., 
3:15 

Bound tor Glory: Sun.-Tues., 5, 9:25 

Time Stands Stik Wed., Thurs., 6, 9:55 

Cria: Wed., Thurs., 7:50 
Peppermint Sede: Fri., Sat., 8; Sat. mat., 4:10 
My Dinner with André: Fri., Sat., 6, 9:50; Sat. 
mat., 2:10 

A Passage to india: starts Sun. the 8th, 2:30, 
5:30, 8:30 


CAMBRIDGE 


(878-4228) 
40 Brattle St., near Harvard Square 
Vertigo: Sat. the 31st, 1:30, 5:45, 10 
Repuision: Sat. the 31st, 3:45, 8 
Putney Swope: Sat. the 31st, midnight 
Night of the Hunter: Sun., Mon., 4:30, 7:50 











invasion of the Body Snatchers (1956): Sun., 
Mon., 3, 6:15, 9:40 

Masque of the Red Death: Tues., 4:30, 8 
Target: Tues., 6:15, 9:45 

North by Northwest: Wed., Thurs., 3:30, 7:40 
Sorry, Wrong Number: through Thurs., Wed., 
Thurs., 6, 10 

Sherlock Jr. and The General: Fri., Sat, 2:30, 5, 
7:30, 10 

The Gold Rush and The Music Box: Sun. the 8th, 
1, 4:35, 8:10 

Safety Last: Sun. the 8th, 3, 6:35, 10 
HARVARD SQUARE THEATRE (864-4580) - 

10 Church Street 

& Wetherby: through Thurs., noon, 1:55, 3:50, 
5:45, 7:55, 10 


3:40, 5:40, 7:45, 9:45 

Buckaroo Banzai: Fri., Sat., midnight 

Wt: Pee-Wee's Big Adventure: through Thurs., 
12:35, 2:20, 4:05, 5:50, 7:50, 9:50 

This is Spiftel Tap: Sat. the 31st, 12:15 a.m. 


12:15, 2:35, 5, 7:35, 9:50 
Caligula: Fri, Sat., 11:45 

V: Casablanca: Sat. the 3 ist, noon, 3, 6:15, 9:30 
The Maltese Falcon: Sat. the 31st, 1:30, 5:20, 
9:30 

A Passage to india: Sun. the fst, noon, 3, 6:15, 
9:30 

1984: Mon., 2:30, 7:30 

A Clockwork Mon., noon, 4:40, 9:40 
Sleeper: Tues., 1, 4:25, 8 

Love and Death: Tues., 2:45, 6:10, 9:50 

The Man Who Would Be King: Wed., 2:45, 7:40 
Lion in Winter: Wed., noon, 4:45, 9:50 

Fanny and Alexander: Thurs., noon, 4, 8 
Brewster's Millions: Fri. 3:15, 7:45 

Trading Places: Fri., 1, 5:15, 9:55 

The Breakfast Club: Sat. the 7th, 12:30, 4:05, 8 
The Sure Thing: Sat. the 7th, 2:20, 5:55, 10 
Rear Window: Sun. the 6th, 2:55, 7:45 
Vertigo: Sun. the 8th, 12:30, 5:05, 9:55 

Rocky Horror: Fri., Sat., midnight 

JANUS CINERAA (661-3737) 

57 JFK St. 

Dance with a Stranger: through Thurs., 2, 4, 6, 8, 
10; Wed., Thurs., no 2 o'clock show 

OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 

Amphibien Man: through Thurs., 6, 6, 10; Sat.- 
Mon, mats, 2, 4 

Sex Schiock: starts Fri, 6, 8, 10; Sat., Sun. 
mats., 2, 4 

ORSON WELLES |, li & Mt (688-3800) 

1001 Mass. Ave. 

t Emerald Forest: through Thurs., 2:15, 4:40, 
7:30, 9:45 

Pink Floyd the Wall: Fri., Sat., 

t& Holy innocents: through Thurs., 2, 6, 10 
The Gods Must Be Crazy: through Thurs., 4, 6 
Emmanuelle: Fri. Sat., midnight 

it Prizzi’s Honor: through Thurs., 2:15, 4:45, 








Rambe: through Thurs., 7, 9 
eee 


-¢ 7, 9:15 
BELMONT, Studio Cinema (484-1706) 
376 Trapelo Ad. 
Rambe: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 
286 Cabot St. 
Amadeus: Sat. the 3 1st, Mon., 3:30, 7:30 
BRAINTREE, General Cinema I-IV (848-1070 
South Shore Plaza 
t Warning Sign: through Thurs., 7:30, 9:40 
Goonies: 1,3, 5 
i Real Genius: through Thurs., 7:30, 9:35 
Black Cauldron: through Thurs., 1, 3, 5 
li: Cocoon: through Thurs., 12:15, 2:40, 5, 7:30, 
9:55 

Continued on page 37 
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1001 MASS. AVE., CAMBRIDGE, 868-3600 








What kind of man 
would brave 
the most savage 
jungle in the world 
and return 
year alter year 
for 10 years, 
to rescue 
a missing boy? 





His father: 





“THE ADVENTURE MOVIE 
OF THE YEAR” 


—Jay Carr. THE BOSTON GLOBE 





JOHN BOORMAN'S 


TEEMERD FRET 


“Outrageously entertaining...a daring, 
deliciously demented comedy.” 


—Peter Travers. PEOPLE 


...the freshest, funniest, most queasily 
“Goeatiae love story of the season.” 


—Guy Flatley, COSMOPOLITAN 











Jack NICHOLSON KATHLEEN TURNER 
«* * +4 
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WINNER BEST ACTOR 
1984 CANNES FILM FESTIVAL 











R) =>. 2:15, 4:45, 7:30, 10:00 








Bi: ee eed on a true story: 
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2:15, 4:40, 7:30, 9:45 











following question 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who correctly answer the 





John Boorman, Director of “THE EMERALD 
FOREST,’ made another film in the early 1970's which 


NOW IN ITS 7TH 
ZGKLY MONTH 


THE GODS 


MUST BE 


art 
Duirectec i by Mento amu 


—- 


GUIOANCE SUGGESTEO <> 
aie ant os om 9 


“kk kk 
MARVELOUSLY 
SENTIMENTAL ... 
EXQUISITE” 


“Excellent acting, powerful scenes... 
One's feelings are irrevocably touched.” 


Witham Woll, GANNETT NI WS SERVICES 


“Unexpectedly touching...Utterly convincing.” 


Janet Masha, NEW YORK TIMES 


QO 


O Holy ey Tho ae 


2:00, 6:00, 10:00 


SHARED BY FRANCISC( 
AND ALFREDO LANDA 
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roduced br Vy Julian Mateos 
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TIE LATE SHOWS 


Midnight Shows Fri. & Sat. Aug 30 & 31 


Fk tore Emmanuelle 


also depicts adventures in the back waters while on a 
river trip. Name the film. 


ANSWER TO LAST WEEK'S QUESTION: 50 eggs 














EGER 


4:00&8:00 [ee 


(PG) PARENT A GUMDAMCE SUGKESTEO <> 
—_ 





a ed ‘Oo 





Te rv 


auido! Hh) 











_———-— = 






S86l '€ HAGWI1d3S “3341 NOILO3S ‘KINSOHd NOLSOS 3HL 























































°ON PREMISES DISCOUNT PARKING FOR 700 CARS 
PASSPORT TICKETS NOT VALID AT COPLEY PLACE 
*COMPUTERIZED ADVANCE TICKET SALES 


«EXTRA LATE SHOWS FRIDAY, SATURDAY & SUNDAY NIGHTS 


. NO MORNING SHOWS ON SUNDAY & MONDAY 


‘‘a bright, heart-felt comedy...’’ 
Michael Blowen- Boston Globe 





10:00-12:15-2:30-5:00-7:30-9:50 
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’ THE EXTRA- TERRESTRIAL 
10:15-12:30-2:45-5:10-7:50-10:15 





oS 





TIFFANYS 


“4 » » ¥...a Canadian ‘Places in the Heart,’a sentimental 
story told with the taste and the kind of 


emotional conviction it takes a lifetime to amass.” 








SILVERADO § 


7:45-10:20 











“MMMM, a8 quirky and crazy as an 
in Boston’s favorite cult movie-‘Repo 
one of the most pleasant surprises of the yen.” 
Micheal Blowen-BOSTON GLOBE 
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4:00-6:00-8:00-10:00 








10:00-11:50- 


1:40-3:30-5:20 
gy 


AeA aA 









itl | 
Ore UU wat Deane Procuctions. 





























SACK 
CHERI 1-2-3 





BOSTON 536-2870 
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AT ASSEMBLY SQUARE 
628-7000 














Pre-WEE's 
BIG ADVENTURE 


SACK 


PARIS 


841 BOYLSTON ST. 
OPP PRU. CTR. 267-8181 





SACK 
CINEMA CITY 














593-2100 
EXIT 24 OFF RT. 128 




















SACK CINEMA 














SACK 
CHARLES 1-2-3 DANVERS 12 
193.0 CAMBRIDGE ST. 599-3122 
neor GOV. CTR. 227-1330; ot LIBERTY TREE MALL 
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SACK 
CHARLES 1-2:3 
WS CAMBRIDGE ST. 


meer GOV. CTR. 227- 


Hired killers 
by day. 
Devoted lovers 

by night. 


R) 


™10:00-12:15- 
© 2:30-5:00- 
7:30-10:00 







Jay Carr-BOSTON GLOBE 
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“YOU HAVE TO SEE IT! 
GOOD FUN FOR ALL!” - subir Crist 
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SACK SACK CINEMA cuaiak cary 
SOMERVILLE NATICK DANVERS 
AT ASSEMBLY SQUARE 237-5840 ROUTES 593-2100 
628-7000 OPP. SHOPPERS’ WLD. EXIT 24 OFF AT. 128 


VANESSA 


ETHERBYs 


REDGRAVE 





SCREEN? 10:30-12:40-3:00-5:15-7:45-10:00 
The door was always open... until she asked for the keys. 








SCREEN 2 7:30-9:45 
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RIGHT NIGH 


if you love being scared, 
it'll be the night of your life. R 








CINEMA 57 12 


STUART near PARK SQ. 
"BOSTON. 482-1222 
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Ready or not, here come 
Tom Hanks and John Candy 


VOLUNTEERS [a 
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Continued from page 35 *- 
IV: Teen Wott: through Thurs. 190; 940, 2, 


7:30, 9:30 

Plaza Twin Drive-to (843-9600) 
Rtes. 128 and 37 
kt Red Sonja and Rambo: through Thurs., dusk. 
t: Emerald Forest and Greystoke: through 
Thurs., dusk. 
BROCKTON, Westgate Mail (586-5050) 
t Fright Night: through Thurs., 7:30, 9:45 
Black Cauldron: through Thurs., 1:30, 3:30, 5:30 
i Warning Sign: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:45 
i: Compromising Positions: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 
IV: Back to the Future: through Thurs., 1, 3:15, 
5:30, 7:45, 10 
V: Gremiins: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 - 
Vi Teen Wolf: through Thurs., 1:15, 3:15, 5:15, 
7:15, 9:15 
Vil: Summer Rental: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 
BROCKTON, Sack I-IV (963-1010) 
Route 57 


t: Year of the Dragon: through Thurs., 4:45, 7:15, 
9:45 

Follow that Bird: through Thurs., 1, 3 

it: Volunteers: through Thurs., 1, 5:30, 7:30 
Return of the Living Dead: through Thurs., 3:15, 
5:30, 9:30 

ti: American Ninja: through Thurs., 1:30, 3:30, 
7:30, 9:30 

IV: Pee-Wee's Big Adventure: through Thurs., 
1:30, 3:30, 5:30, 7:30, 9:30 


BURLINGTON, Genera! Cinema I-IV (272-4410) 
Route 128, exit 42 
|: Black Cauldron: Thurs., noon 


Gremiins: 1:45, 4, 6 8, 10 
lt: Cocoon: through Thurs., 1:30, 4:20, 7:20, 9:40 
li: Warning Signs: through Thurs., 5:30, 7:30, 


9:30 

Ghostbusters: through Thurs., 1, 3:20 

IV: Pee-Wee’s Big Adventure: through Thurs., 1, 
3, 5, 7:30,'9:30 

DANVERS, Sack |-Vi (593-2100) 

Route 128, exit 24 

I: American Ninja: through Thurs., 1:15, 3:15, 
5:15, 7:15, 9:15; Sat., Sun., 11:30 

lt; Volunteers: through Thurs., 1:30, 3:30, 5:30, 
7:30, 9:30; Sat., Sun., 11:30 

WW: Return of the Living Dead: through Thurs., 
7:40, 9:40; Sat., Sun., 11:40 

Black Cauldron: through Thurs., 1, 2:40, 4:15, 6 
IV: Pee-Wee’s Big Adventure: through Thurs., 1, 
3:15, 5:30, 7:50, 10; Sat., Sun., midnight 

V: Cocoon: through Thurs., 1, 3:10, 5:20, 7:35, 
9:50; Sat., Sun., midnight 

VI: National ’s European Vacation: 
through Thurs., 1:20, 3:20, 5:20, 7:20, 9:20; Sat., 
Sun., 11:30 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

i: Year of the Dragon: through Thurs., 1:20, 4:10, 
7:10, 9:50 

lt: Back to the Future: through Thurs., 12:50, 
3:10, 5:20, 7:40, 10 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 


w Your of ty Oragam: rough Ths Call tor 
times. 
Wi: Back to the Future: through Thurs. Call for 
times. 
1V: American Ninja: through Thurs. Cali for 


times. . 
V: Follow That Bird: through Thurs. Call for 
times. 

Summer Rental: through Thurs. Cail for times. 
Vi: Gremlins: through Thurs. Call for times. 
Vil: Volunteers: through Thurs. Cail for times. 
Vill: Ghostbusters: through Thurs. Call for times. 
Return of the Living Dead: through Thurs. Cail 
for times. 

1X: Day of the Deed: through Thurs. Call for 
times. 


X: Pee-Wee’s Big Adventure: through Thurs. Call 
for times. 

FRAMINGHAM, Genera! Cinema |-VI (235-8020) 
Route 9, Shopper's Worid 

{: Teen Wolf: through Thurs., 1, 3, 5, 7:20, 9:30 
tt: Cocoon: through Thurs., 1:30, 4:15, 7:20, 9:35 
Wt: American Ninje: through Thurs., 1:15, 3:15, 
5:20, 7:30, 9:30 

1V: National Lampoon's European Vacation: 
through Thurs., 5, 7:20, 9:20 

Bleck Cauldron: through Thurs., 1, 3:05 

V: Back to the Future: through Thurs., 1, 3:20, 
5:30, 7:40, 9:55 

Vi: Pee-Wee’s Big Adventure: through Thurs., 1, 
3, 5, 7:30, 9:30 

LEXINGTON, Sack !-iil (862-3260) 

1794 Mass. Ave. 

i: Dance with a Stranger: through Thurs., 1:10, 
3:10, 5:10, 7:20, 9:30 

ut: Emerald Forest: through Thurs., 1:05, 3:10, 
5:15, 7:20, 9:30 

it: Prizzi's Honor: Thurs., 1:20, 4,7, 9:20 
NATICK, Sack |-Vi (237-5840) 


1:30, 3:30, 5:30, 7:30, 9:30; Sat., Sun., 11:30 

i: Gremlins: through Thurs., 1, 3:15, 5:30, 7:40, 
9:50; Sat., Sun., 11:45 

lt: Volunteers: through Thurs., 1:10, 3:20, 5:30, 
7:40, 9:50; Sat., Sun., 11:45 

IV: Year of the Dragon: through Thurs., 1:20, 4, 
7:20, 9:50; Sat., Sun., 12:10 a.m. 

V: Return of the Living Dead: through Thurs., 
7:30, 9:30; Sat., Sun., 11:30 

Follow That Bird: through Thurs., 
5:30 

Vi: Summer Rental: through Thurs., 1:10, 3:10, 
7:30; Sat., Sun., 11:20 

Warning Sign: through Thurs., 5:30, 9:30 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

A Sunday in the Country: Sun. the 1st, 8; Sat. 
the 31st, Mon., Tues., 7, 9 

Blood Simple: Tues.-Thurs., 8; Fri., Sat., 7,9 
Lulu in Berlin and Pandora's Box: starts Sun. the 
8th 8 

NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

t: MacArthur's Children: through Thurs., 7:20, 
9:45; Sat., Sun. mats., 2:20, 4:40; Mon., mat., 
4:40 

it: Emerald Forest: through Thurs., 7:15, 9:40; 
Sat., Sun. mats., 2:30, 4:45; Mon. mats., 4:45 
i: Camila: through Thurs., 7:50, 9:45; Sat., Sun. 
mats., 3:20, 5:35; Mon. mat., 5:35 

IV: The Gods Must Be Crazy: through Thurs., 7, 
9:05; Sat., Sun. mats., 2:40, 4:50; Mon. mat., 400 


1:30, 3:30, 


PEABODY CINEMA (599-13 10) 
North Shore Center 
& Follow That Bird: Thurs., noon 


tt: 

1:30, 3:30, 5:20, 7:30, 9:30 
Showcase Cinema (286-1660) 

Route 1 and Squire Road 

t Compromising Positions: through Thurs. Cail 

for times. 

tt: Gremiine: through Thurs. Cail for times. 

(i: Ghostbusters: through Thurs. Cail for times. 

Return of the Living Dead: through Thurs. Cail 

for times. 

1V: Pee-Wee’s Big Adventure: through Thurs. 

Call for times. 

V: Teen Wolf: through Thurs. Cail for times. 

Vi Volunteers: through Thurs. Call for times. 

Vik Dey of the Dead:through Thurs. Cail for 


times. 
Vill: Follow That Bird: through Thurs. Cali for 


times. 
National European Vacetion: 
through Thurs. Call for times. 


{X: American Ninja: through Thurs. Call for 
times. 
X: Year of the Dragon: through Thurs. Call for 
times. 


Xk: Warning Signs: through Thurs. Cail for times. 
Summer Rental: through Thurs. Cail for times. 
Xi: Back to the Future: through Thurs. Cail for 


times. 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

t: Compromising Positions: Thurs., 
1:15, 3:15, 5:15, 7:30, 9:50; Sat., Sun., 11:50 

tt; American Ninja: through Thurs., 1, 3:10, 5:20, 
7:30, 9:45; Sat., Sun., midnight 

tt: Gremlins: Thurs., 12:45, 3:15, 5:30, 
7:45, 10:10; Sat., Sun., 12:15 a.m. 

IV: Teen Wolf: through Thurs., 1, 3:10, 5:20, 7:30, 
9:40; Sat., Sun., 11:50 

V: Day of the Dead: through Thurs., 7:45, 10:15; 
Sat., Sun., 12:15 a.m. 

E.T.: through Thurs., 1, 3:15, 5:30 

Vi: Return of the Living Dead: through Thurs., 8, 
10; Sat., Sun., midnight 

Black Cauldron: through Thurs., 1:30, 3:30, 5:30 
Vil: Year of the Dragon: through Thurs., 7:15, 
9:55; Sat., Sun., 12:20 a.m. 

Follow That Bird: through Thurs., 1:15, 3:15, 
5:15 

Vill: Volunteers: through Thurs., 12:30, 3, 5:20, 
7:45, 10:10; Sat., Sun., 12:15 a.m. 


Beau pére: Sat., the 31st, 1:30 
Cutter's Way: Sat. the 31st, 3:45; Sun., the 1st, 
3:30; Mon., 1:30 

a ee 5:45; Sun. the 1st, 10; Mon., 


To Catch a Thief: Sat. the 31st, 9:45; Sun. the 
Ist, 1:30; Mon., 7:45; Tues., 3:30 

Desperately Seeking Susan: Sat. the 3ist, 
Thurs., 9:45; Sun. the 1st, Wed., 5:30; Mon., 
Tues., 7:45 

Dawn of the Dead: Sat. the 31st, midnight 
Diva: Sun. the 1st, 7:45; Mon., Tues., 5:30; Wed., 
9:45 

The Philadelphia Story: Tues., 10; Wed., 3:30; 
Thurs., 7:30; Fri., 9; Sat. the 7th, 7:45; Sun. the 
8th, 1:30 

Breaking Away: Wed. the 4th, 7:45; Thurs., 5:30 
Fri., 3:45 

The Tall Blond Man With One Bleck Shoe: 
Thurs., 3:45; Fri., 10; Sat. the 7th, 4 

Pick of the Week: Fri., 5:45; Sat. the 7th, 9:45; 
Sun. the 8th, 5:30. Cail for feature. 

Night of the Living Deed: Fri., Sat., midnight 
Apocalypee Now: Sat. the 7th, 1:15; Sun. the 8th, 
9:30 

King of Hearts: Sat. the 7th, 5:45; Sun. the 8th, 
3:30 


Dr. Strangelove: Sun. the 8th, 7:45 

WALTHAM, General Cinema | & |i (890-1064) 
477 Winter St. 

t: Emerald Forest: through Thurs., 7:15, 9:30; 
Sat. mat., 2; Sun., s., 2, 4:30 

lt: Rambo: through ;, 7:25, 9:30; Sat. mat., 
2; Sun., Mon. mats., 2, 4:15 

WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

t: Teen Wolf: through Thurs. Cali for times. 

tt: American Ninja: through Thurs. Call for times. 
i: Summer Rental: through Thurs. Call for 
times. 

IV: Follow That Bird: through Thurs. Call for 
times. 

Day of the Dead: through Thurs. Call for times. 
V: Compromising Positions: through Thurs. 
Calif or times. 


—-2 


Vi Volunteors: through Thurs. Cail for times. 
VIE Back to the Future: through Thurs. Cail for 
times. 

Vili Year of the Dragon: through Thurs. Cail for 
times. 





BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH (442-0128) preents Killing Us Softly to 
women 22 and under Sept. 8 at 5:45 p.m. at St. 
John the Evangelist Church, 35 Bowdoin St., 
Boston. Free. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Sq., Boston, presents a Jean Arthur 
Tribute. Mon. at 6:30 p.m. Free. Sept. 6: Only 
Angels Have Wings. 

CENTRAL SQ. LIBRARY (496-9081), 45 Pear 
St. presents thrillers Tues. at 7 p.m. 
Free. Sept. 3, 6:45 p.m.: The Lady from 


Shanghai. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents Werner Herzog movies in 





German with English subtities Fri. at 6 p.m. and 9 
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At 3:30, 7:40 
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HARVARD SQUARE THEATRE 





COMPLEX 


WETHERBY 


" "Wetherby strikes like a 
bolt of lightning.” 

= ravers, PEOPLE 
MAGAZINE 


“Vanessa Redgrave is 
dritiant."” 
— David Denby, NEW 
YORK MAGAZINE 
12:00 1:55 3:50 5:45 
7:55 10:00 













































Caligula 
This is Spinal Tap 8/31 


Smurfs and the Magic Flute 
Bon Voyage Charlie Brown 











The Rocky Horror Picture Show (with live revue) 
The Adventures of Buckaroo Banzai 
Stop Making Sense (in Dolby) 


Monty Python's The Meaning of Life 9/6-7 


THE STORY OF 
A REBEL AND William Hurt: Best Actor, 
HIS BIKE. Cannes Fim Festival 
PEE-WEE’S af t4, ee . = the 
BIG and best acted yi oo 
ADVENTURE py Akt nny SO 
“The best, most 
eS 12:15 2:35 
SUMINET. ee ke 5:00 7:35 9:50 
= USA Today, Mike Clark 7: 50 
Superfiim Celebration 
Saturday Casablanca 3:25-7:30 
Aug. 31 The Maltese Faicon 1:30-5:20-9:30 
Sunday A Passage to india 12:00-3:00-6: 15-9:30 
Sept. 1 
Monday 1984 2:30-7:30 
Sept. 2 A Clockwork Orange 12:00-4:40-9:40 
Tuesda Woody Allen's 
Sept. > Sleeper 1:00-4:25-8:00 
Love and Death 2:45-6: 109:50 
Wednesday The Man Who Would Be King 2:45-7:40 
Sept. 4 Lion in Winter 12:00-4:45-9:50 
Thursday Fanny and Alexander 12:00-4:00-8:00 
Sept. 5 
Friday Brewster's Millions 3:15-7:45 
Sept. 6 Trading Places 1:00-5: 15-9:55 
Saturday The Breakfast Club 12:30-4:05-8:00 
Sept. 7 The Sure Thing 2:20-5:55- 10:00 





“The Late Shows (Fridays & Saturdays) 


12:00 
12:00 
12:00 
12:00 
12:00 
12:00 





Children’s Film Carnival Saturday at 11 a.m. 


8/31 
9/7 


10 Church Street — Corner of Church & Mass. Ave 
Cambridge, MA 02238 864-4580 





Fri. Sat./ September 6 and 7 
SHERLOCK JR. and 

THE GENERAL 

Complete shows at 2:30, 5:00, 7:30. 
10:00. (1924) (1926) dir. Buster Keaton. 
With Keaton. 


Sun. September 8 

THE GOLDRUSH and 

THE MUSIC BOX 

at 1:00, 4:35, 8:10. (1928) dir. Charles 
Chaplin. With Chaplin. (1932) dir. 
James Parrott. With Stan Laurel and 
Oliver Hardy. 

SAFETY LAST 

at 3:00, 6:35, 10:00. (1923) dir. Fred 


Mon. September 9 

DESIGN FOR LIVING 

at 4:00, 7:00, 10:00. (1933) dir. Ernst 
Cooper, Frederic 


SHE DONE HIM WRONG 
at 5:45, 8:45. (1933) die. Lowell 
Sherman. With Mae West, Cary Grant. 


Tue./ September 10 

DUCK soUuP 

at 4:00, 6:40, 9:30. (1933) dir. Leo 
McCarey. With the Marx Brothers. 
Margaret Dumont. 

THE BANK DICK 

at 5:20, 8:05. (1939) dir. Eddie Cline. 
With W.C. Fields. 


Wed./ September 11 

THE AWFUL TRUTH 

at 4:15, 7:45. (1937) dir. Leo McCarey 
With Cary Grant, irene Dunne. 

MY MAN GODFREY 

at 6:00, 9:30. (1936) dir. Gregory 
LaCava. With Carole Lombard. William 
Powell. 


Thu. September 12 

IT HAPPENED ONE NIGHT 
at 4:00, 7:50. (1934) dir. Frank Capra 
With Claudette Colbert. Clark Gable 
MIDNIGHT 

at 6:00, 9:50. (1939) dir. Mitchell 
Leisen. With Claudette Colbert. John 
Barrymore, Mary Astor. Don Ameche 
Fri. Sat./ September 13 and 14 
BRINGING UP BABY 

at 5:50, 9:45, sat. mat. 2:00. (1938) 
dir. Howard Hawks. With Katharine 
Hepburn, Cary Grant 

HOLIDAY 

at 4:00, 7:50. (1938) dir. George Cukor 
With Katharine Hepburn. Cary Grant. 
Lew Ayres. 

Sun. Mon. September 15 and 16 
NINOTCHKA 

at 5:45, 9:40, sun. mat. 2:00. (1939) 
dir. Ernst Lubitsch. 
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Te BRATTLE THEATRE 


40 Brattle Street. Cambridge 876-4226 


BRATTLE FAVORITES 


__ Wed., Thu. / September 4 and 5 
NORTH BY NORTHWEST & SORRY, WRONG NUMBER 





IN THE DARK 


A Celebration of Movie Comedy 


Newmeyer and Sam Taylor. With Harold 
Lioyd. 


a eAeAARA Ra RRA ARAA 








At 6:00, 10:00 


September 6 through 25 





THE THIN MAN 
at 4:00, 7:50. (1934) dir. W.S. Van 
Dyke. With William Powell, Myrna Loy. 


Tue.’ September 17 


BALL OF FIRE 
at 3:45, 7:55. (1941) dir. Howard 


UNFAITHFULLY yours 


at 5:50. 10:00. (1948) dir. Preston 
Sturges. With Rex Harrison, Linda 
Darnell. 

Wed./ September 18 

THE LADY EVE 


at 4:10, 8:00. (1941) dir. Preston 
Sturges. With Barbara Stanwyck. 
Henry Fonda. 

THE MAJOR AND THE MINOR 
at 6:05, 9:50. (1942) dir. Billy Wilder. 
With Ginger Rogers. Ray Milland. 

Thu.’ September 19 

THE STATE OF THE UNION 

at 3:30, 8:00. (1948) dir. Frank Capra. 
With Katharine Hepburn. Spencer 
Tracy, Angela Lansbury. 

A FOREIGN AFFAIR 

at 5:45, 10:05. (1948) dir. Billy Wilder. 
With Jean Arthur, Mariene Dietrich. 
John Lund. 

Fri. Sat./ September 20 and 21 

HIS GIRL FRIDAY 

at 6:05, 10:05, sat. mat. 2:15. (1940) 


PHILADELPHIA STORY 
erry 7:55. (1941) dir. George Cukor. 


Sun. September 22 

MR. HULOT'S HOLIDAY 

at 2:00, 5:50, 9:45. (1954) dir. Jacques 
Tati. With Tati 

THAT MAN FROM RIO 

at 3:45, 7:40. (1964) dir. Philippe De 
Broca. With Jean Paul Belmondo. 
Francoise Dorleac. 


Mon. September 23 

BORN YESTERDAY 

at 4:00, 8:00. (1951) dir. George Cukor 
With Judy Holliday, Broderick Crawtord. 
William Holden 

THE GIRL CAN'T HELP IT 

at 6:00, 10:00. (1956) dir. Frank 
Tashlin. With Jayne Mansfield. Tom 
Ewell, Little Richard. Fats Domino 


Tue. September 24 

SOME LIKE IT HOT 

at 3:30, 8:00 (1959) dir. Billy Wilder 
With Marilyn Monroe. Jack Lemmon 
Tony Curtis 

1000 CLOWNS 

at 5:45, 10:00. (1965) dir. Fred Coe 
With Jason Robards. Barbara Harris 
Martin Balsam 

Wed. September 25 

BOB AND CAROL AND TED 
AND ALICE 

at 4:00. 7:50. (1969) dir. Paul 
Mazursky. With Natalie Wood. Robert 
Culp. Dyan Cannon. Elliot Gould 
TAKING OFF 

at 6:00. 9:50. (1971) dir Milos Forman 
With Buck Henry. Lynn Carlin 
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MOVIE OF THE WEEK: insignificance (1985). They're called “The Actress,"’ ‘‘The 


Professor,’ ‘‘The Senator,"’ 


and ‘The Baliplayer."’ 


But in Nicolas Roeg's latest film, you 


know they're really Marilyn Monroe, Albert Einstein, Joe McCarthy, and Joe DiMaggio, all 
converging on the same New York City hotel room in 1953 for a long night of mistaken 
identities and ruminations on eternity. The story's based Qn a popular London play; the 


film version features Gary Busey (as Joltin’ Joe), 


Theresa Russell (as Norma Jean). 


Michael Emil (as the discoverer of relativity) , and Tony Curtis (as Tailgunner Joe). Opens 


Friday, September 6. at the Nickelodeon. 


£ 








A 





AMERICAN NINJA (1985). An American 
soldier battles it out with a troop of ninja 
warriors to win the love of his base 
commander's daughter. Sam Firstenberg 
directed. Beacon Hill, Circle, suburbs 


AMPHIBIAN MAN (1965). A Russian B- 
movie about a merman in skin-tight silver 
lamé who's got shark gills instead of lungs. 
Off the Wall 





* & & ‘ABACK TO THE FUTURE (1985). 





A startlingly funny and intricate slapstick 
satire about a suburban California teenager, 
Marty McFly (Michael J. Fox, of TV’s Family 
Ties) , who gets flung back three decades in 
a time machine, only to meet his parents as 
they were at his age. Having unwittingly 
aborted the pair's first meeting, Marty must 
set history straight again — and ensure his 
own birth — by arranging for these two to 
have their first kiss at the big school dance. 
The moviemaking team of Bob Gale and 
Robert Zemeckis (Used Cars, Romancing 
the Stone) set up the pop culture of two 
generations like dueling pinwheels; they 
cram the film full of brand names, mov- 
iemaking jokes, and Rube Goldberg devices 
that tink the '80s and the '50s in ways which 
seem unexpected at first and inevitable 
afterward. With Lea Thompson and Crispin 
Glover. Charles, Chestnut Hill, suburbs. 
*&*‘*ABAY BOY (1985). Daniel Petrie 
wrote and directed this autobiographical 
saga about a 17-year-old maturing in a 
Cape Breton town in 1937. The protagonist 
is a religious kid who's torn between the 
priesthood and his libido, and his path to 
manhood is dogged by a gay priest and a 
murder committed by the father of his 
beloved girls next door. The film is by far the 
most personal work Petrie (who directed 
Bang the Drum Slowly and Raisin in the 
Sun) has ever done, but rather than giving it 
an air of immediacy, he’s imbued it with his 
usual virtues and vices, in the process 
managing to bury his personality under the 
events of his own life. Still, the film has its 
intermittent pleasures, and they come with 
soup¢ons of grace, understanding, and 
style. Copley Place. 

**'‘ABEAU PERE (1981). Director 
Bertrand Blier (Get Out Your 
Handkerchiefs) makes light of a taboo 
subject in this amusing comedy about the 
love affair of a 29-year-old cocktail-lounge 
pianist (Patrick Dewaere) and his 14-year- 
old stepdaughter (Ariel Besse) . Dewaere is 
droll and touching in one of the last 
performances he gave before his death, but 
Blier is so enraptured with the idea of 
treating a shocking subject in a whimsical 
manner that the story never seems believ- 
able. Y Somerville Theatre 


*THE BLACK STALLION RETURNS 
(1983). In the sequel to 1979's The Black 
Stallion, young Alec Ramsey (Kelly Reno) 
stows away on a Pan Am clipper and 
crosses the Sahara on a camel, trying to 
retrieve his kidnapped horse from its original 
Berber owners. We're supposed to fee! Alec 
has mastered his exotic surroundings (as 
he did in the far superior first film) , but the 
story and dialogue are so silly that you wish 
the kid would return home to his mother. 
Directed by Robert Daiva. % Boston Public 
Library. 

%* XBOUND FOR GLORY (1976). Derived 
trom Woody Guthrie's 1945 autobiography, 
Hal Ashby’s careful, anecdotal film is far 
more successful as a misty evocation of the 
American West during the Depression than 
as biography. Cinematographer Haskell 
Wexler has recreated the ‘30s with a flair 
bordering on the visionary, and his almost 
Biblical picture of the Dust Bowl is dazzling. 
But Ashby and screenwriter Robert Getchell 
(Alice Doesn't Live Here Anymore) are so 
intent on anointing Guthrie as an American 
Hero, a sort of Moses of migrant workers, 
that they end up trivializing him. The fault 
isn't David Carradine’s — his lead per- 
formance is warm and convincing, as are 
the excellent supporting turns by Ronny 
Cox, Melinda Dillon, Gail Strickland, and 
Randy Quaid. Coolidge Corner. 

*&*XTHE BREAKFAST CLUB (1985). 
Writer/director John Hughes (Sixteen Can- 
dies) has come down with a bad case of 
puppy love for his own teen characters. In 
this appetizing failure of a comedy, he's 
become the John Cassavetes of the Risky 
Business generation, concocting a situation 
in which five socially diverse kids share a 
Saturday-morning detention at the school 
library, strip themselves of pretense, and 
get down to the core insecurity and 
antiparent feelings they all share. Some of 
the performers are impeccable — especial- 
ly Molly Ringwald, as the mildly petulant 
prom queen, and Anthony Michael Hall, 
who does a more serious variation on his 
Geek from Sixteen Candles. Yet what 
Hughes gives you isn't so much character 
as sociological typology — he turns the 
movie into Study Hall. With Emilio Estevez, 








Ally Sheedy, and Judd Nelson. Harvard 
Square. 

*&kKKY:BREAKING AWAY (1979). A 
commercial American movie with a real 
feeling for its middle-class Midwestern 
setting. Steve Tesich, who wrote the Oscar- 
winning script, attended Indiana University 
in Bloomington, the small town in which four 
inseparable pals, recent high-school grads, 
spend an in-between summer in their old 
haunts, staging a last-ditch holding action 
against adulthood. The Aocky-esque 
climax, in which the bike-racing hero 
(Dennis Christopher) takes on the arrogant 
BMOCs at the race track, seems strained 
and inauthentic, but its inadequacy is a 
measure of the warmth and richness of 
detail that Tesich and director Peter Yates 
have worked into the texture. With Daniel 
Stern. Y Somerville Theatre. 
*&*‘ABREWSTER’S MILLIONS (1985). 
Richard Pryor’s latest is an amiable pleas- 
antry about a minor-league baliplayer who 
has to try to spend a small bundle of cash 
($30 million) in a month so he can inherit a 
big bundle. The story has been done a half 
dozen times before as knockabout farce, 
but director Walter Hill tries to build it into a 
moral comedy; he's turned it inside out — 
and found there’s not enough inside. The 
result is a strangely affecting, unexpectedly 
personal movie. Pryor gives a sweet, 
lingering slider of a performance — the 
sparest, least mannered “‘straight’’ acting 
job of his career. Harvard Square. 

®THE BRIDE (1985). Serious, “‘humane,"’ 
and very, very dull. Director Franc Roddam 
has taken off from Mary Shelley's novel by 
way of Pygmalion to come up with a musty 
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The absence of a rating means 
the film has not been viewed as we 
go to press. In such cases, no judg- 
ment is intended. 

The symbol @ indicates a film is 
available for home-video viewing. 
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gothic morality play, a kind of kinked-up 
Masterpiece Theatre episode that wags a 
scolding finger at its bad-boy protagonist 
and then comes down squarely on the side 
of love, friendship, and kindness. If The 
Bride generates any suspense, it's not over 
the outcome of the story but over the all- 
important question of whether Sting (as 
Baron Frankenstein) and Jennifer Beals (as 
his perfect-lady creation) — a match made 
in hype Heaven — will end up in the sack. 
The creaky script gives Sting no chance to 
parade the demonic, bent-choir-boy per- 
versity he was cast for; Beals is beautiful, 
but her line readings are pure tin. Nickel- 
Odeon, Orson Welles 


Cc 


*&*XLA CHEVRE (1981). Or, a couple of 
cute French guys in Mexico. Gérard De- 
pardieu and Pierre Richard make a classic 
tough-guy/simp team in this enjoyable, 
routine farce from Francis Veber, the 
writer/director of Les compéres. De- 
pardieu, turning down the burners a Dit, 
plays a hard-bitten private eye who's 
searching for the kiutzy missing. daughter of 
a millionaire. He is forced to accept the heip 
of the millionaire’s klutzy accountant (Rich- 
ard) — on the grounds that you send a 
klutz to catch a klutz. The plot mechanisms 
creak and sputter, but Richard is a gifted 
physical comic who's perfect at incidental 
pratfalis. About all Depardieu has to do is 
look aghast — not a tough act under the 
circumstances. Nickelodeon 
* & kA CLOCKWORK ORANGE (1971). 
Stanley Kubrick's hypnotic future-shock 
parable has grown less Outrageous and 
more prophetic with the years, though it still 
packs a punch. At the center of this tale of a 
not-too-distant future overrun by teenage 
hoodiums is Malcolm McDowell, whose Alex 
iS such a buoyant, winning character that he 
lends Kubrick's usual pyrotechnics an 
emotional focus. Kubrick creates a jazzy 
visual and aural texture that makes even the 
most brutal acts thrilling to watch. Y 
Harvard Square 
*& &'2THE COCA-COLA KID (1995). In 
this fizzy comedy from DuSan Makavejev 
(Montenegro) , Eric Roberts plays Acker, a 
troubleshooter from the Atlanta Coca-Cola 
headquarters. Acker discovers a large 
valley in Australia where not a single bottle 
of the Real Thing is sold, so he sets out to do 
battle with the valley's overlord, a feisty old 
businessman (Bill Kerr) who's been bot- 
tling his own soft drinks in a museum-piece 
factory since the ‘20s. For Makavejev. 
economic enterprise is the great hole where 
men hide out from the sexual appetites of 
women. His movie doesn't have many belly 
laughs. but its relaxed-yet-kooky style is 
appealing, and Greta Scacchi is astounding- 
ly sexy as the slightly ditsy Coke secretary 
who, to her own apparent contusion. can't 
wait to get Roberts into the sack. Nickel- 
odeon 
*&* 2COCOON’ (1985). Ron Howard's 
new sci-fi daydream is about a chummy 
bunch of extraterrestrials who splash down 
in the Gulf of Mexico and give new life to the 
senior citizens at a retirement home, Hume 
Cronyn, Don Ameche, and Wilford Brimley 
have a field day as the whining oldsters who 
stumble onto a swimming pool! full of alien 
cocoons and turn into horny, roughhousing 
versions of their former selves. Then, just as 
you're getting warmed up, this pleasantly 
understated character comedy turns into a 
golden-years version of E.7., complete with 
light shows, symbolic dolphins, and a 
Suspenseful Helicopter Chase. Trying to 
out-Spielberg Spielberg. Howard ends up 
compromising his own, more earthbound 
gifts. With Steve Guttenberg, Jessica Tan- 
dy. and Tahnee Welch. Charles. Chestnut 
Hill, suburbs 
COMPROMISING POSITIONS (1985). A 
comic mystery, written by Susan Isaacs 
from her novel, about a suburban housewife 
who lives out her dream of becoming a 
writer. With Susan Sarandon, Raul Julia 
Edward Herrmann, and Mary Beth Hurt 
directed by Frank Perry. Charles. Chestnut 
Hill. suburbs 
wk KKXCRIA (1976). Carlos Saura's 
powerful, exquisitely crafted study of the 
loneliness of childhood. The remarkable 
nine-year-old Ana Torrent plays the middie 
daughter in a prosperous 1950s Madrid 
family; as a result of a series of hap- 
penstances, she’s come to believe that she 
can control life and death. Saura displays an 
affecting compassion for all but the film's 
most villainous characters. Geraldine 
Chaplin has some of her finest moments on 
film, doubling as Ana's overwrought. sickly 
mother and as the grown-up Ana. Coolidge 
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* “DANCE WITH A STRANGER (1985). 
Woman meets man; .man leaves woman, 
woman shoots man. Add a heap of ‘50s 

















period detail, another man to complete the 
ménage, some divisive class distinctions, 
and a staggering dose of post-imperial 
ennui, and that about sums up director Mike 
Newell's retelling of the story of Ruth Ellis, 
the last woman to be hanged in Great 
Britain (for the murder of her inconstant 
racing-driver lover). Newell and writer 
Shelagh Delaney set out to plumb Ellis’s 
motivations, but they never scratch beneath 
the armor of make-up worn by Miranda 
Richardson's Ruth. If the film is simply 
meant as a steamy melodrama of a souring 
obsession, it needs more suspense — or 
depth — to hold us. Richardson's début 
offers some intriguing moments, but her 
mad scenes are disappointingly opaque 
And Rupert Everett, as her upper-class 
lover, is joyless and impassive. Janus, 
Nickelodeon. 
*&*'ADAY OF THE DEAD (1985). The 
third and final installment of George A 
Romero's grisly series is an act of ghoulish 
bravado: Romero's literally trying to finish 
off the genre he invented, to push his 
corpse-grinding vision to such extremes 
that no one need sit through another zombie 
picture. We're underground this time, in an 
abandoned missile silo, where a small team 
of renegade scientists — among the last 
humans on earth — is working on ways to 
render the dead harmiess, or even useful 
Day of the Dead is not tHe epic conclusion it 
could have been: the film isn't very 
imaginative, and it lacks most of the 
qualities that made cult hits out of the first 
two films. And yet this dank, sludgy-looking 
movie casts its own grim spell. Make-up 
mastermind Tom Savini has outdone 
himself; the flesh-eating scenes are a kind of 
deliverance for the audience — a communal 
grossout. Pi Alley. suburbs 
* **2DAYS OF HEAVEN (1978). Set in 
the early 1900s. the second feature by 
Terrence Malick (Badlands) is a harsh, 
Strange. and beautiful folk tale that's also 
one of the few movies to evoke the bleak, 
incantatory tone of the Olid Testament 
Richard Gere, Brooke Adams, and Linda 
Manz play three rootless refugees from city 
squalor who call down apocalyptic ruin on 
terminally ill Texas wheat farmer Sam 
Shepard. The sharp, airy photography by 
Nestor Aimendros knocks the wind out of 
you, but the extraordinary visuals have a 
peculiar effect: each image. no matter how 
scabrous, is presented with equal detach- 
ment, and the characters soon shrink to 
insignificance. Coolidge Corner 
*kk*:DESPERATELY SEEKING 
SUSAN (1985). Susan Seideiman’s breezy. 
feminist-hip film is a slickly packaged 
bundie of pleasant surprises, a comic 
romance that turns enough unexpected 
corners to keep your eyebrows raised 
Roberta (Rosanna Arquette), a New Jer- 
sey housewife who follows the escapades of 
Susan (Madonna) through the personals, 
starts to hang out in the East Village — and 
everyone gets the idea she’s Susan herself 
As she escapes from suburbia into a darkly 
colorful underworld, she learns to break 
away ‘om the male projections that have 
been :oisted upon her and enjoy the fun of 
reinventing herself. Madonna doesn't get far 
beneath her plethora of jewelry and cos- 
tumes. but Arquette is very endearing 
Somerville Theatre 
*& XX XDINER (19862). Set in Baltimore 
during the last week of the ‘50s, Barry 
Levinson’s wonderful comedy about six 
buddies on the threshold of manhood is a 
ruefully funny portrait of the games young 
men play to keep from growing up. The film 
doesn't just show us what men and women 
were like back in the Eisenhower era: it 
shows us why they had to change. Mickey 
Rourke. Daniel Stern, Elien Barkin. and 
Steve Guttenberg head up a great cast. J 
Somerville Theatre 
*& & KDIVA (19862). Making his début as a 
director, Jean-Jacques Beineix created this 
mad. frothy swirl of French and American 
fantasies and in-jokes. Jules (Frédéric 
Andrei), the 18-year-old hero, is a shy, 











skinny Parisian postal messenger who 
secretly records a concert by the diva he 
adores — a Statuesque biack American 
soprano — and finds himself pursued by a 
colorful assortment of cops, record pirates, 
and thugs. The movie is haif thriller and half 
whimsy, a flashy, glamorous joke on 
moviemaking, and a thorough delight. Z 
Coolidge Corner, Somerville Theatre 


*&*k*XTHE EMERALD FOREST (1985). 
From the fringes of the Amazon Basin, an 
American engineer (Powers Boothe) 
plunges into mysterious rain forests in a 10- 
year pursuit of his son, who was kidnapped 
by a primitive tribe — the Invisible People 
— when he was only six years oid; he finds 
the son, now a budding adolescent 
(Charley Boorman) who's living happily 
with the tribe, and he's transtormed into one 
of civilization’s malcontents. Directed by the 
audacious John Boorman, this true-life 
adventure is also a meditation on contem- 
porary man's relationship to nature 
primitivism, and magic. Boorman doesn’t 
always manage the shifts from melodrama 
to mysticism, but he serves up his enticing 
themes in a dazzie of visual splendor. Orson 
Welles, Allston, West Newton, suburbs 
WEMMANUELLE (1975). Just Jaeckin's 
Original softcore, soft-focus guide to heavy 
breathing takes our hedonistic heroine 
(Sylvia Kristel, naturellement) into the wilds 
of Thailand, where everything ees so — how 
you say — sopheesticated, no? Orson 
Welles 

*® AENTRE NOUS (1984). Diane Kurys's 
autobiographical story about an intense 
female friendship is set in the ‘50s and 
follows two mothers (isabelle Huppert and 
Miou-Miou) whose closeness wreaks havoc 
on their less than perfect marnages. Kurys 
pretends to be just toward ali her 
characters, but the story's emotional under- 
currents are constantly sabotaging the men 
What's finally phony about the film is that its 
“ambiguities"’ are a cover-up for a kind of 
cushy self-love. M Coolidge Corner 

*& & & KE.T. THE EXTRA-TERRESTRIAL 
(1982). In this story of an alien marooned on 
Earth and the 10-year-old boy (Henry 
Thomas) who befriends him. Steven 
Spielberg fashioned a magical fable. a 
movie that understands the sensibility of a 
child from the inside out. The extrater- 
restrial, with his elongated neck and wide 
slowly blinking eyes, is the sweetest. most 
profound movie creature ever built. And as 
he takes his place amid the deep-pile 
textures of Spielberg's suburbia, the film 
answers the old question of how we might 
look to a man trom Mars by showing us how 
we look at ourselves. Copley Place 
suburbs 











*& & KFANNY AND ALEXANDER (1983). 
In what he has said will be his last film, 
Ingmar Bergman offers a melodramatic 
three-hour epic that's like a Dickens novel 
rewritten by Strindberg. Set at the turn of 
the century, the story focuses on a morose 
10-year-old dreamer (Berti! Guve) who is 
pulled out of his large. indulgent theater 
family and subjected to the physical and 
psychological tortures of a malevolent 
bishop (Jan Maimsj5). The movie is a little 
rummy at its core, but it’s also got a relaxed 
communal feeling that's unique in Berg- 
man’s work, as well as several magnificent 
performances. @ Harvard Square 
*%& KX FRIGHT NIGHT (1985). Fun. wire- 
drawn vampire movie. Roddy McDowall 
preening theatrically, plays an aging horror 
film star who is called into service to help a 
teenage fan kill off his next-door neighbor 
— a Suave, darkly alluring vampire (Chris 
Sarandon) who whistles “Strangers in the 
Night.’ Director Tom Holland lays on the 
Continued on page 40 
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Miranda Richardson, resembling a cockney 
Jean beaahiaitn acts sean a vengeance.’ 
°° ke * x * 
A FILM OF ASTONISHING POWER?’ 
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EXQUISITE. ‘DANCE WITH A 
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Miranda Richardson is mesmerizing.’ 
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overt mirror effects, but he gets good 
performances all around and comes up with 
some juicy horror-film parodies. Cinema 57, 
suburbs. 





*&*k*KKTHE GENERAL (1926). Buster 
Keaton’s greatest comedy (along with 
Sherlock Jr.) could be described as a 
balletic duet between Keaton and a run- 
away locomotive. Buster plays a would-be 
Confederate who tries to win his train back 
from a platoon of Union soldiers. The 
logistics alone make the film an astounding 
spectacle; most of it was shot aboard and 
atop a speeding train, with Buster taking 
more risks per scene than a trapeze artist. J 
Brattle. 

* &*2GHOSTBUSTERS (1984). At once 
more ornate and less uproarious than 
Stripes, Bill Murray's comedy casts the star 
as an ousted academic who teamis up with 
fellow paranormal-psychology workers Dan 
Aykroyd and Harold Ramis. Calling them- 
selves Ghostbusters Inc., the trio develop an 
array of nuclear-powered spook-snaring 
devices. Murray is a con man of Barnum-like 
proportions, but he’s been saddled with too 
many straight men here, and the movie, with 
its mixture of lowdown farce and high-cost 
fantasy, seems slightly second-hand. With 
Sigourney Weaver; directed by Ivan Reit- 
man. Beacon Hill, suburbs. 

*& & THE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 
Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — 0 BU Ne discover t that the mysterious 
glass objec Brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with representatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Orson 
Welles, West Newton. 

* GOODBYE, NEW YORK (1985). Amos 
Kollek's Israeli comedy is as kosher as 
Manischewitz — and as unpalatably syr- 
upy, with the characterless bouquet of an 
off-year Woody Alien. Kollek gives a 
tendentious twist to his breathless-but- 
brainy protagonist, a New York yuppie 
(played by Julie Hagerty): she's a gentile 
jammed with dehumanizing, JAP-py traits. 
Having walked out on her husband in a 
Valium haze, she hops on a plane and 
wakes up, sans luggage and money, in Tel 
Aviv. There she’s befriended by all things 
Judaic and lands on a kibbutz, but she finds 
the summer-camp routine hard to take. 
Copley Place. 

*&*X'AGREMLINS (1984). This Joe 
Dante/Steven Spielberg horror comedy is 
about a pack of malignant house pets — 
gremlins — that look like Yoda's delinquent 
half-brothers. Invading the home of a bland 
American teenager (Zach Galligan), they 
embody the instinct for mayhem hidden in 
even the most charming beings, and 
director Dante works in dozens of ironic film 
references to underscore the spirit of playful 
menance. Dante orchestrates the details 
like a Stokowski of the cutting table, but his 
jaunty, inventive movie would be better if he 
weren't blind to everything outside the 
hermetic ‘world of cinema. With Phoebe 
Cates and Hoyt Axton. Pi Alley, suburbs. 
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*& & KX THE HIDDEN FORTRESS (1958). A 
violent folk tale by Akira Kurosawa that 
serves as a sort of prologue to his 
Kagemusha. The complicated plot, full of 
betrayals and reversals, casts Toshiro 
Mifune as a fierce if somewhat grubby 
general who plays bodyguard to his clan's 
princess (and to the house treasure) during 
a trek across enemy territory. If the movie 
seems reminiscent of Star Wars, that's 
because George Lucas borrowed from it 
liberally. Coolidge Corner. 

*%& 2 THE HOLY INNOCENTS (1985). Di- 
rector Mario Camus’s story of a family of 
rural laborers struggling against injustice in 
Franco's Spain does some reductive tinker- 
ing with the genre of peasant drama. The 
higher the film moves on the social scale, 
the more venal, selfish, or unpleasant the 
characters become. These farmers are 
innocents indeed, willing to put up with any 
kind of abuse; only on the younger genera- 
tion does the idea of egalitarianism siowly 
dawn. There are glimmers of insight around 
the edges of the story, and the movie is 
gorgeous to look at — a sumptuous parade 





of lowering hills and misty fields. But Camus 
reverts to classy painting when he should be 
painting the classes in depth. Orson Welles. 


*IN THE REALM OF THE SENSES 
(1976). Nagisa Oshima’s ‘‘heavy,"’ hard- 
core study of an obsessive sexual rela- 
tionship is a thoroughgoing bore. Tatsuya 
Fuji and Eiko Matsuda, as the innkeeper and 
ex-prostitute who retreat into self-destruc- 
tive sex, are both fine actors, but here 
they're stifled by Oshima’s phony, over- 
deliberate set-ups, which are meant to 
demonstrate that death is the ultimate 
orgasm. The theme may have its roots deep 
in Japanese culture, but in Oshima’s hands 
it seems little more than a chi-chi conceit. 
Coolidge Corner. 

*&k*XINVASION OF THE BODY 
SNATCHERS (1956). Don Siegel's thrilling 
B-movie about a small town -besieged by 
seed pods that grow into replicas of the 
townfolk and then supplant them. It hardly 
seems relevant now whether Siegel in- 
tended the pods to symbolize the Commies 
or the forces of McCarthyism (both sides 
have been amply argued). Despite its 
monster-mash title, the true terror at the 
heart of the film grows not from political 
paranoia, but from the obsession with social 
conformity that marked the '50s. With Kevin 
McCarthy. @ Brattle. 


*%KING OF HEARTS (1967). During 
World War |, in a French village abandoned 
by all except the inhabitants of the local 
asylum, Scottish doughboy Alan Bates 
learns bittersweet lessons about life, love, 
and schizophrenia. This gentle antiwar 
satire remains one of the all-time campus 
cult hits, even though its predictable 
zaniness grows more tiresome with every 
passing year. The winsome young 
Geneviéve Bujold costars; directed by 
Philippe de Broca. M Somerville Theatre. 
**'AKISS OF THE SPIDER WOMAN 
(1985). An effeminate homosexual (William 
Hurt) and a volatile revolutionary (Raul 
Julia) share a small, concrete prison cell in 
contemporary Latin America. The coquet- 
tishly gay Molina spends most of the time 
recounting the romantic movies he's seen 
— in particular, a Nazi propaganda picture 
that bends its Aryan ideology around a 
delirious love story. And gradually, the two 
prisoners, who began by finding each other 
insufferable, discover that they're not so 
different under the skin. Based on the 
Manuel Puig novel, this film by Argentine 
director Hector Babenco (Pixote) forgoes 
the depiction of living conditions and social 
circumstances for a rhetorical onslaught of 
voices and faces. Hurt manages to sidestep 
the pitfalls of homosexual caricature, but 
he's such a reined-in WASP at heart that his 
flamboyant femininity still, seems overly 
studied; only in the astonishing climax does 
the film really break loose. With Sonia 
Braga. Nickelodeon, Harvard Square. 


L 


*&*k%THE LION IN WINTER (1968). 
James Goldman's stage play, basically a 
12th-century Who's Afraid of Virginia 
Woolf?, is translated to the screen by 
Anthony Harvey with more regard for 
dialogue than for cinema. Katharine Hep- 
burn won an Oscar for her performance as 
Eleanor of Aquitaine, but it’s Peter 
O'Toole's charismatically crazed Henry II 
who gives the movie its panache. M Harvard 
Square. 

*& * XLOVE AND DEATH (1975). One of 
the best of Woody Allen's pre-Annie Hall 
comedies. An uproarious spoof of intellec- 
tualism, especially deep thinking of the 
Russian persuasion, the movie casts Woody 
as a hapless prole who tries to assassinate 
Napoleon. Along the way, he meets Death, 
marries Diane Keaton, and gets stuck in the 
middie of several Eisenstein films. @ 
Harvard Square. 























*& kMacARTHUR’S CHILDREN (1985). 
Set during the months after the Japanese 
surrender in 1945, this serene, embittered 
drama shows how the inundation of 
American customs and products disrupts 
the lives of the Japanese fifth-graders. on 
Awaji Isiand. The director, Masahiro 
Shinoda, evinces an almost metaphysical 
concern for the swamping of traditional 
Japan by a tidal wave of Americana. But by 
telling the story mostly through the eyes of 
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babes, the movie shortchanges the part 
Japan itself played in paving the way for 
Westernization, and it sentimentalizes the 
militaristic traditions that led to the 
American occupation in the first place. 
Good performances throughout. West New- 
ton. 

@THE MAGIC CHRISTIAN (1970). Raquel 
Welch in the ultimate Raquel Welch role — 
as a leather-clad whip-handier on an ersatz 
Roman galley — is the only thing worth 
seeing in Joseph McGrath's incompetent 
black comedy, a boorish travesty of Terry 
Southern’s novel. Peter Sellers is Guy 
Grand, a millionaire who sets out to prove 
that there is absolutely nothing that people 
won't do for money. With Ringo Starr, 
Christopher Lee and Richard Attenborough. 
Rear Window at the Brookline Arts Center, 
the Village. Coach House, and the Modern 
Times Café. 

*& kk XTHE MALTESE FALCON (1941). 
The quintessential detective movie. John 
Huston adapted the Dashiell Hammett 
novel and directed (in his first outing) with 
unerring attack, and Humphrey Bogart, as 
Sam Spade, introduced the arsenal of 
tough, cynical mannerisms that helped 
make ‘‘Bogie’’ an immortal screen persona. 
With Sydney Greenstreet, Peter Lorre, and 
Mary Astor. Z Harvard Square. 

THE MANIMALS COLLECTION. A collec- 
tion of beastly shorts, including the premiére 
of Rhonda Richards’s “Seer of Seers,"’ 
Robin Lehman's ‘‘Manimais,"’ Will Vinton’s 
“Dinosaur,”’ Flip Johnson's ‘‘Wild Animals 
at the Zoo,"’ “Adventures of an Ant,"’ and 
“Roaches.” Rear Window at the Brookline 
Arts Center and the Modern Times Café. 
*&kk'2ATHE MAN WHO WOULD BE 
KING (1975). Fine performances from 
Michael Caine and Sean Connery highlight 
this delightfully old-fashioned adventure of 
two rogues who set out to make their 
fortunes in the wilderness of Kafiristan. 
Beautifully directed by John Huston. J 
Harvard Square. 

MASQUE OF THE RED DEATH (1964). 
Roger Corman's adaptation of two Poe 
stories features Vincent Price as a prince in 
a haunted castle. With Jane Asher and 
Patrick Magee; cinematography by Nicolas 
Roeg. Brattle. 

kkkKKMY DINNER WITH ANDRE 
(19861). The premise is simple: a playwright 


named Wally Shawn and an avant-garde - 


theater director named Andre Gregory, 
playing themselves, sit down in a posh 
Manhattan restaurant, order dinner, and 
talk. But as the two spill out their souls to us 
— the dashing Andre going on about his 
mystical wanderings, the bald, pudgy Wally 
standing up for the sublime pleasures of 
everyday life — the movie turns into a 
celebration of conversation, a_ brilliant 
reflection on what the performance we 
spend our lives putting on is all about. Louis 
Malle directed. Coolidge Corner. 


*‘ANATIONAL LAMPOON’S EURO- 
PEAN VACATION (1985). Not a disaster, 
but less inventive than the first Vacation — 
and the relentless catastrophes wear you 
down. The Griswalds win their two-week, 
all-expense tour of the Continent by appear- 
ing on a TV game show. The joke, of course, 
is that they have no organic interest in the 
European splendors they're seeking: like so 
many tourists, they're just going where the 
guide book tells them to go — and probably 
yearning in secret for the comforts of home. 
A few of the jokes have a rude kick 
(especially the iamily's encounters with 
arrogant Parisian waiters and Stonehenge) , 
but director Amy Heckerling is too willing to 
reach for the cheap, the bland, the slapstick 
obvious; she throws most of her juiciest 
opportunities for satire right out the window. 
With Chevy Chase, whose caricature of 
suburban schiubbiness is starting to look 
like less of a caricature, plus Beverly 
D'Angelo and Dana Hill. Charles, suburbs. 
*%&*& KNIGHT OF THE HUNTER (1955). 
Despite increasing recognition over the last 
few years, Charles Laughton’s only direc- 
torial effort remains a neglected gem. 
Written by James Agee, from a novel by 
Davis Grubb, it’s a strange and entrancing 
allegory of good and evil revolving around a 
psychopathic preacher (Robert Mitchum) 
who murders his wife for her former 
husband's money and then begins to 
menace her children. Mitchum does a 
splendidly demented turn as the reverend 
with the word “‘love’’ tattooed on one hand 
and “‘hate’’ on the other. Beautifully photo- 
graphed by Stanley Cortez, this is a lyrical, 
frightening film. Costarring Shelley Winters, 
Lilian Gish, Peter Graves, and James 
Gleason. Brattle. 

& & & %& 1984 (1985). In his brilliant adapta- 
tion of George Orwell's novel, 
writer/director Michael Radford unearths 
the story's autobiographical roots — the 
tone of private despair that underlies 
Orwell's social vision and gives it a halluci- 
natory morbidity. The movie is a fitful fever 
dream bathed in milky, fluorescent twilight, 
but it also keeps its narrative cool, envelop- 
ing us line by line in Winston Smith's 
“sexcrime"’ — his clandestine affair with 
fellow heretic Julia — and his final accep- 
tance of Party orthodoxy under the torturing 
ministrations of O’Brien (Richard Burton). 
The torture scenes are sober and unsensa- 
tional, building to a peak of macabre 
Victorian cruelty, and John Hurt’s per- 
formance as Winston is as pitiably over- 
wheiming as his Elephant Man; perhaps no 
other actor can give victimization such an 
infinity of gradations. Z Harvard Square. 
kRKKNORTH BY NORTHWEST 
(1968). One of Hitchcock's most popular 
and delightful American films. The movie is 
a homage to the director's adopted home, 
traveling as it does from New York to South 
Dakota and highlighting such locales as the 
United Nations building, Mount Rushmore, 
and that wide-open indiana corntield in 
which Cary Grant — an ad exec mistaken 
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“where there ain't no crops." @ Brattle. 








&kKON THE WATERFRONT (1954). 
Elia Kazan's powerful antiunion melodrama 
isn't quite the dockside Christian parable it 
tries to be, but Marion Brando turns in one 
of the most powerful pieces of acting in 
screen history as Terry Malloy, the washed- 
up ex-boxer who “coulda been a con- 
tender.” Kari Maiden and Rod Steiger 
costar; script by Budd Schulberg. @ 
Harvard Square. : 














*& & k 2A PASSAGE TO INDIA (1984). in 
his gratifying adaptation of E.M. Forster's 
1924 novel, David Lean uses his concrete, 
literal style to conjure up the magic of an 
alien atmosphere. Following Adela Quested 
(Judy Davis) and her prospective mother- 
in-law, Mrs. Moore (Peggy Ashcroft), into 
the city of Chandrapore, we see both their 
astonishment at the callousness of the 
English overlords and their desire to find the 
“real India’ — a search that culminates in 
the infamous trip to the Marabar Caves, 
where Adela hallucinates a rape attempt by 
their host, the warm yet anguished Dr. Aziz 
(Victor Banerjee). Lean shies away from 
Forster's Hindu-inspired religiosity, yet he 
ends up finding his own brand of mysticism 
in the exotic terrain. Harvard Square. 
*&k:PEE-WEE’S BIG ADVENTURE 
(1985). With his Pinky Lee-meets-Dracula 
looks, his cartoon personality, and a 
barking laugh that teeters between un- 
alloyed delight and derangement, Pee-wee 
Herman is funny and hip, all right, but 
there's something a little creepy about him 
too. His first vehicle has been tailored to this 
near-schizophrenic appeal. The pilot is 
blithely borrowed trom The Bicycle Thief: 
someone makes off with the star's prized 
possession, a custom-designed two-wheel- 
er as red as his bow tie, and Pee-wee must 
traipse through hell, high water, the Alamo, 
and every set on the Warner Bros. lot to 
Steal it back. Whether up against an 
escaped convict, a ghoul of a truckdriver, or 
a slavering gang of Hell's Angels, Herman 
carries his charisma like a merry, slightly 
nasty tune. The movie would be better, 
though, if it knew whether the ebullient Pee- 
wee has a heart of gold or none at all. 
Directed by Tim Burton. Paris, Circle, 
Harvard Square, suburbs. 
* & %2PEPPERMINT SODA (1977). In her 
first film, Diane Kurys (Entre nous) evokes 
the awkward years of adolescence with 
affectionate irony and a keen eye for detail. 
Kurys's kids — 13-year-old Anne (Eleonore 
Klarwein) and her 15-year-old sister (Odile 
Michel) — are unexceptional and therefore 
credible. Set in 1963, the movie doesn't 
really have a plot; it's the sort of desultory 
journal a lazy but perceptive teenage diarist 
might keep. But there's so much life around 
the edges that the whole comes to seem 
more than the sum of its snippets. Coolidge 
Corner. 
*&kKKXKTHE PHILADELPHIA STORY 
(1940). The perfect sophisticated romantic 
comedy. Katharine Hepburn is the society 
girl everyone's after, James Stewart is the 
gossip columnist trying not to get into his 
story over his head, and Cary Grant is C.K. 
Dexter Haven, the divorced husband who 
just Keeps hanging around. George Cukor 
directed with unerring timing and pace, and 
the result is a sublime comedy of manners, 
perhaps the finest film of its kind. J 
Somerville Theatre. 
& & KPRIZZI'S HONOR (1985). Cail it the 
Or. Strangelove ot Godfather movies. The 
hero, Charley Partanna (Jack Nicholsori) . 
is the Prizzi family’s enforcer, who has 
sworn his allegiance to the clan since birth 
but finds himself tested when he marries a 
freelance hitwoman (Kathleen Turner) 
Anjelica Huston, in a high-style comic 
performance, is the don's granddaughter 
(and Charley's ex-girlfriend), a kind of 
\talian-American Princess who brought 
shame on Charley, herself. and the family 
years ago and now wants Charley — and 
her honor — back. Playing one of his rare 
dumb characters, Nicholson incorporates 
his eyebrow-fiexing mannerisms into a 
consistent, overscaled performance — one 
that. like the movie itself, contains subtleties 
within its absurdities. And director John 
Huston drenches this leisurely paced biack 
comed: in wony — a luxurious, baroque 
irony that keeps us at a cleansing distance 
from the characters. Orson Welles, Allston 
suburbs 





REBELLION (1967). in this moralistic 
samurai thriller, Toshiro Mifune plays a man 
whose son is forced by an evil lord into 
marryin§ a discarded mistress; when the 
marriage turns out happily and the lord 
demands the mistress's return, Mifune 
springs into action. Masaki Kobayashi 
directed. Coolidge Corner 
**XYREPULSION (1965). Roman 
Polanski’s overly clinical shocker about a ~ 
young woman's descent into madness. 
Catherine Deneuve plays the soft-spoken 
Beigian lamb who holes up in her ornate 
London apartment, killing off the various 
men who lust after her. The movie has 
frightening moments, but we never get 
inside the head of Deneuve's schizophrenic 
seductress (with aimost no lines to speak 
she's like a nymph on Thorazine) . and the 
movie seems cold and empty. @ Brattle. 

* *XRETURN OF THE LIVING DEAD 
(1985). You've heard of the undead? These 
are the fun dead. A lab manager messes 
with canisters containing the corpses from 
Night of the Living Dead, and the stiffs come 
to life and start looking for parties to crash 
They find one at a nearby graveyard, where 

~ they, munch: .on .the;: brains -of -some ; 
mohawked punks as music by the Cramps, 
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yearning for self-conquest. The first film in 
the trilogy. Musashi Miyamoto (1954), fol- 
lows the hero's early battles, his encounter 
with an amorous widow and her daughter, 
his conversion, the renunciation of the 
innocent village girl he loves, and the 
beginning of his travels. in part two, Duel at 
Ichijoji Temple (1954) , Musashivencounters 
the treacherous master of a martial-arts 
academy, discovers that both the widow's 
“fallen’’ daughter and his own first love are 
still pursuing him, and meets Japan's other 
top swordsman,the arrogant dandy Kojiro 
(Koji Tsurata). Part three, Musashi and 
Kojiro (1955), features a battle against 
bandits and the inevitable final duel 
(brilliantly staged) between the two master 
samurai. Inagaki’s ‘‘trilogy”’ is really one big 
complex, satisfying story in three parts, so 
it’s fitting that the Coolidge Corner has 
elected to show it ail at once. in addition, 
the Coolidge’s print of part one is in superb 
shape, so you can see the full beauty of 
inagaki's sweeping battle scenes and land- 


scapes. The combined running time is close 
to five and a half hours, so bring food and 
coffee and settle in for the most richly 
entertaining movie in town. Coolidge 
Corner. 
k&KYWSESAME STREET PRESENTS: 
FOLLOW THAT BIRD (1985). Amusing. It's 
a Canaty, Come Home adventure about 
that gawky eight-footer, Big Bird, who must 
travel back to Sesame Street after the 
Feathered Friends Society places him for 
adoption with the Dodo family — a snooty 
crew whose members goose-step to the 
approved pecking order of Jane Fonda 
workouts, DeSoto ownership, and a rigid 
nine-to-five wormhunt. As Bird heads for 
home, his Sesame Street pals fan out to 
search for him, and he runs into such human 
luminaries as Paul Bartel, Sandra Bernhard, 
and Waylon Jennings. The filmmakers 
buttress the story by trashing the targets we 
love to hate: conformity, greed, and bad 
food. Directed by Ken Kwapis. Copley 
Place, suburbs. 
SEX SCHLOCK. Mating habits through the 
decades are on display in this program of 
erotic kitsch that includes the 1934 “Sex 
Madness” (a “Reefer Madness’ about 
premarital sex), “Dating Do's & Don'ts” 
(1949), and “Social Sex Attitudes in 
Adolescence’’ (1957). Off the Wall 
& kk XSHERLOCK JR. (1924). Buster 
Keaton’s surreal, poetic masterpiece sees 
the cinema as dream and dream as the 
world in which life's dilemmas are magically 
resolved. Buster is a projectionist jilted by 
his girlfriend, who believes a rival suitor's 
charge that Buster is a thief. That night, he 
falls asleep screening a film and ‘enters’ 
the moving image and wakes up 
magically able to solve the case. One of the 
cinema's most enchanting self-homages, 
sot film a Sonera several of Keaton's most 
tacular sequences. Brattle 
* SILVERADO (1985). Trying to breathe 
life back into the Western, writer/director 
Lawrence Kasdan has rooted through his 
memory for archetypal Western moments 
and strung them together in a horsy daisy 
chain. There's nothing left out: we get 
gunplay, galloping horses, and wagon 
trains; a classic story about four straight- 


subplot about a farm girl and a drifter; and a 
villain who's a real lowdown coyote. The 
trouble is, Kasdan scales everything to such 


Originally a classic radio thriller, this story 
has lost something in Anatole Litvak's 
Overwrought screen transiation. Still, it's 
nice and edgy, and Barbara Stanwyck is 
superb, slowly unraveling after she over- 
hears a pian to murder her on the telephone. 
With Burt Lancaster, Ed Begley, Wendell 
Corey and Leif Ericson. Brattle. 


* 2 SUMMER RENTAL (1985). John Can- 
dy is a petulant PATCO fatso who's shipped 
off to Florida for some R & R with his tamily. 
Trouble is, director Cari Reiner seems to be 
on vacation too: his film is too pedestrian 
and preconceived to be rewarding, let alone 
fun, and he slights his star's talents by 
calling only for a silent-picture physicality. 
Still, Candy has some great gags. Some- 
times he resembies a humanoid Baby Huey; 
at other times, face smeared with Noxzema 
and body draped in a kimono, he looks like 
a sumo wrestler performing kabuki 
Chestnut Hill, suburbs. 


*&KTHE SURE THING (1985). The spar- 
kling satirical jabs of Rob Reiner's first film, 
This is Spifial Tap, have given way to the 
generic lockstep of teenage farce — but 
Reiner manages tO! Work in some moments 
of genuine feeling. John Cusack, adding an 
addied delivery and a hint of desperation to 
the usual junior Bill Murray stuff, plays Wait, 
a college freshman who finds himself on a 
coast-to-coast trip with the super-serious 
gir! (Daphne Zuniga) he adores; naturally, 
she'll have nothing to do with him. Reiner 
borrows skillfully from a classic tradition of 
road pictures, but when the two characters 
get off the road. he reverts to a world of 
teen-sex-comedy types. Harvard Square 
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RKKTARGETS (1968). Peter 
"s first fim is a scary Roger 





oll tanker, where he begins to pick off 
Grivers with a rifle; meanwhile, a legendary 
horror-film star (played by Boris Karioff) is 
making @ special guest appearance at the 
local drive-in theater. The double story 
contrasts the terror and chaos of contem- 
porary urban violence with the corny 
grandiosity of old-tashioned horror movies. 


His ranting monologues get a bit talky, in 
fact, though the final sequence, with a forest 
that “walks"’ and a symphony of arrows, is 
spectacular. Coolidge Corner 
®XTIME STANDS STILL (1982). 
Hungarian Peter Gothér directed this in- 
telligent. gorgeously photographed, yet 
finally tugubrious story of Budapest high- 
schoolers in the early 1960s 
(istvan Znamenék) is a glum teen with 
typical adolescent concerns: teachers. 
Classes, a cute girl who keeps flirting with 
him. But every time he pokes his head into 
the world of adulthood. he's buffeted by 
shock waves still issuing from the failed anti- 
Soviet uprising of 1956 — the event that 
has polarized the older generation Gothaér's 
camera swirls and dances seductively, but 
he's so obsessed with the politica! machina- 
tions of the era that his characters never 
quite come alive. Coolidge Corner 
*& & ®XTO CATCH A THIEF (1955). One of 
Hitchcock's lightest films, this is a romantic 
comedy with Cary Grant as a reformed 
burgiar, the celebrated “Cat.’’ whose affair 
with a cool Grace Kelly is jeopardized when 
she suspects him of having stolen her 
mother's jewels Pleasantly fluffy. and 
Continued on page 43 
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The perfect accompaniment 
for brown bag or beef bourguignon 


Rodney Flora joins you for lunch every weekday from 12:05-2:00PM for 
WCRB at midday. Rodney serves you a smorgasbord of musical delights from 
lighter fare to music you can really sink your teeth into. So whether midday 
for you means repast or repose, brown bag or beef bourguignon, join Rodney 
Flora each weekday for classic fare on WCRB 102.5FM. 
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DIMENSIA 
is the world’s most advanced 
audio/video system. 
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Dimensia Command 
Center provides direct push-button 
control of Dimensia components 
from your easy chair. Included with 
Monitor-Receiver which acts as sys- 





tem’s central switching intelligence. to amplifier. 


Totally interactive. And one remote controls it all. 


26” diagonal “intelligent” 
Monitor-Receiver 
Square-corner picture. Full 
Spectrum chassis processes 
100% of audio/video signal. 
Three video and three RF 
inputs with cable loop-thru. 
Ready for stereo telecasts— 
no adapters needed. 


Auto-Reverse Cassette Deck 
Record both sides without 
turning cassette over. 15- 
band programmable search. 
Dolbyt “B” and “C”’ noise- 
reduction, metal capability. 


+TM Dolby Laboratories 


VHS Hi-Fi Video Cassette 
Recorder 

Delivers stereo sound that 
approaches digital quality. 
Five video heads, two audio 
heads. Remote programming. 
Choice of table or convert- 
ible models. 


Compact Audio Disc Player 
Advanced laser design. Ran- 
dom access programming 

with index search, on-screen 
display. 


SystemLink is Dimensia’s 
unique interconnect system. Allows 
you to connect most components in 
“daisy chain” fashion as shown above 
instead of running all connections 


Integrated Stereo Amplifier 
State-of-the-art electronics 
with simultaneous record/ 
playback capability. Choice 
of 100 or 50 watts per 
channel (RMS rating, into 8 
ohms, 20-20,000 Hz, with less 
than 0.05% T.H.D.) 


Programmable Linear 
Tracking Turntable 
Select up to 8 bands, 15 
different programs. Front 
loading. 





Rear Jack Panel-on 
Monitor features input/output jacks 
which link all compatible devices. 
You can access several audio/ 
video devices remotely, and Monitor’s 
“intelligence” will do the rest. 


Dual 10-Band Graphic 
Equalizer 

Works with amplifier to give 
you precision control of 
entire frequency spectrum. 


AM/FM Stereo Tuner 
Includes quartz-synthesized 
tuning, fluorescent signal 
strength indicators, 16 station 
pre-sets for remote selection 
in any order. 












Ask about special Dimensi 


SAVE 





a offers 







Ask About Special Dimensia 
Offers And Save 


See Your Local RCA Dealer For Details 


e* ad tdi nn ae o0-e-8 es eeneer “. te Oo 2 ; : ‘eee * a : . , , , 
Tate a te ee ee v ‘eas _™ : ; ‘. 
aaa oF tT TETAS Sad ok hah lh PP aha] 


“*se eee aees 


4 


make operation easy. These color- 
coded displays enable you to check 
the status of any system component 
and even prompt you when further 
instructions are needed. 











On-Screen Displays 


3-Way Speaker System 

Air suspension design. Fre- 
quency range: 35-20,000 Hz. 
Speaker stands optional, 
extra. 


Also available: 

40” diagonal Projection 
Monitor-Receiver. 50-watt 
AM/FM Stereo Receiver 
(RMS rating per channel, 
into 8 ohms, 20-20,000 Hz, 
with less than 0.05% T.H.D.), 
Top-Loading Linear Tracking 
Turntable. 


The leader in home video 





se c& ft mam sf 


=sS > 


C3 5° Jou wn aro s oa 


o@ 
4 


a Pr 
detec 
Joey 
the d 
Strips 
police 
spect 
funer: 
The 

most 
berse 
brilliar 
as ea 
audie 
the fil 
under 
inste 

socia 
hero 





xy 
(1970) 
Zatoic 
gorge 
Ichi, th 
returns 
find it 
factior 


bodyg 
self-in 
Kurosa 
Kihach 








Continued from page 41 
Hitchcock uses the Riviera setting beau- 
tifully. & Somerville Theatre. 


*& & AUFORIA (1980). This winsome bit of 
eccentricity is like a.C & W Repo Man — a 
tale of misfits, dropouts, con men, and 
aliens in the desert of the Southwest. 
Visually, it’s flat and utilitarian, but some of 
its acting is choice — especially the scenes 
featuring Fred Ward as Sheldon, a drifter 
and good ol’ boy who believes every self- 
dramatizing romantic-outlaw song Waylon 
Jennings ever wrote. He meets Arlene 
(Cindy Williams), a desert-town super- 
market checkout girl who believes she's 
destined to make contact with visiting 
aliens. Also in town is Sheidon's old buddy 
(played by Harry Dean Stanton), a trav- 
eling preacher. The plot hinges on extrater- 
restrials, but don't go expecting expensive 
light shows; the fun is in seeing down-home 
characters who -are infatuated with their 
own fantasies. Directed by John Binder. 
Copley Place. 
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*& & kK KVERTIGO (1958). In Hitchoock’s 
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\.__ New T.V. Lounge Featuring Best in Gay Video Plus Special Sports 


THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 1 4 2 


BRT Ie2 


*NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO © CONTINUOUS FROM 10 A.M + 


204 tremont st. 
482-4661 
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mesmerizing romantic thriller, James 
Stewart plays a retired San Francisco police 
detective engaged to follow a beautiful 
woman (Kim Novak) who believes she’s Superfilm Celebration (51) 
Pp ot appeal gar ot Continuous Matinees Daily: $3.00 until 2:30 P.M. Thereafter $4.50 
s the story unravels, in a i . 
remind you of Persona, you realize that Kid’s Film Karnival $2.50 — Late Shows $4.50 
ques of Sin Se ee Senior Citizens and Children (under 12) $2.50 All Times 10-6-85 
narrative suspense are almost beside the 
point. This story of a man obsessed with a Friday 3 Millions "15-7: Friday 3:10-7:45 
love who seems lost in the past becomes a Sept. 6 Places 1:00-5:15-9:55 Oct. 4 Allen 1:00-5:15-9:55 
dreamy, poetic meditation on the nature of 
mystery itself. @ Brattle. Saturday The Breakfast Ciub 12:30-4:05-8:00 Saturday Annie Hall 12:30-4:00-7:50 
* XK VOLUNTEERS — Tom — Sept. 7 The Sure Thing 2:20-5:55-10:00 Oct. 5 Manhatten 2:15-5:45-9:50 
plays a filthy-rich ivy League dandy who , ; 
boards a plane to Bangkok to escape a Sunday Rear Window 2:55-7:45 Sunday Breaker Morant 3:00-7:50 
hefty gambling debt and ends up doing a Sept. 8 Vertigo 12:30-5:05-9:55 Oct. 6 The Tin Drum 12:30-5:00-9:55 
cracked tour of duty in the Peace Corps. In ; : 4-7. 
the. sheer-snot-nosed-nastiness depart- Mondey Swept Away Sey — aaiseu cee Juliet” poe a A - 
ment, Hanks leaves the competition far Sept. 9 Seven Beauties 1:00-5:15-9:50 Oct. Brother Sun, Sister Moon 30-5: 
See Ae Sea See ee Tuesday Alamo Bay 12:00-4:05-8:15 Tuesday The Road Warrior 12:30-4:00-7:55 
aristocratic, gently scabrous air that would ; ‘ ; : 
make Oscar Wilde blush. You might assume Sept. 10 Birdy 1:50-5:55-10:10 Oct. 8 “Original” Med Max 2:20-5:55-9:50 
png wh Nicholas oe was pennies wd Wednesday Places In The Heart 12:00-4:00-8:10 Wednesday Fanny and Alexander 12:00-4:00-8:00 
take him down a notch or two; you mig Sept. 11 Country -00-6:00-10:15 Oct. 9 
wrong. Since Hanks is the only performer é 
here with any resonance, the movie often The Man Who Fell To Earth 3:10-7:45 Thursday Chilly Scenes of Winter 12:30-4:00-7:50 
seems to be reveling in his raised-eyebrow Sept. 12 The Last Wave 1:30-5:50-10:20 Oct. 10 A Man end a Woman 2:10-5:40-9:35 
condescension toward the natives. But it's 
really just a series of very old, very tired gags Friday St. Elmo's Fire 12:00-4:00-8:15 Friday Risky Business 12:00-3:55-7:55 
done in a ham-fisted style that pummels the Sept. 13 The Big Chill 2:05-6:05-10:15 Oct. 11 The Graduate 1:45-5:40-9:55 
i i lbmission. You'll laugh 
ee ie po nar Gib tle Bate Saturday Harold and Maude 12:30-4:05-8:00 Saturday Monty Python and the Holy Grail 12:30-4:00-8:00 
uncle. With John Candy. Cheri, Circle, Sept. 14 The King of Hearts 2:10-4:50-10:00 Oct. 12 The Life of Brian 2:15-5:45-10:00 
suburbs. Sunday Stranger Than Paradise 1:00-4:25-8:00 Sunday Desperately Seeking Susan 12:30-4:10-8:00 
Sept. 15 Sunday in the Country 2:40-6:15-9:45 Oct. 13 The Purple Rose of Cairo 2:35-6:15-10:10 
Ww Monday Ghandi 12:00-4:00-8:00 Monday La Cage Aux Follies 12:00-3:55-8:10 
Oct. 14 Cabaret 1:40-5:40-9:55 
%& & KWETHERBY (1985). English play- Sept. 16 
wright David (Plenty) Hare is a leftist who's Tuesday Camelot 2:40-8:20 Tuesday Kagamusha 12:00-3:00-6:00-9:00 
given up waiting for the revolution but is still Sept. 17 Auntie Mame 12:00-5:30 Oct. 15 
disgusted with his country's stifling emo- - = + 
tional climate. His filmmaking début is an ice Wednesday Fletch 12:30-4:05-8:00 Wednesday Bananas 2:30-4:00-8 
crystal of a movie that refracts this emotion Sept. 18 Ali of Me 2:20-6:00-9:55 Oct. 16 Everything ... About Sex 2:15-5:45-9:45 — 
nto a dark spectrum of despair. A sullen 
ports niet up on the aniies of a Thursday Emmanuelle 12:30-4:05-8:15 Thursday Choose Me 12:00-3:45-7:50 
Yorkshire cottage where a schoolteacher is Sept. 19 The Story of “O” 2:15-6:10-10:05 Oct. 17 Blood Simple 1:55-5:45-9:55 
holding a dinner party, and everyone . ‘« 12:00-3:40-7:45 
assumes he's someone else's friend; the Friday Ghostbusters boon a way A PS Hilts Cop 1:55-5:40-9:55 
next day he calls again and blows his head Sept. 20 Caddyshack . Hours — 
off. The film has the shape of a mystery, but Saturda’ The Year of 3:05-7:45 * Saturda Casablanca 12°30-4:00-7:50 
; y Living Dangerously : y 
as it broadens to include flashbacks from ; 1 tt 2:25-5:55-9:45 
the teacher's youth, scenes from her Sept. 21 Gallipoli 1:00-5:15-10:00 Oct. 19 Play it Again, Sam 
classroom, and a selective panorama of Sunday 2001: A Space Odyssey 2:55-8:15 Sunday Local Hero 12:00-3:50-7:55 
town life, it also deepens, leaving political Sept. 22 Being There 12:30-5:40 Oct. 20 Gregory's Girt 2:05-5:55-10:10 a 
analysis behind to take up national psy- 
choanalysis. Wetherby itself is saved from Monday Get Out Your Hankerchiets 12:00-4:00-8:15 Monday Lawrence of Arabia 12:00-4:00-8:00 
terminal frigidity by the heat of its acting Sept. 23 Bread and Chocolate 1:50-5:50-10:05 Oct. 21 
notably Vanessa Redgrave's unforgettab! 
Pen teacher) ates the pt pone Tuesday Gone With The Wind 12:00-4:00-8:00 Tuesday The Compleat Beaties 12:30-4:00-7:45 
of its thought. Copley Place, Harvard Sept. 24 Oct. 22 A Hard Day's Night 2:15-5:45-10:00 
a . 12 10-8:05 
THE WILD ANGELS (1966). Roger Cor- Wednesday Hair 2:25-7:30 Wednesday ao b 2 ay om 
man's violent cheapo predecessor to Easy Sept. 25 Fame 12:00-4:40-9:50 Oct. 23 Real 
Rider, with Peter Fonda riding high atop the The 2:25-7:35 1984 2:45-7:45 
big bikes and Nancy Sinatra as well. Co- Voeneday ame . i : ’ erase , 5-10-1000 
starring Bruce Dern. Rear Window at the Sept. 26 One Flew Over The Cuckoo's Nest 12:00-5:00-10:10 Oct. 24 A Clockwork Orange 2:30- 
Creare Aine Sameer. Friday Koyaanteqats! 1:00-4:25-8:10 Friday Brother From Another Planet 12:00-3:55-8:05 
Sept. 27 Android 2:40-3:25-6:05- 10:00 Oct. 25 Return of the Secaucus 7 2:00-5:55-10:05 
Saturday Entre Nous 3:15-7:50 Saturday Last Tango in Paris 3:05-7:50 
Y Sept. 28 Diva 1:00-5:20-9:55 Oct. 26 Body Heat 1:00-5:30-10:10 
—— fang ne i anes 
inflated version of Robert Daley's fact- Sept. 29 Autumn :30-S: 
Wage SONS GO0S Sa Eaeae See Monday Paris, Texas 2:30-7:30 Monday Repo Man 12:15-3:55-8:00 
Mafia, with Stanley White (Mickey Rourke) , 30 Five 12:30-5:10-10:15 Oct. 28 and Joy 2:00-5:40-10:00 
Sept. Slaughterhouse Comfort 
a Polish American Vietnam vet turned 
detective, going after underworld kingpin Dr. 12:00-4:00-8:00 Tuesday Diner 3:05-7:30 
Tuesday Zhivago 
Joey Tai (John Lone) . who's trying to wrest Oct. 1 Oct. 29 American Graffiti 1:00-5:05-9:35 
the drug trade from its older bosses. Cimino . — 4 
strips down the twists and turns of Daley's Wednesday Witness 12:00-3:55-8:00 Wednesday Prizzi's Honor 
police investigations and scales up the Oct. 2 Atlantic City 2:00-5:55-10:10 Oct. 30 The Pope of Greenwich Village 12:30-5:05-10:00 ain 
spectacies of New Year's processions and , 00-9:00 
funeral marches, stranglings and stabbings. Thursday Atomic Cate 1:00-4:20-8:00 Thursday Amadeus 2:00-3:00-6 
The extravagant setpieces are exciting; Oct. 3 Dr. Strangelove 2:40-6:00-9:50 Oct. 31 
most of what comes in between is too 
berserk to be boring. And Lone delivers a ’ 
brilliantly stylized performance — he could The Late Shows at Midnight ris 
se ecrracccure! || Every Fri. & Sat. oe ee 7 
the film promises a streetwise look at the Rocky H r Picture Show Ss m A 
underside of Chinese American life and Ocky orror Fic Saturdays at 11 A.M $2.50 ‘ 
insted delivers another quasi-mystical- (With Live Revue) ‘ 
rere 7 ee — aaa Stop Making Sense Bon Voyage Charlie Brown 9/7 
. The Adventures of Buckaroo Banzai Smurfs and the Magic Flute ona fs 
rz Caligula The Wiz (with Michael Jackson) 9/21 , 
Annie 9/28 f r 
xk MEETS YOJIMBO - ; ; 10/5 
(1970). One. ‘a we nod am the Monty Python's The Meaning of Life 9/6-7 9/13-14 ot ey eos rs 
Zatoichi series: sweeping, powerful, and The Compleat Beatles 9/20-21 9/27-28 ; ar ots et pon 
gorgeously photographed. Shintaru Katsu is ican Werewolf in London 10/4-5 10/11-12 Disney's “Pinnochio / 
Ichi, the blind masseur and swordsman who America The M ts Take Mahattan 10/26 
returns to a village he once called home to New York Erotic Film Festival 10/18-19 10/25-26 e Muppe . 
find it overrun by competing gangster 


factions and terrorized by the drunken 
bodyguard Yojimbo (Toshiro Mifune), the 
self-intoxicated lone warrior from 
Kurosawa's 1962 classic. Directed by 
Kihachi Okamoto. Coolidge Corner. 
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“Brooke Adams and Ben Masters are both 
charming...the roles are flecked 


with rueful humor.” 


y Carr, The Boston Globe 








GENERAL CINEMA 


CHESTNUT HILL || YARVARD SQ. 


SACK 
THEATRE 





“THE BEST, MOST ENTERTAINING, 
AND FREE-SPIRITED MOVIE THIS 


SUMMER. ®& *& *& * (Highest rating).” 


— USA TODAY, Mike Clark 


“Pee Wee is a genuine comic hero. 


Loony. It makes you laugh.” 
— GOOD MORNING AMERICA, ABC-TV, Joel Siegel 


“A comic odyssey. Clever and ingenious.” 
— L.A. TIMES, Michael Wilmington 


“ ¥ek kk (Highest rating). 
The comedic adventure of the year. The most orig- 
inal, side-splitting comedy in ages.” 
— KABC-TV, John Corcoran 


“,..surprisingly funny...” 
Kathy Huffhines, BOSTON HERALD 


PEE-WEE HERMAN 
PeEt-wee's 
BIG 
APVENTUR: 





An ASPEN FILM SOCIETY / ROBERT SHAPIRO Production PEE-WEE HERMAN in PEE-WEE'S BIG ADVENTURE 
co-starring ELIZABETH DAILY * MARK HOLTON : DIANE SALINGER« JUDD OMEN music composed by DANNY ELFMAN 
director of photography VICTOR | KEMPER,AS.C. executive producer WILLIAM E. McEUEN 
written by PHIL HARTMAN & PAUL REUBENS & MICHAEL VARHOL 
produced by ROBERT SHAPIRO and RICHARD GILBERT ABRAMSON. directed by TINT BURTON 

PG [Pam ERED SRNEETED 


(iiGererereen]® rou warner pros. @ A WARNER COMMLNICA’ 








SHOWCASE 


DEDHAM 
326-4955 


ROUTE | ot 128 


HARVARD SQ. 
THEATHE 
10 CHURCH ST 
CAMBRIDGE 864-4580 


SACK 


PARIS 


841 BOYLSTON ST. 


CIRCLE CINEMA 
399 CHESTNUT HILL AVE 
CLEVELAND CIRCLE 


566-4040 





COPLEY PLACE 


RTE.9 at HAMMOND ST. 


10 CHURCH ST. 





OPP. PRU. CTR. 267-8181 























CAMBRIDGE 864-4580 


BOSTON 266-1300 277-2500 











4 EXCHANGE” in the first week at these theatres and join in the free raffle to win a Houdaille Bicy- 
— cle valued at $600.00!! 
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286-1660 
€ 1 and ROUTE 60 
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GENERAL CINEMA 


BURLINGTON MALL 


ROUTE 128 EXIT42 


0 Il 272-4410 








SACK 
CINEMA CITY 


~ DANVERS 


593-2100 
EXIT 24 OFF RT. 128 























The deadliest art of the Orient is now in the hands of an-‘American. 





“POWERFUL AND 
REMARKABLE” 


—Jay Carr, THE BOSTON GLOBE 


“Vanessa Redgrave is brilliant. 


bP] 


— David Denby, NEW YORK MAGAZINE 


“The acting is superb throughout, Redgrave is a 
marvel. Joely Richardson is lovely and acts with 
the same mannerisms and bearing that her 
mother uses to delineate the teacher.” 

— William Wolf, GANNETT NEWSPAPERS 


“Redgrave, 

as ever, is 
luminous — 
another Oscar 
nomination 

is assured. 

Joely Richardson 
shows every sign 
of a stunning 


future.’ 





» is 


“Vanessa 


Redgrave is 


extraordinarily 


sensitive and 
wonderful to 
watch. Joely 
Richardson 

has the same 
luminous quality 
as her mother.” 





n V ft 


THE CANNON GROUP INC." GOLAN-SLOBUS "™"V7 SAM Fi 
sux MICHAEL DUDIKDFE STEVE JAMES JODIE ARONSON COICH ROCK un TADASHI YAMASHITA 
Mr MICHAEL LINN "ict MICHAEL 1. DOTIVE Aes WAMANIA BAER * AUT RLEIWBERGER ; GIDEON AMIR 

7F PADL OE MIELCAE "5H MENANEM GOLAN wo YORAM GLOBUS "“T SAM FIRSTENDERE 


3 c LEASING INOW 


EAD TRE PAPEREACT FR ERB PRESS 
© WRMLUTY CANRE PROBECTIONS 1 





f 


R 


I a 
RESTRICTED = =| 


| UNDER 17 REQUIRES ACCOMPA 
| _ PARENT Of ADULT GUARDIAN 











SACK 


BEACON HILL 


1 BEACON of TREMONT 
BOSION 723-8110 
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628-7000 


CIRCLE CINEMA 
399 CHESTNUT HILL AVE 
CLEVELAND CIRCLE 


566-4040 
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— Peter Travers — Pia Lindstrom 
PEOPLE : : See WNBC-TV 


MAGAZINE* 














VANESSA REDGRAVE 


WETHERBY 


IAN HOLM - JUDI DENCH 


“WETHERBY” STUART WILSON - TIM McINNERNY and SUZANNA HAMILTON 
Music by NICK BICAT Produced by SIMON RELPH Written and Directed by DAVID HARE 
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THEATRE 
10 CHURCH ST. 
CAMBRIDGE 864-4580 


SACK 


COPLEY PLACE 


BOSTON 266-1300 





























